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The Reader is referred to the annexed Preface for 
the plan and scope of the present publication, as it 
was originally intended. In preparing the portion 
now printed, however, the Author, always anxious 
to be accurate, encountered more difficulty than he 
had anticipated ; and he has since determined to 
abandon the undertaking, feeling that in order to 
complete it according to his plan, more labour 
would be required than he could resolve to submit 
to ; and a longer continuance of life and health than 
at his age, perhaps, he might reasonably calculate 
upon enjoying. 

But though this volume be only a small part of a 
projected work of great extent, still, as the different 
articles it contains are complete in themselves, and 
in many cases contain iiij'ormalion not to he found 
elsewhere, the Author trusts it may be considered 
iWorthy of a place in the library of the Collector of 
Prints and other lovers of tlie Fine Arts. 

London, May Ulh, 1831, 




The Dictionary op Engravers, of which the First 
Part is now offered to the Public, is intended to contain every 
notice of importance that may be fonnd in Heinecken, Strutf, 
Huber, Bartsch, and other writers on prints; with the addition 
of sacb new matter as the author's researches during many 
years have enabled him to collect, or as may hereafter fall in 
his way. An extensive collection of prints of his own, and a 
free access, obligingly permitted, to the cabinets of his friends, 
to say nothing of public collections, will not unfrequently ena- 
ble him to record the names of artists unknown to previous 
writers, or to describe engravings or etchings of merit, which 
have hitherto escaped observation ; and on the whole, it is pre- 
sumed tliat the original portion of this work will be found suiE- 
cient, both in quantity and interest, to separate it from the 
numerous class of mere compilations. 

Of the productions of the most esteemed masters, especially 
the older ones, complete catalogues will be attempted ; as in 
the justly admired " Peintre Graveur" of Bartsch ; the entire 
contents of which voluminous publication will of course be 
given, though in a compressed form, under their proper heads, 
jn this Dictionary; aud not unfrequently with important addi- 
tions and amendments, as will readily he seen in various articles 
in the Part now before the reader. 

Thus, of Lvd. Abri, in tlie 5th page, two prints are des- 
cribed, whereas Barl^ch has only noticed one; and, moreover, 
a French inscription on the second print, as well as thestjieof 




The Dictionary of Engravers, of which the First 
Part is now offered to the Public, is intended to contain every 
notice of importance that may be found in Heinecken, Strutt, 
Hnber, Bartsch, and other writers on prints ; with the addition 
of such new matter as the author's researches during many 
years have enabled him to collect, or as may hereafter fall in 
his way. An extensive collection of prints of his own, and a 
free access, obligingly permitted, lo the cabinets of his friends, 
to say nothing of public collections, will not unfrequently ena- 
ble him to record the names of artists unknown to previous 
writers, or to describe engravings or etchings of merit, which 
have hitherto escaped observation ; and on the whole, it is pre- 
sumed that the original portion of this work will be found sn£S- 
cient, both in quantity and interest, to separate it from the 
numerous class of mere compilations. 

Of the productions of the most esteemed masters, especially 
the older ones, complete catalogues will be attempted ; as in 
the justly admired " Peintre Graveur" of Bartsoh ; the entire 
contents of which voluniinons publication will of course bo 
given, though in a compressed form, under their proper heads, 
jn this Dictionary; and not unfrequently with important addi- 
tions and amendments, as will readily be seen in various articles 
in the Part now before the reader. 

Thus, of Lud. Abri, in tlie 5th page, two prints are des- 
cribed, whereas Bartsch has only noticed one; and, moreover, 
t French inscription on the second print, as nell as thest^leof 
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The Dictionary up Engravers, of which ihe First 
Part is now offered to the PuWic, ia intended to contain every 
notice of importance that may be fonnd in Heinecken, Strutt, 
Huber, Bartsch, and other writers on prints; with the addition 
of sach new matter as Uie author's researches during many 
years have enabled him to collect, or as may hereafter fall in 
his way. An extensive collection of prints of his own, and a 
free access, obligingly permitted, to tlie cabinets of his friends, 
to say nothing of public collections, will not unfrequently ena- 
ble him to record the names of artists unknown to previons 
writers, or to describe engravings or etchings of merit, which 
have hitherto escaped observation ; and on Uie whole, it is pre- 
sumed that the original portion of this work will be found suffi- 
cient, both in quantity and interest, to separate it from the 
numerous class of mere compilations. 

Of the productions of the most esteemed masters, especially 
the older ones, complete catalogues will be attempted ; as in 
the justly admired " Peintre Graveur" of Bartsch ; the entire 
contents of which voluminous publication will of course be 
given, though in a compressed form, under their proper heads, 
jn this Dictionary; and not unfrequently with important addi- 
tions and amendments, as will readily be seen in various articles 
n the Part now before the reader. 

Thus, of Lud. Abri, in the 5th page, two prints are des- 
cribed, whereas Bartsch hits onty noticed one; and, moreover, 
B French inscription on the second print, as well as thcsljleof 
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The Dictionary of Engravers, of which the First 
Part is now offered to the Piiliiic, is intended to contain every 
notice of importance that juay be found in Heinecken, Strutl, 
Hnber, Bartsch, and other writers on prints; witii the addition 
of such new matter as the aalhor's researches during many 
years have enabled him to collect, or as may hereafter fall in 
his way. An extensive collection of prints of hia own, and a 
free access, obligingly permitted, to the cabinets of his friends, 
to say nothing of public collections, will not unfrequently ena- 
ble him to record the names of artists unknown to previoas 
writers, or to describe engravings or etchings of merit, which 
have hitherto escaped observation ; and on the whole, it is pre- 
sDuied that the original portion of this work will be found suffi- 
cient, both in quantity and interest, to separate it from the 
numerous class of mere compilations. 

Of the productions of the most esteemed masters, especially 
the older ones, complete catalogues will be attempted ; as in 
the justly admired " Peintre Graveur" of Bartsch ; the entire 
contents of which voluminous publication will of course be 
given, though in a compressed form, under their proper heads, 
in this Dictionary ; and not unfrequently with important addi- 
tions and amendments, as will readily be seen in various articles 
in the Part now before the reader. 

Thus, of Lud. Abri, \n the 5th page, two prints are des- 

. cribed, whereas Bartsch has only noticed one; and, moreover, 

a French inscription on tlie second print, as nell as the style of 
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the workmanship, appears to Justify the opinion that the aitist 
vas not, as Bartscb has supposed, an Italian, but a French- 
man. ' 

The second artist sp<^en of by Burtscfa, and whose prints 
are also described here, is Jan van Akbn. The German 
writer declares himself ignorant of his country, and the time in 
which he lived. In the present work, a portrait of him, etched 
by Jacob Lutma at Amsterdam, in 1653, is described, which 
'appears to establish both the^te points satisfactorily. If our 
catalogue of Van Aken's elthings be compared with that of 
Bartsch. the latter will be found deficient in various interesting 
particulars, distinguishing the earlier impressions from tliosc 
taken afterwards, which are here given; and the same may be 
observed of our catalogue of the etchings of Jan Almelo- 
VEEN, which contains similar notices, wanting in the " Fein- 
tre Gravenr." To Bartsch's catalogues of the works of Al- 
BEKT AltdorfbH, JobST Amman, and some of liio other 
early artists, no inconsiderable additions have been made ; and 
where, as in the catalogue of Aldegbeveh, we have been 
unable to add new matter, we have sought to improve the clas- 
sification of tlie prints, by separating- tlie etchings of the diffe- 
rent masters, fromi tjieir engravings with the burin, &c. 

It will be seen that several new catalogues have been attempt- 
ed ; among them those of Adam ^lsheimer, Andrea 
Andrbani, and Jacques Androuet dv Cerceau; and, 
upon the whole, the author trusts that, after an examination of 
the matter contained in this First Part of his Dictionary, those 
conversant with the subject will feel disposed to give biiu some 
credit for his labour and research ; and at the same time to 
pardon those errors, which, in a work embracing so much, 
cannot be always avoided. 

But, above all, it has been the author's desire to comprise 
every thing that he deemed material upon the subject of prints, 
within as small a compass as possible, consbtcutly with perspi- 
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'and the necessary detail. He was detemiiaed to adopt 
tbis course iu consequence oi' tha inconvenient extent to which 
Tarious works on prints, &c. have of late years been swelled ; 
especially by the writers of otlicr countries ; among whom it 
may be enough to mention Zani, of Parma, who has devoted 
so less than nineteen volumes of his " Enciclopedia delle Belle 
Arti" to a mere list of artists' names. Nor is the excellent 
" Peintre Graveur" of Barf sell free from this objection, which 
work, of twenty-one volumes, contains no more than the ac- 
counts of three hundred and niuetj-six known artists, and a 
smaller number of others unknown, whose print;^ are distin- 
gnished only by inexplicable cyphers or monograms. 

That the author has avoided tbis fault (and he hopes to Imve 
done so without falhng into the opposite extreme of too great 
brevity) will be readily admitted by any one who will compare a 
few of the catalogues in the present volume with those in the 
" Peintre Graveur." In Bartscli's work be will find, for exam- 
ple, that the catalogues of Jan van Aken and Jan Alme- 
LOVEEN, with their titles, &c. occupy together no less tlian 
tbirtf-eight pages ; whilst, with the additions above-mentioned, 
both are here comprised in little more than two pages and a half. 
The catalogue of ClIGRUBINI Alherti takes up eighty pages 
in Bartsch ; here, about twelve and a quarter : and yet our ao- 
connt of Cherubino contains additional matter. Those of Alde- 
GBBVEB and Altdorfee, in the " Peintre Graveur," fill one 
hundred and thirty-lour pages ; whilst they are here given, with 
additions in tbe former catalogne, in fifteen pages and a quar- 
ter. It is unnecessary to carry these comparisons further ; hut 
thus much has been judged proper, in order to account for tbe 
quantity of matter given in the present volume; which tlie 
reader will find to contain notices of more than three hundred 
artists, with more complete catalogues of a very considerable 
number of them tlian have hitherto been published. 

Of prints of very rare occnrrence our descriptions will some- 
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times be found more ample, even, than those of Bartscli ; but of 
such as are leas scarce, it has often been thought snfliinent to 
notice the subject and dimensions of the print, and the manner 
in which the engraver has signed his name. It is only neces- 
sary to add, that a few well-known abbreviations are com- 
monly used throughout the warlc; and that a limited number of 
others have been occasionally resorted to, in some of tlie longer 
catalogues. They are explained below. 



ABBREVIATIONS COMMONLY USED IN THIS WORK. 



. drca{abouO. 



. lengtbways. 

. upright. 



of tlic priotB are given in English inchei. 



ABEBEVIATIONS USED OCCASIONALLY. 

ded dedication. 

, manogram. ni middle, 

. right. h. .... hand. 

(Example : mon. IS40. r. c. t.; re 
the monDgram, with dale 1 540, ii 
the right-hand corner at top.) 
The letter B. followed by a number within brackets, as (B. 8.) refers to 
Bartich's catalogae of the works of the engraver under conaide ration. 

Afler the description of prints of uncommon occarrence, otiier initial letters, 
within brackets, are sometimes introduced, indicating the posscssoM of the 
speomensin question; as (L.) or (T.L.) for Thomas Lloyd, Esq.; (W.M.M.) 
Wm. Monk Mason, Esq.; (O.) the Autbor; (S.) John Sheepshanks, Esq. ; 
(T.W.) Thoa. Wilgon, Eiq. ; (S.W.) Mr. Samuel Woodbarn ; &c. 

31, Devonshire Street, 
February 1830. 
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HILLEBRAND VANDER AA, 

1692— 17 OC. 

A DRSIGNER and engraver of book-plates, who worked 
filiiefly for bis brotber Peter vandex Aa, a publisher of Leiden. 
Though his prints appear to be numerous, I only know two to 

hich he has affixed his name. 
1. The PoKTRAiT of ' Otho, Archiepiicopua et Vicecomes MediolaneiiBis,' 
profile in an ova], with nnderneath hu mitre, coronet. Sec. ' II. c. Aa Del. 
«t Sculp.' It is engraved in a stiff, meagre style, without efTecI, and be- 
longs to a nork entitled ' PrincipiDm et illuslriam ViTOruni Imngincs.' 
* Lugd. BataT.' in foiio; wherein are other portraits evidently by the same 
■rtist, tliougli without his name. 
_ . The TiTiB and Frontiepiece to a book in 12nio., ' Les Helices de I'ltaiie,' 
. both OD one plate. The frantis|jiece repreeents a female ligiire with a cot- 
I nocopia and a sceptre, seated upon a ){lohe. * A Lcidc chei Pierre vander 
•'Aa, 1T06.— Hili. eaidtr Aa/ec.' This is better Uian hia portraila. 

Zani appears to have seen a plate inscribed : ' Lugdiini 
tatavonun excudebant Petras van der Aa, cuelabat Hidel- 
randus van der Aa, fratres, 1697.' He mentions also one 
Bubert vander Aa as an engraver, anno 1700, and notices 
print marked ' N. v. Aa del. et sculp.' 

ANTONIO DEL ABACCO, or LABACCO. 

1S3D— issg. 
Studied arcliitectnre at Rome uuder Bramante, and after- 
vards became chief assistant to Ant. di San Gallo ; after whose 
designs, in tlie tatter part of that artist's life, be constructed a 
ipeoden model of the intended cbnrch of St. Peter, no less than 
llbirty-fJve Roman palms in length ; which was highly commend- 
"' at the time, and has been ever since preserved in the Vati- 
VOL. I. B 



can. It is not certain that lie practised eiifjriiving, thousli he 
is commonly supposed to have done so. The following plates, 
which pass for his work, arc executed in a firm, but neat and 
delicate manner. 

I. The Khont View, the Sins View, and the Section nf the Church of St. 
Peter ; not as now execnteJi but Accoidiiif to tike deiigiiH of the above 
natncil Sin Gallni.tline pifccK,. I-ir. iu Gil. each itdc4l>td : ' Forma templi 
D. Petri in Vnllrano.--I'Hii1i LIT. Pont. Max. lilieralita'i itjeatnm. 
AntOniiiK 8. Onlli inventor. AHfetiiiie Labaccut cius ditcip. effector.— \nt. 
Sal. excud. lioniir, m.d.xlviii." Also (he Grounii Plan, ujt. fol. with- 
out the nume (it Abacco : ' ^ilia Si Petri ixnogrephia ex ipno Ant. Sancti- 
Kslli exrmplari. Romic H.D.XL.vnii. — Ant. Sola. excndebaL' The term 
' tffectoi' in these inscriptions wan donblleu used by Abacco in reference 
to the modal ala)*e-ine[i1Iane9< Tlitie intflrwtin^ ptj^ta''^ rai«, . 
S. A Boox OF AncBiTKCTtjRAt PlAtes, enfitled' ' Librt A'AnUiAo Labacco 
appartenentc a I'Architellui'B, nel qnal si (ignrano alcune notabili Antiqnild 
di Roma.' The title, ornamented with two female figures, and two eca- 
demy fignrt» gnppiirtiiif: bunchea of fruit, was I think engraved after a design 
of Francesco Salviati. The plates var^ in dimenaoiis. Due of them, entitled 
• La parte dentru del tempio aegiiata Y," contains, at decorations to the 
architect [I re, nine slalnes, which arc desired and composed in a great style. 
the work is said to be ' Impres«o in Roma,' &•:. ' Printed at Kuine in 
onr honsc in the year of our Lor(l bl.D.Lyiiii,' &c 

tn Antonio's atidieHi to the reader, in the original edition, be slates that be 
had been undei the famous Braniaiile, and AntiHiiu di.S«)i Gnllo, and that he 
had made the dratrin^ of all these pitees WSrehitPrtnrt : after which he 
adds : * And because it has been revtval times represented to me by my son 
Afurifl, ttiM it would be desliabic to puMUb sdmc of thete desigiu,' &c. 
' ihe nid Mario ofTeiine to undertake tlie laboiioas part, and ewn to engrave 
a portion of tlie ptatMliinurlf, I' have tliofiEbt It ndl to ^vp this work to 
tlie work],' Ac. Vi'c may ciMoluile, 1hercfoi«, lliat some of these phtten, 
at least, ai c by Maria Abacco, who appears lo have beco a prolcued eiigraver. 

MARIO DEL ABACCO, or LABACCO, 

The son, as has just been staled, of Antonio Almcco. Zani 

flays he was living in 1582, and conjectures, not unreasonahly, 

tliat he may have l>een llie autlior of some of tbo anonymous 

prints of which so many were published at Rome, in the middle 

and latter part of flie Ifith century, by Ant. Salamanca and 

Ant. Lafrery. Zani appears lo have been luacqoainted with 

the two following pieces, beai-ing the artist's name. 

I. St. Antmonv tormented In the air by demons, copied in small from the 

well known print of Martin Seliongaver, * Nan est nobb, &c.^llfdrt>i> 

Lithbacue cii PrimUegii, IGGT.' A, 6^ u. 4|. 

a. Chhist standin)!, and with both arms snpporting tile cross. The Spire ieen. 

to a little above the kQees, In tlie npper marg. we read, ' Ut qui in ligno,' 

flic, and in Ihe lower, ' Sic dcus diJexit, &C. — Mariut LiUibainu iiuiilehal.' 

h. 11^ ■■. 8. This piece Ii mnrecoarteljenernved than the other; and is very 

inl'ei-ior to the arclutecturai platei menfioned in the precedini; article. 

PIETRO GIOVANNI ABBATl. 



Was a scholar of Ferd, Galli Bibiena, a decorative painter 
and architect of Bologna of much oeiebrity. He etched, «ayt 
Hc'iuecken: ;• u. ' 
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III. A Catafalque, or ruaeralscaSuUI, af ler a dcu^in of lib master. 
W He also publtBlird a (roHectinn of Biiiiena'f decoralivcdi^i^lgiiii, witli an enfcraveit 
I . tille, large iipr. t«L bearing bis portrait, suiiporttd by the figure* of PainUng 
fl' and ATCMtPctnrp, with Fame blowing a trumpet, and llils inscription : ' Vabib 
I cirEitB ui PiioRPErTiVA,lnTentate'— here two or tbrrawordaare erased In the 
I ,, impreuion before me — ' da Fordiuandn GaUi d*>. il Bibiena, Bolonneae, 
^"Kttorc et Architelto dell A. S°u. doj Sig. Daca di Panaa, raceolte da 
B* Pietr« Abbnii, et lotagliale da Curia Anlmiiu SuffiigHOlti. — Le diede in 
I'lnee e slampd Glacomo CiuuiUo Mercati in ItoJoKOa, ranuo ITOT.' At 
I botlom on tlie letl in inxcribed ' Caceioli F.' Itiifiucnolti, acciuWaied 
Lt* Chiefly to arohitectnral diHvratlonii, perliaps found liimeelf iiicoiiii>eteat to 

■ •••iecute the aboye-meulioned lar^o figuj-es and portraiL 

Efl. To Alls collection belong, 1 bdiuve, MV«ral pUtns of THKiiTUTCAJ. ScBWxnv, 
W about 9\ 9i]iuirc, wblch appear from tlic iii^cllptiuiit ii|h>u them lo liave been 
W etched by Abbati liipudf. Tlieie plates arc oxnmtod nemethln); in theman- 
W ner of Matthiob. Under tin« of them, aOtuneN Scemg with five founlainB, 
I we read: ' Iiiv. For. Galli llihirnl Ardiit. del".— Piflro Gio. Mbali /tct.' 
!.• ^oolber, a Vim of a FoKiVBas, hu limilar Inaeriptions. A third, re- 

■ pregenting a' Ruined Buildiko, ^itli a beam frooi wbicb is snxpenilcd a 
K liian in a cage, has, ' Inv. Fcrd. llilik>na Ardi". — Pielro Cu>. Abati Ftcei 

■ ■^lO. A bt'.'i whicb Iwl Eluneters nnut, I fear, lie interpreted ' Carle 
I HHffagnotii IniaglH: Thexf llireu plates arc cxei-iited exactly in the MDie 
I uuumer. The inoi>t-rea£OBab1e conjecture BODcciiiing tUem it that tluy were 

■ .^O^^^V^teA by P. G. Abbati, enil afterwards norkcd upon by Buffagnotti, 
r so at to make them carruapoiid m general aiipeurance and neatneM ^th the 
' other prints in the calleetion. 

' Other initancea of tlie Fi|itivocal litniifi cation nf tlie word /ece, or /eeit, 

\ npon prinis, will be noticed in the course of thia work. 

' H. ABBE. 

lOTO. 
Professor Christ, ' Diet, des Monogra mines,' mentions plates 
niurked with iLe cursive cliaracters H. A. joined together, which 
he says were engraved by H. Abhi, and publialied at Antwerp 
in 1670. Heinecken speaks of tliis artist as a designer only; 
Boticiug the portrait of Pictcr -van Predal, a painter of Ant- 
werp: ' Ahbe del, — C. Waumans Sc' and some designs in 
an edition of Ovid's Melumor piloses, published by Banier. 

108. ABBIAS. 

c. 1(172? 

It is possible that the author of tlie following platps may be 
the siinie witli Giuseppe Ahbiati, spoken of in tiie next article, 
but I consider it doulttfui. Zani, in liis Indcs of artiste' names, 
laentioBs G. F. Baroncelio, as a native or resident of TuriOj 
ander the year 1672, 

1. An E^ittBiTKiN OF Fine-wonKs, upon an occasion nf public rojoiciag, 
, bi Ibc Diiddle of a hnndHnne aquare lined by soldiery. ' To>. P'rane. Baron- 
.ceUlM Del. — /». Abbiia Bciiip.' 1-k. in I'ol. It appears to have i 



a book, is done entirely witb the graver, i 



1 wretched per* 

S, A'BAKQUETiNG'iioiise:, nn the borders of a lake wbereoo are several goa- 
dolai. 1 give this on the authority of Mr. Dodd, ubo upeaks of it as belonging 
to the same set at. tlie other. He ittyles the arlisi Giotanni AbbMi or Jmm, 
but wilhoui giving hia authojily for tbe biiptisnud ndmc. 
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GIUSEPPE ABBIATI, 

irm». 
An indifferent Milanese artistj by whom we have a lew small 

book-plates, poorly engraved after his own designs. 

1. Tlie Hbad-pibck to the dedication of a book entiUed ' Le Swile Pittore di 
BresdBi;' Brescia ITOD, in 4to. It repreaents a female warrior, doabtlees 
the GenioB oP Brescia, walking over tbe bodies of the vaniiuUlicd Turka. 
' Jt^f Abbiati Delin. et Sculph.' I. 5^. h. SJ. 

a. Two other book-plates of aimilar dimensions : A Saint, seated oh a Lion, 
wrltiof;, ' G. Abbia fere,' and a Female clothed in Armour, luid 
seated amid implements of tvar, extinguishing a torch, ' G, Abbiati Jtc' 
Ha is also said to have eiigi'aved some small battles. 

PAOLO MARIA ABBIATI. 

ias6. 

Was also, according to Zani, a native of Milan. Wc have 
by him, says Heineckeu: 
The Portrait of Jekom Cornaro, procurator of St. Murli, without the 

name of the painter. 

In Zani's Index I find likewise one Fra Fartunalo Abbiati, 
a Benedictine, mentioned as an engraver. 

J. ABBOT, 

1T67. 

An English amatem*, by whom, according to Bryant and 
Dodd, wo have a small etching, of a Horse with saddle and 
bridle, signed /. Abbot, 17G7. 

JOSEPH ABEL. 

b. 1756. d. 181H, 

An historical painter, who was bom at Ascbach in Austria, 

and died at Vicuna. The following etcliings, made by bim after 

his own designs, are mentioned in some of the Gorman sale- 



SOC HATES, I- 



1. The PoHTHAiT OF HiMSELF, upT. in 4to. — Also the Port. 

and that of M. lie Mcilitor. 
a. TheSiiEPHERn's Offering— St. JonN—Tlie Deati[ oe 

in fol — Venus and Cupid, Sec. 



LEONARD ABENTS. 

IS70. 

A native of Passau, of which city we have an etching, be- 
lieved to be by liis hand, in the Topography of Braun, marked 
with his cypher, composed of the letters L, A., followed by 
his name thus: ' Leonardus Abent patavien: F. — Patavia, 
Paasavia, sive Patavium, &.c. — Anno m.d.lxxvi,' I. I9J. A. 
14^. It is el«hed with sufficient abihty, in tbe same slight 
manner as most of tlie other plates in that well-known work. 

JOHAN LOUIS ABERLI. 

b. 1733. d. 1780. 

This arlist was a native of Winlcrlhur, and studied land- 
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scape nndcr Henry Mflyer, tht* son of Felix Meyer. He 
established liiuuelf at Berne, where he ac<]iiired celebrity by 
various gets of Swiss Views, most el' tlieiii delicately etched in 
outline, either by himself or uOiers after bis drawings, and 
then coloured. Among Uiose etched by Aberli's OM-n hand, 
Ueinecken mentions : 
A View of Bernb spcn from the North; n View moM thb Ramparts 

OF Berne ; anil a tliird, reprosciiliiig the Valley or OeeRHAiLi j nil of 

them leagtbwayB, in fal. 

J. A BERRY. 

Is known only by tlie following half-lenglh portrait, which is 
etched somewhat in the manner of Worlidge. 

SiK Watkin Williams Wvkn. BARimsT ' T. Iludsnu uinvit.-J. Abcrs 
fecit A<iuaforli 175S.' *. laj. w. QJ. 

LUD. ABRI. 

1673. 

This artist was I think a Frenchman ; though Bartsch, who 
"was acquainted with only one of the two following pieces by 
his hand, has placed him among the Italians. 

1. The Holv Family. Tlie Madonna a kneeling mid seen In prolilF, and i» 
turned towards the left. She receives a crown and a sceptrp I'roin the in- 

'ftntCbiiat, who ie Mandinc on that side. Joteph huhisri)[ht hand on the 
ibonlder or the Saviour ; and lieliind, (in the right, u the little St. John. Op 
s wall behind tlie tignre of Christ, ' Xkd. Jtri Fac' nnd ona p^cstal, 16T3. 
The design is pretty, and the plate is etched with ability, in a manner partak- 
inf of tlHHC of Hollar and M. Merrian, but less Rnishe J. k. 10. w. BJ, 

2. A Coat of Arms, three roses, eacb surmonnli-d by a crown, with two 
female fignres as supporters, one holding a crazier, and the other a spade. 
Mutto: ' Je Rcgne par ma Vertu. — Lud. Abrg in. Fee' I, T|> h. 6^. 

J. ABSOLAM. 

1784. 

By this artist I have now before me the Portrait, in an 
Dval, of * Thomas Cromwell, Earl of Essex. — Holbein Pinx. 
J. Absalom, Sculp' copied, I believe, from a print of Hou- 
Ikraken. It is very indifterently engraved, and was published 
in 1784, in Harrison's folio edition of Rapin. 

FRA. NICCOLO ACCIAIOLI. 

We leam from the inscriptions on the following plate that 
this person was a monk of the order of St, Augustine, and a 
Iter of the schools of theology at Florence, 
I The Representatiom of an Altar, upon which is placed the tabernacle 
containing the Enchatist, with foiir candle^ticlcs with burniii)- tauers on either 
sde. Over the attar rises a magniliccnt canopy, supported by pillars and pilas- 
ters of the Corinthian order, and ormuncnteil , amongst its other decorations, 
\n two atatues of angels holding scrolls, on which are inscribed ' Duo Seraphin 
* damabafit. — Sanclos, sanchis, sanctus.' Among various inscriptionit In dif- 
ferent parts of the plate, is a long dedication, at top: ' Perill". Viro ac 



ADA 

Biograpby of Scottisli Personages of Disliiictiun. We have also 

by Lim: 

The Pouthait of Queen Si,iz*bbtii, »nd ihaf of RoiiFnT Dudi ey. Earn, 

OF LcirESTER, wkolc-k-vgtht. In imitation of cliatk, after drnwlngB by Fret). 

Zacclieio. 

ALBRECJIT ADAM. 

1810. 

A battle- pain lor of ability, born, according Iw Bruiliot, at 
Nordling, in Bavaria, in 1766. Having studied some time at 
Nuremberg and Munich, be went into the service of the 
Duke de LeuoUtenberg at Vienna; after which he made the 
campaigns of Italy and Russia. He was living in 1817 at 
Munich. Tlie following elcliiitgs by tliis artist are mentioned 
in a recent German catalogue. Some of bis earliest pieces, 
according to Bruiliot, are marked wilha small capital Ainclosed 
within a larger one. 

1. Stag Huntincs, 7 pieces, am. fol., t-u: • Albrccht Ailatafec, Aug, V.' 
a. Tlic Wateuinq-place vob lioBsu, and the WATBttiNa-pLAcs roit Cow*, 



'. in fol. 



both 01 
S. Two Stao Hue 

4. A Mark with heh Vo 

5. Divers Sketches, nai 

GEORG ADAM. 

IBII5. 

Tlie following notice of a print by this artist is takfin from a 
recent sale-catalogue written by Bruiliot. 

A LAHiKCAPEmrn large Rock^, bL tliefootnrnliich is scatcJ n boy, plajing 
on a |)ipe. ' Gcrg Adam dd./cc. l&DS,' J-ic. in tjvn, 

ROBERT ADAMS. 

158S. 

Waa snrveyor of tlie buildings, 8ic. lo Queen Elizabetji, and, 
as Walpole observes, appears to bavo been a man of ability. 
He died A.D. 1595, and was buried iti Greenwich cburcb, 
with this inscription : ' Egregio viro, Roberto Adaros, operum 
regiorum supervisor!, architeoturie peritissiino. Ob. 1596. 
Simon Basil, operationum regiarnm contrarotulator hoc posnit 
monnmentum IGOI.' 

Walpole slates that Adams engraved a large Plan or birdsi'-eye 
view of MiddJeburgh, dated 1-588; and also, that he drew and 
engraved a set of Charts, representing the different actions that 
took place in the channel between the English fleet and the 
Spanish Armada, which was i>uMisbcd in l-^SO by Augustine 
Rjtber. This account, which has been adopted by Strult and 
others, is very erroneous ; I speak not of the plan of Middte- 
burgh, of which I know notlnng. but of the charts ; for, although 
the name of Adains appears upon those plates, it is as the de- 
signer, only, and not as the engraver. I was first assured of 



this fact by my erudite friend, Francis Doute, Esq., who at 
the same time iiii'oriiied ine of the existence of a copy of the 
Work in (he British Museum, which I have since examined. 

HiiHOrk, which appears lo be of extreme rarity, conusts of twelTe platPi, 
includlDi; Ihc title. The Title hai Ihli inscription, within an ornament of 
ic roll -work : ' EiFEDiTroHii HiiPiNoauif m Anaukm tira dbicriptio. 
Anao D. H.D.Lixtiiii ;' at top are tlie Amu of EnEland, and at bottom, 
thoso of the Lord High Admiral ; it Iiai no name of designer, engraver, or 
pobiisber; it ineasurea, I. 194. h. 14}. 

Then Ibllow ten Charti, of theuuiie dimensions at the Title. Tbejr repreient 
mapi of the coast, with trk different KNGtoKMRHTa betwerh thi lUtm, 
represented, in amall, in those parts of the ebinnel where they ocearred ; 
the names of the different towns, castles and ara-pOrti being inserted in their 
proper places. The sea in all of them U eovcred with dots, as is the cue in 
sunie of Saxlon's maps, and tbe plates, like them, have narrow omanental 
border*. They are numt>ercd I lo 10, at the right-hand bottom corner, and 
each plate, like the title, has the Arms of England and those of the High 
Admiral. The chart No. 1, represents Ibe first discovery of the Spaobb 
Fleet off the Lizard Point, and the 10th an attack made upon it by some 
English fire-ships off Calais, But as copies of all tlieie charts arc given upon 
a reduced scale in Pine's work on the Tapestries of the Moose of Lords, it 
becomes annecessary to speak of tliem separately. Suffice it for me to add, 
that each plate is inscribed ■ Roberta Adamo aulhore ;' that the Itt and 4th 
have the date 158B, and that the 1st, fith and Ttli have also the name of the 
engraver: ' AttgutHniu Ryther Scutprit.' 

The last ptate of the work, I. Wh h. 201, is not nnnlbGreil. It repretenU 
■ general map of Great Britain aiid Ireland, with parts of the continental 
coast, and shews the tract of the Armada round thn two islands, in its way 
Itack to Spain. Towards the left, at bottom : ' Ro, Adamo AHthore — Avgiti- 
riaiu ItylktT Sculpiil.' 

Walpole, as has been said, states that the above plates were 
published by Rytlier in 1589, and perhaps in this he may be 
correct, altliough a small book intended by him to accompany 
them did not make its appearance lilt the beginning of 1590. 
This work, an 8vo. or sm, 4to. of only 27 pages, is entitled : 

* ADilCOnRSE COKCEBNIHSe THE SpAHrsHE FLEl^TE INVADINGB EnOLAItDB IH 

Tat TRERG 15BB, and overtlirowac by her:&Ia''«. Navie under the conduc- 
tion of the Right-lionorablc the Lorde Chaiiei Howardc, higbe Admirall ot 
Englsndc ; written in Italian by Petniccio Ubuldino citizen of Florence, and 
translated for A, Byther , unto the w* discourse are annexed certaioe tables 
CKpressinge the several exploites, and confliclcs had with the said fleete. 
These bookes witli the tables belonginge lo them, are to be solde at the 
shoppe of A. Ryther being a little troiu Leadenliall, next lo the Slgne of 
the Tower.' 

This Title is printed from an engraved plate ; and in Uic Dedication to the 
Lord High Admiral, which t'olloivs, Ilyther speaks of the time which he bad 
' spent in the graving of (he several Tables belonging to the booke,' which he 
terms ' a new yeeres gift ;' so that we may conclude that it was pnblished at 
the be^niug of the year ISOO, which is the date of the Colophon. In his 
address ' to the Reader,' he says, ■ If in the graven tables there be anything 
which doth not please thee in regard of the worke, I crave pardon ftir it, 
becange I comit my selfe as yet bat a yoong beginner, do hat yet strive to 
attaioe lo that excelleocie, ichich I wish for.' And yet Ryther had, ten or 
twdvo years before, ei:fravcd some of the maps in Saxton's collection. He 
adds, and 1 give it as a specimen of his good taste : ' In the booke it selfe 
the truth of every thine is set downe so iieare as might be, and therefore it 
iO much the more to be rejiavded, being also by my friend translated tailh. 
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well. Tliinc A. Ii>tliet.' TIjcn follows iliu QnrratLvc, in which the (1itri>rent 
plntea uri! all along reforrcd to in the p^l)pt^^ places hi Uit margin; Ihus: 
' Aiappeercth iiitlie I. table,' * A* appeerclhin the 3. table," ic. 

I have been iodebted for the loan of tbi> rare and interesting little volume 
to the courtesy of Roger Wilbraham, Esq., who is aifo the posseisor of wtiat 
anneor to he the ten original drawings, done by some Dutch artist of moderate 
Hbility, with the help of which Robert Adams prepared the more careful 
derfgna from which the above plates were engraved. 

It is stated by Saadrart, id hb ' Academia Artis Pictors,' p. 274, that the 
designs for the Tapksthies of the House op Lords, ten in number, were 
■nude by Heory Coroelius Vroom, of Harlem, an eminent painter of sea- 
piGces and shipping, and that Ihey were wove by one Francis Spiring. Fine, 
in Ms work on those tapestries, anpposea the charts of Robert Adams to have 
been done for tbem to be worked al^r ; and in fact, ilthougli the tapestries 
represent viacs of the different cngageiDents, whilst tlie plates of Adams 
are mere charts, some resemblance l^tween the one and theother is apparent. 
I incline to the opinion, however, that in the first instance, Vroom made his 
designs from written descriptions only; that upon their being transmitted, 
for approval, to England, the ilifferent engagements were not thooglit to be 
■afficiently distinguished by him from each otber; and that the charts of 
Adams were therefore sent to biin, witli directions to introduce into liii work 
a little more of that appearance of order in the disposition of the contending 
fleets, which he would there find, 

I have been led to this opinion by a set of prints of a small quarto sixe, 
repreaenting the different engagements between the English Fleet and tbe 
Spanbh Armada, which bear so complete a resemblance of style to the 
above tapestries, as to leave little or no doubt tliat they were engraved at the 
time from the first designs made by Vroom for tliat work ; for they want that 
regnlarity of appearance in the dispoution of the two fleets which haa been 
just mentioned. These print* mettsui'o : I. 7^ h. fi^ and ai e eng)«ved in a 
tirm manner, like that of Phil. Galle ; but have no artist's name, and, in the 
first impressions, are not nnmbcred. Mr. S. Woodburnc possesses nine of 
tbese pieces, some of them however of a later edition, with nnmbers, mis- 
placed ; wantine, as I suppose, only one to complete the set ; and daplicate 
impressions of the four following are in my own collection. 

One of these represents an Engagement n^ar ' pLiMHourn,' which port 
Useen, with tbe name inscribed ovff it, in thenpper part of the piinton tbe 
righti— A second, an Action off ' Poobtl*nt,' wbieh name is written in 
the sky, on the right.— The tbird, an Action near ' Duhni; nose," whieb 
name Is also inscribed. — Tbe fourtb, is not distinguished by any written name, 
bnt may be known by live alarm-b^icons in a line, all of them on fire, in the 
extreme distance on the left, 

Enoagli biis been said to shew that tliere exist but very sli^lit 
grounds for the supposition that llie above Robert Adatiis prai;- 
lised tlie art of engraving. 

Inclosing this article, it maybe proper to notice a print, 
with tbe uame of one R. Adaais, which some specimen-collec- 
tors have erroneously ascribed to the above Rob. Adams. 
The Tiixe to 'A Bcok op fas PaoipecTs of thk Remarkable Places in 
and about the City of London. By John Seller. R. Adami fee' I. Ji h. S\. 
On the left is a female sealed with a spear, a sword, and a shield bearing 
the arms of tiie City ; behind her are fonr alle^oncai figures, and on the 
riaht is a view of London Bridge. It is a wretched performance, done about 
tlie time of William and Mary. The name of ' Robt. Morden," incompletely 
erased, is to be perceived in a previons impression of tbis plate, now before 
me, so close under tbe word ' London,' as to make me suspect tlial the 
whole inscriplion was srigiually ditlerent; and in this impression the name, 
JR. Adanu, which I Imve found on no oilier print, docs not appear. 



ADL 
CHARLES ADAMS. 

e. 1670? 

Heinecken informs us that this unknown artist eng^raved a 
Portrait of Charles Stuart, King of England, on Horseback. 
Neither Walpole nor Grainger mention this print, and it 
appears also to have escaped the researches of Strutt. Ijflr. 
Dodd once told me that he had seen it in the collection of the 
late Dr. Combe; that it was a wretched performance, and ap- 
peared to him to have been done in England between I60O 
and 1680, after the Equestrian Statue at Charing Cross. 

F. E. ADAMS. 

1773. 

An engraver in mezzotinto, whose name appears upon so few 
prints, that I conjecture, either that he died young, or that he 
soon quitted engraving to follow some other calling. 

1. A Satirical Print. ' Heyday! is this my daughter Anne!' On the 
left a cirl standing, dressed in the extreme of' the mode, with an immense 
head-dress; her old mother, on tlie right, looking up at her through her 
spectacles. Eight verses in marg. ' F. E. Adams tnt't. et fecit. Pub- 
lished Dec 6, 1773, by John Bowles, No. 13, Cornhill.' The outline is 
prettily etched, and on the whole it is a tolerably good mezzotinto, large 
Mpr, 4to. 

2. ' Air,*— I suppose for a set of the four Elements. It represents a jronng 
lady, a half ng., holding a bird by a string tied to its leg. * Raoux piuxit. 
F. E. Adams fecit. Printed for John Bowles at No. 13^ in Cornhill, large 
upr. 4to. 

Perhaps this artist is the same with E. Adams, who, accord- 
ing to Bromley, engraved the following portrait in mezzotinto ; 
the common impressions of which are without his name. 

Richard Watts, founder of the Alms-houses at Rochester, from his biut 
in front of the same, 8vo. . 

LUIGI ADEMOLLI, 

1789—1818. 

An Italian painter, according to Zani a Milanese, who in 
early' life, I believe, was much employed in the decoration of 
theatres. I knew him personally, in 1798, at Siena. He had 
considerable fancy and composed with readiness ; but was not 
a correct designer. We have by him, 

1. Various small Friezes^ of Processions, Festivals, &c., etched, 
and finished in acqnatinta. Four large prints 2-t&., of Roman Triumphs, 
CiRCENsiAN Games, &c. with numerous figures and rich architectural 
backgrounds, in the same manner. Also, 

2. Part of the Plates for an Edition of Dante, published 1821, 
by Molini, at Florence, in 4 vols. fol. These are in outline. 

PHILIP ADLER. 

A print, which Mr. Strutt was led erroneously to ascribe to 
Philip Adler, ^ill be spoken of under the article David 
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Hop/er. There apjK'urs to be no groinid for tlie suppo&ilion 
that Adicr practised the art of engravirip. 

ADMIRAL, See Ladmiral, 

J. A. vJEPH. ADORF. 

' He styles himself,' says Heinecken, ' a student of philosophj 
at Leipsig, and engraved for bis aaiusement, 
Jht Portrait of Andrr Ennfc, Meil. Caltar. A. 59, iii Svo.' 

Upon referring to Ziuii's Index of artists' names, before- 
mentioned, I find tlie hirtli of this person dated in 1720. But, 
unfortunately, it is added, immediately afterwards, tbat he 
floarished in 1610 ! .' In facti such, and so frequent, are tlie in- 
accuracies of tliis pompous Catalogue of forty thousand artists, 
forming 19 vols, in 6vo., that little use can with safety be made 
of it. 

ADAM ^LSHEIMER, orELSHEIMER. 

b. t5T4.— d. 1620. 
Was bom at Franckfort upon the Maine, and was instructed 
in the rudiments of painting by Philip UfTenbacli, an historical 
painter of ability, now but little known. He afterwards travel- 
led into Italy, and settled at Some; ^there hf> applied himself 
(o the painting of very small pictures, for the most part of 
sacred, or poetical subjects, with landscape-backgrounds, in 
which every part was studied from nature, and finished with 
such exquisite delicacy, as soon gained him the reputation of 
I>eing the greatest master that had yet appeared in that way j 
although, front the time bis pictures cost bim, his gains were 
not alwajs proportionate, either to their merits, ur to the wants 
of his family. 

Elsbeimer was of a melanclioly turn of mind, and a lover of 
solitude ; and his works bear the impress of tbat character ; 
consisting in great measure of night-pieces, or of scenes in 
nature represented under thp solemn intluence of twilight, Jlis 
pictures were nevpr numerous, and are now very rarely met 
with. Fortunately a few of them have been well engraved ; 
espepially seven, by tiie artist's triend Count Goudt, which will 
be further noticed hereafter, and which of themselves would be 
sufficient to immortalize both the engraver and tlie painter. 

All writers upon prints assert that Elsheimer made a few 
etchings ; but they are not agreed as to tlieir subjects. T am of 
opinion, that the four following may be truly ascribed to his 
band, and periiaps he may have done one or two others. They 
are all of extreme rarity. 

1. The YotiNa Tobit lfadihr his Fatrfr, when blind. Roth are dressed in 
ample draperiei. The boy is on the tight, nnd holda the lelt hiuid of the nld 
man with Ms riglil hand. He apprsrs leartinc hiin forwHrd very carffiillv, 
|auk^ng )ip il |iim, and ditCLliii^ hL> .'(''p* a little loitard! the riglii. Brhin<l 
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the figures are trees, aiiil at buttiini an tl 



« the charactera ■ XU.' the lust letter m 



let), uudi-r tlie rigtil fuot of lh# 



pxpresied. Tbit 



1 witu aeiicscy, anu at tne 
;t of shadow, A. 4f ii: 3J. 



t Helii«cken, i 
with a good deal of decision ii ' -c ...-i 

1 Thb Flight into Egypt.— A moon-U^ht scene— lame numner an the laai ; 
but more i!u«LeHiful1y bit in. The Madonna, eealcd on tbo ais, embraces the 
bifant with her lell hand, resting with the other on the pack-saddle. Joseph 
it leading the uiimal through a i^ece of water ; himself nalkiug on sleppint: 
■tones. The group moves towards llie lef^, and behind it is a tall ruined 
boildini; and a tree or two, Ih^ stemn of which rise tn the top of the piere. 
The moon is in iheapper part of theaky, on the ri|ht. The effect oi this 
etching ii not very powerful, but it is tull of spirit. No mark, or artist's 
name. It is in the Britisb Museum, i. 5^ ; h. 3f. 

3. Panuoba, sTiNoiNG DPON THE Clodih, wlth the vsse Open In her hands. She 
is seen in profile and turned towards the left. Her cap and hair hang half 
way down her back, and she has a long train. At lier feet, on tlic left, are a 
bow and a quiver with arrows, and behind her, on the right, is a vase fuU of 
fire, the smoke from nhicli ri^es high on that side 'J'he ditqieriea partake of 
the early German suhool, as is the c;ase in other works nf Elaheunei. Tlie 
hatchings in the shadows, Iwlng very close togetlier, are bit into each otlicr 
by the aquafortis, so as scarcely to bold the ink in some places. The head 
has a pretty character. No mark, or artist's name. A. 4j. T tc. 3J. 

4. A Bor wiTa a Horsr ano two Doni. The boy >s standing and turned 
towards the left, with his back to the horse, the bridle of which he hohts in 
his right hand. One of the dogs stands by his side, having a cord roand bis 
neck, one end of which is twisted round the boy's left arm. The other dog 
is couching. Same manner as the last, with very decided shadows. No artiat'i 
name or mark, h. TJ ic. 6j. 

NICHOLAS VAN AELST, 



A native of Brussels, who in Ihe latter part of the Ifitli oen- 
tnry resided at Rome, and was a very considerable publisher of 
prints, Heineeken, and some otiiers, suppose iiim to have been 
oatablisbed at Konie as early as the year 1550 or earlier ; but I 
am satisfied that they are wroni; in this opinion, which they 
appear to have carelessly adopted upon finding the name of Van 
Aeisl afiixed to prints with early dated, without being at the 
pains to enqtih-e if he was really the first publisher of them. 

Hitherto 1 have not seen any print willi the name of Van 
Aelst followed by the word fecit or sculpsil, 

1. A Set or 12 Prints dv Binns is aBi;ribed to him by Heineeken, but 1 have 
pever seen them. 

Of prints of which he whs the first publisher, I shall content myself (rllh 
mentioning 'be foUowiiiK- Some of tliem may have been done by himself. 
Thai arc all very toarsc, unliiiiahed perlbrmuucea. 
9. The Fa^agoe or the Chdhch Of Jesu, built at Home iu ISTG, by Card. 
Alex. Farnese, with long dedication from Fan AtUl to RanuccJo Farnese, the 
Cardinal's nephew, dated January 1580, large vpr. fol. I'liis plate hears the 
mark of Jmiroiio BranibUta as engraver. The ded. makes mention of the 
late troubles !□ Flanders. Unc might be led to conjecture that, in conse- 
quence. Van Aelst had shortly before left his native country, 
S, The Obeuse KarcTBO bt Shtub V. at St. John Laterans, large upr. fol., 
with Dcd. to the Pope, &c. > Nieolaui Van Atlal Betga for. leneis iiisis. 
dicavit Anno m.d.lxwviiii,' No engraver's name. 
ll is rcmnrkalilc that this ;u)ijcct is also etched by BtniibiUa , tiwni si/i-. 



with name ileil., dale, aiHlinKcriptionn ; VanAehl, no dnubt, baiipg lind tlii> 
<lii]>]tcate plate vngravcd, beraiise oh' thi: {(real demaiid tor iinpressionB. 

4. The Obelisk at S. Maria Maggiiirp, same dntc, dcil., &c. 

a. The Obu.i>e at S. Maria del Popoio. Dillo. 

6. A KorNT*!!!, with a colosEaUtatuG of a River God, large apr. M. ' Vlsitnr 
Komir in Capilolio,— Superlonim pcrmiMii, 1000, Bonia, IViailaia Van AtUt 

T. A Vi>w op Tse CAFtTOL, as it 
vera Iinngo, ul nnnc est.— Sngicrii 
Aelsi /arMta.' large fol. Ltv. 

P. VAN AELST, See Coeck. 



By tliis artist, of wliase lite notliing is known, we possess 
llie t'oHowin^ portraits, wliicli are sulBcieutly well executed in 
mezzotiiito. Tliey are rare. 
I, NicoLAut BLANCARntfi, ' M, D, et in Academia FranGt|uerana Historic et 

LiteratnrxOnecxFi'ofessorordiii. /EtatisLxviii. — P, ^aea fecit et eatcudit,' 

Oval. h. 11^ (including margin) m. 8j. 
3. HsHKicys Casimirus. < Nass. Princeps, Sic. — P. Mnea fecit. Sumpt. 

J. Horrois.' Oval, h. 13, (incl. niarif.) in. 9J. 
3. Amelia Anhaltina, ' Nabbavi* Piunckps,' 4-e. &c. Wife of the abote 

Prince. Same dimensions. ' Cotnit in hoc apecalo uiUdam Venas, lie. 

P. Menit fecit. Bnnipt. J. Horreus.' 
These Iwo portraits, unlinawn both tn Heiiieekeii and Stmtt, appear to 

have been ciieraved upun occasion of the marriage of the iiersouagea tliej 

represent. The exact date nf tliia marriage 1 know not. Henry CmiimiT 

was bom lOST and died in his prime Iti'JG, leaving issue liy the above Amelia, 

(luughteruf John Geor^ Prince of Anhalt, John Williatn Frizio, born Aug. 

IG67. He does not, in tlie above print, appear to be mure tlian 90 years 

of age. 

lOA. AERTS. 

c. 1700. 

An unknown artist, jjy wLom we Lave the i'ollowing print, 
apparently tlie JVontispiete to sume satirical book printcxl in 
Holland. 
A Satvr slpportei) bv a Crutch, with a panier on his \>a.vV. tilled with 

books. At tup ; ' Tytinillcrs,' bdiI in the bottom marg. 16 Latin verses. 

' Jim. Aerii Sculpt., in ISjiin. 

AFFNER, See Haffner. 
COUNT D'AFFRY. 

1700. 

Was, according to Ileinecken, a Lieutenant- General in the 
King of France's service, anti his ambassador to tlie states of 
Holland. iMr. Hodd, I know not on wliat anthoritv, stales tliat 
Le was living at Paris in ItfiO. Heinecken says Ibat he etched 
A Landscape, iu the foreground of which is a rotunda, and in the distance a 

J. S. AGAR. 

1800 ?— ISM. 
Aa English engraver, by whom we have many excellent 
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■, and who, I believe, still practises 



priiils ill tbu dutleil 

tlie art. 

I. The PoKTRAiT of ' Plus VI. Pont. Max.' profile in an oval, after a wax 
model by Saih, MHrchanl. ' A. Tendi del.— J. S. Agar Kidp: Sio, 

I. A Statde of Minerva, ' lieroic siip, in Ibe collection of T. Hone, Esq. 
J. Ag*T del. el u.' PublUhed 1809, upr. Ibl. 

S. EuiABETH Cecii,, • Countb«s OF DEVONSHIRE,' hairieiieth after Vnii- 
dyck, for Lodge's Collection of I'ortraita, in fol,, pnbliihed 1817, and the 
8une in 4to. for the smaU edition publi.thed 1H2-1, — Thomas Wentwortii, 
Eari. or Strapfoiid, after Dillo, 18tC, lot tlio fol, edition of the same work. 



RALPH AGGAS. 

15(10—1580. 

A surveyor in tlic reign of Elizu,betli, supposed to Itave been 
a relative of Edward Aggas t)ie firinter. Tliere is, I think., no 
good evidence of his having' practised engraving', although froni 
nis having been mentioned as an engraver by Walpule, Strutt, 
snd otliers, it becomes necessary, as in the case of Robert 
Adams, that T should speak of him here ; but he designed, and 
appears to have been the publisher of the prints which follow : 

1. A Large Plan, or Bird's-eye View of London and WasTstlNsTBn, 
6 fiH 3 inchet long, by 2 feet \ in lufight, engraved in hooiI, according to 
Mxne acconnts, upon ^x, and according to otlier!>, upon eight blocks. 

There is so mnch obscurity, nay seemin; discrepancy of evidence. In what 
has been wrillen bv different persons ol>out this old Plan of London, that, 
uiMn m first view of the snbjc^^t, I had but slender hopes of coming at any 
tliitis like the truth concerning it. After some research, however, I have 
•atiafied my own mind aa to what appear the most material points ; and I 
shRll now, as briefly as 1 can, lay before tlic reader the result of my inquiries 
and deliberatloun ; eoiuidering the tedious processes of inquiry and dehbcra- 
tion, themselves, to be Init 111 adapted to a work like the present. 

The nntiiguarics of tlie Iwtt cciiturv — Bagford, Letter to Heame, Feb. I. 

* in4'l5 — Vertur, in Walpule'a onecdotea — Qoagh, Britiati Topography, vol. 

• L pp. TT4-5— apeak very decidedly of several impressions of this olu plan, 
' «Mant in tiieir time and examined bv them ; and it appears clear that they 

iMd seen impressions of at least tno different editions. 

It is, moreover, certain that w 
done from an impression of the firaceumon, ejtgraveu, uie hiei 
upon eight pl'jteK of pewter, or other so ft metal ; which copy was I conjee 
done in the reign of 'William III., by BOoa Dutch enicraver who accompanied 
'- that munarcli to England. The great additions which had been made to tiic 
metfi^lis, since the early part of Eliiabeth's reign, when the first edition of 

• tbeaMveotd plan was published, and tlie circmoatance of its liaviag become 

* of eitreme raritj-, novt rendered it a matter of curiosity, and iLe Dutch 

* artlat diought it a good speculation to r(?-engrave it- 

Tire met^ plates themselvea, of this copy, afterwards came into the hands of 
Vertne, who re-published them, 'with the addition of his name, ' Vertne, Soc. 
Atitiq. Lond. excudit t T3T,' and they were afterwards bought from him i>y 

■ As Society of Antiqnaries, now the pnsaesaors of them. 

Walpde has carelessly stated that Vertne, himself, re-engraved this copy, 
Invrtiich he lias been followed by others. But it is proper to remark Tand 
I have to Ibank Mr. Douce for first informing me of this fact), that Iioth 
in the libr^iry of the AntiqnaHan Society, and at the British Museum, there 
exists an impression of these plates, e'vidcutly taken nfF, 1 should suy, lon|c 

■ before Vertne was born. Nor are these, strictly speaking, firal impressions ; 

• as marks of the erasure of an inscription of two short lines, perhaps con- 



A c r, 

litininK the nniiin oC llie >i-lUt wlin nTaile llic eopj', with lis d^ilt— ar«, npoH 
a careful CKiiinliiiilidn, w be discovered in that part where Verliic afterwarda 
put his name, especially in that impression which is preierved in the librerjr 
of the Society of Anliquariei. 

I ouglit not to omit ta mention thnt in this otiy, u pnbliihed in 171T, 
bjr Vertne, aad as it ii now printed, a tew amBll alterations appear from 
what it was at first ; an in the church and palace of Lambeth, tbe hoaies 
built against lit. PBUl'a, and two or three other places: but these, made I 
•nppose by some ienoramiis, befarc Vertne bad the plates, are, except 
the first, *ery trifiing; and I can confifipnlly assure those lovers of 
topographical antiqnilies who have Dot Icisore ta invesli^te the subject fur 
themselVei, that, nitli these small exceptions, they hnve in tliis pKnt a faith- 
fill copy of the first edition of the old plan in question ; a tnie repre»enta- 
tion of the metropolis of this now great empire ' A"". D"'. m.u.lx.' : for this. 
I donbt not, was the date upon tbic first edition, as it is the date affixed 
after the title, ' Civitab Londinum,' in the copy; the word ' circiter,* 
inserted in smaller characlprs, above, having been adiled by the copyist, I 
mippoie, because, in his time, it was thought by some, as Verlue tiae 
hinted— see article, Agjas in Walpole— that the old plan represented the 
city as it was in the time of Henn Vlll., or Edward VI. 

The cenuineneis of tliis copy, ancf, as a consequence, the andqnity of the 
original plan of the first edition, from which it was lakea, is proved, be- 
yond all controversy, by its enact conformity in every part (even to a small 
tree noticed and Justly insisted upon by Mr. Smith, the intelligent gentleman 
who presides in the print- room at the British Muaeum), with tliot engraved 
about 1S70, npon a reduced scale, and published two or three years after- 
wards, iu Brsun's large work, CDtitied ' Civitates Orbis Terrarum,' which 
it is certain was copied from the old wood-print ; which small plan was also 
copied, in ' La Cnsmographie Universelle,' Sic printed at Paris Anno I57S, 
in fol. When 1 first ascertained this fact, after a long and carefill com" 
parison of Bratin's plan with the large one in question, at the British 
Mmwum, 1 prided myself not a Utile upon having made a new and important 
discovery ; lint I now find, though il is not I believe generally known, that 
Bagford found it out before me, and let him therefore liavc the credit of it. 
I shall only add respecting the large copy, that any person conversant in 
Ibe characteristics of wood engraving, will, npon er— "■—■'" 
viDced that it vras made after and iai Iml' "' 
throughout, in tlie absence of cross-hi 

wood engraving, but easy iu engravings on metal, and most slrifiiugly in the 
broad black line surrounding the priut, done by many itrokes of the graver, 
placed close to each other, so as to imitate the broad black line constantly 
surrounding old wood engravings. 

As far as I can learn, no impression of the First EniTioN of the otiginal 
wood-print In I'.ifiO, is now known ; nor of a Sei.omi Edition which £ere 
is good reason to believe was published with the addition of new streets or 
buildings lately erected, many ye^a^s later in Uneen Elizabeth's reign ; for 
Aggns, in his verses upon the plan of Oxford, hereafter to be mentioned, 
published 158B, expresses a strong desire to compliment her majesty by 
publishing the plan of London, with all its improvements, as it then appeared. 
But of a Third and a Fourth Edition, published in the reign of Jamea 
I., the latter dated I6IB, two or tfare.e Impressions, at least, appear to be in 
existence. Mr. Dodd many years ago possessed one of these, of which he 
bai given a description in the 1st Part of his ' Beperlorium.' Instead of 
the arms of Elizabeth, on Ihe left, over the City of Westminster, as in the 
large copy and in Braun's print, it bad the Arms of James I., Enf^and, 
France, and Scotland: but Mr. Dodd observes that part of the block had 
evidently been taken out iu that place, and a new surface supplied, upon 
which the Arms of James had been ailerwards engraved -, and Bagford 
formerly remarked the same of the two or three impressions which had 

()d thia print, says Mr. Dodd, are two tablets, one on the left of the 
observer, the other on the right. The tablet on the Iclt has the title and a 
long prose in'criptinn, beginning llius : 



n Imitation of a wood-print. This ■ppeara, 
>ss-hatchings, so dilticnlt of application in 
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' CIVITAS LONDINUM.— TbJi a^ncicDt anJ fumoas City of London ira; 
firat foanded by Brute tlie Trajan, in the year of Uie wailcl two lliousenil 
eigbt handred thirty and two, and before thr. iiBtl»ity of our SHviotir Cbrisi, 
One tlionsand one hiiiiclrp<[ and 30, so that lince the tint building it is S 
thoDiand T hundred 30 and 3 Years. And afterwarilt wu repdlred and 
enlarged by King Luil,' &c. &c„ and ending with thli pious wish: ■ God 
jiroiper it at his pleasure. Amen.' 

I take it for granted, tbal. In this Inscription, Mr. Dodd baa foUoweil the 
•peiiing of the original. It is aomewliat surprioing that he did not remark 
upon the date contained in it, tit. A.. D. tCOS, the precinu year of Janiru' 
BccesalQi] to the throne, 

I would farther remark that this Inacrlption, which U givm entire by Mr. 
Oodd, was 1 think prolmbly printed from movealile typu pUced within Ihr? 
above mentioned tablet (tile alterallan of the dati^, in tiach edition, seeming 
to render thii nereuary), and dIw thftt the alze of the tablet on the ltd, in 
the tu^e copy already spoken of, appears to be of proper dimensions to 
receive it ; whilst the smaller tablet, on the rijiht, seems equally well 
adapted to the reception, without wa^le of space, of the verses about to be 
notised. For witlun tlie tablet on tlie right, in Mr, Dodil's print, were 
these lines: 

' New Troy my name when first my fame begun 

By Tro}an Brute, who then me placed here, 
On fhiillDll Myle, v^re pleasant Thaniea dnili nm. 

Slth Lud my Lord, my kin^; and lover dear, 
Encreast my bounds, and Lttndon, far that rinfn 

Thrangli regions large, he called tlien my niuiie. 
How famous since, I, stately seat of Rings, 

Umve flouriah'd, aye ; let others that proclaim : 
Atid let me joy, thus liappy stiU to see 
Thi* verluons peer my soyeraign King to be." 
The last line, which is awkward enough, refers uf course to James I., 
^huse arms were at the top of the print, in this edition. I strongly sus- 
pect that in the former edition, or edittuoa, printed in the reign of Eliza- 
beth, the line ran thus : 

' Tills vertuous fair my soveraign Quene to be,' 
Which, besides the complunent to her M^caCy, would have been prettily 
contmsted to the seventh line, in wbicb the Kings of England are spolicn of. 
Upon the whole it appeara certain that an edition ot this plan was pnb< 
lishu in 1600 ; and it is probable that a second was published soon al^er 
I58S; aa we learn from an inscriptioQ, already mentioned, in Aggns' Flan 
of Oxford, printed In that year, that ten years before he had been desirous 
of publishing it, and we may eonciuijc had been nmking preparations for it ; 
a third edition, printed in 1GU3, lias bcten just described ; and a fuurlli witli 
the date of 1618 is spoken of by Vcrtue and other writers of the last cen- 
tury : so that tills old plan contmued to be printed, doubtless with the re- 
quisite additions of new bnildings, from tlie early part of Eilzabetli's reign 
till the last-mentioned date ; after which it is probable the blocks were thrown 
aude and lost. 

1 cannot quit this subject, without remarking briefly on an indiscreet and 
onfonuded attack made by Mr. Dodd upon Vertne ; though so far from 
doing this with any adveise feeling, I wish to say that I think the public 
much indebted to Mr, Qodd for the information he has given us respecting 
this old plan, as well as far other original and interesting matter contaiueil 
in his work, 

Walpole, as has been observed, when speaking of the large ropy, errone- 
oualy says it was re-engraved by Vertue ; and M r. Dodd temu it ' a fabricated 
copy, engraved un pewter, and pubislied by Mr. Vertue in the year 1T48;' 
h« Uiould have said IT37. 

' The reason tiiat 1 give,' cantinaesMr. Dodd, ' for terming it a fabricated 
copy, is, that it is not a faithfnl representation of the original, but given 
as if taken from a plan of priur execution.' That is, it does not agree, in 
Borne, nay, perhaps, several parts, witli the original wood-print whicli Mr. 
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DdHi] fonnerljr' pnmfWfil < Ol' nirli,' he coadniies, * I liare food rtaatm to 
lirliere tlial bodc «w ever in exuleace i Tor, if an; pUn *n rinular to tlii* 
did exut, tbtn coaki kave Wen no reason Tor A^^ produdDg aaaVta o( 
(hr «aine alape and I'urni, with corrcc-iiont.' 

Vertue'i cbiraricr a? rp antiquary, odkIiI to haie dFierrnl Mr. Dodd 
Inm preferiing ihu random acciuation a^aiiut bim. Bat. laying a«id« ttiig 
coiuidc ration, it may be afliraiHl, in aiuwer lo tlw alwve objectiMi, that 
ttnm the fint inttoilucliun of ensn-ving in ii^nrope, and i)ie appkication of 
11 to Map«, Plam of Citifs, itc. it luu evtvy-where beeD ciutoinary, upon a 
iiL-w ediliou of a map or plan beiiu called for, ao to alter llu^ plalr, 
plate*, or encrared liioclu of wood, as Oiat the work. ihonU e]Ui)bit tbe city 
or country with Ihc improvemeuu or discoieries nloch had been made, lince 
tli« ptibllcadon of the preceding edition. 

1 have oathing to add concerning Aegaa' Map of London, raTC that, in 
tlie old editiona, slips of paper were prolulily added at botlooi, printed with 
moveable type, and explanatory of Ecrtaiu initial letters, wbicb appear, bete 
and there, upon tlit body of the print. 
>. A Plah^ or BirdVkve View of CmnsiDCE, /dht /eel long by Ihree 
fiel in keifhl, eugravtd, it h said, on a plate, or plates, of metal, and pub- 
lished In is;s. 
5. A Plan, or Bird's-bve View of Oxford, also engraved on metal, and 
of the same dimeuaiooa a« that of Candirid^e. A deacription of tluK print, 
made flom a damaged impreuion preserved in the Bodleian library, i* given 
in the work of Mr. Dodd, from wluch I extract tbe foUowing particnlorn : 

It is eotidcd ' Celcberiioix OKOciieiLsis AcademiiE Aolanini et C^lleitio- 
nun,' iic. ' defiant siinnl et accurata Descriptio — RailiUpho jlgaio avtnrr. 
Anf, DoDl, IS78.' In iUnstration of the meaning of the term ' aalere,' ia 
tills place, see our account of Robert Adams. The print, as will be presently 
shown, was not pnbliihcd till ten years afterwards. Distinct representations 
of the different Colleges and Halls are added at die sdes of tbe plan. Upoii 
a large tablet in the ^aiy of tbe print arc these veroes : 

Hear tennc yeares paste the aothonr maite a doubt 

Whether to printe or la^e this work aside 
(Jntill be fimle bad London platted out, 

Which still he craves, altlioueh lie be denied, 

He thinks the (^llie novr in hiest niide, 
Anil urauld make ehewe how it was besle be»i<en. 
The thirtieth yeare of our moste aohle Quene. 

The chaise not create, the tliinn a nork of praliv. 
Her present shapp hereafter stilt to see. 

To kecpe length, breadth, and ci>uraiiif;e of the wnies, 
Number, height and forme of bnildliiees an Chey l>ee, 
Ea«b man to knowe big oitne by jnste degree, 

With all thlngcs else that male adorn the same. 

And leave her praise unto etemall fame. 

Hcantimp, the measure forme and aijthl I bringe 
Of ancient Oxford, noble nuise of skill, 

A Citic seated rltch In ererye thinge, 
Oirte with woode, water, pasture, corn and hill. 
He tooke the vewe from north, anil »o lie leavi^ it ntlll. 

For there the bnlldlDgeB make the bravest fhowe. 

And from those walkes the Scliolera liestu it knowe.' 



Upon a second tablet is inscribed ' Aiigiutuiiii Rythtr, Anglat, i 
l&HH.' Ryther, we know, pracdf«d engraving, and prabBbty o) 
euyraving Uie present work ; If it be not entirely by his b 



I, be bad been employed to draw the elevations of the prineipai bi 
above unseed, and the ornamental parts ; and therefore used tl 
' dtHtiaml' apon this occasion, as more hononrable than ' ifutpdf.' 

I We befure observed that the two first stanjas of the above verses 
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FRANCOIS GERMAIN D'AGINCOURT. 

1758. 

I give his name solely upon tbe aulliority of Zani's Index, 
wbere be appears as an amateur who pracliseil rtcliing. 

CHEVALIER I. B. SEROUX D'AGINCOURT. 

1782. 

Resided the greater part of his life at Rome, where he pre- 
pared a very extensive work, since published at Paris, under 
the title of ' ilistoire de I'Art par les Monmnens,' 6 vols, ful., 
containing 325 plates. Some of the plates were etched by 
Piroli, but tbe greater part were done liy an inferior French 
artist whom Agiucourt kept with him for that purpose. I knew 
bim intimately at Rome, from 1793 to 1799, and indeed lent him 
several drawings for his work. He was then far from young- 
According to Zani, he was still living lu 1814. In early life bo 
made the following etchings, which are but indiHerent : 
I. An Antique Rassii-relievo, repreienting two Satjra staiHiing oiipoalte endi 
other utd looking Into a lianln. Atmie, upon tho aanie (ilate, arc two small 
vase*, one over the other. In the marg. ' frago (Fragonaril) dt'l. — S. d'Agin- 
MKrl tnip.' A, 8} w. SJ. tt U slightly etched, umethlns in the ninnner of 
Count Cajlus. The nppcr ^ase has been cut off thli plate, tiuce its first 
pablicntiou, and later impresBionB a 
S. TlicPoBTRiiT or TUB Princ 
print ii L7i k.S. 'S-d'A... . 
^ ' ■' e of the prii 



with a [leij, 
3. A Car I 



M OMlBOVf in an upr. oval, Ihongh thi: 

:. d. il, i. Ruma LT89: In the imprtasiun 

a Slid tlie iitlier t&Bcri|>liona are addi^cl 



AN Oi.D Musician, standing in profile, with a piece uf 
music in bit hand. ' iS. d'A. Scvlp.' 6vo. 

4. Tbe Portrait of ' Frani?. Joach. Caru. de Bernis,' bead, profile in 

an oval. ' Le; vci'toi, le» talens. Sec S. d'Ag'.neomrt.' 8vn. The Cardiual 

was many feara the French amiiaMadur at Rome. The print wbb done a« the 
frontupieee to a poem entitled ' La Rellfrion wnf^te.' D'Agincourt appeaii 
to have employed Hune indifferent prol'e»or to toudi it with tlit,' graver. 

5, Madame i.e Bbun, seated with her liHle girl In tier anus, after a picture 
' by herself. ' S. d'AgittcouH St, d. */.— Viena ma fille ' Si-:, ujyr. 8.o. I 

c«iceive him to have received a more than ordiaary degree ot assistance 
in lliis plate. 

A. AGLIO. 

1810. 

An Italian painter of landscape, who has fur some years 
resided, and I believe is still living, in England. We have 
by him some slight etchings, little more than outlines, of Land- 
scapes and figures after G. Foussin and others. 

CLAUDE D'AGLIO, See Dagli. 

GIOVANNI ANTONIO AGNELLI. 

1590. 

1 find him mentioned, as an engraver and publisher ol Milan, 

D 2 



In tlie ladex of Zani, who, I duiibt not, met witli sonic print 
Ifcaring his name. He was probahly of tlie same fiiinily with 
the artist spokeu of in the following article. 

FEDERIGO AGNELLI. 

1056—1714. 

An indiBerent engraver of Milan. Heiiiecken njentious by him : 
1. The Portrait of Simpucisn, B;shop of Miiak. 
a. That of Framc. Aribio. Ord, CouBerv. Clvit, Cramon. Angelus Maaerot- 

tns Cremon. pinx. 

3. The Dudmo of Milan, represented on several folio plalr^s. Carnlns Ratins 
Architect, aedlf. Fruhricii» Agnellat sculp. One of tliGse is now before me, 
' Dbegno della Facciata, &c — Agnelli/.' It is rery coarsly engraved. 

4. A Subject for a Tiie'sh, whnreiii Herculei is represented on his kneei 
presenting a deer to Jupiter unit Diaiw, after a design of Ctesar de Piori- 
bus. Add 

G The PoiiTHAiT OF Pope Innocent XI. (created 16T6), in an onianiented 
oval, very well engraved, in the mauuer uf Meilmi, without cross-hatchings, 
' Agntllus aciiV h. 8 J w. 0. 

e. A View representing many Pious Ehtfices, situated upon » roioantic 
monntHin : ' OissegnD delia Fabrics del S^o, Rosario nel Saii^o Monte snpra 
Varese. — Federka Agntlti aatljii ra Milaao m.dc.ivi.' I. )10-^ h. 15J. Tills 
piece is a copy, coarsely eogruveil, froio one by Ceearc Bai^sauo. 

7. Tlie Madonna seated on the Clouds, betireen two Angels with musi- 
cal ImtromenU, and below ehephenla with their cattle, &c. ' Nuovo diseuno 
tldl' Apajicione delia B. V. Uell' Bosco/ &c. In the margin at bottom is a 
iledicalion to the Count Antonio Corlo; and nitfain the subject wo read; 
' Benedeto de Rcsegati Inventor, — Fed. Agntllifact.' npr. fal., very bad. 

if all tile engravings to which we find the name of Agnelli were the wor^ 
of the same artist, he most have lived to a great age. But perlians [this wn 
not the casej and I am tlie more inclined tu thifik so, as the eailiesl prints 
bearing the naine are cumtnonly the best. 

8. The Frontispiece to tlie itd edition of ' II Sitratto di Milano' by Torre, 
4to., printed at Milan in 1714, a miserable perfl>rmaucc, is iiiiirLed ' Agnei- 
las aciil.' and tlie book itself was iiubllsbed ' Per gV AgnrUi Seult. ^ 
Stamp.' that is by the Agnelli, engraveta and printers. 

AGOSTIJVO DI SANT' AGOSTINO. 

c. 1600? 

I find no account of this artist. Judging from the first of 
the two following etchings, for I have not seen the other, which 
I describe op the aulliority of Heiuecken, I should supppi^e 
him to Have been a painter. 

1. St. John the Evangelist, seated beneath an Arch, writing; after a 
fresco by Coreggio, in the chorcli of S. Giovanni at Pamm. Tlie figure of 
the saint is turned to tlie left, but he looks upwards towards the righL At 
bis feet "la tlie Eagle. ' All 111"". Sig'. Priore Francesco Rensi,' &c. &c. 
' Sua Divotisa. Ser". Agmlino di S. Agostm^,' I. 8 h. 5. It is a masterly 
paioter's-eicbing, sometlring in ih« manner of Bart. P^ssarotti. The anme 
pictnre has been engraved upon a larger scnlc tiy Rosaspiiia. 
3. The Madonna seated in a Landscape, with the infant asleep in her 
lap, and at her feel a rabbit ; from the admired picture by Coreggio commonly 
tailed ' Lb Zingera;' npr, in Ibl, 

AGOSTINO VENEZIANO, See EI Musis. 
D'AGOTY, Sec Bacoty. 




AG U 
CHRISTOPH LUDWIG AGRICOLA. 

b. 1067. d. ITIO. 

A laii»]scape and portrait painter, who, according to Heinec- 
ken, was born at Ratisbon, and, after having travelled into 
various countries, died in his own. The first of the two follow- 
ing etchings is mentioned bj Heinecken ; the second by lluber, 
in the catalogue of the ' Cab. de Brundes.' 
1. A Landscape, wilh the Story of Acleon, marked ' Agricula /.' 
I ^ A LandbcapEj with a river in the farei;niun(l : ' C. t,, AKricaU.' I. 4| A. S. 
' very rare ; tew uiiprcssions liaving bei^n taken, and the plate being lo«L 



Bom in 1779 at Seckingeu in Bnden, and now living at 
Vienna. He is said to have practised painting as well as en- 
g'raving. The plates which T have seen by liiiii are delicately 
' etched and finished with great softness and beauty of effect, 
with the burin. 

Ship, during the Btorni, allcr 



'. In lima. 

Qgel. ' Hannibal Carrach p 



F. Parmigimiino pinx. 



* 1. Christ with h:9 Discipibs, in tiie 
' Elsbeinier, 180T, ^». in 12ina. 
Sl Tobit and the Angel, after ditto, 181S 
(B. Jbb Dead Body ofCurist. attended by 

C. Agrkvla Sc. (1)S09,' »ni, upr. 4to. 
I .i. The Virgin and Child, aller Holbein, upr. B' 
fi. The Nativity, a design of great elegance. 

C. Jgricola Sc. (l)817,' t-w. in 4to. 
p. Diana anu Caubto, after Domemcliino, large 4to. i-ur. 

GIOVANNI AGUCCHIA. 

e. 1535? 1560? 

' An engraver of Milan who lived in the 160i century. He 
I Bonietimes' marked liis plates, G. A.' So says Heinccken, who 
J adds, that ' we have by him ;' 

I, The DBStCN OF tub Catuedrai. op Milan, a large plate, marked 

' Agacchi /tee. Milaaa.' And 
t. 'The BEAiiTiFdL Pobtai. of a Large Building, marked upon the 
pedestal oo the left: 6. A.' 

Upon referring to Zani'* Index, I find Giovanni Agucchia rnentioned by 
him as an architect of ^ility, and a designer of arcliltectiire, wlio lived at 
Milan in ISGO, and practised etching. Bat 1 atn obliged to confess that 
in general tliia writer's tables are very little to bo ilepcnUcd on. 

From the words of Heineckcn, I have been roach disposed to consider 
die print Inst mentioned as the same of which Bartsch, in his ■ Feintrc 
Grsveur,' vol. 15, p. S4D, gives the following description : ' An Ancient 
TaiCMPUAL Arch. In Uie middle of tliisHrchis a lar|[e portal, and on either 
ude are two pilasters, each of irtiich has a colnmn of the corinthian order. 
Over the entablature is a pediment. The mar*: is engraved on one side of 
flie base of the pedestal whicli ia oti the left of the print.' ft. BJ id. 7J. 

Now the wurJc referred to by Bartsch consists of the initials O. A. snt' 

mounted by an instrument resembling a star with four points, which by 

Clirist and other writers on Mouosrains, S:c. is callrcl * La CHavase-trapiie,' 

Could we be certain that Uciucckcu bad compaicd the above two prints 
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tngetlier, and htut Ibnad cxnctlj' the miiiio ilylc In bolli, we might rraiionabi]' 
conclude that the mark in qiiPftinii i> tlMt of Aiiiiccliia. ]!ut this jiriiit ul* 
the Triumphal Arcii, as well aa othcra bpaiing tlie mark, aupuara to have 
been done entirrly with IhPGi^vCt "Ixnit the year I5SS ; wnilut, BCconUng 
to Zani, what Agiuchia dill was in tlie way of etching, and abont five and 
twenty years arterwartls. So ttiQE the matl^r atUl apiicurs rery doohtfa). 
3. We have also wilii tlie above inark, H?vera1 engravings of Bjisks and 
Capitals of Columns, ENTABLATL'Kes, Ike. of difTcrcDt diineii«oni, in 
4tD. or evD., part of a aetef Ardiitei'tiiral *tndieH, and If my memory dops 
not deceive me, Dtbers, apparenlljr of tlie aume set, buar the luitiata of 
Agoatina Vmsiano. 

AHUM A DA. 

c. 1730. 

PrtihaMy a Spanish artist.. The following small print hj his 
liand is pitorly en^nivml, iiud Tiiitslieil iji the llesli wilh dul.s. 
A Saint, in thk Hauit of an Ecclesiastil', witli the tnf^int Jesua In bis 

■nru, B half-fignre iti an oval. ' Venerabills I'ater Emiuaimpl Padiul, Ac. 

Ulriit, Sec, 17-i5—Ahiiiiuula Kn.' vpr. ]2int}. 

JEAX BAPTISTK BOYEK. MARQUIS 

U'AIGLMLLES. 

1698. 

He was counsellor and procurator general of the King uf 
France, at the Parliament of Aix in Proveme, and a lover 
and practitioner of the arts. Having made a targe collection of 
pictures, he caused them to be engraved; tlie greater part by 
Jacques Coelmans and Seb. Borras; for he did a few of the 
plates himself. The first edition of this collection of engravings 
was published soon after the jear 1700, and is now very rare. 
It contained the following pieces by the Marquis' own hand, 
which are not to be found in the later editions, the plates 
having been lost. 
I. The Marriage of St. Cathebine, after And. del Sal'tD, eugrastd wilb 

tbe burin. 
S. &T. John the Baptist, after Manfredi, in meiizotinto. 
3. A SMALL Bv9T OP A Man, iR meizotiiito. 
A, Two SMALL Subjects, representing tbe iofaill Christ, done with the 

graver, both upon the sainc pluti:. 
G. Two Landkcapbs, after Brkanrt, done with the graver. 

A second Erlilion wsa publi^bed at Pari^, hy Pierre Jean Martielle, in 

1744, and contained several plates nut in llie fii^t; anion); them tbe fniir 

fiiliowing \iy the hand of the Marquis, whicli are distingiiisbed by a star 

witb five points. 

e. The POBTBAIT OF THE MlSTHEBS OF AlRX. VERONESE, (No, II) a 

circle within a square, bvo. ' Alexander Veranen:iis ale auam piuxit. 



7. A Bust oi 

8. A Magdai 

9. The A do I 
(No. 113.J * 



St. John. ' An, Caracci pin.' (No. 16.) em, ; 
EN. ' Romanelli pinx.' (No.l«.) 4(o. 
ATION OF THE Magi, from a picture painl 
II. fd. 

WILLIAM AIKMAN. 

h. 1G)§3, d. 1731. 
ufScollaud, who enjoyed considcfablc 
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m his time as a porti-ait puinli'r ; ami LiKlced bis own head is honour- 
l«d with a place in tlie well-known collection in the Florentine 
■ Oallery. We ha\e by him the two following etchings: 

'l. The PoiiTBUT of Oroagb Edwards, the natiinliit, In an on), sar' 
Tonnded by birds' fealbers, &c. Sifcned ' W. A. fecit.' am. 41a. 
[ 3. A Portrait, Annnymoiu, head and vhoiilders, of a yaiing muti in a wi);; 
said to be tliat of a " " '' '" 

JOHN AIRMAN. 

b. 1TI3 d. 1T31. 

The only son of the above, died at the age of 18, having 

lldready given promise of his futnre excellence as an artist. The 
■•^ther, in consequence, died of grrief. and both were buried in 
V|be same grave. This youtli has left behind him, according to 
T Mr. Dodd, a few studies of heads, l-w. in 4tu., etched by him 

I After the portraits of Vandyck, two, or more, on a plate ^ which. 

Ijadging from the following specimen, tlie only one I have seen, 

I nay be truly termed very creditabte performances. These prints 

I appear to be of very rare occurrence. 

Two Heads in Ruffs, after Vandyck i nBmeW tlie portraits of L. Vowter- 
mnn. and Jac. di Carhopio, but without their names; a Blight but raasterl; 

etching. ' Jo. Aikinan fecit aqunfoHc' L BJ A- fi^ 

JAN VAN AKEN. 

10 J3. 

The biographers of the Dutch school of paintiuff furnish no 
I account of this artist; for it is clear that the Jan Van jVssen 
I flpoken of by Honbraken and, after him, by Weyderman, was 
I a dilferent person. That Van Akeu was a landscape-painter, 
cannot he doubted, and that, in his time, he was considered a 
I good one, appears from tlie inscription on a print by a contem- 
poraneous artist, which, as it has not I believe been noticed by 
any previous writer, I here describe. 

Tbii yirini, h. 9i\. w. TJ, is etched by Jicijues Lutnia, and appears to liavp 
been intended as the frontispiece to a set of, I believe, twelve designs of 
shields, or cartouehen, nf like dimensions, oraamented with the scroll-work 
■0 niucli ill vogue at the time, it reprenenls, in a circle, S} in diameter, 
surrounded by a similar ornament, the Portrait of Jah va« Akbn, and 
those of one Paul vun Vianen, and a third person unknown. Paul Tan 
Vlaaen is sealed at work upon an oval picture of Van Aken, which rests on 
his eatel. All three appear in the prime of life : they wear mifs, and look 
towards Ihe spectator. Under the ciicle we read: ' In hac tabella qui piiif;- 
itiir, Joannes ab Aken ; qui pin^it, Panlus Vianensls ; nterque arte celeber- 
rimusj'^and below, in the margin: 'Joannes lutma de oude \n\.~-iacobvt 
lutma fait aqvafoeti tt exc.' 

The TiTLB to the set represents a shield, with two winged infants standing, 
one on each side, with the attributes of Hercules and Minerva, and, above, 
another genius Hying, with a wreath in each baud, in compliinent, as I sn|>- 
puie, tu tbe two above'named artists. Upon the shield: ' Veelderhaiidc 
NleHweeompartemente Getekent, door Johaiiiies Lutma de Oiide, tot Aui- 
steiJain, A". IU.i3.' and below • Jacektu Lutma fec\l ct txcudii,' 
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We have l»j Jan van Aken one and twenty masterly 
etchings, which, as Bartsch ohsertes, are in a style ranch 
hke tliat of Hermaa Saftleven, of whom perhaps he was a 
disciple. Indeed, four of his plates are from the designs of 
that artist. 

1. A Set of HaR9i:!i, bmutifully rtahml, nml AiU af spirit. Six pieces, 
(BarUch 1—6) I. SJ. h. !i}, iinnibtiml nn tlie left at top. On the first print, 
at top, ' J.Y. Aken /rcit.' and at Iwltom ' Clemi^nt de Jonite cxcnd.' The 
otliera hove ni^itlier name nor aiUlrctu. (I) A home plucking lcavc<i offa tree 
onlhe riglit, another liarse bebind, and two men Dpati tlic grnanil on Ibe 
left. (S) A boree ntnndins, add a man on horseback looking at bim. (3) A 
MddJed horec, with tlie bniile thronn over a stump on tlie ri(;hL (4) A horse 
■tanding, torned towards tlie lelt, and smaa iying on tlie cronnd. (5) A 
horse standing, and turned towards tha right, and in the background a man 
le^lng a horse to vmtcr. (G) A liorse watering. In the background h horse 
with Its binder parts towards the spectator, and a man sitting. 

The uldrRss of C. de Jonge, on the flrst print, and the numbers, are enued 
in Inter Impi'euians. 

2. A Set o» Romantic Lindbcapes, ten pieces, (B. T— 10) i. 6j. k. SJ, 
numbered on tlie ri^lit at top. Oci tlie lat print, on the left, at top, and on 
that only, ' J. van Ahn fecit,' and at bottom on the left, ' CJemPnt dc 
Jonge exciid,' (I) In the middle, a nooden brii^e over a river, and above 
it. In the distance, a church with pointed steeple. (2) A lake w-itli two men 
in H boat. A Inrce rocky mountain on the left. (3) A road leading over 
Mnd-Itilb to ft village with two clinrchee. Towards the left, a man with a 
■tick driving before iiim n sheep, (4) In the niiddle a (rroup of trcea on u 
liillock. In the foreiEroun<1, a man seated with his back to the spectator 
conversins vritli another who is standing. (S) Hunting a deer. (6) A large 
ruined building, with an ass, two p^oats, and Uitee sheep. (7) On the right, 
a broken bank topped with two stunled trees. In the middle, a winding road, 
by the side of whicti, at some distance, is a man seated on tlie gronnd. 
(8) On the right a large piece of water. On the left, a man sealed by the 
side of a road. (B) A rocky landscape. Towards tlie right, a man with his 
slick over his ihonbler. On the left, a small wooden bridge. (10) In the 
foreground, near the middle, a mnn on bonebaeU. On the Ictl a road, and 
on the right a winding river. 

S. A Mountainous LAnnncAPE with TinunEs, (B. IT). In the middle of 
the forcgroiim), a back figure of a traveller seated on the gronnd, his horse, 
with pnck-saddlB standing beside him. On Hie right, a woman on B rnnle 
and a man on an ass, descending a rand. Beyond on that side a bridge of 
one nreli, nnd a mined castle on DO cmiueuce. At bottom on the left, 'J. V, 
Akm inre. tl feci!.' I. 10. h. 7^. 

There exists a prixtf betbre the engrave<l sky, the marElnal line and the 
name. In tlie latest impressions, the name of V. Aken Is erased, and ' P. 
Pot.' U sabstituted at tlie top of Uie iky on tiie left. 

4. A Set of Romantic La,hi>scapes, said to be views on the Rhine, four 
pioces, after Herman Saftleven, (H. 18—31) nitnil>cred on the left at top. 
At bottom, on the left, in the first print ' H. S. L. {in cypher) invrntcr." 
Jan r. Aken fecit. — Clement de Jonghe exciidit.' The other three hnve no 
adflress of pnblislier ; but Ihey have the ■ H. S. L. inventer,' and ' J. r. 
Aken fccil,' (I) The forcgronnd on llie Tight in asleep road, all in shadow, 
on which are four peasants, one of them on homeback. (2) On the right, a 
winding piece of water with five boats, one of lUcm having a sail. The 
forcirroiitid on tlii' left is a sleep locky bank, tnfted nith slirnbs and trees, 
. at the top of wlileh is seen a traveller witli his stick over his shoulder and a 
liirfie bundle on his buck. (I) A broad navigable river, emptying itself into 
the sea. On the shore, on the ri|;hl in the faregronnd, arc tliree tisbermen 
with tbnlr boat, and iil the opposite bank of the river, which is bounded in 
the middle hy a sleep rock, an- two other boats, ore of theni covered by a 
larpaniing. "(1) In tlie middle of tile foi-pgrouiid aic three travellers 
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reposing b; the roul siile, one of tlicni lying hit dioe, auil n fourth man 
itiiBdiiig, leaniDg on hb staff. 

There cxiit proqf irapreuimis t)£ Iheie luur piecet, befare tlie nuiiibers, tJie 
name, and tlie engraved akies. Nrxi cuiuei the edition willi Ihe address o( 
Clement de Jonghe. In tlip lut imprcHuon Ihe nam* o( Clement de Jonghe 
upon the first plate i> «raied, and that of ' Nioolnii* Vlwcher' anliBtilnted. 
But I think Viucher must have pnrchued llie pUtei vetj enrly, al lome of 
bii impresriong appear an good ba the alhen. 

FREDERIC AKEREL. or AKREL. • 

1TT0_IT90. 

A Swedish artist, bum 1748, who began to practise engrav- 
ing without the Lefp of a master ; but afterwards studied willi 
one Akerman, at Upsal, and at Stockholm under Bergquist, 
ti 1773 he visited Paris for a few months ; art:er which he 
returned to 8tackhobi, where he engraved many portraits whicli 
are well spoken of by Huber, and where he continued to prac- 
tise his profession in 1795. 
I. A Set of Views of Buildings at Ufiai^ engraved there in 1709 and 

1770. 

:an at Upial, engraved there in 
n the taste of the AntiijUG, ITTV. 
>, An Emblematical Subject, represpntiDg a Nymph carried off l>y a 

Triton, a large piece, dedicated to the deputation of commerce and nianufuc - 

tures at Stockholm, where it was engiaviul. 
All the above were engraved before Al^crd'a vliit to Paris. Tlic following 

were done afterwards. 
4. The Portrait op Nils Rosen voy Ri 

That of Oeorde Stjernhjelm, 6vo., 

Abciibisoop, Bvo. Hehr Nicolas Saeii.gbee^, 4to,, I7T6. Marhargt, 

■econd wife of Gustavua I,, 4ta. GutTAvvs 111., King of Sweden, 4to. 

BERNARD CHRISTOF. AKERMANN. 

c. 1760. 
' 'He was,' says Heinecken, ' engraver to Uie university of 
Upsai ; but acquired more reputation by his skill in mechanics 
tiian by his engravings.' 

WILHELM AKEKSLOOT. 

I6a4_i6a7. 
liived, it is said, at Haerlem, and practised a close manner 
of engraving, much like that used by J. Vander Velde in bis 
beautiful prints of night-pieces. Indeed Akersloot himself ap- 
pears to have been partial to subjects of this kind. His prints 
are not numerous. 

1. The Portrait op Frbderick Henry, Prince of Orange, nhole- 
length in armour, Etanding in the court of hia palace, and holding a shield 
with tlie arms of the seven united provinces, ' A. v. Venne pitlx..— lV. 
AktrOoot, feeil,' upr. 4to. Also that of Amelia, Princess of Orange, hit 
consort, standing between her two children, with many Email figures in the 
background. ' A. van Venue pinx.' upr. Ito. 
''% Christ drarged along by the Soldier*, through a piece of water, 
by torch-lighl, after his capture in thp gsidca. ' H, H. (Houdius) Inventor. 
VOL. I. K 
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IT. AkirOiM Scatp. 1631.' k. I If. (beside maig.) w. 9. Eight latin terEcs : 
' Mplix,' See. Pbteh dekting CHit:sT, witli soldien in the foregitninil 
playinR at card« by fire-light. ' P. Moljn b».— W. AkeriUal /ee. 1626. 
Qui ferus,' Sec. Same dimensions. 

B. Ceres inouibing of the Old Woman eoncerning her daughter Pro- 
■eroiue, with the tranafomiation of the youtli wlio liail iliautted lier into a 
Uzard: a Dight-piece. '1. V. \cide ,iu\.— W. Akertloot /ecil ,-' A. 8J (incL 
marg. with Dutdi versea) v. 6}. 

4. The Title to a book in fol. ' Fortification ou Architecture Miiltaire,' Ac. 
par Samuel Marolois, Amsterdam 102T.~[r. Akeridool Sctilp.' k, lOJ. ic. 6}. 
The TiTLii ta 3 book on Arithmetic, Bva., with the bust of the author, 
■ Jacob vancler Schueru' in an oval. ' Tot Uaerlem,' &c 1625.— (T. Akcisl. 
fee' h. 6i. «J. aj. 

GIROLAMO ALAMANDINl. 

c. 1G80I 

No writer that I am acquainted with, makes mention of this 
artist. He was perhaps a painter, and is placed here upon the 
authority of the following; etcUinj^, marked G. A., upon which 
some one of tlie time has written the name at length. 

On tlie lefl is an allar, raised upon two atcpn, at whicli a pricat is performing 
mass. Two boys, his assistants, kneel behind, as well as an old man in a 
sliort dress, with n diadem over his head, intended far St. Isidor, and a 
woman, In the distance arc two oxen drawing the plough, guided by an 
angel. ■ AI merito dell lilino. Sigr. Co. Giuseppe Pilippo Caldartni. O. A. 
D. D. D.' Upon a marg. of an incli and a half, added at bottom by means 
of another ^late, we read ' Vera efligie di S. Isidoro Apricoltore,' ic and 






f Gimtamo Alantandiiii is twice n' 



with a carcliil 



ALARDO DE POPMA, See Popma. 
ANGELO ALBAXESI. 

ITOa t— ITtM. 

An Italian artist, as I suppose, by whom we have a few 
clever etchings of views of ancient eriitices at Rome, which 
Strutt thinks were done soon after llie year 1700, Judging 
from the only specimen I have seen, for they are not of common 
occurrence, I should place them much later. We have also, 
with the same name, several small prints in the dotted man- 
ner, which Albanesi appears to have engraved at a more 
advanced period of his life in Kngland. 

1. A View of the Arch or Constantiiki! and the Colosseum, one of 
the etchings above-mentioned, ovaL (, 10. h, 6 j. ' Jo. Bo. Fecit. — Anfftlo 
Atbaneli Sculp,' 

2, St*> IVI. MAGDAr.ENA, after apiclureby Guidoin the palace Colonna-Pam- 
. Ronie. ' J, AlbaKtii fe. ITTU.' lu the doited manner, oral. 



pUdi, at Ronii 
A. 14. V. 10}. 



3. The PoBTBi 
Sharpies, ITSD. Giovanna ; 
Robert* del. A. AXbimta ic. 
the dotted manner. 



Capt. Edw. Gahner of the Navy, am. oval, after 

>VANNA Bacellt, an Opera dancer, whole-length 'J. 

These, also, and the folJowing, are in 



FRANCESCO ALBANO. 

b. 15TH. il. lOGO. 

A native of Bologna, and one of the most eminent painters 

of the school of the Caracci. He executed some large works, 

as well in fresco as in oil ; but most of all excelled in small 

pictures of poetical subjects, in which he often introduced groups 

of nymphs and cnpids which are deservedly admired for their 

beaut; and gracefulness. The following etching is ascribed to 

the hand of Albano by Heinecken aud other writers ; and 

although it is by no means a successful performance, still it has 

BO much of the character of a painter's work about it, tliat I 

should not feel justified in refusing it a place here. 

Dido killing herself. She reclines npon tbe fan era) pile, looking np to 

hpaveu, sod elevatias her right iiaad ; nliilat, nith the other band, the. holda 

the Made of a long sword, the point of which has penetrated bcr bod^. Under 

her figure, reeling againfl the pile, L' En o»ai medallion of a warrior's bust 

in pr^le, and towards the lel'I. al botlOTn, it the artiit's name, thus : ■ Albani 

In. Tbe head of Dido hat ii disagieeable character and coarse appearance, 

principally owing perhaps to the aqiialbrlis baving bitten the work into 

liolec ID some places, in consequence of tbe hatchiii(;ii being placed too close 

together, h. 10^ I w. Tj. This print ia extremely rare. 

CHERUBINO ALBERTI. 

b. 1552. Tit d. 1615, 

"Was a native of Borgo S. Sepolcro, a town in the Florentine 
state, and the son of Alberto Alberti, a skilful carver in wood ; 
though some writers have erroneously supposed his father to 
liave been one Michele, an assistant of Daniello di Volterra ; 
and, amongst them, Bartsch, who, nevertheless, in composing his 
catalogue of Chembino's prints, was called upon to transcribe 
an inscription which declares tlie fact to be as above stated. 

Chenihino is best known as an engraver of the inventions of 
others. But he was also a learned designer, and in the fatter 
part of his life applied himself to painting, with good success. 
Lanzi speaks with praise of a picture by him, representing the 
trinity and various saints, in the cathedral at Borgo, and of 
ocaAe of a palace in that town, painted by him in fresco, 
friezes and otiier decoratioas, fancifnliy disposed. At 
Jtome, also, in the church called ' la Minerva,' is still to be 

t:n, by his hand, the vault of a chapel, painted iu fresco, 
lii figures and ornaments upon a. gold ground. 
This artist's style of engraving is bold, and in a great measure 
iginal. When Strutt hazarded, the remark, which I find 
ice copied bj Huber and others, that he owed much of the 
;edom of his burin to the example of FriiiiLesco V'illamena, 
forgot thai by fur the greater piiil of Cherabiiiu's engrmings 
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were executed licCora there is reason to believe Villainena had 
engraved at all. His prints are suiliciently numerouH ; masterly 
in their execution, but coarse. It is evident that he worked 
with great rapidity, and was little careful to preserve that 
delicacy and clearness in his strokes, which are so necessary to 
Rive to engraved plates a soli and hurnionious effect. He com- 
monly 'marked his plEitcs with the monogram g'iven above, 
though sometimes we find the B omitted, and to a few he has 
signeit his name. 

It is proper to observe that several of Cherubino's plates ap- 
penr to have been poMished tor the first time hy his heirs, so 
late as the year 1628, though perhaps not so many as is gene- 
rally supposed ; as of soDie of the plates, commonly seen with 
that date, we now and then meet with an impression dated forty 
or fifty years before, npon the occasion of its first publication by 
the artist himself. With reference to this subject, the work 
(entitled ■ Letlere sulfa PitturB,' &c. furnishes the following in- 
teresting communication, addressed iu 1627 by a son-in-l&w of 
Chcrttbino to the Cav. del Pozzo, a gentleman of consideration 
in thoBB times, and a patron of the arts : 

' I have rccciveil the letter, most lUastrinna Sir, in which yoo kindly congra- 
tnlatc me upon my nak arrival in my own country, and in wliicli yon nuggeit 
that, as wet) in honour to the memory of my father-in-law Sie. Cherubino 
Albert!, as for [be benefit of (he pioperty left by him, it woald be advisable 
for me to have ttiote plaice of tiis printed ; expresEing, at the mine time, 
your readiiiera to obtain for un a inoct ample privilege from the Pope, and, 
if necessary, from the Grand-Duke of Tuscany, anil also assuring us of the 
Cardinal Barbcrini'n protection of tile work ; for trhich 1 return yoa my 
miMl Eratefnl thanks. With regard to the printing of the plates, it will be 
my chief care to obey an; commanda that may be received from the Cardi- 
nal, and to fulfil yonr wishes; but upon this matter being resolved on, 
which is of some importance, it will Ite necessary that yon, most lllnBtrtooi 
Hir, should procnre jbr us other privileges, aid also that you should advise 
IIS how we ought to act with regard to tbe dedications, Ac. itc. — Borgo S. 
Sepolcro, lis. Glugno I03T. Devotisa. Servitoie, Latlanzio Pichi.' 
Upon tliis letter Bottari, the editor, remarks that ' these 
plataa were never collected and printed together, but are still 
in the possession of the heirs of the Alberti family ;' meaning 
to intimate that the intention expressed in it was never fulfilled. 
But in this he is clearly wrong ; ibr Pichi does not speak of the 
whole of Cherubino's works of engraving, many of^whioh had 
been done by liim for different lloman publishers of prints, or 
sold to them during his life-time, but of tliose plates only of 
wtiich be was possessed at his death ; and these, which were 
numerous, were certainly published, or re-published, by the 
heirs of Cherubino, several of them with dedication to the 
Card. Barberini, and one or two with dedication to the Cav. 
del Pozzo himself, the year after the date of the said letter. I 
have tliought it tlie more necessary to say thus much, as Heinec- 
ken and others have adopted Bottari's erroneous interpretation 
of Pichi's words. 
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In the following cainlogau of tliis artist's engravings, I have 
availed myself of Bartsch's valuable work for the description 
of those pieces which 1 have not before me, or am not well 
acquainted with ; omitting however, as in some degree donbt- 
fiil, many of those which have neither the name or cypher of 
f^herubino: though of tbem also 1 give a brief list at the 
end. It will be seen that in two or three instances I dissent 
from Mr. Bartsich's opinion ; and I have classed the prints in a 
different manner. 

AN ETCHING. 
1, The Madonna, a half-figure, ecateJ with the infant Saviour in her lap, 
with landacape background. The monChgrani of Cheriibino it on the left, and 
oD the NUDc sitle, over the entrance to a building, is the date 1S08, when 
Cherubino wa!i only 16 years of a^e. An etching, in a circle 8} id dianieUr, 
supposed to be the only one by hie liand. (B, 31.) 

PORTRAITS ; 

MM if tlum, in all prabability, nfter Chtrubnui'i own Detigni. 

■3. Pope Grbgort XIII — bust, within on ornamental frame. Vpoa a scroll, 

at faoltom 1 * GFEgorius XIII. Pon. tip, max.' Witlionl the artist's name. 

• iLlOf. v. T]. (B. isa.) 

1. The i,tMB Pontiff — half-flgare, within an aridiitectura] decoration, with 
the CfDre of Justice on tlio icfl, and on the right Prudence. At bottom : 
'OTecoriaiXIII. liooonien. Pont, max.' &e. Without artisfs name. ft. 1^. 
w. lOf (B. Ui.) 
t. Pope 8ixtl-i V,_>ibnst within an ornament, and above two angels support* 
ing the pap^ ciown. At bottom : ' Xystus V. PonL Max.' anil on tlie left 
■ CUrmi, AWeHvi /i. laSS.' ft. IDj. to. Tf (B. 126.) 

In a eecDud imjireMion, the portrait of tlie Pope is turned into that of 
Henry IV. of France, the royal crown is enbstitattd for the papal, and the 
name of Chernbioo is effneed, &c. In a tliird impression King Henry is 
rubbed ont to make way for the Emperor Matthias .1., and this impression 
ba« tbe dale 1612. 

6. Pope Urban VII, — bast within an amamented oval ; below, on the left, 
Justice, and on the right. Charity, and above two angels supporting the 
tiara, &c. At bottom : ' Urbanus VII . Pont. Mai. — Cftemft. Atbcrlut in. 

/t.' /i. ISi. HF. m. (B. laT.) 

Urban Vll. was Pope only from the 13th to the 2Tth September 1500. 
This plate was doubtleEs eommenccd, and perhaps tinisfaed, daring that short 
interval. It is in every respect a very masterly performance. The head, 
however, which was engraved with delicacy, was soon effaced, in order to 
make rootn for that of Cregory XIV. the successor of Pope Urban, »nd in 
this second impression the name of the srtiat does not appear. 
<i. Uemry IV. King of France — bust within an ornament surrounded by fignres. 
' HenHcus IV. GalL et Nav. Rex Christianissimus, — Rontae. 1395..— CAf rub. 
Albtrlra invent, fe.' A. IS. w. 10. (B. 124.) 

7. PietroAngeli di Barga, a poet — bast, within an ornamented oval. He 
is crowned with laurel, and above are two winged genii holding an open hook 
with inscription : ' Quas bonus,' &c. Round the oval : ' Petrns Angelina 
Bargaesils onn. LXTll.' and on the right at bottom: ' Chtrab. Albert, /e.' 
h. b|. id. SJ. (B. 116.) 

In a second impression of this plate the portrait of P. Angeli was effaced, 
and that of the Emperor Matthias I. snliBtltuted, &c. 
"B. Jicopo Barokzt, called Vignola, a sculptored bust npon a pedestal with 
' architectural accompaniment!, a FrontispiBee, with lille : ' Le doe Recole 
della prospettiva,' fie. — aiid Ded. to lac. Bimncampagni. ' ChiiiibtKUf AtogT' 
IM/.— In Koma, Ac. 15B3.' h. J2i. in. 8|. (B. J IT.) 



9. Wilhel. Damas Liucanus, Btiliop of Rnrcmonde, and a celebrated eon- 
trovenialiBt— boBt in an otal : ' anno Bnl 1SB5— aux xtal. BO—Chemb. Albtr- 
tiaff.' A,4|. w. 3^. (B. lao.) 

Of thii plate there are three different imprr^ionn. In Uic first, tbe buk- 
ground on Ibc ri);ht is covered ^ith only one row ot' hHtehings, and tbe maipn, 
on which ii inscribed ' Chirub. Afbfrliu ft.' a nil while. In the lecond, the 
biiciiground on the right is darkened by cross alrokeE, and the marf., except 
in lliat part wtiich hai the artist's aame, ii covered by strokes ol' the graver, 
tn the liiird, a Email scroll is added, on the lei) of the bead, nith iLc words: 
'Qa.ie«urEnmsunt.- 

SACRED AND DEVOTIONAL SUBJECTS, 

WhtWcT tngravtd bi/ Cherhbino Jron hii didb Deiigni, or q/ifr thou 
of ArtUti unknmcra, 

in. The Annunciation. On tbe left, at bottom, the date ISTl, and tlie 
cypher of Chernbino. h. ITJ. w. 13. (B, 9.J 

11. Thb Nativity, a large composition, after his own design. At bottom, 
the arau of Pope Clement Vlll. between two tablets with inscriptions : 
' En Deiu, ic. — Adspice vii^nei, 4c,' and on the right: ' Chenbinia AU 
btrliu Ine. perpetuae observHntiae ergo D, D. D.' h. 23|. m. 181, (^- H-) 

12. Thb Flight into Egypt. Two angels are leading the ass ; others arc 
gathering and presenting the inftnt with dates. On the left, at bottom, is 
the cypher of Cherubino, with the date 1574. h. 18^. ic. iH- (B. 15.) 

13. The TnANBFiGiinATiOK. On tbe left at bottom: ' Romae, 1573, and 
the cypher, h. 15^. u>, lOJ. (B. 2&.) 

14. Christ hearinc -the Cross, bis figure seen to the knees. At bottom 
on the right : ' Charbiif, atberti fe, 1S73', and in the margin ; ' Ne lacrymis, 
matres, &c. — Antonij. Lalrerij,' h. 8J,, besides marg. w. 8. (B. 20.) 

15. The Dead Buoy op Christ, svppdrted by ah Angel. The cypher 
at bottom, on the lefL OvaU k. Of. to. 6f, (B, 21.) 

16. The Madonna sbated oh the Clouds, with the Infant Christ on her 
lap, and in her right hand a lily. At bottom on the left : ' Cum pririlegio,' 
Inc., and on the liglit the cypher of AlUerti. h. S|. ni. S). (B. 27.) 

17. The Holy Family, with the Angel presenting the young Tobit. A|i- 
parently one of Clierahino's earliest performances. On the ri);hl at bottom is 
the cypher. A. gj. w, 8. (B. 33.) 

18. The Holy Family. Tbe Infant holds with both bands an open book' 
tarlring his head round towards the Madonna, the npper part only of whose 
body is seen. Joseph is behind nn tbe left, and nnder his figure is the cypher 
of Cbembino. Bartsth errooconsly ascribes the infention to Raffaelle. It 
bassomethmg of the manner of Pierino del Vaga. h. 11. lo. 8], (B. 33.) 

19. The Assumption or the Virgin. On the leftj at bottom, the cypher 
of Chembino, and on the right the date 1571. ■ Cum privileglo,' &c. h. 14]. 
V. 9J. (B.S8) 

atl. The Madonna of the Rosary. St. Dominic and another saint distri- 
buting rosaries to people of every rank and sex. At bottom on the lel^ : 
'Privdegio Sti. D. N. greg. Pp. xiii." and on the right the cypher, h. le. 
W.10J. (B.87.) 

il. The MAnoNNA seated with the Infant upon a Crescent, and 
surrounded by a glory. At lop : ' Mater divine gratiae,' &c., and at bnltom 
a Dedication to CardlnalJostinianL ' CktTMbiiua Albtrlia O. D.' k. ITl. 
K. i3f. (B. 39.) 

32. St. Carlo Bonno.ueo, kneeling in the Clouds, in adoration of the Ma- 
detwa, who appears with the inlaot Saviour at the lop of the print, on the 
left. Various boy^argels, one of tlicui with a scroll ; ' Efltgitt HH. Caroli/ 
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III:., and in an othI tablet at hottom i Dedication to Maria Madnlcna, nife 

of Conno II. Grand Duke of Tiiscany : ' Chtnibinut AlbtTtm D. D. Bonia; 

Aq. 1611.' Thii b certainly from his own Armta. h. IT. w. 11^. (B. 4B.) 
Accordiof to Bartiwh there exi<ts a cn|^ of thi* print, with the cypher uf 

CberabiQD, imtGaJ of the name, and witliout Ibe date. 
23. St. Christopher, with the infant Saviour on hia Hliouldcra, Imversin^ 

ft liver. In the middle at bottom is the cypher, with ' Cum privllegio,' &c. 

A. 1^. to,^, (B. 49.) 
[ H. St. Francis receiviwo the Stigm*tes, supported by two AngrR 

At bottom a Dedication to Alfonio VUconte, tiic cypher of Clierubin o, and 

the date 1671. A. llj. w. 7i. (B. SO.) 
as. St, CjtTHEitiNE OF Sienna receiving the Stiowateb, snpported by 

two Ansela. At the Iwttom corner on the right lithe cypher, and a Utile above 

the date 1574. A. 14|. k>. ID. (B. 60.) 

X, St. Chbistina walking os thk Water. Two scrolls held by aneels; 
■ XPS Chrutinatn ex unda levat.— Unita laval,' &c., and below: ■ Sereiiiui- 
mae Christionae Lolharingiac. — CAemiiniu Aibertut d. B. S, S. imvnt, D. D. 
A. ITf w. IIJ. (B. 61.) 

XI. St. Mahv Magdalen carried up to Heaven by Angei.s. At bot- 
tamon cheright is the cyplier:one of liiscarly works. A. 1I|. w. TJ. (B. 6Sj 

PROFANE AND FANCV SUBJECTS, 

Engraved by CherKbino from hia aicn Dealgm, or a/ler thou 
qf Arliata tcnkneuii, 

>B. Prometheus tormenteu by the Vulture, one of the artist's jlnrat 
prints, probably done al'ter a painting executed by hiniseif in a triangular 
compartinent in a vault. The design is excellentj but certainly not by 
Miciielangioto, to whom Bartsch has attributed it. At bottom : ' C'AfruAinui 
AlbtTivt/e, Hama IGSa/ with Dedication by tlic Heirs ol' Chcrubino to the 
Card. Magalotti. A. 18! bj. 11 ( (B. 93.) 

30. Venus standing in a Shell upo» the Sea, and holding with both 
hands a sail filled with the wind. The cypher is on the left at boltoni. A, Si. 
K. Sj. (8.97.) 

•0. The Foub Seasons, four pieces, entitled, at top: ' Primavera—F.state 
Antumnus — Hyems ;' alter triangular conipartmciils painted in a vault, 
perhaps by Cliernbino himself; but certainly not by Pdidoro, to whom they 
lire ascribed by Bartsch. Spring b represented by Flora; Summer, by 
Ceres; Autumn, by Bacchus; and Winter by an old man wiih a long 
beard. At the bottom of each ii the cyplier of tlie artixL A, 9|. w. Gj. 
CB. 101—104.) 

SI. Djana, wallting towards the right, accompanied by a dog and a 






the right at buttum are the cypher and the date 1580. 
(B. 105.) 

S2. The Arms of the Card. ALi)OBf>ANi>iNi, 
figures, Theology, Philosophy, &c. The cyphei 
/. llj. A.9J. (B. 114.) , 

IS. The Arms of a Prelate. On one side Minerva sitting; and nn tlie 
other PcTEeas, with other ailegorical ligiiret. On the left at bottom : ' CAemS. 
AlbtrtiLt /e.' I. 1S|. A. 11. (B. US.) 
^ S4. An Infant mounted on a Sea-horse, which moves towards llic right. 
The cypher is on the left at bottom. A. 3J. ir. a|. ( B. 139.) 

SS. A. Winged Genius, standing, and turned towards the tight, with a globe 
on which are tliree fleurs de lis in the right hand, and a trumpet and palm- 
branch in the left. The cypher is at bottom on the left. ' Cum Privilegio. 
*c.— Unita VirtuSj" In the margin. A. 7|, including niarg. m. 5|. (B. ISO.) 
lliere esists an impression before the inscription. 

S$. A Feihalb Figure, standing, and seen in a bact-vii^vi. SIip blowa a trampel. 
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and on her head is ■ Elobe mirkcd, aocording la Barticb, vrith the srnu «f 
ttie Hedlci. The cypher is od the left at bottom. A. B. k. S. [B. ISS.) 

37. Victory, a flying flpirc with wings, a ahield oa ber right ann, and in her 
left band a trophy. The cypher ami date ISSB arc at the left irattom corner. 
' Laboris Merces. — Cam Priiilegio,* &c. in marg, A. TJ. w. Sg. (D. ISS.) 

There exists an impreauan betore the ' Cum Ptivilegio,' &c. 

38. A Winged Genius, Flydig, ^aith a palm-brandi in one hand, and ia 
the other the crown of the Grand-Duke or Tuscany. ' Bigna lola regnare. 
Per aitra,' &c. Thecypherison the right at bottom, b. Of. w. e|. (B. tsr.) 

39. Another Genius, Flving, with the arms of tlie Farneae family, tliree 
flears de lis, in the right band, and. a palm and an Dlive-branch in (bo left. 
Above in a acriAl : ' Polo florescere digna.' At bottom on the right 'a the 
cypher. A. e|. k. 6J. (B. 138.) 

40. Another GeNiiti, Flting, witli a scroll io the left hand, and in the 
rieht a nalm. At bottom ; ' Non sine labore.' The cypher, with ■ Cum 

the left, and on the right: ' Bomac, IGas.' A. D^ 



Pr^Tilegio, 
w. 6|. (B. IID.) 
41. Another Genius, Flv 
and In the left bas a palm- 
date I02S. In the margin 



NG. He points upwards with the right band. 
On the left is the cypher, and on the right the 
' Noo sine vertute.' A. 9, u>.6J. (B. 14u.} 
. Cloud, sounding n trumpet, which he holds 
in the right hand, At bottom : ' Virtutis proemium ;' on the left the cypher, 
and on the right the date 1628. ' Cum Privilegia,' A:c. A. 9. to.Q}. (B. 141.) 
43. A Winged Genius in the air, supporting a cardinal's hat over which 
is a dragon, within a round cartonch. The cypher and date, 1607, on the 
right, and at bottom : ' Illustrias. et reverenitiss. Domini D. Card. Vice- 
■■' ' - ■ . ■ " Villa TttteuUna 



44. A Naked Youth standing on *. Dolphin, with a trident in his 
rl^t hand, and a globe bearing the Famese aruis in hii lefL The cypher 
is on the left, at bottom. A. 12}, including margin, ic. GJ. (B. 144.) 

45. A Winged Genius, standing on a Globe, whereon are the arms of 
the Barberini family. He supports with the left hand a tablet with Dedi. 
cation to Card. Barberini: ' Haeredes Chenibini Albert! D. D. D.' *c. 
At bottom on the letl is the cypher, and on the right the number [I. 
A. II}. v. 6^. (B. 145,) Anotiieb Winged Genius standing on a globe, 
and holding with both hands a tablet. On the left at bottom is the c;pher, 
and on the right the nniabcr II. Same dimensions. (B. 146.) 

There enists an impression of these two pieces before the cypher and num- 
ber; the aecond hariog the date 167! upon the tablet, near the bottom. 
40. Fame, represented by a naked female with wings, who ia standing oi 



tion by the heirs of Cberublno to the Cav. del Foxio, dated Ifi36. A. 121 
». 6g. (B. 163.) 
4T. A Naked Female, seated on the Clocds, with a balance in her 
hand. At tm>: ' Nuda Teritas,' and at bottom : ' Justi tenor,' Ac. with 
Dedication to Cosmo II. Grand Duke of Tuscany. The cypher is on the left 
■t bottom. A. 15. v>. 8}. (B. 153.) There exists a copy without cypher. See. 
As I am acquainted wiui Cheruhiiio's style of design, having once pOB^essnl 
some of his sketches, I wish here to state my opinion that all the above single 
figures were engraved by him aStet liis own drawings or paintings. 

PRINTS BY CHERUBINO ALBERTI AFTES KNOWN MASTERS. 

X/IC A&ESS A N DRO AlBERTI. 

Standing on a pedestal, with the palm of martyrdom ia her 
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Uma. ct Kk owd. Ronticiit Ronisi! .lup". c»tiuin. S. Suiaunar. Tit. Bui. Po. 
M.DaJ[srtti.' h. II. w. TJ. (B. &1,) 

This plate va» kftcrwarda cut DiiuU'vr at the aiilcs ami at boltotn, aixi id 
publblied with the address; ' Roiuac ?«ico. Van Aelst for.' 

>L/trr MicneLANGiOLO Buonahoti. 

49. Tae Dead Body of CnniiT, ■uppohted bv Joseph op AniKATBBjt, 
THE Madonna, and Maby Magdalen; from a group in marble, which 
was intended by MichelangiolD for b.i« maaaincnt, liut left uuliDiahcil at 
his death. It h now behind the great altar, in the Duomo at Florence, nith 
an uiscription : ' Poatreoiani Michaclis Bouaralae opus,' &c. Chcrubino, in 
his print, liHS added a landscape backcronnd. At bottom : ' Micb. Angeli 
Bonaroti Florentini manu Sciilpta. Itomae. — Cnm Privilegio D, Greg, Xni,' 
Withont the name of Alberti. A. Ui- w. IS. (B. as.) 

S9. St. Jeroub sbatbd in the Desebt, meditating upon aCrucipix. 
On the left at bottom : ' Miehclanecliis inven. — Cum privilt^io,' Sec. the 
cypher of CbcnibiDo, and tlie date 1ST5. h. lO^. k. ISl. (B. 54.} 

Bl. PnoPKBTS AND SYBILS, in tbe vault of the Sistine Cliapcl. Six pieces. 

(a) Tbe SvBit: LvBiCA, and the Phophet Banjel, witlitheacco(n|MiiyiBg 
ogans, on one plate. At top : ' Opus quod in Capella, &C..— Maximo Ue- 
tntriae Dnci, &c. — Romae, a.d,m(d)i.xivii. — Cktrvbirau Albtrtu* de Burgo 
S. Stpuleri Diaait.' At bottoiD: 'Cum privilegio aummi Pontiflcie, 16SH.' 

(b) The Sybil Cumaea, with the accompanyins fi?«re3. At top : ' Opu» in 
CHpella Vaticaai. — Principi Francisco Card. Barlicvino. Romae. 1G28.' and 
at bottom : ' Ciun pKvileeio,' Ac. (c) The Prophet Esaiae, witli the tar- 
ronndias ligiH^, bat without his name, the plute being unGnisbed. On tbe 
right alTM>ttoni: ' Cisn privilegio Smi. Pont.' (if) The Svbil Delphica, 
with the surrounding figurea. At bottani on the lefl : ' Cum privilegio,' &c. 
{cjThb Prophet Ezbchiel, Aic. but without lii» name. Tbe plate nntinislied, 
At bottom on the right: ' Cum priiilegio,' &C. (/)TheSybii.Pereica, Sce- 
Inrt without her name. At bottom on tlie right ; ' Cnm privilpgio,' &c. The 
first of these six pieces, contatnine a Prophet and a Sybil ; measures, 1, 2li. 
h. 17. The otben, h. 17. m. II. (B. 75—77.) 

It is to be regretted that Cliemhino did not take more p^ns with these 
plates, and that he did not complete tbe set. The &ye last, it is probable, 
were never published till 1628. 

69. Academy FicunEs, from the vault of the Si»tlne chapel, four pieces, 
eacb representing a naked man sealed ajid snpportiiic' a Festonn of aak-lenve.'' 
and acorns, Stc. ' M. Ang. B. Fl. Pinx. in Vatic ;' ' Micbaclangelns pinnit 
in VatiCiUU).' &c. The plates were afterwards retouched by Phil. ThoBlBS^n. 
■ntey measure h. llj, to laj. w, 7J, to SJ. (B. 147—190.) 

fi9. The Fioubb of the Pope's MAstER op the Cebemomes, in the 
cbnracter of Minos, surrounded by devils, with a serpent twisted round his 
body ; from tlic Last Jndgmcnt. On tlic right tbe cypher of Cbenibiuo and 
&e date ISTS. A. ie|. IT. &i- (B. 7a.) 

64. A Naked Figure restinc with his back against a Grose, fVoni 
the same picture. ' M. Aug. B. Piux. in Vslicano. — CAcruAtnus Alberlia /. 
16B0.— Cum privUegio,' Ac. h. ISJ. to. 6. (B. 69.) 

&fi. A Group op two Figures fighting in the Air; from tlie same 
Cteaco. At bottom: ' M. Ang. B. FL Pins, in Vatic— CAtTMfi. Albertua/e. 
1560. Com privilegio,' Ac k, 13. to. GJ. (B. 70.) 

56. The Figure of Adam, (_a) in the Last Judgment, not St. John Baptist, as 
Barlsch supposes, being a standing figure seen in front, the lace in proHlc 
turned towards the Icil. (A) The Bace-Fiql're of a Man climbing np to 
Heaven, from the same fresco. These two studies which Cheruhuio has 
placed in ovd compartments, each decorated with acroll-work, festoons, and 
two.lUUesnsclsHttop, of his own invention, are t think the finest prodnc- 
liotu of hb burin, and prove him to have possessed a more complete know- 
ledge of tbe human figure than perhaps any engraver of his time, if ue 
except Agostino Caracci. Upon the hmt, nt top : ' Niida Veritas,' and in a 
eirde, ' HI"", et R"". D. Alexandro Wcdices. S. R. E. Car, AnipiiBs.' At 
VOL. I. F 
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bottom : ' ^1. Aug. Pinxit in Viitioirio. — Cum privilegio, &c.—Ckrr)ib'. 
Alberlut /. Roma, 1591.' The leranil ii entitled al top ; ' Petit Actliera:' 
the other inicriptlnnn upon it are tlie same as in the first. They measnrc 
ft. I«J. w. 9. (B. 67. 68.) 

Of these two pieces there exist very boldly executed copies of thesnme 
site, but in an opponte direction, and withonC (he dedication and the name 
of Alberti. They are dated <d the ■circles at top : ' Konw, 1591," aod were 
perhaps engraved by Rafiaelle Qnidi. 
57. Thi? Figure op a Soldier, seen a back-view ; a study, within an ortin- 
mented oval, taken from the fresco of the Conversion of St. Paul, in the 
Panline chapel in the Vatican. At the t>ottom on the right : ■ Roma?', 1590,' 
and the cypher of Chemblna. A. lOf, w. 5^. (B. 1*3.) 

4fltr Poliddrh da Cahavaggio. 
6B. Trb Creatiov of Adam. At liottam: ' Romae.— Polidoros de CaraTai;. 
'. (D.l.) 

DRIVEN OUT OF PaHADISBJ ttOd ETE SEATED, WITH 

N AND Abel, whilst Adam tills the Ground; 
two pieces, both marked : ' Polidorus de Caravagio invent.' anil dedicated in 
the margin to Card. Magalotto by the heirs of Chetuhitio, with date 1028, 
Tlie first has also the cypher of the artist on the riglit, and the second : 
• for Horns C. Albertiis,' There esi«t impressions of Itoth before the dedi- 
cation, k. S|, including margin, w. 0^ (B. 2. 3.) 

60. Abraham prevented bv the Angel from sachificthc his Son 
Isaac. ' Polidorus de Caravagio inve. — nio<o. Frincipi Lanrentio Magalotto, 
&c— Haeredes Cherubini Albert! D. D. D. Romae.* With the cypher of Ibe 
artist. ' Cum Privilegio, &c 1H29.' I. 8J. ft. 7|. (B. 4.) 

01. The Israelites with Vahbb and Baskets, collecting Manna. 
Towards the right: ' Polidorus de Caravaeio Inven.' and the cypher of 
Cherubino. In the margin a Dedicadon by J. Orlandi to Ca^sandro Adriano, 
with date 1002. L 10. ft. 9. including margin. (1). 5.) 

The first impression is dated 157S, on the right, and is without the Dedi- 
cation ; wliicli, again, is effaced in a third impression, marked : ' Nico. Van 
AelJt for.' 

OS. Judith, (a) standing, with the head of Holaphemcs in her right hand, and 
a sword in her left. The cypher oa the left at bottom. Uertnioly, 1 think, 
fromPolidro, though without his name, (b) The companion represents Vehus . 
AMD CuFiD, the goddess a back figure. At the bottom corner, on the 
right, is the cypher, and in the margin: ' Polydorua- I.' h. 8j, including 
margin, tr. 3. (B. 0. 93.) 

6ti Angels, with Books of Music, singing, four piec«s, not numbered, 
from paintings by Polldoro in the church of S, Silvestro at Kome. Each 
Toece represents a group of two boy-angels. The first has at bottom a long 
Dedication by Cherubino to Alfonzo Visconti dated H83. Tlie others have 
' Polydomn de Caravagio In.' and the cypher of AtberEi. ft. 8, including 
margin, tf. dj. (B. 131—134.) 

64. Neptune, (a) standing in a niche, with the trident In bis left hand. On the 
led, ' Cbervb, /.' and at bottom, ■ Polidorus invent.' The name ' Pluto' 
is written at top, by error, (b) Saturn, resting with the right hand on his 
scythe. Below is the cypher, and ' Polidorus de Caravagio I.,' and at top 
the title ' Saturnus.' (cj Prombthbub, standing on a pedestal, and holding 
with both hands a flaming torch. On the pedestal, the cypher, ' 1S90, Poli- 
dorus In.' These three pieces are A. B^. w. 4^. (B. 91. 94. Q.'i.) 

The same figures will be found in the set of eight heathen dcitiea engraved 
after Polldoro by OoKiius. 

66. Two Cupids, supporting a Festoon, which hangs over their shoulders ; 
their figures turned towards the left. In the middle, near the top : ' Polido- 
rus de Caravagio invent.' and at bottom on the right ' Roms, IS7G,' and the 
cypher. J. 8 J. A. S. (B. 15S.) 

M. A SMALL Frieze, the subject Unknown. On the left, a mnu asleep 



MiKiera drapery whkb liangi rroni a ti 



naked femali 



nlth 1 



I, and a UtUe 



luree bundle. On the right, n Imdt 



child, 
loaded 



followed bj ■ 



I, with a 



mai^lu, ' Fondonis ( 



n ileepiug, the 



n taking an infaat li 
' ftiDH,' blowing two tni 
«iEceUentiMiiniu pictor. ltoina>. piuxit )' 
dale IfiOS. It bas not the c^pherof Chen 
ing in the imprciBioD before me, sod may have b 
Bartsch or Heineckeo. I. 4J? h. Ijt 
I 6T. Three Friezes, each with: ' Polydoms de Curavai^io Invent.' and two 
latin ver«ea. (a) TheMuses anv Pobtb upon Parnaseui : ' Ppganiis elici- 
ens," Ac; the cypher of Cherubino on the right at l>otloni, (6) Pehseus 

TttKNINO POLyDECTe« AND HIS COMPANIONS INTO StONBI ' QUDll VUllUB 

matent,' &c. and ou the left at bottom : ' Cherub. Aliiertns.' (c) The Rape 
OF THB SAB1NE9 : ' RomiiUdae epreti ludi,' &c. The cypher, at botluiu on 
the ten. I. 8|;, to 9}. h. &|. (B. 110—112.) 

OB. Pbrgeub turning Ati.as into Stone, and the Garden op the 
Hebpehiqes, two pieeex munberFd 1, S. and lonuing a frieze. On Nu. I : 
■ Polidorua dc Caravagio inv. BoniiP,' with detfioation to Card. Ilarberlni in 
the margin, and date 1928. On No. 2., the cypher, on the right, and in the 
inai^n: ■ Cum Piivilegio,' &c. L (the two piece*) 2i}, A. with luarg. Bi, 
(B, 1U8. 199.) 

69. A Frieze, in five pieces, numbered at bnlloni, representing at one end 
THE Rape of the Sabihes, and at the other, the Tbujmph of two 
Rohan Emperors, with inscitptioni in the margin below. (1) ■ Sabiuaruni 
raplnm a Polidoro Caravagienii ccleber. pictorem deliueatnm, Aic. (3) '' Se- 
letdsB. Ferdinando Medicis,' &c> (3) ' Ac Coamo II. Paternae virtntiB,' 
Ac. (4) ' AtbcTtia Albertiu obioTiantiae erfo. D. D, — CheT%biitia Alberliita 
Alberli F. (filiiu) Frcit Roimu:, Cum Privilegio,' ice. {S) ' lUustrlBBinio 
Principi Francii'co CardiuaU Barberino, &C. — Ckintbini Alberti optra, eie. 
Haeredei dant dicant, &c. Anno Dni 162S.' These pieces measure, I, ISj, 
tslB^. A. e}. (B. 1S9. 100.) 

10. Mythological Subjects, ik CittCLEs, ten pieces numbered on the 
right at top, except the last ) besides title. The Title repreients a winged 
Genlna etandhi); on a globe and auppordng a taUet with DedicaUon : ' Ill'°o. 
Cluappiuo ViCellio,' Sec, and date 1&90. It is from Cherubino'a own design. 
h.O^, w. 6i. (I) Jupiter embradug Cupid, (a) Jupiter and Hennophro- 
dite. (S) ficptune in liis Car. (4) Pluto carrying off Progerpiue. (S) JupL 
ter and Antiope. (fl) A winged Venus with Cupid. (T) Mercury and Argus. 
fB) Bacchus, with Fauns and Satyrs. (9) Apollo and Daphne. (loj Mars 
and V«mis surprised by Vulcan. 

These circles measure 6j in dinuwirr; but the plates vary in sine, some 
liitving a wder margin than others. They l»ve all the cypher of Cherubino, 
except the Stb and loth, and Nob. 1. 2, 8. and 0. have the name of Poli- 
doioin the margin. (B. TH— H8.) 

Tl. A Ser of Vases, ten pieces, numbered ou the rin^bt at tap, with below 
the name of Polidora, and that of Cherubino, or Lis cypher. Two pieccH, 
representing fanciful designs for tnives, alter F. Salviali, sometimes va-emn- 
panp the set, but they are not uiunbered. The Jirtt plate is iuscrilied : 
* Vaca, a Polydoro, tkc. &!c. — C/ierubinui AUierlui in aci iacidit alqve edidit. 
Bomae, Mno 1582,' This plate measures, h. lOj. ip. 7^. The reiuaiuder of 
the series are only : *. 9^. w. Si. These, again, were re-puhibihed In I02H, 
by the heirs of Cherubino, with dedication to Card. Batberiai. (U. IDl— '172.) 
4/ier Jacopo Licozit. 

fa. Att Allegorical Design; Florence sealed on a throne, Sic, figurative 
of Itiedomiuianof the Medici family. On tlie left, ' Jacobus Ligoiiiis invent.' 
and in the mar^iin: ' Diadema Porsenae regis, &c. — CAerut*. Aibcrtut Uurg". 
inc. Dicavil, 1S80.' I, lU}. h. 10. iududiug margiu. (B. 167.) 



Aflt 



r Francesco Potenziani. 

The Mailouua. is seated ou the ground, giving luck 



4firT Rosso, 

74. The Adobatiod or the Maci. Od tbe left it bottom : ' Cum privi- 

legio, &e. — Rnbeus florentiiiDS iapen.' in tbe middle the date 1J7J, and on 

the right : ' Ramac,' and the cypher of Chenibino. h. 14J, besides niai^n. 

«. 10}. (B. la.) 

IE. Chsiet praying on the Moont of Olives — the tiiree disciples asleep 
below. Id the middle at bottom: ' Rubeui Diirea^ns Inien.' and on llie 
right: ' Cum ptivilegio,' &c., the cypher of Chenibiiio, ani! ' Koraie, 1574.' 
A. 15, besides margin, te. lOj. (B. 17.) 

This plate was among thtne re'published by the Heirs of ChembiDo. In 
this second impriaaion the ' Ciun priiiiegio' is cbanged, the date is altered 
to 1G26, and tlic margin has a Dedication to Card. Barberini. 

70. The Stonidg of St. Stephen, la the middle at bottom: 'Rubens 
Floreotinus inven.' and on the right: ' Romae, A. I5I5.' Lower down is 
tike (^pber of Chernbioo, and oo the tight, in the mar^u : ' fonuis romae, 
1003.' A. 10, isciadiDg margin, tr. IIA. (B. ai.) 

A previous impression has, on the leil at bottom : ' Nobili viro d''*'. ponpeo 
Nigrio Bononiensi, &.c. dicatum.' 

77. A TABEnNACLE, WITH Cot-UMMs AJii> FIGURES — amoDg them foor Pro- 
phets, and Christ hokling his cross, placed in niches. On the lell at bot- 
tom: ' Rubens Fiorentiims inventor,' on the right: ' ChernbiKiu Albertut 
Fecit, Jiovme. 1S75,' and in the middle : ' Con privile^jio de P^a Gregorio 
XIII.— denuo com privilegio Urbani VIII, 1628.' On two plates joined : 

kae^. w. IB}. (B.e6.] 

AJler RA.FFAELLB Sanzio. 

78. The Resurrection of Christ. 'The Savionr appears about lo fly, an 
angel ii seated before the entrance of the Sepulchre upon a laree stone, the 
terrified guards arc on the left, and in Uie distance, towards the right, are 
«eeo St. Peter, St. John, and the three Maries.* (Heinccken.) On tlie left 
at bottom : ' Raphael Urbjn. inven. Cum priviledo de pa.ua Gregario XIII.' 
the cypher of Alberli, ' Romae, et denuo cnm prtvllef^o Urbani VIII. I6J8.' 
In the middle, within a cnrtoochj is n Dedication by the Heirs of Cherubino 
to Card. Barberini, with date 1£2S, repeated. I. 211. k. with nurain, 
lOJ. (B. 24.) 

79. Thb Holv Family, witli Elizabeth and the little St. John, who is 
ienttng a bird to the infant Saviour. At tlio bottom a 
pririlefio de Pap. Gre^rio XIIL> ct denuo cnm privilegio Urbani VIII. 
P. M.' and in the margin : ' Opus quod Raphael Urbin. inventL — D. D. 
Romae, I5S2.' k, 21^, including margin. k>, IG. (B. 40.) 

80> Tw0 Tritons, one playing on a. reed-pipe, the other lounding a shell. 

At bottom : ' Rafaallo Urb. inven Romae 167D,' and the cypher of Che- 

rnblDo. ft. 71. IB. 4i. {B. eo.) 

81. CuFiD, WITH Ills Bow AND QtiiVER, flying towards the right— astndy 
from a figure by RaHaelle in the Famesina. Wilhont the cypher, I, 8. 
ft. Si. (B. 96.) 

S3. Jupiter embhacinq Cupid — also from the Farnesina. At bottom on 
the lell ; ' Raphael. Urbin. in. Romae,' and on the right I5Sa. ft. 13]. 
w. 9*. (B. 100.) 

Later iinpresuous have the address of Nic. van Adst. 

91. Two OTHER PIECES FHOH THE Farnbbiha, ea<^ conlaioing two of the 
principal compartments, with the accompanying figures and dccoialionB. 
(a) The three Graces, nud Venus with Juno and Ceres. In the 
luiddle at bottom : ' Raiihael ITrbLuas pinxiL — Romae, ISSii Cum privi- 
legio Urbani VIII. P. M,' (6) Venus mountino to Olvhi-us, and 
Vebvs ADDitE«siNO Jt.'PiTEH, With dedication by the heirs of Cherubino 
to Card Magaiotli, IG28. /. M. ft. 12J. (II, 100. 107.) 
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4/)rr Andrea del Saiito. 
84. The Anncnciation. On tlic riglil at battnm : ■ AiiilreB^ Satotis florcn- 

tin<. InveD. 1574,' and the cyplicv of CUenibino. h. H ? v. BJ. (B. 8.) 
BS, John BAPTiiiitc Cbbist, On Ihe right at bottom : ' Andreas Suloris 

Florentinns loveo. 15T4,' and the cypher of Chcrnblno, I. 15}. A. ll)i. 

(B. 10.) 

80, S. FlUPPO BXNIZII, CALUNG DOWlf LlOHTKIHO VBOtt HEAVEH UPON 

MBH WHO HAD I1E8P1SED HIS EliHOR CATIONS — rroiu a fresco m the cloister 
of the Convent 'dell' Aonunziala' at Florence, in two pieces joloed. In the 
middle at bottom, a tablet with Dedication by Cbcmbino to Card. Ferd, ile 
Medicis, dated 15S3, and iu the margin «x latin vei'eee. I agree with Stnitt 
that this is one of the artist's finest prints, h. 31 J, besides margin, w. lai. 

(B. la.) 

K- Faith, represented by a female bold ing a pit and a cross. At bottom, 
towards the right : ' Andreas Suloris inv., the cyplier, 1S8D, Bomac,' aud 

ta the middle: ' Fides.' h. Sj. k. 5j. (U. GS.) 

After Marco d-a Siehna. 

'.n. Thb CiRCiTMCisioN OF CHRIST. Ac bottom: * ChcTUlnnui Atbertui fc. 
U19. M. Sen. In.' and nnderoealh tno latin verees, witb Ihe address: 
' LMureatij VMCarlj Forniis. Romae. 1580. Cum Privile.' h. 101. w, lUf. 
(B. 11.) 

AJlcr Antonio Tkblpesta, 

■St, HmACLES OF St. Bernard — three pieces, being Noi, 6, ID, and 12, of 
a Mt of IS6 prints, engraved after T«mpesta by Raff. Gaidi and others, 
(6) The yoatlifol saint in bed, refnsing tbe solicitations of a young female. 
(10) The saint preaching. (12) At the age of twenty-two, he embraces tbe 
monastic order, accompanied by thirtv other persons, h. 10^, besides margin. 
M. Ji. The cypher, in all three, U on tbe left at bottom. (B. 44'-^G.) 

4/J«' PeLLEGRINO TiBALDl. 

90> ToBiT AND THE Ancel. Od tile left at bottom: ' Peregrinns Bono'*, 
inve. F. Romae,' the cypher of Chenibino, and the date 1575. h. l:!]. a>. S^. 
(B. 58.) I^ter impreseiouB have ; ' Nic Van Aelst for.' 

A/ler Francesco Vanni. 
fl. S. Bbbharuino of Sienna, lialf figure, holding a crncifix, accompanleil 
by an angel with a tahlet bearing tbe initials S. H. 1. On the left at bottom : 
' Franc. Vannus Sen. In, Chemb. Alhertus ft. Salve o Franccisi,' (sic) &c. 
h. 8}. m. 5j. A second impreMion has at bottom : * Divus Uemardinoa 
^Senen^,' with I. H. S. on the tablet. (B. 47.) 

A/ler Taddbo Zucchbro. 
>n The Nativity. The Madonna holds tbe Infant In her aitns, and is at- 
tended by three anRpLi. Joseph is seen on the left, leading the asa, and 
above is the holy f*pirlt. Half way up the print, on tbe riHht : ' C. Albcr- 
tiu/s.' anil in tie margin two latin verses : ' Aeteruum vagit Verlfuni, OK, 
Tadens Zucharus inventor.' h. lEJ, besides margin, tc. 10}. (11. 13.) 
03. The Adoration of the Shepherds, and, above, a concert of angels. 
At boltora ; ' Thaddens Zuccarus in Ven.' the cypher of Chei-ublno, and the 
date 1BT5. ' Nieo. Van. Aelst forrais.' Also tlie anns of Pope Gregory 
XIII. ' Cum privilegio,' ic. On two plates joined. A. 2-2J. lo. 15j. (fi. 10.) 
There exists an impression of tbis print without tbe arms, and without tlie 
address of V. Aelst, 

L The FtAOELiji'noK op Christ. At bottom on the right: ' Tadeos 
■• Zoccams inven.' and the cypher ; on the left: ' Con privUegio de I'apa 
. Gregono XIII. et(b Urbano VIII. 1G28 ' In the margin, a Dedication by 
[ Chenibino to Filippo Boiicomjiagni, 1371. U. 20, besides mai-gin. in. 16J, 



' (B. 18.) 

" i. The Dead Body ov Christ : 



E Almighty, 
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niienis liearing tlic iiutmnienta uf tlic patulon, dc<. Oii the iett at liottooi: 
* Tadeus ZucaniB iufcn. — con privileglu du iiapa Gregoila XIII>,' aad lli« 
cypher of Cherabioo, ISTS. 1. 12}. k. lit. (B- ^^0 

1)0. The Cohvebsion of St. Paul. In the middle at bottom: ■ Tadeiu 
Ziicarus inventor, com pririlegio.' k. IBi. w. 13J. (B. ST.) 

Iq HM!Cond iinpreuloD, the Init syllable of the word ' inventor' is eraied, 
the cypher of Cherutiino, and the word ' Romx,' ore added, and, at the 
ri^ht corner, the dale 13TS. With this change in the Inscripdons, we have 
BO edition n-iUi : ' Nicolao Van Aelit formie rome 1IID2,' over the name ot* 
Zucchero, and another, with ; ' Joseph de Rubeia juniori* formis ,' on the 
lelt. 

Jfiir FeDBRTCO Zucchero. 

97. Tbe VmciN PBiieENTKD AT THE Temple by her jiarents. Upon a stc]), 
ill the middle at bottom : ' Cheruiiam Albcrti /, so ialntly expressed ai to 
be scarcely perceptible. One ol' liia first essajg, copied trom a piint by C. 
Cort. h. 10^, besides margin, if, 7j. (B. 7.) 

OB, Christ seated in tub Clouds, ciiowNtNG tub Vihcin. Towards 
the right at bottom, the cypher of Clieiiibino, 1GT3, and in the margin : 
' FedencBB Zaccanii iaveutor..— Cum privilegio,' £ec. h. 14 j. w, lOJ, (13. 41.) 

I/O. St. Johm thb Baptist, standing in the desert, with a book in his IctX 
liand, whereon Is a little lamb. At bottom ou the right : ' Federicus Zaccaro 
inven.,' and on the left the cypher of Cheniblno. A. Uj r id. 6J? (B, S3.) 

100. St. Eustace, witli the stag with a crucftix between his boms. At bottom, 
the cypher of Clierubioo : ' Federi(^? Zuccanis inven.' IBTS. On the right, 
tlie cypher, re|ieBled ; and in the nini'KlD : ' Joaiiuis Urlaodi fonnia romae, 
1G02.'' k, I0|, besides margin, ic. 7|. (It. &2.) 

Antidue Statues. 

IBI. Apollo, (a) seated- holding a reed-pipe. ' Ckerubinui al B&rtut /e. ISTT. 
ApoUinis statna la viridarlo Cardinalis de Medidl.' (A) Marsias, sas|>ended 
from a tree, * Chcmb. at Bert. fe. ISTB. — Maraie simulacnini Komae iu acdi- 
bia VaUansibos.' They Rieasiire, h. Sf. le, SJ. (B. OB. OU.) 

I«2. Thb River Tybbr, [<>) a statue at the Capitol. ■ CluivMnus Albertat /e. 
]STI.' I. Hj. ft. Sj. (6) The Riveh Nile, \vith the cjplier of Chembino 
and the date ISTU. t 11}. k. 61,. (B.1S4.1S5.) 

PaiNTS WITHOUT THE NAME OR CYPHER OP ALBERT!, 
Aacribed to him by BariKh, 
PORTRAITS. 
IG. Cesare Capohai.i Pe 



'IL 



■bust n. 



nearly front lace, in an 
■iriiameuted oval, aronnd wliieh Is tlie nami^ Above, a book and two uiin-iil 
geni^ one holding a laureUbrauch, the other a palm. ft. Sj. w. !I^.(B. IIB.) 

104. LoDOTico CuHTi— bust inanovot: ' Lud. Cur. Civ. Bon.', h. Oi. u. M. 
(B.I19.) 

na. ' Diana Mantoana dvis Volaterana' — bust. In a decorative Iranic. At 
lop, in a cartoacb, is her name. h. DJ. to. 0^. (M. Ijti.) 

ISO. 'JoHANNBB HE AuBTKiA' — bust, profile, in an oval surroiindi'd by tru- 

uhips. Below two captives, and above Fame with two trumiieta. ft. If J. 

«. 71. (11.125.) * 

SACRED AND DEVOTIONAL SUBJF.CTS, 

H'ithoKl the name or cypher Kff Ckcrabino, 

lUT. Chdist shewn to the People. Jesna stands on an eminence on the 
left, attended by Plhkle and two soldiers, &c. Bekiw are the heads of 
diree died who appear demanding his crucifixlou. A. lOj. to. B|. (B. 19.) 
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109. The Madonnaitanoinq in a Oldr\ ; llio Infant on her rifibl arm mid 
in ber li:f^ hand a Illy. ' Cum prlvilegio,' &c. in luarg. h. TJ.tc, 4j. (B. !».) 

110. The Madonm. seated with the Infant Christ in her Lap, it) 
■ landwapp, and bpside her ElizHlretli aud St. Jolm. JoKpb Is in die burk- 
gnmnd, on the right, iioldiog the ait by the bridle. Said to itc after Muziii- 
no. A. T}. IT. <!. (B. 20.) 

111. THeMAMINNAfiTANllING IN A NlCHE WITH THE InFANT IN HER ArIIS. 

wba appears pUying wttb a bird. Ferhaps from a Staliie. A, 111. uv tl. 

(B.mS 
118. The Madonna seated with the Infant in a Glory, with aiKjcIs 

icatterini; 6owers. Above ; ' Regina Cocli ;' below ; ' A.1la Her"». gran dii- 
' cheua df Toscana,' &e., and on the richt: 'Cam privileeio,' &c h. Hi. 

W. 7f. tB. M.) 

111. The Holy Family with Eliiabetk and St, John — Joseph kneel- 
inf on theletl. At bottom on the lelt, ISTI, and in the margin : ' cum pri- 
vlle^D,' tec, ; copied from a print by C. Cort. h. 164, bet^cs maraia. 
■r. 101. (B. 3S.) 

114. St. Benedict and St. Bonanus at inear in a cavern, h. lif. ur. ». 

115, 8t, Stephen, Deacon and Martyr, with a palm in the left band and a 
book in tlie right. Supposed one of Cheruuiao'a early works, k, 10^. 
w, BJ, (R. SO.) * 

lis. St. Francis receiving the Stigmatrs. Tbe saint is kneeling and 
turned towards the right; bis companion Li in the foreground on the lel't, 
h. ^. w. 7f (B. 55.) 

117. St, Rock— his staS" in tlie right lia.nd, and liis \ett Imnd on hi« boeouw 
Supposed one of the artist's early works. A, 15J, ic. lOj. (B, SO.) 

118. St. Magdalen in peniieoce. Towuda the right: IS62. A. 12, beside* 
margin, up. IIJ, {B. 62.) 

PROFANE AND FANCY SUBJECTS, 
WithoHt the name or q/pAer qf Chembiiui. 
ilN, The Arihs op a Prelate, with allegorical lignres. Upan a scroll at 
; top ; ' Evehit ad aethera,' &c. I. lU. A. Bj. [B. 113.) 

120. A Stag devouring Scorpions. tJpoQ a scroll ; ' Membris Bgil,' ice 
A. if, «.. 2|. (B. 128.) 

121. The Statue of a Roman Emperor, in a Niche, seen foreshortened, 
Irom below, nnflnished; the head in ontlioe. h. 13J. tc. 8, {B.IM.} 

laa. A Cartouch, in which is represented a Lute with a broken eoni, ftn 
Above, a Sa^r and a Satyresa, with a scroll ; ' Ct suppleat' h, S j, w. 4 J. 

DURANTE ALBERTI. 

b. 1638. d. 1613. 

• Durante Alberti, Cosiino Alberti, and Gioi^o Alberti, of 

tbe city of Borgo S. Sepolcro,' says Gondollini, ' were, all three, 

professors of painting : t!ie first two also engraved on copper and 

', wood ; aud tlie third engraved on copper only ; though he did 

■Ibnt little, having died young in 1597.' 

It is to be regretted that Gaadellini has neitlier described 
iny of the prints of these tliree artists, nor given his authority 
Ej^r the assertion that they engraved at all. Durante Alberti, ac- 
■ eordlng to Baglioni, took up his abode in Rome, in the ponti- 
ficate of Gregory XIII. and resided tliere till his deatL He 
Vltppears to have been a painler of some eminence. 



Was the son of Durante Alberti, aiid like liiin, a painter. 

We have by him an etching, representing 

An Academy of DeiiIGn, with sroups of students vnrionsly omploj-cd. To- 
wards the top is the tide : ' Academla d. Pitori,' sad below npon a etool it 
till' name of die artist, thiis : ' Petnu FraiuUcui Albertu* Imenlar it feat.' 
On tlie left: ' Romx Super. pei-roiRsa," The letters • P. 8. F." (Petri Ste- 
fanoni Formis) are added, ata distance from vadi ocber, at the bottomof the 
plate. I. jl>J. k. \S\. 

1 cannot Join wiih Bartsch in the encaniinmg bestowed by bin npDD this 
plale. The figures are poorly drawn, and the peribrninnce, on the whole, 
save that it is cleanly executed, is, I think, bnt indifferent. 

IGNAZIO ALBERTI. 

e, 1780. 

An engraver who appears to have (leen a residpiit of Vienna : 
the two following pieces by his hand are mentioned in tlie cata- 
logues of the collections of Wincklea- and JJraudes : 

1. The Madonna in the CLOt;DB, enrroundcd by a glory of angels; after a 
sketch by Anthony Maulhertseh, in fol. 

2. Two Infants, LfiNo on the Ghownd, after Robens. ' J. Aiherti jc." 
I. Dj. /(. T^. He is also said to have engraved 

3. Sevehal small Portbatts, in Bvo. 

GIOCONDO ALBERTOLLI. 

c. 178,5. 

' A member of the Academy of Fine- Arts at Milan, was the 
composer and engraver of a set of Arabesque compartments, 
which are varied in their design and executed with spirit.' So 
says de Angelis, upon the authority of the second edition of 
Basan's dictionary. 

Zaui does not mention this artist as having etched or engrav- 
ed, but he Dotices as an engraver one Ferdinaado Alhertolli, 
his nephew. 

H. C. ALBERTUS. 

' A painter of Saxony,' says Heiuecken, ' who painted and 
engraved,' 
The PuRTHAir or Joban. Seckendorff, rector and profceaor at Zwickau.' 

ELEAZAR ALBIN. 

1720— 17-)0. 

A well known naturalist, who wrote and published in this 
country a considerable work on birds ; a second on spiders; and 
a third, 1 believe, on fish ; all of them illustrated by numerous 
plates etched or engraved by himself after his own designs. I 
have now before nie a print, small fol. /-jo. representing ' A 
Salmon Troutfrom Berwick on Tweed. — E- Albin 1740,' which 
is etched with sufficient neatness. 

The family of this person is said to have been German, and 



the real name Weiss, in engltsh While, bnt latinized to Albi- 
nas. The portrait of E. Albin, on horseback, is preKxed to his 
' History of Spiders,' 17^, engraved by /. Scolin. 

B. ALBRECHT. 

[. 1740? 

In the catalogue of the Winckler collection I find mention of 
Two MoDiTTAiNOci LANDECAPEi, witfa mral ii{^res and Baimals, one a 
Moon-Uitht scene, the otlier a sun-rise, en^ravnl by this penon, conjointly 
with K. Ponheimer, after Christian Brand. ' Chr. Brand pinx. — K. Ponheimr 
elB. AUirecht mJji.' large fol. l-ie. 

It appears doubtful if this B, Albrecbt be the same with Bal- 
tazar Aagiistin Albrect, who is spoken of by Heinecken as a 
painter of history of some eminence. 

N. ALBRECHT. 

The catalogue of Winckler'a collection also furnishes the name 
of this artist. 

Itinehaiit Mdsiciaks Bl the door of a, cottage, after Onlade, ' N. AWreckt 
fti.' t-«. in i\o. 

C. ALBRECHT. 

< An engraver of architecture at Berlin, says Heinecken, who 
worked tor the booksellers. I regret that he has not specified 
any of his works, nor even informed ns whether he lived in the 
seventeenth, or the eighteenth century. 

MANUEL ALBUERNE. 

IIM. 

A Spanish engraver of moderate ability, one, as I suppose 
of the school of Manuel Salvador Carmona, after the return of 
that admired artist from Paris to his native country. The 
following is tlie only specimen of his burin tliat I have hitherto 
met with. 
Tbe Pobtrait of Murillo — bust In an oral: 'Retratode Don Bartolorae 

Mnrillo, celebre Pintor, iic — Diiij/ailo y GravadQ por MuHUel Mbacnii, 

1T90,' h. S}, besides iDorgin. id. 6|. 

HEINRICH ALDEGREVER. 

152T _J^I55S. 

Many of the early artists of Germany, and among them some 
\ of the most accomplished, applied themselves chiefly to the en- 
I graving of very small plates ; and for that reason have long been 
[.known under tbe title of ' the little masters.' In the foremost 
I lank of these we must place Aldegrever ; although, besides 
bis small prints, he also did a few portraits of more ample 



We learn from the inscriptions on two portraits, engraved by 
I Mm of hitaself, that he was bom, in 1502, at Soest in West- 
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phalia : but the lime of bis death is not recorded ; aiid, indped, 
little else appears to be known of liim, except that he stadied 
for some time under Albert Durer, and became a good painter, 
05 well as an eng^-aver. 

The prints of Aldegrever are dated from 1527 to 155.'>, and 
are engraved with exquisite delicacy ; espscially his latter per- 
formances. But, in order duly to appreciate their beauties, it is 
necessary to examine fine impressions of them, and these are of 
rare occurrence. In respect of design, tliey are not exempt 
irom the faults of tlie school in which he was educated ; pard- 
cnlarly in the draperies, which, like those of Durer, are too 
mnch subdivided by small angular foldings, resembling those 
produced in the ben dings of wet paper. 

The following catalogue of Aldegrever's engravings contains, 
like that of Bartsch, two hondi'ed and ninety pieces ; and I write 
with by far the greater portion of the prints bel'ore me. Ail ot 
them are marked witli the monogram represented above ; and, 
in order to economize my pages, I adopt the fallowing abbrevia- 
tions ; by which I shall be enabled, in a very small space, to 
point out the particular place which this monogram occupies in 
each; vrhich, added to tlie subject, and dimensions, will render 
the recognition of any particular engraving described, easy to 
the reader. 

Abbreviations used in this Catalogub: Mon. for 
monogram ; r, for right ; I. left ; t, top ; b. bfiltoin ; c. corner ; m. 
middle. "Where the monogram is accompanied by the d:ite, as is 
often the case, it is added. Thus, mon. 15^0, r. c. t. will be 
under-stood to mean that the monogram, with the date 1540, is 
at the right comer of the print, at top ; and so fortlt. 

ETCHINGS. 
1. An Olb Maw, crowned with Vink-lbaveb, hugtin front. Mon. 1518, 

1. c. t. At b. on a tnblet: ' Man. dar. is,' &c h. Sj. w. S. [B, 187.) It u 

very flpirited. 
a. Orpheus and Euridice. Mon. 1520, r. c. t. h. 3. uf. 2. (B. lOO.) 
3. A STANDtnu- Bearer, marcliing, witli a e;o<xg in the Eetl hand and hit 

itandard in the rigliL Mod. 1528, 1. 1. A. 3|. id. a. (B. ITS.) 



4. H. Air 



, Him 



F0KTKAIT8. 
.F, bust in a broad-brim'd hat, Mon. n 



At 



tau: * Aldt'^ruvi^re Iigc cut, Ac. Anno sue slatis xxvui,' and at bottom, 
' Anno Domini Miixvx. h. 5f, m. 4. (B. 18B,) 
6. AmtTHEn Bust of Himself. Mnn. m. I. At bottom ' Anno MD.xxxvit, 
Imago HinricL Aldegrevers, Suzaticn, &c> Anno etatifl eui! xxxv.' h. T{ 

w.s. (B. laa.) 

6. Albebt van der Helle, head and bands. Mon. 1S3B, m. 1. At bottom, 
' Imago Aibeiti von der Helle anno Mie etatie ixviii.' k, 7{. to. 5. (B. IB6.] 

T. MEi.ANrTKON— buit, furneJ to the right. Mon. m. I. At top; ' Si Deu* 
pro noblE,' &c. At bottom : ' Plurinm qui rclegis, &c Philippus Mciantliou, 
MU.XXXX.' A. (1^. u. S. (B. 185.} 

S. Martin Li/tiieh— i>ust, turned a little to tlie left. Mon. m. r. At to)) : 
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* Jacta eanuD,' Ac and at bottom ; ' Asserrit CljriKtDm, &c. Martlnui 

Luthenis, md.xxik. A. 0|. k. 4J. (II. 181.) 
9. WiLHKLw DttKK DH JuLtEHS — lialf figure, the face tiim^d towanls tha 
' right. Men. m. r. At top : ■ Van GottcB Oenaden Williplm, Scc. At bottom : 

' Bia duo luitrii, &c. — Hiariciu AUtgrevtr Suzalitn. fycUbclf Ahiii) md.xl.' 

h. l»i. w. Bt. (B. IBl.) 
In B lecond unpreuion the inacriplton ; ' In lmRg[neni iUustiiw. Prlncip. 

JnUae,' fee is added at botCam. In a Third we have aleo at bottom : 



IS, JoHAN. VAN Leihen, kin|; of the Anabaptists at Mnnstcr, lialf ligurc, 
turned to the left. Moo-m. L At top: 'Johan. tan. Leiden, «i;c> At bot- 
tom : ' HiFC fidet,, liic cnltus, erat ciiin eeptra tene, &c. — Htnricmi Aldr- 
gmtr SiaatieKj fitcitbat, Ahno. ndxxxvi,' &c k. IXJ. ic. BJ. (B, IBS.) 

In the RW impressionB of tliis phite the fit«t line of the in»crl|ilion at 
hettom ia m above de»critted ; in die second, the letter* ' re,' ate added over 
the word ' teoe.' 

II. Bern. KNiPPEttsoLLtNii, also a rliief of the Anabaptiils atMiinater, 

half figure, turned to the right Mon. m. t. At top : ' Waerhafticli,' &c. 

At bottom : ' I^notoi iraili* Knipperdolllngiuti, Ac — Huricita AUiegrtvtr 

SuMtim. facL I63Q.' k. 12. it. 9. (B. IBS.) 

Tbeaiwvc pertraitaare capital perleriaances, and are nil, more or leu, rare. 

SACKED AND DEVOTIONAL PIECES. 

IS. TitB HiSTORV OF THE FALL OF MAN, 1540. Six picces not aoDilKtred. 
A. 3}. w. SA. (a) The Creation nf Eve. Man. 1S40, 1. c t. [b) God prohi- 
Inting to Adam and Eve the thut of the Tree of knotvlcdge. Mon, IS40, r. 
c h. (c) They eat the forbidden fruit. Man. lata, r. c. L (d) They are 
reproved by ihc Almighty. Mon. 1S40, I. c. I. (e) They are driven from 
Paradise. Mnn. 1540, r. c. t. (/) Adam lat>oiiring, and Eve nilruiig C^aio. 
Mon. 1540, m. t. (Bartsch 1— (i.) This set is I ttiink one of Aldegrever's 
most beatiful works. 

15. Adah and Evb with thb foubidden Fruit, IS29. Two iiiceea, sln^e 
tigtires, standing. Man. liiti, I, c. b. on each, k, 3|. u: 'A{. (B. 0. 1».) 

14. The same SiinjEcra, no date. Sin);lG ligs., standing, (u) Adam. Mod, 

(i) five. Mou. I. (B. 11. 12.) A. »}. lo. 2), 
U. The Same, ISSI. Single figs., standing, (a) Adam. Mon. ISSt, Let. 
Q>) Eve. Mon. 1551, r. c. t. (B. T. B.) A. Z^. w. l\. 

16. The Historv of Lot, IG55, In four pieces, not numbered, h. i\. m, 3|, 
(a) Lot receiving the three augcls. Moo. 15SS, 1. c. b. (6) The jieopte of 
tiodom threaten them violence. Mon, 155S, r. b. (c) Lot aud his lauiily led 
fay tile angel out of the city. Man, lGa5, m. t. (iJ) Lot and bis daughters 
in the cave. Mon. 1563, r. c b. (B. U — 17.) 

17. Lot ANn HH Daajghtebs. Mon. 1630, 1. 1. A. 3J. w. 2J. (B, 13.) 

IB. The History of Joseph, t6SS and 1532, fonr pieces not numbered. 
A. 4J. w. 8. (u) Josephtellingbisdream. Mou. 1532, r. b. (ft] Josuphand 
PotipiliW's »ile. Mon. r.b- the date 1532, on the J. («) He is accused before 
PhRraoli. Mon. 1532, m. t. (d) His brothers purchasing corn iu Egypt. 
- ■ ■ (6,18—21.) 



Mod. b. The date 1528 oi 



19. The Historv of Ammon 
bercd, 'nic title at tlie top 



u Tamar, 1540. 






(c) He sends her away with contumely : 

* II. Keg. XIII, Thamar scidiC,' &c. Mon. 1S4U, m, b. (it) Slie complains 

to Abiaknn : ' II. Heg. XIII. Absalom consolator Thamar.' Man, I54l>, 1. 1. 

! (*} Abaalam invites King David and his brotfaeFrlo a feaat : ' II. Reg. XIII, 

I TondBntnr,' &e, Man, 1640, I. c b, (/^ Ammon is killed at the feast : ' II. 

I Ref. Xin. Absalom oceidit,' &c. Mon, 1540, I. b. {g) David rending his 

garments, npnn learning tlie death of Amman : ' tl. Keg. XIII. Rex scidit 

,' &c. Mon. 1540, r, b. (B. 2-2— 2B.) 



S.S 
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30. The Judgment dp Soiomon, leSS. Mod. ISSi, r. b. In umrglii : 

■ Salomon cauaam,' &c k. 4|, v>. 3J- (B. 29.) . 

ai, TheStohv Of Suianha, 15S1, four pieces, not numbered. A. 4^. w.S}. 

a] Smanna bathing. Mod. 1555, m. b. (6) Sbe is accused by the two 
den. Mon. ISSS, I. c. b. (c) They aru convinced of tal«e tcsdmanj by 

Daniel. Mon. isafi, 1. b. (d) Tbey are stoaed to death. IVlon. laSS, r. 

(B. 30—33.) 
23. Dalilah cutting ovr THE HAIR OF Sampbon, 1528, two cifclei, dfam. 

2 inches, la one, the Mon. 1528, r. In the other, Man. 1S3B, m. t. 

(B. 3S, 30.) 
23. Bathshbda, Bathing. 1632, h. Si- w. 4J. Mon. 1SS2, 1. 1. (B. 37.) 
St. Thk Annunciation, and the Nativuv, I5h3, two pieces. A. 4}. w. 2f. 

On the firsl, Mon. I.S53, r. t. On the second, Mon. 1553, ni. b. (U. 38. 3D.} 
25. The Parablb of the Good Samahitan, 1SS4, four pieces, nnmberetl 

In the marg. on the right. I, 4}. A. 3 j, incl. marg. with inscriptioii. (1 J The 

tTHvelier is spoiled by robbers. Mon. 1554, m. b. ' Homo UeM^endeuE,' &c. 

"1) He is succoured bv the Samaritan. IHon. 1554, r. c. t. * Sacerdm et 
evita,' &c. (3) Tlie batnarilan places bini on his mule. Man. 15S4, m. b, 

■ Samaritanus Impositiiin,' &c. (4) The Samaritan pays monc); for lUs sup- 
port upon leaving tlie Inn. Mon. I. b, ' baiuaritanus profidsceni,' &c. 
(». 40 — 13.) 

20. The Parable of the Rich Man and Lazakvs, 1S54, five pieces, 
numbered at top. I. ii, A. 31, incl. marg. wilh InacrlpCiau. (I) The ridi 
man at table, surrounded by attendants. Man. 1554, t. ' Dive* Epolo,' dec, 
(S) I^zarns lying at his door, &e. Mon. 1554, I, b. Upon another tablet: 
' Aldt Grant in Siaalii Fecit,' Inscr ; ' Erumnoaus hie Lazams,' ftc. (3) The 
rich man dying. Mon. 1554, r. t. ' Dives Epulo eitreinum,'_&c. (4) He is 
brought by the devils to hell. MnD. 1554, r. c. t. ' " ' 
(S) He aeea Lazarus in Abraham'^ bosom. Mon. 
ilammia,' itc. (B.44— 48.) 

These two seU of prints are among Aldegrever'an 
and a few others, have been so well copied as 
collectoni. 

2T. CnniST ON THE Cross, with, below, the Madonna, St. John, tec. Mon. 
1553, 1. b.' At top : < Sic (licit Doniinua,' &c k. 4^, w. 2J. (It. 49.) 

28. The Madonna, with the Infant in her arms, atanding on a crescent, Mon. 
152T, r. b, h. 3J. IT. aj. (B. SI.) Tliia is very like Albert Durer. 

29. TiiK SAME Subject. Moo. 15&3, r. t. k. 4^. tc, aj. (B. 60.) 

30. The Madonna seated with the Infant in her Arms, Mon. 1553, 
m. t. h. 4i. H7. 2J. (B. 62.) 

31. The same Subject, four different designs', IS2T. h, 2j, to 3J. u. 2, 
(a) Mon. 1527, r. c. t. (6) Mon. 1527, I. c. t. (e) Mon. 1527, r. c b. {d) 
Mon. 1527, 1. c. t. (B. S3— 6(i,) All these have much uf Albert Dnror'a 

32. Thb four EvANiiEbiSTS, Stated in the clouds, four pieces, after the 
defiiens of G. Pcna. The mon. 1539 at tlic top of cacli. They have atao the 
cypher of Pent. A. ij. ». 3. (B. £7— flO.) 

33 St. CHHtBTDPHER with the lufsuit Chriat on his shoulders. Man, 1S27, 
r.b. (».<»■) *-3. UI.2J. 



34. The Labours of Hehcut.bb, thirteen piecea, not numbered { each with 
two latin verses in tbe margin, and each marked with the monogram Joined la 
the date 1550. h, 4), incl marg. w. 2{. (a) Hercnlca wben an infant de- 
stroying tlie two serpents : • Ampliitrioniades geminos,' Ac. (b) Hcrculet 
kiliini; the Neniean liOn : » Brlna var-ta Leo,' ic {c) Hercules and Caciis : 
; Oppetit Herculeo,' &c. ('/) Ucrculcs killing tbe Hydru ; ' Plkl^liu lerax,' ic. 



ALD 

(e) He conqucrB CerbeniB : ' Sponte pclit,' &c. (f) Hercules and Antem : 
' Te premit Addtpliapis,' Ac. (g) He conquen Arbelaua : ' Hcrculco prw- 
neute,' &c. (ft) He kills the dmgoa of the Hesperide* : • Frngibns extincto,' 
&c. ri) He Buinla Arlaa to support the nmversc: ' mhXix letherii,' &c, 
(k) He protects Hippflilamia from the Cenlann ; ' Mnletat CenCaunn,' Ac. 
(') He killi tlie Centaur Nesaus : ' Neuua ailultcria,' &c. (m) Hercules 
bearing on bis shoulders tlic two Columns, which mark the boundary of bin 
travels : ' Viribus eviilsas,' &c. (n) Herciilea subduing the stag, and tlie 
death of Hcrcnles : ' Teste venenata,' ic. {B. 83 — 95.) 
SS. HsncDLEs AND Anteus. Mon. isail, I. b. h. 4j. ui. 3. (B. 06.) 
M, Hercules killing the Nemean Lion, adrcle, diam. 3 inches. Mon. 

r. t. (B. D7.) 
IT. The JDPcnENT of Pahib. Mon. JSi6, I. t. h. 3J. ». 2^ (B. 08.) 
K. Paris, with Venus and Cupid. Mon. 15.^1, r. t. In marg. : ' Dubinin 

■rnorem Paris,' && k. 3}, incl. marg. to. 2. (B. 91).) 
SB. Thisbb DiirovEttiNO Pyramub dead, a circle, diam. 2j. Tbe nion. od 
the pedestal of a vaae. (B. 101.) 

40. Tbikbe stabdinc HERiELr. Mon. 1553, r. b. At top in a tablet: 
' Tliisbe, ob mortem pynuni sui procj, se i]>saia gladlo confodit. h. 4J. w, 3. 
(B. 103.) 

41. Jason and Medea. Mon. IS39, I. b. At top on the r. ; ■ Yaaon et 
Medea.' A. 4|. ic. 3. {B. 65.) 

49. Hector combating with the Trojans against the Greeks. Mon. 

1S3S, m, b. A frieze. I. 5. A. 3^. (K. 70.) 
a, Rhea Sylvia ; a naked figure, standing ; on the left a mnn carrying away 

her two children. Mnn. I. t. and InsRr. : ' Esa. 14. Quod dns, &c. — Kbca, 

Romnlns, Kenins.' h. 5|. w. Sj. (B. 6(i.) 

44. MutiueScgvola DEFonGPonsENKA, Mon. 1530, r. b. h. 5J. K'.4i. (B.M.) 

45. CuBTiiis ON Horsebach, leaping into the Gulph. Mon. 153!, r. t. 
and Itu. : ' Conperta Romauu hiiitoria,' &c. h. 0, w. 4J. (B. GI4.) 

4B. Tarquin and Lvcretia. Mon. 1539, r. b. with the mark of G. Pens as 
dengner. k. 4} v. 3. (B. 63.) 

47. The same Subject. Mon. IGS3, l.b. la marg.: < LacretiaaS.Tarq.'&c. 
h.ii, w.a). (B. 64.) 

48. Titus Manlius obdering the Decollation of uir own Son. Mon. 
1SS3, in. b. At top : ' Titus Maaliaa (ilium,' &c. k. i^. it. 2}. (B. 72.) 

49. Battle between the Armies of Hannibal and Scipid, a frieze. 
1538. Man. m. On Uic left, ' Haunibal ;' on the right : ' An. Cor. Scipio.' 
I. Si, k. 2. (B. 71.) 

^, Sdphdnisba, taking the Poison nent by lier husband Masainissa. Mon. 

1553. 1. b. At top : ' Massinissa Scipiutiis consilio,' &c. A. 4j. w. 3. (B. 02.) 
SI. An Old Man in Bed, cutting the Throat of his Son. At top: 

' Pater, nepns soam mortem, filiiis degenenuis,' &c Mon, l.'iSS, I. b, h, 4g. 

w,S. (8,73.) 
H. The Seven Planets. 1533. Seven pieces. A. 3}. iu.2^. (a) Soi,, ' Clar 

InofTenso radios,' &c. Mon. r. (b) ' Luna, 1533,' at top. Mon. I. b. 

fO ' Mars,' at top, and Mon. (d) ' Mgrcuriub,' at top. Mon. 1533, r. b. 
i) • Jupiter, 1533,' at lop. Mon. b. (/) ' Venus, 1533," at top. Mon. 
r, b. {g) ' Saturnub, 1533,' at lop. No monogram. (B. 74—80.) 
S3. Diana, and Mabs, two piwes. (u) ' Luna,' with mon. I. near the top. 
k. 8}. K>. 2. {b) ' Mars,' on the right. Man. 1520, r. b. h. S. w. 21.(B. HI.82.) 

ALLEGOKICAL AND MORAL PIECES. 
f4. The Virtues and Vices, represented by female figures, standing, four- 
teen |HOces, numliered at top, each witli a title, and all with date 1549 aceom- 
panying the moni^ram except Ibe laat. A. ZJ. iu> 1|. (1) ' Concohuia.' 



A LD 

t. fa) ' DiLiGENTiA.' Mon.r, li. (4) ' F»«- 
'IX.' Mod. r. t. <t>) ' iJDCantiiA.' Mon. r. L 
(7) • LuxuRiA.' Mon, r. (8) ' Lascivia.' Mtm. r. i. (!») • iNViuiA.' Mon. 
r. t. (10) 'iBA.' Mon. I.b. (II) ' I'AuPKiiTAS.' Mon.r. I). (18) ' P*- 
ciKNTiA.* Mon. I. b. [IS) ' Gauuium.' Mon, r. t. (14) Christ. ' Pox 
nostra Chrisliu.' Mod. ISSDr. (It. ID3— 110.) 

Si. The Virtues and Vices, 1S53, foiirtetn {ilecet ; the rortner reprcseitcd 
by I'ciimie fignrEn standing, eiu;li witli h Imniier i tlie laltir by I'enialc flinires, 
■with bauDi^ra, spnli-d ii|ton different animals. Thp date 155!!, Hcconipauj-lng 
tlie niuiK^ram, is nfion each ; nnil e&cli lias two latin verses Id the margiu. 
A. 4. incl. marg. lo. 2J, (a) HtiHtLiTV. Man. r. < I'ectora la^tifen},' &c. 
(i) Christian Love. Mon. I. t. * Viribiis invidiip,' 4c. U) Patience. 
Mdd. I. b. ' Hotihiis hcrois Patientla,' Bee. (d) Chastitv. Mon. r. ■ Casta 
pndidtiK',' &c. («) Charitv. Mon. 1. b, ' Viribos Invldiff,' &c. (/) Dili- 
UENCE. Mon. r, ' Gaiidiater sancti,' &c. (j-) Pride. Mon.l.cb. 'Prima 
netaudarum,' &c. (A) Entv. Mou. 1, c t. ' Sqalidi livDlis,' &c (■) Ah- 
(IBR. SIui. m. t. ' i'nEdpitiniilliut-arur,'&c (A) LAsctviousMEai. Mdii. 
I. c. b. * Depreniit incenUiu,' &c. (/) Cluttony. Mod. t. L ■ Iiiglnnie len- 
siiB,' Ac. (m) Avarice. Mon. ni. b. ' Proditor iofidos raptor,' Ac (a) 
eji.OTa. Mon. r. b. • Fn^da pniillanimtE,' &c. (B. llT'—ISu.) Tbia mI of 
]irlntsis fhU of beauties. 

S6, Faith, &c, fnur pieces, half figures, each nJth mon. and date 152B. A.O}. 
R. Sj to '2^ (a) Faitu, embracing the cross with hin' left hand, aoti holding 
aclialkeinherriglit. Mon. t. c. t. (A) Fortitude, ' Fortitudo." Mon.l.t. 
(c) Intbmpkhahce. She curesies b goat witii the light hand, and hat a 
serpent in the left. Mon. I.e. t. ('/) Judith with this Hi^au or Holo- 
PHEHNES. Mou. r. c. t (B. 34— U t, 132, 133.) 

ST. FotiTtiNB, represented by a naVed female with wings, standing in the 
clouds upon a glo1>e ; a vase in her right band, and a bridle tlirown over ker 
arm. Mon.I555, r. L A.4J. u>. Si- (11,143.} 

S8. The Kemembrance OF Death; a. Halted female, witli an honr-glass In her 
ten hand, standiog and turned towards the right. On a globe: ' Keapice 
finem." Mon.IS29, r.c.t. h.4^.tc-2^. (B. 134.) 

50. ThbDomidiondf Death, lowhicballareBubjeetad by thesin of onr flnt 
parents ; eiglit pieces, numbered on tlie r. in the margin. The monogram, 
irith date 1341, Is on eairli, and each lias an inscription of three or fonr lines 
ill the margin, h. i, iud. marg. m. Ig. (t) The Cubation of £vb; ' For- 
uiavit Dn>. Deu9,'A:c- Mon. r.c L (fi) Adam and Eve bating thbFor- 
BrDDEN Fruit ; ' Una audisti,' 4c Mon. 1, c. t. (8) They abe driven 
out OF Paradise; Death atteudini; thcni; ' Einisit eiim Doniinns,' 4c. 
ftloiwL t. (4) AiMM la'bourino; accompauied by Death; 'Mtdedicta ter- 
ra,'4c, Mon.r.L (5) DeathieizingthbTiaraof thePope; ' Moria- 
IurgacerdosmaB^lIs,'4c. Mon. in. t. (tij Thb Cardinal seu.ing Indul. 
CBNciEB, IS ACCOSTED BY Dbath ; ' Vm qiii jnstificatis,' &c Mob. r. b. 
(T) A HisHuF LED OFF uY Deatm j * Percutiam pastoreni,' Ac. Mon. ox. t. 
{HI The Adbot seized by Death ; ' Ipse morietur,' &e. Mon. r, li. 
(B. IBS— 142.J 

FAMILUE AND FANCY SUBJECTS. 

Si. The MarhiageProce^sion, twelTc pieces, nambercd at the right or left 
corner, at lop; the inonugram, with date IBS8, occujiying the otiier upper 
(■orner. The proctstion moves to Hie left. ft. 4g. id. 3. to 3i. (1) A man 
witli a wind in hii right banj, accompanitid by u dog. (3) Two men with 
torclicB. (Nos.3[Dll,iDclnsive) A Gentleman and a Lady in each. (12) 
Three Men playing on wind imtruuients. (It. IflD— in.) Thisset iavery 
interesting for the dresses. 

81. Another Marriage FiecESUOH, on Dance, right pieces, not nom- 
liered, each niarlied at Che right or left upper comer, with uion. and ilnte 
1588. h, 2j. ». I^, The first piece represents two mnsieianE, standing, one 
playinictiie violin, the otlii?T the gailar. In t.'achof theothersareagenllunmB 
Anddlady. (li. 141—161.) 
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63. Anotiibd ; ciebl piM^ci, numbcriMl on tlic rielil or IcCt rorncr at [o]), ihc 
mouogrun wllh dale 1551 uccn|iylnit tlieotber upiier citraev. In ■;lll^ll. h.-2lf. 
w. 1^ {No. 1) re iiriwrnu three incit itlayine on Uarns, In eacliofibi: otlieis 
ana Gcatlenuiii aiiila Lady. (II. U3— 159.) 

BS. A Oentlenan with a Lute, Heated liy a bily vrilh n little ilnR oii tier 
tap. A circle, diain. 2\. At lop : 15:17 ; the niOD. b. (H. U3.} 

64. Two LovERi, seated on the btohiiiI, tlie Inily presentliig au aiiplc to tlie 
gentleman. A circle, diam. 2. Man. l.'iVU, r. t. (R. IT3.J 

CS. A Soldier, with a Vase of FrtiE. in the right linn J, auil in tlic tefta 
pail of water. Mon. IMO, r. c. b. A. a}, n-. 1|. (U. 171.) 

66. A SOLUIEH, Journeying, followBd by his wile, and s hoy cariTing a 
cock, copieil after one by I. Binck. h, H^. id. l\. (Q. 175.) llartscb says 
nothini: of its having tlie monogram. 

At. Ah Officer with a Standahd. Mon. 1S-10, r. b. (11. ITT.) 

65. A MoHK WITH A Woman, (a) surprised by a man with a swnril. Mon. 
l.'ilD, m. h. H. IP. 2}. Very rare. (6) The Same, wild variatioan, tiu 
date or own. L 4g. to. 3. <B. ITS. ITD.) 

69. A Naked Woman sleeping on a Bbu. Mon. laaa, r. t. ' Nok et 
Anmr,' &c. a copy, reverse froni line 1>y H. S. Belinin. h. i\. w. 3. 

70. A Wild Man on Horseback, forcibi.v carrvinq off a Woman; 
amimpumiing them. Men, 153 D, r.t. A. 5|. w. Jl. (B. G8.) 

VIGNETTES, GOLDSMITH'S ORNAMENTS, Sec 
PrinU Itngth-wat/t, u^thout datt ; beginning teith Ike SmaUett. 

11. Vignettb (a) with foliage. Mon. m. t. (. 2. A. nj. (fi) An infant, mill 
Menu ef roliage, instead of lega and arms, &c. Moo. m. b. I. 21. A. 1. 
(c) Ttro fisli ; Uioir tails ending io foliage. Man. m. b. I. S^. A. Of. (d) Two 
branches at' foliage tied togethei in tbe middle. Mon. m. b. 1. 3g. A. Qi, 
(f) A fi°ure with the head of a satyr and the breasts of a woman, between 
two brani^bes of foliage. Miin. m. h. I, 2}. A. Of. (/) Two brjnches of 
foliage, proceeding from two tnimiiets. Moa. m. b, 1. Si. h. 1 4. (g-) A vase, 
onl of which proceeds foliage, anil on either slilo a oobed infant, standing. 
Mon. m. b. I. 2}. A. I J. (It) On the lelt a vase, oot of which praceeds 
foltatce, on tlie ]'i)(ht a naked iofant, standing. Man. r. b. i. 21. A. 1^. 
(i) An ornament ot tiriiage, with a mask on eacli side. Mon. in. t. l.i.h. I. 
(fc) Two Syreiu, back to hock ; on eucb side Ibliagc. Mon. m. b. I. 3. k. li. 
(0 Ornament of foliage. In the niid<Jle a raund, witli mon. J. S}. A. of. 
(n) A Triton with two feiu^es, one on his leti shonlder, the other on 
Ut tail. Mon. 1. b, I. 3^. A. 2}. (n) An omanieut of foliage j on the left 
a female Centanr, half-fipire, with au Intiint. Man. r. i. 3^ A. 2(. (n) An 
ornament of foliage, in the middle a cuirau, on the left a musk, and am the 
right a horse's skoll. Man. I. b. J. 3g. A. 1). (p) Four Cen.aun, each with 
■ woman on his back. Mon. m. t. J. 31. h. 1). (y) A group of children 
dHDciiig: on the left two an borsebadc, blowing trumpets. Mon. m. t. 1. 4. 
A. I}, (r) The alphabet, on a tablet, Bupporteil by two naked iotauts. Mon. 
m. b. i. ii, h. 3. (li. 19U'-2Da.) 

Upright piecei, withotit date, 

T2. An Infant, (a) kneeling on the riglit knee, and inpportiag a trophy. 
Mon. 1. 1. h. 'Ijf. w. Of. (b) Two cupids supporting a globe. Mon. r. c. t. 
h, 2). ID. I J. (c) A Cupid, with a vase in his arms, seated on a goat. Man. 
r, c t. A. !^. IS. I j. (d) A Satyr playing the Iragpipes, supported in the 
air by two infants. Mon. r. C. A. 3. w. 1^. (e) A cupld with a trumpet in 
the left baod, and in the other a piece of foliage, which rises to the top of 
the piece. Mon. r. b. A. IJ. w. 0{, </] Two cupids, holding each other by 
one liaod, and having a clnb in the other. Above, a vaie, with ornaments, 
on which are three other cnpids supporting a bear upon a ronnd shield, from 
which is suspended a tablet, with man. ft. lij. w. I|. (f) Design for the 
sbeath of a dagger. At top, a naked man standing, and turned a little lo- 
mult the rigbti at bottom, faliuije. Moo. I. c. t h. Of. w. at top, 1|, at 
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bottom, OJ. (A) Another dagger-gheith. Al lop, n nnkcd womnn ; at bot- 
li>d>, ibliafic. Mnn. r. c t. Same lize. (i) Another dognfer-Blicatli. Al top 
H {Ecntleman utandiug, with a hawk on hU left haoil ; at bottom, folia^'e. Mon. 
1. c. t. Same vxe. (k) Another dac-ger-sheath. At top, a lady atanding in 
profile, tamed to the lult, witti a flower iu her right hand ; at buttoin, foliage. 
Mod. T. ct. Same «ze. (B. 207— 310.) 

V^netlei, OrHommtt, ^., vilih datt. 



DHkcd iolant. Mon. 1532, 1. I. 
snbject, in 1SS2. 1 conleiB I 
a 152S. 



74. A Naked Inp«nt, (a) a back-ligiire, between twodolphinB. Mob. m, t. 
The date on the left. I. 1}. h. Dj. (A) Tlie body of a notnan, in the mid- 
dle ; on each lide a ddphiii. Man. 1. 1, date, r. t. i. S^. b. 1. (e) A tosc, 
and on either side an infant leated an a four-footed monster. Mon. m. b. 
date, on tlie vase. I. 9. h. 1 j. (d) In the middle, a vase, on each tide an 
infant riding on a dolphin, Mon. 1S27, m. I. Same ai«e. (B. 2IB— 931.} 



TS. ViGNeTTB; (a) ii 
IS2B, m. 1.3. h.l, 
limbs, Irack to back. 
under it a Sicen. Mon. 1528, 
a dagger 



e ont of wliich proceeds foliage. Mon. 

inder wliicli are two females without 

^. Same dimensions, (c) A vase, and 

m. b. Same dimcniiions._ _(d) The eheatb of 



At top an officer with a standard ; at bottom foliage. Mon. ISSfl, 
r. I. n. tif. IP. at tflp, IJ. at bottom, OJ. (e) Another dagger- Bheath. At 
top, the harlot of Baliyion, with a vase in her left hand, and the dragon 
with seven licads at her feet; below a winged genins and foliage. Mod. 
16118, L t A. Gf. m. at top, l^, at bottom, Oj. (B. 222—326.) 
1S29. 

76. A Vahe, (a) In the middle, out of which proceeds foliage. Mon. 1S39, m. 
(.3. A. I^. (6) Two winged infanta Ktanding ; that on tlieleft, aback-fignrc; 
the other, seen in front, witli foliage. Mon. 1529, m. i. iL h. ^. U) A 
mule and nfcmale Centanr, figlitingi Iheir bodies terminating in foliage. Hon. 
1529, m. t. i. S). A. 2}. (d) Two naked infants, holding each other br the 
hand, that on the left, a back, the other a front fignre, a vase and foliage, 
Mon. 1539, m, b. A, 2}. tc, 1 j. (t) Three capids Eupporting a bear npon a 
round shield. Mon. 1520, m. Same gize. The subjects of this and the last, 
were engraved a second time bj Aldegrever in one piece, in a reverse direc- 
tion. (See above No. 72-/.) ?/) The bodf of a man in a cuiraaa, with hel- 
met, profile, turned to the right, terminating in foliage. Mon. 1529, m. b. 
h. 3^. K. 3^. (g') At bottom a vase, over it a winged animal in a medallion, 
and above two dolphins. Mon. 1520, r. b. h. 4). w. Oj. (h) The slieatb of 
adagger. At top, David, naked, viilh the head '' "-■'--•- ■--'-— '-•' 
Mon. 1S29, r. t A. Of. ut., at top, Ii, 
shtatb; at top, tlic execution or, having 
I'uliagc. Ii, 6j. IU, at top, 1|, at bottom, 

1530. 

77. A Piece of Ornament. Towards the lop, two mask), tnmcd towards 
each otiier ; lower down, two monstioua fith. Mon. ISSO, 1. b. h. Sj. w. 1 j. 
(B. 330.) 

1S32. 

78. Vignette, (a) In the middle at bottom, a vase,*with ornameuts pro- 
ceeding from it. Mon. 1S32, 1. 1. <c. 2j. h. IJ. (b) An ornament of foliage. 
Man. 1532, r. b. v. S}. h. 1S> t.b*) Another. Mon. 1532. 1. b. Same size. 
B. 2S9. (c) A Cheniba head, and on each ^de anoked infant, Mon. 1532, 
r. t. ; the same deugn which, according to Bartsch, be had engraved in 16 
Sec No. 73. (. 21. ft. 1. (i^ In the middle, two vringed Sphinxes, back 
back ; abui'c each, a cornncopia, with foliage, ltd taon. ISSti 



i3 of Goliath, below, foliage. 
it bottom, OJ. (0 Another dagger- 
:iit off thn head of St. John ; below, 
»g. (B. 227— 2S5.) 



b. Same I 
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. ... (e) In the tniildle a man ivitli saa'a Gars, leatetl : from thr lowfr 
«ad other parte of ble body piocceds foliagte, Mon. 1533, r. b, 1. 3|. h. OJ. 
(/] On the loft a Satyr, croachlni:, with shield bearing moii. and date 1S32: 
uc rest is foliage. (■ G|. A. 1 J, (f) In the middle' a vase, from vrbich pm- 
ceeib fdia^e. See. Mon. 1523, r. b. 1. TJ. A. 1}. (A) An infant aeated, 
Iwldliic ttrigs of foliage with both hta hands, Mod. 1S33, r. c. b. A. 3J. w. 2. 
0) Forage. Mon. 1533, 1. b. h. s;, w. 1, (k) At top, a back dgore of an 
infaiit standing, with hi) right foot aponalrall. At Imttom, three other in- 
^ati, one of tlieni holdine a tablet, on the right, with mon. 1533. The reet is 
foliage, ft. 5j. ID. IJ. (2) The sheatli of a dugger: nt top, a yonng inon, 
with a lady uhoin be bolda by tlie liaiid ; bcloir, foliage. Mon. 1&33, r. t. 
&. G}. w. atto|i, 1|, at boltoro, OJ. (m) Another dagger- ah eath : at top, B 
nak^ man with lib riglit hand on the shoulders of a female ; below, nmong 
other ornaments, a sphynT, a cat's bead, and two masks. Mon. 1533, r. t. 
Same sue. (n) Anotlier daggcr-elieath : at top, a soldier caressing a naked 
female ; below, faliage. Mon, 1533, r. t h. G|. w. at top, 1}, at bottom, 1. 
(B. 337—210 and 2S9.) 



79. Thb Letters o 



1 Alphabet, (u) and c 



each side tlirea naked 



[1 the right holds a tablet with mon. 1635. t. 5^. A. 1. (c) Ttairteea naked 
children, daDcing a round, to the music of a violin and a trumpet, played by 
two others, standing on the left. Mon. 1535, r. c. t. 1. GJ. h. Si. (d) De- 
dgn for a dagger-sheath, with ornaments in relief. At top, tlie bust of a 
warrtMin h helmet, turned to the left: tlie sheath endsinapoinL Unn. IS35, 
1. b. A. 5(. (D. at top, Ij, at bottom, «}. (e) Another dagger-sheath of the 
MuneluDd. At top, Uic bust of u king, turned to the right. Mod. 1535,1. b. 
Same axe. (/J At bottom, an infant on the back of a Spliynx which holds a 
shield. Mon. 1535, t. b. h. Gf. tc. If-, (g) An infant supporting another 
vriiD if seated on the ground, from which rise branches of foliage. Mon. 
153S, r. t. h. m. IB, Ij. (B. 250—258.] 



•■^k 



BO. Two IflFANTB (a) holding stems of foliage ; that on the left a front figure, 
tiie other, in a back view, Mon. 153G, r. b. I. 5}. k. Oj. (li) Three designs 
fer clasps, on the same plate. Mon. I. t. date 1530, r. t. {. 0. h. 1}. (c) A 
dagger, in its elieutb, witli ornaments, in relief. In the upper part of the 
sheath, a naked mao and a naked womaji, standing. Mon, 1536, r. t. A. 12i t 
ir.4i. (8.357—359.) 

i53r. 

81. ViGSETTE. (a) In the middle, a front fignrc of a man and the bacit fignre 
of a woman, from which proceeds foliage, and at the extremities two infants, 
Oteir backs turned to each other. Man. 153T, m. I. 0, A. IJ. (A*; Another, 
wHhaman, awoman, and two infants, Mon. 1537, \. b. I. 6. k. IJ. (c) In- 
fants comlratting witb bears, a frieze of many fignres. Mon. 1S37, r. c r. 
i. 9i. A. 1. (d) Design for a clasp for a girdle. Rlon. 1537, I. A. SJ. 
The first impression has the ground wtiite ; in the second it is covercL . 
horizontal strokes of the burin, (e) Design for the end of the sheath ( 
nbre. Mun. 1537, I, A. SJ. to. 2J. (/> A dagger, in its sheath. Mon. 1537, 1. 
A.ia! w. 31? (B. 300—265.) 

1530. 
i B2. An Infant (a) In the middle of a piece of foliage. Mon. 1539, l.h. I. 3#. 
A. 1^ (i) Infants endeavouring to throw two of their companions into a 
well, against which rests a tablet with man. The date 1S39, I. t. Same size. 
Ic) Two spoons, crossing each other. Mon. 1530, 1, I. ^. A. SJ. (d) The 
Dust of an Eniperor in profile, turned to the right ; on each side an iofant 
with a horn, from which proceeds foliajge. Mon. m. Date 1530, I. b. J. 5J. 
A. Oj. (e) A dagger in its sheath, with ornaraenta in relief. At the opper 
part of the sheath, a naked man treading on another whom he is striking 
with u stone in a sling. Mon. 153U, within tliis subject. A. 12!. k. 3^.. 
(a.2C0-27fl.) 

VOL. I. M 
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83. &N Ornaihcht of Foliagb, (a) «1th two Infanta ; one in the BiidiUe, tlie 
ollipr, on the left, holding s tabtm nith mon. 1640, I. 3i. h. ig. (b) Gro- 
teiqne ornnment; amaak, between ivm comneopia ; above, two ea^eg ; anil 
ntufemenlh, two sntjrs. Mon. IS40, r. t. A. S|. ». 3. (e) Another — in the 
middle, a. mask ; above, n «aCyr ; and below, a sphynx, and another aatyr, with 
an intant on his ehanlden, &c Mon.lS4D, t. b. Same size, (d) Anotber — in 
tiie middle, n mask ; below, a satyr and an old man with his head veded, Sec. 
Mon. r., date tS49, 1. Same size (e) Anotlier — in the middle, at bottom. 
a Temale sa^r, seated on a Iiehnct, e<(teodinE her arms, opan each of wtiicb 
is perched a bird, &c. Mon. lS-10, t. b. Same size. (/] In the middle, 
two sphynxes npon a tnblet ^Ih mon. IS49, and below two lizards, h. 3J. 
"'■ li> (s) -^K ornament, in whicti are two male and two female satyrs. Mon. 
lS4a, I. b. k.Si? tCli. (A) Asatyrwitli two infants on hts knees. Mon. 
1519, m. k. 4J. IF. 1}. (15. 271—^77. 37B.) 

3SS0. 

84. An Infant rbated, (n) with a trophy of bonks in the right band, and a 
lanrel crown in the left. Mon. 1550, r. t. h. 2^. id. Of. lb) Grotesque or- 
nament : in the middle a mask, at top two infants, and at bottom a male and 
female Centnnr, the latter playing the violin. Mon. 15SD, I. h. 2^. tc, 2. 
(c) Another — in the middle a trophy, sunnounted by a bat; and below a 
male and female satyr. Mon. 1550, I. b. Same size. (B. 280— 283.) 

1558. 

85. Ah Orhahent of Foliage (a) wliich proceeds from two dolphins' liead* 
at the hnitom of tbe print. Mon. 1553, m. b. A. SJ. ir. 1}. (b'S Another: 
in the middle a mask ; at bottom a satyr, from the legt of which rises foliage. 
Mon. 1552, m. t. Same size, (e) Another— foliage rising from a vase; in 
the middle a mask ; and, above, a tablet with Mon. 1552. k. 5J. k. 2. (d) 
Anotlier — at bottom, two sphvnxes; in the middle two comaeopia; and, 
aiNivc, a mask. Mon. 1552, m. i>. Same Hze. (1). 283_28U.) 

1553. 

80. A Vase, (o) snrmonnCed l)y foliafie ; on the left a Centaur willi the legs of 
a bull, and on tlie right a female with the legs uf a lion. Mon. 1 553, m. t. 
A. 3J. K. 2. (b) A cuirass at Iwttom, from wbich proceeds foliage. Mon. 
IS53, m. t. A. 5|. u. 1]. (B. 287. 288.) 

A WOOD-ENGnAVlNC. 

87. A man walking towards the right, where are two men standing who seem to 
be his attendanU. He has a siiek in the rigbt hand, and points with the other 
to a woman who is kneeling and appears to implore his succcnnr. In tlic 
tiaekgmnnd is a ronnd tower. Mon. i. t. llartsch, p. 455, says it is very 
well engraved. A. 5f, >f. 3}. 

I have only to add, concerning; fliis artist's worlvs, that it 
appears certain Ui^t the large print, commonly called ' die 
lialli of tJie Anabaptists,' and which bears the monograms of 
Aldegrever and Virgilios Solis, was engraved hy Solia after a 
piclure or drawing by Aldegrever; and that tbe subject was 
never engraved, as some have asserted, by Aldegrever's own 
hand. 

H. VAJf ALDE, or ALDEMUND. 
iGao. 
Heinecken styles thia artist a painter and engraver of por- 
traits, who resided at Amsterdam. We have, he adds, 

AR DB CitARPENTlEll; an Gct^ieelasllc of Amstcr- 
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ALE 

A. very coarsely engraved luJI'-Jengtli iKiiloiE of lhi» punaa i> uow bcfare 
me. He Is rciirubentcil in an HTiu-diair] with B book open lielbre luai apoa a 
table, anil looking towards the epeelator. Upon the DiBr^n, which is two 
iudiGsin depth, we have : ' CaapaniB de Carpentier, Geboren tot Dordrecht, 
beroepen tot tttydreclit A>>. 1630, tot Amersloort Ad. 1C45, tot Amstcrdiuu 
Ac. lOSO in April,' and four Dutch verscg. On the left : ^ H. can Aide £ 
ptaxit,' no fuctt, or sculiiait, ' Frans, Carclae exciid.' Altlioagb very nulike 
dK work of a puintur, It i> probably tlie print uf which Heloecken apeakt. 
k. 11 j, including margin, a. Sj. 

MANUELE ALEGHE. 

c. 1TH07 

A Spanish engraver, wiio worked under Manuel Salvador 

Carmona, and wLose name I find tu the following prints, part 

i' a Tery interesting BerieK of portraits of illustrious Spaniards. 

I They are neatly executed ; but it will be seen, from the accom- 

' panj^ing inscriptions, that most of them received the last touches 

from Carmona himself. 

a SpHniah hiitorixn. 



' D. Joier Pell 
gn In grabi—D, 
ptayaidin to Philip II. 



ijai 



l.XiB 



M 



I. Maea lo dibuxiS^JU'. Alt- 
(4) D. Francisco Vallbi,' 
lo ilibiiK^. — Ml, Align lagraU. — Conctuida 
AtiTonto Pehbz, tuhliiiie Entadista, Ike 



Ximenu lodibux6, — SI', Aicgreta gralii — D. M'. S'. Carmona lo concliiyli.' 

' ' ' " -■ "-— - '-- "iiriiienNapoles por lor -"- 

6. — M. Align lo grail 

_ __, Pintor, itc. — I. Maea lo dibuii.- „.- — 

grabi, — D. M'. S'. Carniona lo conduyo.' 

These portraits are ull half-lengths, within ornamented frames, k, besiilei 

margin, IIJ. a. 7}, 

F. ALEN, See F. Allen. 
MATTEO PEREZ DI ALESIO, or DALLECIO. 

15BS. 

Baglione gives a short account of this artist, under the name 
of Matteo da Leccio, among those painters who worked in Rome 
during tlie pontificate of Gregory XIII, and further particulars 
concerning him are to be found in the Spanish writers ; for 
Matteo, though bora, it is said, at Rome, practised the art 
Ibr some time in Spain, and was probably of Spanish extraction. 
His works at Rome are described by Baglione as being in a 
bold style, something like that uf Francesco Salviati, and as 
having considerable relief and force of effect. He states also 
that Matteo executed various considerable works at Malta; and, 
if we may depend on the accuracy of Heinecken, these, or some 
of them, were done in 15(i5. 

It appears that about 1583 he visited Spain, taking with him 
□omerous stndies which be had made from tlie works of Michel- 
angiolo Buonaroti ; % circumstance which, joined to a certain 
boldness of character in his figures, probably gave rise to the 
Iielief that he had been educated in the school of that great artist. 

One of the principal works executed by Matteo, during his 
stay in Spain, was a colossal figure of St. Cbrislopher travers- 
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ing a river, as usual, with tlie infant Saviour on his shoulders, 
in the catliedral at Seville ; which work was finished in 1584. 
This large figure was much admired by the Spaniards ; more, it 
appears, tlian the iinassuming artist thouglit it deserved ; for he 
one day said to Louis de Vargos, a Spaoisb painter who had 
lately finished an extensive work in which among other figares 
were those of Adam and Eve, that one of the legs of his Adam, 
was wortli more than liis own St, Christopher ; ' Piu vale la tua 
ganiba che mio S. Cliristophoro.' It appears that lie painted 
some considerahle works for the churches in South America, 
and indeed Baglione states that lie died there. But the Spanish 
writers suppose him to have done them during his residence at 
Seville ; adding that he returned to Rome, where he died in the 
year 1600. 

Heinecken, referring to Velasco, stales that Alesio is said to 
have made some etchings after his own designs, but that he 
had never seen any of them. The author of a more recent work 
entitled : ' Diccionario, &c. de las Bellas Artes en Espuna,' also 
speaks of his etchings, which he describes as very rare ; speci- 
fying one of them, representing 

1. St, Rock, meaiariDgniiie inches and a half [n height, by six in width, which 
he says is iniich celebrated and sought for, 

I am glad to be enabled to enrich Chi» article with the description of another 
very cnpilal pcrfonnance by the hand of this master, which we may conciade 
is of extreme rarity, bs it has eEcaped the notice of all writers upon prints. 

2, A MAGNIFICENT ALTAR-prECR, ENRICHED BY TWO COLUMNS AND TWO 
PILASTERS OE THE ColllNTHlAN OltDER, AND CONTAINING, IN VARIOUS 
COMPARTMENTS, THE HiSTORV OF ST. JoBN BAPTIST, 

The princi|ial compartment, in the centre between the two calmniis, repre- 
sentB John baptiiing Christ. On the left, in three eniaU upaces, between the 
culnmn on that lide and one of the pilasters, are represented, tlie vision of 
Zocharias in the temple, the birth af St. Jolm, and the meetinj; of Maryand 
Elizabeth. In correiponding spaces, on the other side, we have, John ex- 
horting his disciples, tJie daughter of Herodias dandng before Herod, and 
the decollalian of the siunt in prison. Near the top, over tlie principal com- 
partment, John is represented preuching to the maltitiidc in the wilderness, 
and at tlie right and left are four other designs of smaller dimensions) two 
oa each side. 

At the top of the pruit, between two little angels blowing tmtnpeta, is an 
oval shield with Inscription : ' Inter natoa raaJierum nun snrrexit major. 
Matth. XL' Under the thief picture we read ; ' Ego voKclamantis indesorto,' 
SiC and npon one of the steps of tlie altar : ' Maltlmiat Pcra lU AUecia 
inwnlar. iacidebai, Rnma. cum priBilegiti. Greg. XIII, Pint. Max. AD, X. 



^ a is divided in the middle by a coat of arms. On the left b a 
Dedication^of three lines : ' I11°». et excdt"". D. Jimnni Oeorgio Csisarino, 
gee. — Operis sol, in Ara maiorl, Eccla: S. Joannis, Melita: facti, exemplar, 
typis leneis ejipressom, Matuiftiu Perez de Allecio pictor. D, D.' and on the 
right are six latin verses. ' Nomen Joannis,' ice. On Iwo large plates, joined. 

h. as}' <"■ m- , 

This print is etched throughout with a good deal of care, and neatly 
BtTengtliened In the darker parts with the graver. It is not Improbable that. 
Id the architecturstl portion of the work, Matteo may have called in the aid 
of some professed engraver. I am ohiiued to add that, although the groaps 
In the dilferent cnmpartnients are sufficiently well composed, the drawing of 
the naked parts of (he ligures, especially in llic Inrger coiujiartment in the 
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centre, is nol uicU v, from tlie .reputatioD of tlie arlitt, I Bboald have been 
led lo expvci. I ciincludc tliiit lie woa better ekill^ in the uK of the 
hnwfa UtBQ of the pen or crayon ; und, nntwithstunding tlie above defecti of 
4)n«ii»^,.cso readily imagine iliat tbia rich piece of architectural and picto- 
rial, decoration, ts painted by his bold iiencil, prodaced an iinpiuing cnecl. 

Thi- tidloirin^ piece is aaonjmiiiu ; but it teaemhiea tlie abovu in so many 
pecnliarities ot aljle, and cBpECially in the defects of drawing which I have 
altuded to, tliBt 1 tliink myaelf justified in aacribiug it, also, to Matteo 
d'Alesio. 
3. The DsitD Bout of Chhikt, Biipported, or otherwiae attended, by sic 
ai^ls, and arlored by St. Pnuida, wlio, kueelini; no tlie right, embraces 
the left arm of tbe Saviour with his right hand. An etching, strengthened 
in Oie dark parti with tlie baiin. h. including margin, IS. w. HJ, Arched 
M top. Id the margin, it this aingalar iiiicriptioo: 

QV TV TENTA 80R PEJl 

OS NC TOR TE EMIT 

H NV SALVA MOK RED 

INNOCENZIO ALESSANDRI. 

c. 1705?— ITBOf 

la Stud to have been a native uf Venice, vhere it appears that 
he worked some time under Wagoner, and afterwards with Bar- 
tolozzi. At leiiglli, be establisbed bimself in tbat city as a print 
mercbaot, in company with Pietro ScatagUa ; from wbicb period 
we commonly find their names, conjointly, upon the plates engrav- 
ed and published by tliem. 
1. Tbb Portrait op ' Jaixifo Co, Riccati,' bust in an ornamented oval. 

' Alexander Longlii delQ.-^/nnocens Jlesjundri Scalp, VvikIOi;' upr.ilo. It 

is indifferently engraved in the alroke manner. 
S. Thh Annlnciation, (a) after Fran, le Moine, ' Salve, nee, &c.— JfcMan- 

driie. — Wagner exc." i^. Ibl. arched at top. (S) The Flicht into Eckpt, 

aft«r the eaine, also published by Wagner, upr, fol. 



/hoc. AUisandri Sc. appo F. Bartolozzi Vcn".— Ex Tabella,' &-c, upr, i 
This plate is much in the manner of Bartolozzi, nbo doubtless vrorlied upon it. 
I 4. Tug Madonna with the Guardian Akgel, and the Souls in Puipu 
tory, after Sebustlano Ricd. In fol. 

S. The POtiR LiSBBAi, Arts. Astronomy— Music— Geometry— and Paiuliug, 
half-ngiires, fonr pieces, after Domenico Majotto, iu fol. 

e. Tms Bubt of AN OluMah WITH A Beard, the sUe of nature, in imita- 
tion of red chalk. * I. B. Tiepolo iu.— EicellentisBimo Viro Fridenco Comiti 



Zani, in bia Index, before mentioned, styles this person a 
designer, engraver, and print-mercliant ; adding tbat he ilourisb- 
ed in ]570, which tiate he had perhaps seen upon some work 
engraved and pnblisbed by him. I have now before me by bis 
band, as I suppose : 
■ A Title, and thrbe otheh pieces^ part or a Boor of Obsanests ; 
J. 71. ft. 5.— —(a) The Title is an oblong c4irlouch,uriianientcd by scroll-work. 
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tit., nnd from the botlom of it are luipendcd palettet, pencUe, and oUier 
implenienta of pHlating. Id the middle, at top, uii awl, surj-ounded by otiier 
liirdi, is Been vievting Itself in a round mirror. Upon a lone tablet in the 
middle is the fdlowing dedication : ' Al Mag. M. Antonio Lafreri. Si come 
d'ogni pio noBtro prnuero,' &c. * Ab it is proper that all our pious ttaougbto 
siioitld tie directed to God, the living fonntain of every good ; bo, the works 
of those Individaals who apply themselves to the stud^ of any particular 
aclence, onglit not to be offered except to persons of genius and intcUigeDce. 
I, therefore, aliall witli rea;<OD be approved by ttie woild, for dcdicatJoE to 
you, who are so great an encourager of this art anil so well skilled in it, tiiese 
fevr performnncea wliicli ni,v love of the art has caused me to prodace, &c. 

Antmit di Jltisio.' {b) Tliia piece if arched at top with trellis'«ark. At 

bottom are two spliynxes witli fish's taik, anda trophy. (c) Id an oval, in 

the centre, is a triton playing on a Tioiin, In the middle, at top, is a large 

mask ; and rUt bottom are two aphynxes. (d) Within a long tablet, in the 

middle. In a trophy of artna and armonr; and at top are two spliynxes and 
a vase full of flowers. Upon the frame of the tablet, on the len, are the 
letters O O, ami underneath them an M from which rises a triple cross, 
the upper part of which surmounts the two Ibrmcr letters. This I take to 
be the mark of a publuher. These plates are executed wiili the burin, in 
a manner no) very nnlihe that of Hans Cullaert, but less skilfully. 

Antonio Lafrei'i, as is well known, was a considerable piiblislier of prints at 
Bumc in tlic lOlh century, and had probably shewn some klndneis to Anto- 
nio di AleNio, who Uiereiure dedicated to him the work in ([ueBliou. 1 have 
no reason to suppose this artist of t)ie same family as Matteo di Alesiui 



A native of Scotland, and a descendant of George Jameson, 
sometimes called tlie Scotch Vandyck. We learn from tlie fol- 
lowing prints by Lia hand, that in 1717-18 be was studjing at 
Rome, and tliat in 1728 he was again a resident of his own 
coQutry. There exists a half-length portrait of ' George Druni- 
mond, late Lord Provost of the City of Edinburgh,' Slc. engraved 
in mezzotinto by A. Bell, at Edinburgh, after a picture painted, 
as 1 suppose, by this same artist, under which we read: 'J. 
Alexander Pinxit, 1752.' 

1. A Set of fivb Pj.ateb after Raffaellb; viz. (o) the Title with 
DediratiflD to Cosmo III, Grand-Duke of Tuscany, ' J. Ahif. fecit Ronur, 
A, D, ITIH,' and four pieces of a tan shape, painted on tlie ceiling of ddg of 
tlie chainbtrs of the Vatican : (i) The Almightv appearing to 'Soa.h. 
' Raphael Sanctius Urbinas invenit et pinxit in VaUcano. — Joonnes Aiexf. de- 
Vn'. H Settl^. Jtmna, A. D. 1717. Veni In terrain,' &c (c) Abhaham's 
Sacrifice, ■ Rapllael, &c. — Joamia AUxatuter delin'. rt Sculp'. Roma, A. D. 
ITIM. — Nunc coKnovi,* &c. (d) Jacob's Vision of thb Ladder : ' Ter- 
ram in qua dorniis,' &c The names of the artists as before, 17IH. (e) The 
Dkit* appearinc to Moses in the Buhmng Busit: ' Vadam et videbo," 
&:c, IT17. The title measures, l.iOi.h. t2i; the others, J. IB, to 19}. h. luj. 
The above etchings, though coarse, are not without merit; the two tbllowing 
arc ratlicr more finished. 



a Famili 



diiim,' &C.; being from two of the series of Bible Biihjects painted by Kaf- 
faelle in the Loggui of the Vatican. Each marked : ' J, Alex', del. et Sculp, 
et Oris".' I. 7. A. SJ. 



3. The Pouthait i 

gunit to the miildle : 
Apelles, pjusquc Uxi 



Geokge Jameson, 
' Ueoipus JaniC) 
habclla 1'osh, I 



IG23. — J, Altiy. pnmepoa, /tcit Aqua fortt. A.D, 1728.' h. liwluding nur- 
gin, Bf. w. fij. 

WILLIAM ALEXANDER. 

Ii. 17GT. d. 181G. 

Was liorn at Maidstone, and is said tu have shewn, even in 
infaucy, a strong disposition fbr the fine arts. At an early af;e he 
was chosen professor of drawing to the Royal Military College 
at Great Marlow ; and he aderwards accompanied Lord Ma- 
cartney in his embassy to China, where he made many excellent 
sketches, illustrative of the m.inners and dresses of the inhabi- 
tants. Upon bis return to England, he elclied forty-eigljt of 
these, in a slight but masterly manner, and with great neatness, 
upon soft varnish, so as to imitate chalk drawings ; and tliey 
were published in 1797 by G. Nicol, Pali-Mall. The plates 
are of a large 4to. size and inscribed: ' iV. Alexander fecit.' 
A list of them will he found in Mr. Dodd's work, already men- 
tioned. 

In the year 1808, Mr. Alexander was appointed keeper of 
the collection of prints at tlie British Museum ; an oRice for 
which his obliging maimers, joined tu his other attainments, pe- 
culiarly well cjualilied him, and which he continued to hold till 
his death. 

DON EPIFANIO D'ALFIANO. 

A monk of Valombroso, who practised engraving, in which 
art it is not improbable he had been instructed by Dom. Vitas, 
I anollier monk of the same convent. 

Zani, in his Index, supposes J). Vitas and d'Alfiano to be 

I one and the same person ; but I am satisfied that he i^ wrong in 

' the opinion. We have by Dun Epifauio, 

J. The Genbaiooicai. Tree of the Ricci Family, a large plate, E-v. in tlie 

work Gnli tied * Delle Fanii^Iie Noliili Fiareatinc iliScijiiane Amniiraio. — Fi- 

renie, IfllS,' inrol. The plate, however, was engraved long before ; being in- 

■eril)ed ' D. Epiphaniut dt Alfirna JHon"". VaUimbTona; indd. 1 591.' Several 

rlateain the volume bear the name of the other artist altove-mentianed, thus: 
D.Vitus mon.V.f.* • D.Vitus VVM. fecit.' ' D.VitUB fe. 1S81.' ' B.Vitn. 
M.V. fee. 1S80.' ' D. Titus fee." ' D.V, fe," all of them engraved from eight 
to ten ycara earlier than that by D. Epiphaniua, which, again, is inferior ta 
thent in meriL 
|l. A Set of Festivals and Decorations, engraved by liira in 1502, Is 
mentioned by Hciiieckcu. I am only esabled to describe two of the pieces. 
fa) A IPANciFtit. PnocEBsioN ; one of those pageants so much in vogue at 
Florence in the tGtIi and 17th centorica. The piiDcipal personage Is Neptune, 
who IS seated in a lofly car drawn by four horses, and preceded Inr Irumpe- 
teri, and a great number of ligum on liarBeback beating vasen and cornnco- 
pla, intended to perionify the Oods of tbe Kiver; and others on foot holding 
tottihes. The procession is ingeniously made to take a winding course, so as 
to nnder the whole visible wltliin a small compass. At tlie right hand corner 
at bottom : ■ D.Epiplf. /ec.' i-lZ). & Oj. (£) An Opera Scene. In the mid- 
dle is a rodiy mount on the summit of which b seated Apollo playing on a large 
TiDtin ; below, and on citlier side of him, are tlie Muses ; and in a csvei'u, at 
bottom, is a lliver God. On either side of the mount is a grotto ; within 
whicli are nymphs witli musical iiialruments, &c., and upon llie ground, at 
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i>. '-ToiA. 't" {Itkam '^Mmmm .''uimm^mmm u 133^ U 13^ fu9^ These two 
.»i#T^ ^ir^ ^iHTia*^ ^!Wifc -•» jaBM in ^can- mmmmr saHthmg like tint of 
>«nwm?« :<*»*T^ii, *irvntfi -» mUtv. .jmA jmfum to bare been done after 

%. A Bo^!C or WniTT^<?« . u^iAwu in IHT. ^irinekliie s^iea hinBelf < Pri* 

Vir. rJUmiELMTS^ A£lPOK-£. See uk Fukur. 
ALESSJLNUHO VHixARDL 

vf ^ ;r .T?>fivp '^f B»>loo:aifc awL in bis }-ooth stodied dniwing^ 
ift tfi^ ^t\\fS0s\ of Li*€toTict> CflRHsci: box zsooa tMiD^ a strongei* 
fwfiff tntr;mt<< ^^cntptmre ttiMB pnamis:; be^ placed fanawtf ander 
/VhTffr> (?^9Tv>r Convmti. a ms k oM^m fo ii i a M r of that art> Air- 
;^»r»ff S-^jmi^ nf l€n|vtb tbe imreanaBr scdtptarof faistiiiiey 
;m^ r^ «'rmpk>Ted in inanr Icm^e wovks ;it H 4 W P» wfaea he died, 
mtff^ i9^rh the iimmnis^ idtonrelwTu ot^ dii^ slunr air Attik, in 
iff. P^^4, ii^ pftftienlarty i-eMuRtf^d^ 

ft. i^ ^#f that Aiiranii ensnraretl ^m oofifier wHh the barm ; 
jm/f ih^, -wo rnHowinir pier-^ in* .isiitIhhI ro bim by Heineckffli 
;mW '^i^h^n^ : |>^H>ap8 :ipoo rhe .uitbiurtn% iurbjptmiUy> of a MS. me^ 
m^vf^mW fim of Maanette. or t^f siune vikiur ontio : 



I#r, sm4 nr«4fi^«ir(*n. Wet. 



7. Tffr i>rr.f vT?ir %NC« of tin Sovts curr up Pumusruit* m anail mal^ 
^^ V fr y»K W w , ^•gi'a vg d. mvs KHneckt^o.. br JUcottdi. 

^tnftt mentkm^ the^ two prints, ami iu su^h cinniB s to lend to tbe aoppo* 
Af^fm rtwrt h^ h»fl «ecii tiieni ; thr hi* auMNrres tioit ttaw are in a stvle * ▼eiy 
Hfr^ ffifft nf A^jo^no Oiracd ; ail extpcntiNl vnth tile scramv in « belli open 
iimnnt,f, j^figfet and IVce ;' and Ruber remeriui rhnt ^ifparti is AippoMd to hanre 
)pnmfA tiK art of ^ngrrrinK Aram AhqkUmi; ant renembenng mat tiutgrat 
HHf^rr (D^M in I4M3^ die tery year in wlucli JU«Bna ww bunk. 

fTpmt tlM tffMie, altliongb it la ^ery powfchle rfcaT A Igwntt mK$ hem engmfed 
vflfh t!h« hmln^ snfffeienc ^▼idence of to» AtfSt a^feus wamittf. That 
M Ac<^fynal1y snwteed bimaetf with etehinir, theie b every leaaon tti befieve. 
mfihft^fky who from the time and'plaee in which he KwmI mm$ he eawadered 
^ f^ tmihtfMy in this matter^ mentiona in hn iat et* frinta after Aamhair 
tttn('&\^ Vdl. t. p, 107^ an eteMn^ repfeaentinf, 

H. A ^ffO^A^-MAify sYAifBfif&y widi a dof( at hia leet, en the feft» whkk he 
ftftn tt% tran <^<ymm<yn)y nM to be dhme 1^ A%afdl ; Ibr I can br no means 
HMtl fh« ivtftmf A ioppositkm of Bortseh, that MaNiaia intended to aicnbe 
fa btrn^ ftt/tfht^^Hthtng^ btttoniy the diree ines in the harharona BiJapwie 
^^M i(/hkh W6 r«ad m the margin : 

' AfMfef TJIr k hrror^ fieri de porche, 
Md fiMi ha^^ heAO|pn' de hvfonly 
f^^fche ^ ditnil t' aspetlano le forche.' 

f Mi< jfrfffrl^ h «tofr«d in a kMMie pafnter4ike manner, thon^rh with sufficient 
Hift*f nM )n ftiti trt ahntntitr^ It measnresy A. 11, Inchiding marjgm, «. 6}. 

f fr} ^1^^^ i^hkh foflowi appears to hare been unknown to fifahrasia. It ia 

Hnt'iif fff iht* Mtin^ rrmfiner an tbe pre<^lng. 

4« A ItMfffy llMi(i/lfi-MAfi| LED «Y Hit Doo ; and two boys in the back- 
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jcrnnnil on llic lifllit, whn ajipcar mcKking liim. h, 7^. u'. fi^. Thcic two 
eltliinps arc very rare. 

Bartiicli. without any aiitliority, has Rttriliutcd iIimc piece* to Pletro Fan- 
cial, in which, I am ttatislied, he is in error. 
lius fbllflwiiii; etcliiiig hai not I helievc been noticed liy anji writer on prints. 
S. The Dead body of Ckiiibt. TIip fi|^re is represented at full lenettb, 
lyin^ at the entrance of the tepalchro ; the chest being somewhat raised by 
the elevBlion of tlie grouiicl on the ri^t. The head, f^lllnR back, is leen 
mnch foreshortened. The badtgronnd, on the Ifft, in formed by the caTem ; 
and through an opening, on the right, are represented the lower part of one 
of {be crowee, and, In the dislHoce, the two ntliera. At tlic left corner at 
Iwtloin is the cypher of the. artist, composed of an A intersected by * G ; 
Hioofh the letters are not clearly defined. This etching, which I donbt not 
is by the hand of Algardi, has louiethiog of the character of Gnido's man- 
ner. 1, 5A. ft. 4. 

The following print appears lo have bean seen by tlartfoli, accompanied by 
■ MS. note of Mariette, stilting il to liavc been engraved at well as designed 
l>7Algardi's own hand. 
^ Ci;piD AUDFoRTiiNECROWNtNO A vouNG WAttitiDR, wlio lias a long Wind 
or spear in liis right hand, and rests with the otlfcr npon s linckler, on which 
is tua inscription : < II Medoro in corona,' Sec, On Uie right at bottom is the 
abbreviated name of iJie master, thus : * Alex. Al' k. OJ. u. Sj. 

BartEch stjlea this print a frontispiece, and thinks it by Simon GniUain ; 
finding it, as he says, exactly in the same manner as the frontispiece to the set 
of trades of Bologna, Of thii work I have now to speak ; for, iiotwilhstandine 
the initials of Simon Guillain appear upon most of the plates it contains, and 
bis name in the title-page, still, it is equally certain that he was assisted in it 
throughout by Algardi ; who it is very prob^e etched with his own hand 
sever^ of the more difficult parts, uid perhaps a few of the entire figures ; 
althOD|!li> as Crqspi, another Bolognese artist, did at a later period with 
Mattioli, he permitted GnillaJn to pot his Initials to them. 
T. TiiE Trades of Bologna, a set of SO pieeeii, after drawings by Annibale 
Caracd; tiesidesan ornamented fraDtis)>ieee, with the portrait of Annibale, 
deoigned by Algardi ; liic whole elcbctl, witli the asMstance and under the 
iuf erintendence of Algardi, by Simon Guillain. 

This work, ill (he first edition, which, from the errom committed by Bartsch 
in q>eNkliiR of it, 1 suppose he aevcr saw complete, lias the tbllowing title: 
' lUrerse Figure, al numero di ottanta, disegnate di penna, nell' horc di 
. ^creatione da Annibale Carracci, ixlagliaU in rune, e cavale dagU nriginali, 
^da Simone GuUintt Paiigino. Dedicate a tuiti i virtuosi, et intcndenti della 
'professione della pittiira, e del disegno. In Roma, nella stmnparia di Lodo- 
-f ieo Grignani MDCXI.V1. Con licenca -de' supejiori.' In folio. 

So far, it is true, we have no mention of Algardi's having bnd any part in 
the work. Bnt this title is followed by twenty-two pages of letler-preas, 
Wtdressed to the lovers of the art by Giovanni Atanasio Mo^ni, the pc^rson 
iwlw hod had the plates done, and was then the pi-oprietor of the original book 
of drawings. After stating how it came into his hands ; that it contl)ined 
«eventj-five pieces only ; and that he had licen urged by many artists and 
.«Biateuni who had leeo them, to liave them engraved ; be continues : 

* Perdd, (segueodo io il vostro conaiglio),' Sec ' Therefore (fyUovfiDg 
.graur advice) having resolved to have them etched, in order to imitate more 
'««uly the strokes of tlie pen, I have been careful, above all thilig9,_tliat the 
outlines should be exactly conformable to the OriginHls : and I have succeeded 
Sa making them worthy of publication ; iiaving also added five other figures of 
-Aesame author, drawn in the same manner and of the same size as the others, 
'itlneh have been obligingij lent to me by friends, in onler to add them at tbe 
'find of the volume ; as they also do honour to the master-hand that did them, 
>and liketheothers, will be approved by those who exaniinc them. But when 
Sinwii Guillain, a studious and diligent young French artist, undertook the 
task, he, in order to perform it the better,- determined to make application 
ia me who might be rjualificd to give him from time to time sni^h ailvice and 
'tiiBtmction as thi: case mi^it tcqntre ; and as npon t'omier occasions he had 
VOL. I. I 
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rpoelTtd assistance of this klnJ from Alsatdi, the scnlptor, lie hud tocoorsc to 
A iiiin ; niid so, cumpaiing each plate witli the original di'^wing, he has, witli 
• the help of hiB ndvlce, and in thi» diligent manner, by degrees perfected 
every Ugare. And when the whole were done, the French nrljsl, desiring 
alio to eni;rave the portrmt of Annibale, aa a frontispiece to the (took 
received this fiirther serviec from Algardi, namely, that with his onn hand 
he dcBigned for him tJie sud porCrail, accompanied by such omainents as 
mi);htiDake it properfor the purpose,' &c. 

Thus mucli I have lhon!;1i[ il right to extraet from tliu text accompany in" 
tliese prints, in oitier to rectity tlie incorrect stutemeot of Bartscli conceruiug 
them. I shall only add, coiicemiag thk Frontispiece with the Portraltof 
AnnibalG Caraccl, that it is dated ' Romse MDCXLVI. under the portruil, 
and thai at the left comer, at buttom, it is ntarketl ' A I, Del.,' the two letters 
being joined together in cypher, and onderneath, ' S. Q.' It measures 
k.lOi.w.Bi. 

The eo prints vrhich follow, represent, with one or two exceptions, Blnele 
figuresonly, and, excepting two or three, are of ahont the sanie size aa the 
frontispiece. Most of them have tbc names or initials of An. Caracci and S. 
Guillain ; bnt a few arc witlioiit, Tlic plates differ cooiiiderably in merit, 
and the work nf a more Intelligi^nt hand tlian GuHlain's is I think apparent in 
many of them. 

In the first edition of tliia work, «bove spoken of, the plates are, most of 
tliem, numbered at bottom ^th Aiablck numerals, conformably to a printed 
list of the plates given at the end of the text. In an edition published in 
Rome in 1740, llie title of each print is, I think, added u|>on the plate itself', 
andinastill later impvesslou the initials of Caracci and Guillain are erased. 

COUNT FRANCESCO ALGAROTTI. 

b. 1TI2. d. 1764. 
TliU gcuilerann, a Venetian by birth, is well known by his 
writings, some of which treat expressly upon the line arts. He 
died in the year 1764 at Pisa, wbither he had gone for tlie re- 
covery of bis health, and was buried in tlie ' Canipo Santo,' 
where a handsonte monument was afterwards erected to his me- 
mory by his friend and admirer Frederick the Great. We have 
by his hand a few spirited etchings, executed with a delicate 
point, much in the manner of Tiepolo, According to Heineckcn, 
he sometimea marked his ))lates with a cypher, composed of the 
letters C. A. ; but, hitherto, I have not met with any so dis- 
tinguished. 

1. FotiR PLATES OP Stipdieb OF HEADS. I. Tj. k. SJ- Rare. (a) At the 

top, on the left, two masks, seen in front, and on the right a sinall flgare of 
a female heathen dietv, also seen in front. This plate also contains twelve 
beads or masks in pro^le ; and at the bottom on the left is inscribed ; ' Cm. 

Fron««co Algantli iuv. et inc. U 10. Feb". 1714.' (6) On Uie letY, at top, 

the bust of an old man with a turban and a large beard, seen in front, and 
two heads, one of them a pantaloon with a long nose, in profile ; at bottoni, 
a bniit of a man, nearly in profile, the heads of two satyra and a female, two 
horses' heads and ahelnif't; and above, on the right, seven other iiiaslu or 
heads. Some parts of this plate arc from sketches by Tiepolo, whose name 
appeni-s twice, at bottom. Half way np the print, on the rif,'ht, is uiscribed : 
' 'AigaTotti'— — (c) Twelve small heads or masks, all, except two, looking to 
the right ; very slightly etched : ' Co: Franceao Mgamtti Ine, el Inc. ii di 

30 Feb". \7H.'~ (d) In the middle, u group of seven hairicngtli figures 

and heads, very stigbtly etched i and at bottom, on the right, a iBrgerlicad 
of an old man with a great bckrd, sern in front. No name or mark. 

'liie above four pieces are all thiit I have seen by the hand of Al^arotti; I 
add the three following, upon the authurity of Heineckeu. 



r, A. I'lATE (o) M>»ITAI!ll[((i TllinTEEN HBADh ill lliK Btjlc of It." An- 

lir|uo, iJntcd ' 13. I'^eli. 1T14.' (tj A fliuly ol' varioiiB Luails, and two Ro- 

iiiall soliliera, dont M Dresilpp, (t) A group of five heads in profile. 

JACQUES ALIAMET. 

b. 1727. d. 17B«. 

This artist va& bom at Abheviile, aiid stadied under Lo Bas. 
I III tbe early pari of liis life lie gave proofs of his ability in many 
I small Vignettes, wbich he did for tlie decoration of books. He 
alterwanls ac(iuired considerable eminence, especially as an en- 
graver of landscape ; thuugh he also, occiisionally, treated sub- 
. jects of a different kind. His prints possess an agreeable clear- 
■ Bess of effect, and are engraved wilh great delicacy. The 
I following are among the most admired. 

" Lakdscapeb with Frci'REs and Animals, after Nic. Bergiieh. 
, (a) A lai^e nfrigbt piece in tlie Dresden gallery. No title, ' J. Aliamet ac,' 

h. aaj. w. 103 lb) • LTspoir dil gain, &e— Bcrglieni Pinx. J. Aliaaut 

Ktdp? (. llj, ft. wilU niHrKin, lOJ, (e) ' La Hencontre des deax Villa- 

gEoises,' and (</) ' L'Kntreticn de vojinge,' Iwo Hmall pieces, l-w. Id. te, 

4') ' Lc Fonr i Uriqnes.' Id. k. 1. 1 S. k. 13 (/) ' Viie pres du Golfe 

do TarpBte.' 1,1. sc. I. lOJ. A. 8. (fi) ' Aneicn Porl de Genes,' &c. Id. 

w. I, 36. k. Wi. (ft) ' La Rucbat de rfledave.' Id. sc. I. ^. ft, I9j. 

(0 ' Grande Chaise au Ccrf.' Id. sc. U IS}, k. 19}. 
^ KMBi.eMiLTicAt FicijHEB, AFTEK C N. CocHiN, part of a nnmnoui net 

of plalM by Vftriuiu engraverB, sdihII tijir. 12mo. engraved at Paris, lTT3-ITtl^. 

(a) ' La Uiicr^iion,' two I'uiuale tf^ni-en : ' C. N. Couiiin del. J. Jliamut 

"Seal.' {*) ' La Fidfilltf,' tlireu lignrcs. Id. sc. (c) ' La MaBnificeJice,' 

tvro figares. Id. »c. (J) ' L'lCgpfruice,' two figures. Id. k. Tnem pieces 

.are very delicately engrav;^. 

St Moon-lights, afteb Aart tan i 

Xane, J. Aliamet «.' I. 1'^. h. loj.- 

IIR K. I. au^. k. 15. 
i. Incantations, after D. Teniehs.- 

(b) ' L'Arrivf e an Snbat. J. Aliamil at 



■A. Aftek AitniGN Va 
m TKiSc- I uj. ft. i: 



s. fa) ' La Dfparl ponr le Sabat.' 

ac' CunipaiiiuiiE. ft. 15. I. II. 
' Lea Aniii»eiD«n9 de I'Hyver. J. AHh' 
ft. 123. 

KA Sea-coast Views, &c, afteh Vernet. The four times of the Day, 

four peees, 1. 18. ft. 14., riz. (a) ' Le Matin ;' with Dedicntion tn M. de 

Viilette, (ft) ' LeMidi ;' with Dedication, (c) • Le Soir;* with Dedica- 
tion to M. le Keboitrs. (d) ' Ja Nnitj' .with Dedication to M. le Marquis 

i)e Villette. («) 'Premiere Voe du Ij^vnnt;' with latin dedication, and 

date ITOO.-- — (/) ' Deujieme Vue dn Levaiit ;' with latin dedication ; coni- 

panionsi * t. 18. h. 14. («■} ' Incendie Noctome ;' with latin dedication. 

J. aoi. k. lOi. ^1) ' Rivage.prra de Tivoli ;' with dedieatiou. I. 22. ft. 18. 

(0 'iLealtalienneji Uhorieoiesi' with dedicatjon, f.lB.A.ll. (Ar) ' Tenu 

orageax j' with Dedication to M. Vialy. /. ITj. A. 14. 

1, LAnnsrAPES and Figures, after Woutbrmans, (a) ' Haltc Ejpac- 

' nole ;' with 12 Frenrli vcrflt-a. ' Jac. Aliatnet «.' /. lOi- ft. 13J. (ft) ' Garde 

avanc^e de Uoatans,' its companion ; same diraenBions. 

FRANCOIS ALIAMET. 

b. 1731. d.c. 178T. 
The yoDDger brother of Jacques Aliamet, came into England 
\ when yoting, and studied under Htrauge ; whose bold manner 
f .le afterwards strove to iioitjito. In the hitler pai-t of bis life 
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he became iLat artist's assistant ; and henco, the prints bearing 
his own name are not very nmnerous. F. Aliamet possessed 
sufficient power of burin, but not much taste ; besides which he 
was, unfortunately, seldom employed to engrave after good pic- 
tures. Ilis death, I am told, was occasioned by a tile falling 
upon his head on a windy day. The following are some of his 
principal works. 

1. The Porthait (a) op ' James Hav, Eakl of Carlisle. Aliainel Sculp.' 
[b) 'Cathebinb. Countess of Desmond. Aliamet Sculpt.' 4to. hnoV- 
plates, (c) He also did some portraits for an edition of Smollett's History of 
EDgland. 

2. ' Mrs. Phitchabd, in Ihc cliaracter of Hcrmione^ in the Winter's Tale,' 
whole-lengtli. ' R. £. Pine, invent, et pinx. F- Aliamet tcvlp.' Publislied 
IT05, large H^n-. fol. 

S. TsB Annunciatioh ; from Le Moine ; large plale (■»'. in ful., in which be 
KtylM himself ' FranenU-Gtrmain Aliamet.' 

IS OF THE Skepherdb. ' Anmliale Cbi'^cci |iin\'. Rieli<I. 
F. Aliamet ScKlptit.' Publiahed by Itoydell, 17l>4; large 
one of bis best prints. 
sioN ; after Galdo Rbeni ; a large oval, also poblisbed by 



4. Thb Adorai 
Eariooi del int. 
ujir. fol, Ttiis 

5. The Circuui 
Bojdell. 

B, St. Stepheii 



I From a pictare by Eiut. Le Sueur, in the Houghton 



' F. Aliamet sculprit.' Pnblislied, 1TT3, by Boydelt. Urge fol. I- 
7. A Sachifick to Pan. ' AndreaSactbl pinx'. J. Boydell excadi, 1766. 






fol. 



large fol. I- 

after Fr. le Maine. 



F. Aliamet >c, T. Major c 
pieces, otter Walteaa ; ' Aliajitel st 



I River, 



g. The Bather), and IlATiUHa; 
.BoydcUenc ITTB." 1.9. h.S. 

10. A Landscape, (n) with n River, and a Stone Bridge; after 
' F. Aliamet sc. J. Boydell eve. 1775.' (b) A Lanuscai-e, with a 
after WouvemiHiis, ' F. Aliaiaet k.' Compnnioni. J, 11^. A. S. 

11. The BuHHENDgn of Calais to Kino Edward 111. (o) ' B. E. Pine 
pinx. F, Aliamet tcutp,' Published IT7I, by the painter, from whom Boy- 
(IcU appears to liavc puifliosed the |>'Bte the same year ; his address with tiiat 
date being added, {b) Canute the Gheivt REPHOviNii his Cour' 
Its coinpauiou. Artists' names the same. Ptibliahed 1TT2> large plat) 
in fol. 

I. ALIX. 

e, 1670. 

He is said to have been a disciple of Philippe Champt^ 
snd a painter ; tliough we hear little or nothing of his pictures. I 
have only seen the last of tlie following prints by his hand. They 
are all, I believe, linished with dots, in the manner of Jeaa 
Morin, from whom he probably learned tlie art of engraving. 
De Angelis, in his additions to Gandelliui, and Maluspina, in 
the catalogue of his collection, lately printed, state, upon I i^now 
not what authority, tliat I. Alix was born in IG15. 
1, Thb Portrait of ' M™. Jean no Verger de Hauranne, Abbi de S. 

CIraD,' witii sii French verses. ' P. Champaigne Pin." Alix Scut. Cum Pri- 

vil.He.' ft. llj. 10. TJ. Malaspina. 

lu theCnLde Brandes, Vol. i.p. 201, I tinil mention of the same portrail, 

as engraved by Morin, but of larger Uinjcnsions. 




a. Tbb Holy Fakilv. sninll li,l. after Aall'aGlIc, markctt : R. V. P. Tliis is 

ascribed to I. Alix, by HeiaECkm, who My* It is engravud w!tb taste. 
8. Chriit, GiviNO THE BtN EDicTiON , 1)13 left liiuid reetuig on tlie Glnbc, 
' a lialf-fi^nre. ' Champsignc ptnit. /. Alix aeiilp. tt cxc. Oniaia per ijisum 
, fiKU BDitt,' Stc. Isree Ibl. A isecooil inipreauou bai : ' H. Weycn exc' CaL 
dcWln<ir«. ' 

4. The Sudaril'm, wit 
Sculp. eC ex. CCi. pr. Re 

ALIX, or ALLIX. 

170U— 1810. 

A French engraver, Uy whom wc liave a few landscapes, which 
are execated with tasle and delicacy; and who is perhaps slill 
living. I learn from Mr. Dodtl tliat, since tlie date of these, he 
has applied him^^elf to etching- and aquatinta ; in which way lie 
haiS done many things for Baiic«, a publixher at Paris. Zani, 
indeed, styles him ' P. M. Alix Bance ;' from which I coiijec- 
tnre that he may have married into that family. 

1. Vvx Generale di 

toreEqne de Naples < 
^ix.' l-a. in fol. 

2. A Sba-coagt View, (a) vrltb a larf^ round tower, on tUe right, situatrd 
OD a rock. ' Le I'rince del. Atix Hculp.' No. 53, of iJie Cab. de Poullaiti. 
l-tp. in 410. (b) A Landscape with Goats and Sheep; atler Vander 
Does. * Alix Hc.' No. Ill, of tJie same work. I. Gf. h. G, besides margin. 
This plate has a riclj, soft effect. 

8. The Rape of Proserpine, fVom b large landscape with figures in die 
Orleans gallery. ' Pelnt par Niculo Dcil' Abate, iiraxi par Mix.' 1. SJ. 
A. 7) lieaides margin. 

SAMUEL ALKEN. 

1780, 

An artist of London, best i^nuwu by landscapes, and views, 
executed by him in aquatinta ; though he appears to have been 
capable of doing figures also. 

1. A New Book oe Ornaments ' Desigtt'd and Etch'dbi/ Sam', Aiken,' Sic. 
This title in on an ornamented oval Giipported by two figures, one of them 
naked, which are cIcvErly drawn and sbaded with dots, ttpr, Ito. Etched, I 
■nppOK, ahont 1T80. 

5, The Gypsies, a landscape and figures. ' Painted by H. (shonld be B,J 
WUson. Sam!. Alkiit fecit,' London, Published 1783. Aquatints. (, 14^. 
h. Id, including nuirgin. 

1. A Wild Bull, and a Wild Cow, of the breed preserved In Gisbornc 

Paric, two ptecea, alter drawings by W. fryer. 
4, Views of Castles, and other topographical plates, in aguatinta. 



A painter of Paris, according; to Heinecken, who occasionally 
amused himself with engraving, and by whom we have : 

A Monumental Pie(;e, ' L'Epitaphe,' to the memory of Looia Due d'Orleana, 
who died iu 1733 at the Abbey ol S. G^nevifve. It la desciibeil in the Dijon- 
Yal Catalogue, No. 0948, as an "pr. print, designed and etched by Allais. 



L, I. AiLAIS. 

c. IBDO. 

Probably of tbe same faiDily as die above, and perhaps tLe 
person wlmm I lind iiientioneil, as a resident of Paris, in the 
* Almaiiacb du Commerce,' of tbe year 1817. 

Lb Cohtb Sthl'BNSe, (a} port- in nn ornamented oval : ' Grar^ pur AUait.' 
h. beEidn margin, Ci. «. 4|. (i) The Porthait of a Lauv. Same form 
antt ilimcnhioHB. ' Deuiai ct Grate \iar L. J. AUuia.' Tlie name of the |(er- 
■on reprcsi-nled is wanting, in iIil- impression before mc. Both tlieie piecei 
ate ilelicately c\euiitcd in uquatiiita. 

DAVID ALLAN. 

b. c. 17-10. d. 1706. 
A Scotch artiijt, of hq mean talent, was bom at Ediuburgh ; 
studied painting at Rome from 17()H to 1777; staid on his ro- 
tiim, a year or two, in London ; and afterwards, established 
liiniself OS a figure and portrait painter in his native city ; where 
he succeeded Kunciman as master of the academy of design. 

Allan occasionolty amused bimself with etching, sometimes 

■hading his plates with aquatiutn. He seldom, if ever, attempted 

subjects of a high class ; but contented himself with represeating 

H«enes in common Hfe, as lie saw them. Altliougli he had not 

the inventive genius of a Hogarth, his choice of objects andiu- 

cident is always good ; and his works possess sentiment, Im- 

mour, and character, without the alloy of caricature. 

1'. Tite Intekiob of a poor Painter's Work-shop, at Naplei ;— wlmlra- 

lilc I Tlie artist is seatrd at hie cbhl-I, at worit u|ion a pictnre of Vesuvins, 

Aronnd liim, on the walls, are wretched daubs of the King and Queen of 

Naples, the Madonna, and S. Gennulo, the only other subjects be paiatcd, A 

little boy is scrawling a liorrible figarc on the i;ronDd ; and on the left is the 

fainter'* dunghter, a uretty modest fpti, seated with Ucr back to tbe »pceta' 

tur, knitting. ■ D, AUan tut;'. If etch'.' h. 9J. k. T j. 

S. The CAi:ABntAN SnEPiiERne, pinying the ■ Pastorale' to tbe Infant Jeitis 

un Cbrislmas day, at Rome. ' jD. Aiian inv'. ^ ilch'd.' Same rize. 
b A Hermit ok the Appiab wat, at Albano, near Rome. Hie Her- 
mit is seated reading, in the foreground on the right, by the road side. At 
some (fiytance is n friar, receivifllt alms from a traveller on horseback, anil 
fiirlher off, on the left, Is tlie tuiiib of the Horatil. ' D. Alitn int'. If eleh'd.- 
Aaine ibnicnsioos. 
4.. A 'HiCHLAMO Dmucb,' b c mpofition of many fignrep. Aqnatiala, with 
scarcely any etching. ' D. Albia inif. el Fecii.' Published by mm, 1783, at 
IDdinbargh, i.SO. A. with margin, 13Ji 
5. Pbbsbytebian Penance. In a gallery, on the left, a j-onng man standing 
in penanCK : on the right, the minister addreuing Um from tbe pulpit : an. 
aili-nslTe composition, quite IJogarttiian ! ' Da. AUua lat'. et Tinla ftcit Eltr. 
L784.' J. 13J. h. 11, besides margin. 
0. A Set dp Demons, from the .Gentle SiiEPnBRn; twelve pieces, or 
more, each entitled at top : ' Gentle 8hcpberd,' and uambcrcd. ' Z>. AUim 
wc, c( J'j.iiBf«/cei(.' h.S, besides margin, ir. T. 

IIUYCII ALLARD. 

c. lOSOf 

Aecordin;;- to neiuctken, was a designer and an engraver i 



ALL 

and, ho might liave added, a publislier. Wlial relationship hci 
buru tn tht; two otlier AlUinls, who will presently be mcniioueij, 
is unknown. All three were indiirerout artists, and appear tn 
have resided in Holland. It is not alwuja ezsj to separate tlieir 
works, as many of them beiu the surname of Allard, only. 
The two following porbaits tiy H. Allurd are mentioned liy 
Heinecken. 

1. David M Gloxin, I. V. D, ' Uugeh Alacrd <f.' [b) • Adriamu Pofr. 

Le^t< HollHnd, Huych Alacrd tc,' Add, 
S. Thb TABI.B OF Cehbs ; ' Ccbetin Tliebsni Tabula,' as it ia called ; a very 
extcnitvi: allrcorical composition. On the left, at bottom : ' H. Aiardt Ex- 
tvdehat,' and in the margin, long latin and Dutch Inscriptions. It is coni'sely 
cD^rnved, niiil If perhaps a ro|i; Trom a better print, aliicr lite design of same 
cnusiderable mosttr. Large I'ol. l-te. 

ABRAHAM ALLARD. 

c. IfiSO 1 

Was a print-seller, as well as a designer and engraver, and 

resided at Leyden. I find mentioned by him, 

1. A. Set of BuTrenFLies, in eight pieces. 

S. A Frontispiece, rep resell ling the Toar ages, engraved by hint after a dc- 
llgo by A. Uloatcting. 

3. View* op Towns. ' Les Villea Ac Frise fxacttmenl deimiea et graeiet par 
Abraham Atlard d Leide.' 12 pieces i-ic. 

4> ' Deliciak Kusticae, ofte Bocren Banket vit geaeven, door Card Allard. 
Abr. Aliard fee' Five huiuoruui plf^cea, of different dimemionB, rcprc- 
sentiog peasants, t 4 to inclies, h, i to 4. Cat- de Itrandes. 

e, A Garden, witii a Fountain and many Figuugs. ' Het. Lust Hof 
van Hora. A. Allard cecinil. C. Allan] edit.' ■ ete.bed,' saya Stnitt, ■ anil 
liniElied in a stiff, bad style, with tbe graver,' A very large print l-w. 

CAREL, or CHARLES ALLARD. 

16TI)— IMS? 

He lived at Amsterdam luid was a cotisiderable publisher. 
He engraved in mczzotinfu, as well as in the stroke manner, but 
wi^ very little ability, 

I. The Porthait of ' Renatus Cahtesius, Pliilos, Fr. Hals pins, C. 
Atuerd »c.' 

EETiNC. ' Do Qoakers Vorgadcring. E^b. Hcmskeik pinx, 
Curui, Allard fecit et exc. Amii' large u/ir. fal. Acc/)rding to uiic 
of my notpji, this piece U indifl^rently executed in mezzodnto. 

Tbe foUonlng, though, like many otliGrg, they only bear bia name aa pub- 
^ ' probably engraved by hiiu. 

S. Children Sportinr, (o) fonr plates l-w. in ito., coarsely copied from the 
etchinga of Ferdinand. ' L. Tetterlin inv. C. Allard exe.' (ft) The Muh- 
i»Btt OF THE De Witts, four mibjcctx on tbe same plate, copied in a sLff 
laboured mannerafter theoriginalaof R. de HookI"^, ' t' Amsterdam Oedruckt 
by Card Ailardt op den Dam.' l-w. In fuL 




ETIENNE ALLEGRAIN. 

b. 1(145. d. 1730. 
A French lamiscapc-paiuler, member of the academy of Pa- 



ris, who is said to have etched it Jew pieces I'rom his own de- 
signs. Basan, 2d edition. 

GIUSEPPE AXLEGRINI. 

1T44. 

A print- publisher of Florence, who it is said, also, practised 

engraving. Heinecken mentions by him : 

Tke Madonna, (a) her bands Elevated ; oval : ' Ecce mater tna,' &c. IT4G. 
(ij Anothbk Madonna, a lialf-figurE, with the infant Cbriat: ' Egredilur 
virga de rodice,' &c. a small {irlat. (') The Circumcision, a plate I-ni.: 
' Gnu. AUegrim Stamp, in rame,' Scc, (d) TnE stomng of St. Stephen, 
t-ie, (e) RiNALDo AND Armioa, a Biuall plate. (/) As Opera-Scene, 
^ ItirgK piece, l-w., after the ilesigiia of Jos. Cbamant. 

We may conclude that lii« abilities ai an engraver were Lut small; ai in a 
woric puUitlied by him, of 50 views of Villas, &c. in Tuscany, large fol. /-w. .- 
' Vedute delie Ville e d'altri Inogli) deila Toscana,' not one of the plates bears 
big name as the engraver. On die title, which is enf;raved by Gio. Gottofre- 
do Seuter, we read ; ' Apjiretsa GiustjqM J&grini Stampatare in Ramt. Fi- 

FRANCESCO ALJjEGRINI. 

ITGD— 1T8S. 

An engraver of Florence, probably of the same family as the 
preceding. We liave hy liira a set of portraits of eminent per- 
sona of Tuscany, Ibe figures seen to below the breast, wbicli, 
being engraved after authentic originals, are highly interesting ; 
though tbey are but slightly executed, and, as works of art, do 
not exceed mediocrity. I mention only a few of them : 
1, ' II dtv:no Galileo di Vincenkio Galilei, (a) Palrizio Fioro.,' &c, 
from a picture by Ginsto Suhtermana, ' Giuseppe Zocchi del. — Franc*. ABe- 
grini inci. 1702.' A. 1!|, inclading margin, with short biographical notice, 
(0. 7}. The others are of similar dimensions, &C. (A) ' Giovanni, Ciha- 
SUE, Fiorealioo, liistoratore insigne delta Pittura. F. AUtgrmi sc. 1786.' 
(c) 'II divino Micsbl-Anqelo Buonakoti,' 1TG3. (d) ' II divino Poetn 
Dante Aliciubbi.' (e) 'Francesco Petrabca Fiorentino, celebrissimo 
Poetaj" &c., (/) 'PiETBO Abetimo, celebre e biraarro Pocta,' &c. ITDB. 
tg) ' GiOYAiiNi Boccaccio, eniditissimo Fiorentino.* (A) ' Fhancesco di 
Niccaui Besni,' 1770. <i) ' Niccolo di Giovanni da Uizano,' 1703. 
S. He likewise engraved llie Fbontisfjbcb to the collection entitled: ' Cento 
Bitratti dcUa Real Famlglia de Medici,' which was published in 1702. 

G. LALLEMAND, See LALLEMAND. 
F. ALLEN. 

1652. 

An obscure engraver, by whom Stratt mentions having seen 
the first of tlie following plates, which perhaps had tlie name 
Francis at leugtii ; for so, that writer styles him. 

1. The Fbontispiecb (a) 8vo,, to a book entitled : ' Dialogns D. Urban! 
Regi,' Liibeck 1652, with the flgore of Moses, on one side, and that of 
Cbrist, on the other, and, below, a view of Lubeck. (b) Anotlier Fron- 

. Uipiece: 'De Nutritipnetistiuin utero. Daatiici, &c. 1055. f. ABen fecit.' 
h. with margin, G^. id. 5}. 

2. Sacrbu Subjects, from a Dutch book of Hymns, (u) The Isralite wo- 
men rejoicing at llie deatniclion of Pharaoh and liii boil in the red sea. 
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At the bottom on thi right '/• ■■"^'> Mit.' \. 4j(, k, 3..^— (&} The parable of 
tbo labonrcra sleeping, an<t tbe Devil sowing tares. On the left xt bottom : 

f.AUenfitil.' Snme size. C' Cliri^t with his clisciplpg and Martha and 

Mary it the tomb of Lazanii. At bottom on tlie right : ' /. alien fecit.' 
Stone lize. All theae are execttted in a cl05e soft manner of engraviog, but 
with very little ability. 
k. Tub PonTR*iT of Joannes Burggnhaciu!!, PomeranuB, &c. balf-Ungth, 
-with a book open ia his hands: ' f. alien fteit,' badly drawn, and coarsely 
executed witli the graver, h. \0\, indudiog margin, w. 6)^. 

AYitli respect to one Flopert van Allen, 1686, spoken of by 
Heinecken, and afterwards by Strntt, I have only to say that I 
find no good reason to suppose he practised engraving. 

JEAN CHARLES ALLET. 

109O— 1732. 

This engraver is snpjiosed to have been a native of Paris, 

Imt resided the greater part of his life at Eorae, where it is 

thought he died. lie comraoulj signed his plates wiOi both his 

tiaptismal names ; hat a fev, according to Heinecken, are 

inscribed Charles Allet, only ^ whence some persons hare erro- 

Beously. imagined that there were tt\o engravers of the same 

omame. He appears to have been desirous to imitate C. Bloe- 

lart and F. Spierre, but is very inferior to his models. I men- 

oa only a few of lus prints . 

The PoBTnArr (a) of Popb Ai.fiandeb VIII, for a dedication, after H. 
Caleiulrncci. ' J. V. Allti le. Rbwkb 1(195. " In fol. (6) Pope Clembnt XI. 
btut in an ornamented oval, nilliin a sqnarc. At top, the arms of the pontiff, 
sod in a cartoiich at bottom : ' de vultu too presidium.' In the margin od 
the left : ' Jo. Carol, Aitef Sevlp. Romat, Sap. perm. A. ITOl.' h. with mar- 
gin, ISJ. EC. 91. (c) CAHDinAL Aloisio AMODBt, after I. M. Morandi, 
■ "■ (d) Andi ' "■" " " " 
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. A Saikt BunjECT, representing S. Gactano and other figurra, from Lazaro 
BaUL < Gis. Carlo AUel Sculp. S. Oaetaiio della nobiliasima famiglia Tietit, 
&C. Soma, 1G98.' A. 18^, including margin, w. 13. 

, The Nativity, after Simoae Cantarini ; ' Ji>aNne« Caraliu AUet Sculptor 
Atrariui. Roms Super perm. An. 1T13.' k, 18}, including margin, ui. llj. 
This print bai a soft agreeable effect. 

S. ViNCENzio Di Paulo, preaciiing, from Anrcliano Milaui. ' S. Vin- 
ceotius a Paulo, Fundator Congrcgationis, &c. Jo. Caro&tj Allet Sculp, 
Rama Sup. perai. An. 1730.' h. 17, inclnding margin, ur. 10}. Tbis pieoe 
Is engraved something in the manner of Spierre, bnt very inferior, 
S* Ananias (a) restohihg biost to St. PacI:. ' Ananias' manum impo- 
nenB,' &c. from a eulebruted picture of Fletro Berettini da Cortoaa, in the 
church of the Capucliias at Kome. ' Ja. Car. Akt Sculp.' k. with margin, 
1 Bi w. ISi- (i) The Vision of St, Paul, from another altar-niece of 
Berettini in the same chureh, upr. fol. These are considered two ot Allet's 
belt prints. 

CAV. SILVIO DEC LI ALLL 

i6se. 

' He etched,' says Zani, Par. I. Vol. ii. p. 273, ' the scenes 

fa theatrical piece, entitled Ipermestra, ^hich was represented 

; Florence in 1C58, in honour ofthe birlh-clay of ii prince of Spain. 

VOL. 1. K 
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' This Silvio degU Alii,' he adds, ' was a page of the Card. Gio. 
Carlo of Tuscany, who caused the piece to be represented. He is 
spoken of in the description which was printed at Florence, to- 
gether with the Ipermestra, in the same year; where it is said, p. 33, 
that the plates, &c. are engraved by the Sig. Cavaliere Silvio 
degli Alii, Sue. a person of singular talent in the fine arts,' &c, 

ALLIX, See Alii. ALLOJA, See Aloja. 

ALESSANDRO ALLORI. 

b. 1G3S. il. laOT. 

Was the nephew and disciple of Angiolo Bronzino, and is 

sometimes styled the younger Bronzino, He had considerable 

powers as a designer, and was one of the lost of the Florentine 

painters who strove to maintain the vigorous style of Michel- 

angiolo. The following description of a. print, said to be by his 

hand, is extracted from the catalogue of tbeMalaspina collection. 

' An Alleoorical Hepresentat:on op thb French Mohadchy. In 

the middle is a QaeCD, nitb a crovm od her head, and a child in licr arms. She 

tiolds a kind of Eci?|ilre lurmoimled by a Kly { and other lilies are Jiere Bad 

there iaD'oduced in the composition. She is uCteaded by tbnr pcuunages of 

rank retting upon large aliields, and many other pertona with banners and 

BtandardB ; and in the middle, at iier feet, are two river gods. At iHtttom, on 

tlie right, is the name of the artlaCj tbns: ' Ala. Aton/.' An cDgravins ia 

wood. /. 14. h. 8i.' 



A French lady, by whom we have a set of etchings of ruins in 
Italy, six in number according to Heinecken, after the designs 
of H. Robert and Fragonard. They are so much in the maimer 
of St. Non's etchings that, did they not boar her name, they 
might pass for his ; and, if I mistake not, tliey are sometimes 
found united to the works of that distinguished amateur. I am 
only acquainted with four following: 

1. View (a) of an old Castle, on the road between Home and Naples, 
DOW ased 09 a poat-hoiue: ' Vae d'un Ancien Chateau, &c. Hobcrt del.. 
AdekiiU AB^ia is. ITTl.' ujn-. 4to. (b) Tub Tomb oir Virgil, near Naples: 
■ Vue ila Tomheaa de Virgile, &c Robert <\el. Adelaide AUou ic. 1171.' l-w. 
in 4to. (c) A auiNEO Temple nrar Naples, aupposed to have been dedi- 
cated to Diana: ' Voe deadnfe d'aprea uatiire, &c, Rnbert del. Adelaide 
Atlim K.' /-to. in 4to. ((I)Thb Rbmainb or an Ancient Amfmitheatre.' 
Inscription wanting in the imprewlon before me. ' Fragonard del Adehide 
AUmiu. 1771.' I-v. in 4to. Mr. llodd also mentiong by her: 

3. A Set of six Landscapes, or View>, enriched wiUi rases or Kulpture. 
' H. Robert del.' l-w. in 4to., and 

3. A Set of four Etchings of Antiqub Vasbs from her own de«lgiia. 

M. F. ALLOUEL. 

1704. 

Heinecken states that this person engraved the following por- 
trait at l*;iris: 
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\ S. Jbah Baptiitb Rochiau, dated 1T04. Mr. DihIiI alao 
k piece eutilled : 

L ' Lb Pbrb DC Famille,' rcpreafot'ing au olii man playing on tlic t 
vitli five children. ' A. V. OaUde p. SI. F. Alhiiel ic. 1163/ in ful. 



The Dijonval catalogue mentions by this artist : 

f Six Flani and tiiree Elevations, of Hie lioinoof Mr. Berllioiu, pii^cei, 
after the designs of Meisionnier, marked ; ' AllouU le,' 

JAN ALMELOVEEN. 

c 1660. 

A Dutch artist, known only by the following thirty-seven elcli- 
kings; seventeen of which are from his own drawingg, and the 
I rest after those of Herman Saftleeven. The last are executed 
I with great delicacy, and have much of the style of the original 
IrBtaster ; hut the former are poor, coninion-pUce performances, 
[and shew that, although a good etcher, he was woefully deficient 
r as a designer. 

1. The Portbaits of Popk Clehekt X. and Gisbertlb Vortius, balf- 
Icngth litres, each witli one UhikI upon the shouliler of the other. Upon a 
paper which the pootifT holds in the right hand, are the names of both ; uud 
upon an open hook, below, are six Jlulcli verses : ' Van Eeren Sat.,' &c. nnd 
the name of the artist ; ' 1. 1. Alauloeeen Im. el fee' It is a wretched print, 
but said to be rare. A. 6|. bj. JJ, (Bartsch, »7.) 

^^ A. Sbt of eix Landscapes, after his own Designs. I. Tj. h., inclnd- 
iB^margia, Sj^ (B, 31— 26.) The name: 'Joan, ab. Atmtlvveen inv. et fee.' 
is in the margin, on the rigiit, of each print. The first linpressiooB are not 
nnnibered; tiie second, wtiicli have a coarser Hp|>earance, from tlje plates 
having perhaps been te-bitten, have tlie numhers, 1 to 0, added, afler the 
name. In the last impression;, the adilresE : ' O. Valk excudit. No. 1i,' is 

found on the first print of the set. (1} On the lL>ft, tii« arched entrance 

into a town situatal on the sta-coast. (2) A Road, with two men talking ; 

on the lell, two others reaping. (3) A Town on the right, with a wind- 
mill. (4) A group of five Trees, towards the left; below, a vroman on 

honeback, four other figures, and a dug, mnning. (S) On the left, a 

Town on un eminence; lu the middle a singnlarly larnied ruck; and on the 

left B lioat nith a sail. (6) In tlie middle distance, on the right, a moun- 

iRin, with B village half way np, and a tower at the top. 

L9> A 8bt of ten Landscapes, Kivrr-viewb, also from hia own Designs. 

\ . N« UDinhered. t. 8. h., with margiOj Sj, to 4. (B. 27—30.) (u) On tlie 

• T^t^ two men standing, in converEabon, and a little dag. ' Joan, ab Alme- 

Imeen im, ct/ec' in the margin on the left. (A) A Cabaret in the centre, 

with a door and five windows ; near it eight fignres. ' Jnhan, AlaKlavten inv. 

etfte.' in the margin on the light. (i') On the left, a barge and a sailing 

boat, and in the c<;iilre a small boat Inndins bcr cargo. ' Joan. AlmtlnTen 

Im, et fecit,' in the margin on the keft. {d) In the renire, a loaded 

tmrge, and a small boat, and on the right two eailiug boats. ' •/tan. Alme- 

' lateen Inc. etfccil,' in the margin on the left. {ej In the foreground on 

' the left, a Cabaret with a lign. Without artist's name. (/] In the cen- 
tre, a road, with four gentkmen standing in conversation ; and on the left 

» rocky bank. Withont name. (g) A boat loaded with barrels and two 

men in it, towed hj a man on shore to the right. ' J. A. /.,' in margin ou 

' tlie left. (A) A bridge vrith three arches, towards the left. In the margin 

of this and the two following ; ' Johaii. XlnKiwHit int'. el fct.' (i) In Ihs 
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middle of tbefbregrannd, two genflemen standing ii 
the right, a bridge of foor arches, seea in perspective. 

4. A Set of twelve Views op Dctcii Villaqes, witli boats, after H. 
SafUceven. Not numbered, A., with miirgin, 3^. te. 2. (B. 1—13.) The 
name of each village is engraved in the margin, and on the first of the scl ; 
'H.S. (in cypher) invent. I. AlmeUrcen /ta.' (a) ' Capel.' (ft) • Ja*es. 
VELD.' (e) 'Langbhack.' (d) ' Khimpbn.' (e) 'Be Hoeck van iclevn 

■ {/) ' LOOPICK.' te)'THlENUOVEN BVAMEVDE." (A)'GROOT 
(0 ' SCHDOKHDVEN.' (b) * LEKEBR-KeBCK.' (J) ' LBCIHOKD.' 

(raj ' Streesherck. 

5. The Pour Seasons, represented In four laatlscapes of a losengc form, 
numbered, after the di^gigng of H. Saftleeven. Tlie plates 4} s<{iiare. 
(B. 13—10.) The title of each plale and the number are in the raarEln at 
Iioltamiandtbelirsthasalso.'H.S.inveaL J. Alauloeeen/ee.' [I) ' Vkh.' 
(2) ' *5TAi.' (3) ' AUTUMNKS.* (4) ' HiEMS,' ThesE four pieces ata 
finished in the distances with very great delicacy, and fine impressions of them 
are uncommon. A small number were taken oft' liefote the ioeciiptions ; and 
these are very rare. 

GIUSEPPE ALOJA. 

1758 — 1767. 

A Neapolitan engraver of moderate talents, wlio was much 
employed at Naples in tlie publications of the day. We have 
by tlim: 

1. The Portrait of the Bishop Giovanni di Palafos, eminent for 
bis piety. 

2. A View op Naples and its environs, i 
9. Part of the Plates, in a work entitled ; 

lisbed at Naples in ITSfl. 
4. Many plates in the first five volumes, of the magnificent work entitled, 
' Dellb Antichita in Ehcolaso,* Naples, 1757—1787. The two voltimcs 
«nce pnblished are not before me. 



n four large pieces. 

' Statica db VECKTAaiLi,' pub- 



VINCEXZIO ALOJA. 

1780. 

Probably a son of the last-mentioned artist. He resided at 
Naples, and was an indifferent engraver of landscape. 
1. Two Landscapes, companions, with Pastoral Figures and Sheep; entitled 
in the margins: ' La Tranqiiilita,' and ' II Gregge;' each with tlie name of 
the artist, thus: ' Fine. Allisa Profef: deOe R. Scuule dtlf Arli del Diatgna 
inciae. In Nnpoti prcsso I'autore.' h. 101, besides margin, u>, 10|. 

He also engraved some plates of antiquities near Naplesj amongst them : 
S. The Temple of Sehapib : ' Avanzi del Terapio di Giove Serapide a Poz- 
zuoli. Ph. Hackert pinx, 17B0, Vine. Alisa SeiUp, Giorgio Hackert dlrex.* 
1. 21|. ft. 14], besides margin. 

BALDASSARE ALOISI, cajied GALANINO. 

b. 1S78, d. 16S8. 

Was a relative, as well as a disciple, of tlie Caracoi ; and is 
spoken of as an historical painter of considerable powers. After 
Laving done himself credit by various works at Bologna, he es- 
tablished himself at Borne, wbere, not perhaps meeting with so 
much encooragement as he had anticipated in figure- pain ting, he 
applied himself to portrait; in which line of art he wa^ very sac- 
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f:essful. It appears not a little i«Ju^ulur, under tlic suppusition 
that Le really merited the praises bestowed upon liiiu by tbu 
Italiau writers as a puiuter of liistory, that not one of tlie etch- 
ings which he has left us is from his own design. We have 
by him: 
1. A Set or fid Platbi, desioeb Ttjt.B, of thb Scriptural Pieces, 

PAINTED BT RaFCAELLE JN THE LoOOlA OF THE VATICAN; Slid COm- 

manljr called Ralfaelle's Bilde. These prinU measure, I, 7. h. S., besides loar- 
gin with ijhort latin ioBcrl ption ; and, except Ilie title, are numbered, 1 to 60. 
Aecording to Bartscb, they are copies, in nn cippusite ilireciion, frooi tbe 
«ell-kaDnn set of etching by I^anfmaco and SistoUailalocchio. The Titlb 
is ornaniented by two cluldren seated, enpporting tile arnii of Gioteppo Her- 
nagli ; and above ii inscribed : ' HistoKa del Testamcnto vccclilo dipinta in 
Soma nel Vaticano da Rafl^eUo di Urlrlno. Alt' M^. iUn, Sig>°. l>o, Gioseppo 
Bemagli, Sec. GtoTanni Orlaiidi D. D. D,, Sec. BiMa". Alain Ban. Fe., 
Sec 1613.' The subjects arc as toUow : 

(I) Tbe Creation of Heaven and Enrtli. {i) Ooddmdinglight from dark' 

Has. (S) God creating the Snn and the Moon.— (4) The crealion of the 

Animali. — —(S) Tbe creation of Adam and Eve. {6J Adam and Eve eat- 
ing the forbidden fruit.. (7) Their expulaon from l>aradisc. [B) They 

aresubjecteil tolabonr. (B) Noah conatrucljng the Ark. (10) The De- 

Inee. (1!) Noah leaving the Ark. (13) Noah's Sacrilice. (13) Mel- 

cl^dec meeting Abraham. (14) Abraham receiving tlie three Angela, 

(Is) Lot and his family Icaviag Sodom, (16) Abimetech witnessing the 

caresses of Abraham and Sarah. (1 7} Isaac blessing Jacob. (18) Isaac 

blessing Eaan. (10) Jacob's vision of the ladder. (20) God announcing 

to Abraham the extent of his posterity. (il) Jacob and Rachael at the 

wellv^ (23) Jacob bargaiiiing with Labiui for Itacbael. (33) Jacob's 

Jooraey. (24) Joseph telling his dream to his brethren. (35) Jo- 
seph sold by hia breihren.-^— (20) Joseph and the wife of Potiphar, 

(27) Joseph explaining Pharaoh's dream. (38) The flnding of Mosos. 

(2B) Moaes and the Burning Bush (30) Tlie passage of the Israelites 

through the Red Sea, (31) Moses receiving the tables of the law. 

(32) The adoration of the Golden Calf. (33) The column of light In the 

camp of the Israelites. (34) Moaea shewing to the people the tables of the 

law. (35) Moses striking the rock. (3G) The Israelite army marching 

through tlie river Jordan. (37) TLe taking of Jericho, (38) Joshnu 

commanding the ann and Moon to stand still. [30) Samuel anoindng SddI 

fciog. (40) Darid killing GoUaUi. (.11) David's triumphal entry into 

Jemialem. (43) David perceiving Bathsbeljain the bath (43) Solomon 

anointed king. (44) The Judgment of Solomon. (45) Solomon building 

the Temple of Jemsalem. ^4G) The Qneen of Sheba visiting Solomon. 

<47) TbeNativiiyofChriit.^— <4S) Thcadorationof theMagi^— <40) John 
baptidng Christ (50) The last Supper. (Bartsch, 1— SO.) 

It is observed by Bartsch that the above etchings are very inferior to the 
originals of Lanfranco and Badalocchio, Irom which tliey were taken. The 
■et appears to be extremely rare, and to have escaped tbe notice of all 
previoiu writers. 

%, St. ROCB, DISTRIBUTING HIS FOHTUNE AIHONG THE PooH. Copied, in 

an opposite dircetion, from the celebrated etching by Cuido, after Annibate 
Caracci, In the margin : ' Baldamara AtnUiii Bulon. fecit. S. Rocco che 
dispensa la sua roba A'Poviri, Aniliale Caracio Boloniensis. Inven. Anno 
1614.' I, ITJ. A. llf, besides margin. This copy Is etched in a masterly 
nunner, but wants the deUcacy of the original. (B, 3I-) 

EMANUEL ALPIIO, 

c. IT 10. 

I find no mention of this artist ; who, there is little doubt, was 
a Sicilian. The following print, bearing his name, is executed 
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ID a stiff, close manner of engraving ; and might be taken for a 
prodnction of the beginning of the 17th century, did it not 
clearly appear to have been done in commemoration of tlie re- 
capture of lite city of Messina by the Spaniards, a hundred 
years afterwards. 

A lORT OF Trivhphal Arch, supported by nnmeroni eolamns, and decorated 
Hilh stBlues, banaprs, and annorinl bearings. In a compartiiient, over the 
arrh, the Spanlih Iroopa are reprGtcntcd scaling the ramparts of Messina ; 
and in anotber, above il, is along inscription: ' D. O.M. Aloyainni Moncadu 
ro^o snogdine pnrpiiratiim Martin propu^nacnlain,' &c. At botlom, Oo tlic 
left: Emanuel AljilM iculptU: fc. laj. lo. fl. (O.) 

ALBRECHT ALTDOBFER. 

1500 ^^ 1S19. 

It was formerly tliciiglit that this artist was a native of Altdorff, 
in Switzerland; but Mr. Wilde, a senator of Ratisbon in the 
last century, found reason for the belief that he was born at a 
town of the same name near Laudshut, in Bavaria. It is shewn 
by documents, that llie family was established in Ratisbon, and 
its environs, in the 15th ceiiturj'. The name of Albrecht Alt- 
dorfer is found registered among the citizens of Ratisbon in 
the year 1511 ; it appears that, after having passed through va- 
rious ci^-il offices, he was at last made a member of the interior 
senate, and architect of the town ; and it is added that he died 
there, without issue, A. D. 1.538. It is said that the city stil! 
possesses some of his pictures, and that a complete collection of 
his engravings is preserved at the house of the magistracy. 
Altdorfer is commonly said to have been a disciple of Albert 
Dnrer ; but for tliis there appears to be no good autliorily. He 
is classed with the little masters ; as most of his engravings are 
of Bmall dimensions, Bartsch describes 96 pieces by him on 
copper, several of them etchings, and 63 on wood : BrulUot 
has noticed three or fourotliers; and my own collection, and 
that of a friend, enable me still further to perfect the list. His 
engravings on copper want tliat clearness and brilliancy of exe- 
cution which we find in tlie works of Aldegrever, the two Behams, 
and several other old German masters ; but his wood-priiits unite 
great neatness of execution, with spirit. These last, especially, 
appear to entitle him to a respectable rank as a designer, whilst 
tliey prove him to have been, unquestionably, a man of power- 
ful and inventive genius. 

The same ABbreviatioxs are used in tliis catalogue, as in 
that of Aldegrever. 

ETCHINGS. 
I. A Soldi Rn, with a bat and fcatltcrs, standing and nWJt in front. Heclaspa 

Ilia awoni Hitli the left Land, and with Oie liglit liolds \m h»jbert, which 

lie hUH tlironn over Mh shoulder. On tlie left nrc two coiinCliinn colnmns. 

Won. I. Ii, Dark hai:k ground. Very s|iiriltd. h. 4J. ip.B^. This jiriut, wliich u 
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la my friend Mr. Uoyd'i ooU&ction, U inentii>nG<l ncilhcr by HeLiiuckca, 
Bartscb, nor Brulllot. 
S. The Interior of the Stnigohub of Satisbon. In a talilcC, at top : 
' Aono dni. dxix. Jnilaici RntisponH Synagoga jiisto Jul juUicio funJit. est 
everaa.' Mod. m. b. k, (ij. w. 5. (R. 03.) 

B. THK INItlDB or THE PoRTlCO OF THE 9A»E SVNAGOGtlE. la B talllet, 

at (op: ' PorCiiMis Sinagagac Jailaicae KnCisponen. Fracta 31 die Fob. 
Ann. 1519/ Man. ni. b. fi. 6f. w. 4J. (B, 04.) 

4. Landscapes, upright. Tlirce pieces, (a) In the middle ii a ateep bank, 

irith a fif'tree ^rawing from it, to tbe trunk of which, halfway up the print, 

is atlaehed a tablet with mnu. A. 0|. u.'. 4J. (b) In the foreground on the 

Tight is B fir-tree, which rises to the top of the print. Beyond is % cbftiDof 
monntaiiu, half way tip one of which, near the middle of tbe piece. Is a large 

castle. Mod. 1. t. A. 9. u. 7. (e) In the middle is a fort, flanked by a 

roanti tower, bnilt on a steep rock, below which is a ri»er. A fir-tree is in 
the foregronnd on tile rigbL Mon. m. t. h. B^. vi, 4^. [B. 60—68.) 

I> Landscapes, lengthways. Six piece*, t, 6}, to 0|. A. 4^. — ~{a) In the 
middle a road, which appears to go strait into the picture; on the ri^hta 
steep mountain ; and on the left some distance. Mon. I. t. — -(ft) A chain of 
mountains wliich recede towards the right. At tbe foot of them, on the left, 
trees and a few buildings. In the foreground, a little to the rii;ht, rise two fir- 

trees, close together, By the side of a road. Mon. 1. 1. (c) In the middle 

a village, with a water-mill and a s(|uare tower, situated at the foot of nn ini* 
ineoBe rock, which occupies all the ri^ht of the print. On the left another, 
still steeper rock ; and in the foregrannd, on that side, two lirs growing near 
each other. Mon. r. 1. bat different in form from that commonly used by 

Altdorfer. (d) A town sitnated on the banks of a river, which occupies 

the riglit, and takes a winding conrse into the distance on that aide. In the 

middle is asmali fort with a lower, bollt on an eminence. Mon. m. t. (<) In 

the foregronnd towards the right, ha fir-tree, which rises to the top of tbe piece: 
nnather tree occupies the left edge of the print, and at Bome distance is seen 
H third. Below is a river, on the further side of whicb, on the left, la a fort 

flanked by two square towers. Mon. m, t. (/J A itiountaiaons landscape, 

enriched here and there with wood. I n the distance on the lefl: a large river, 
on tbe banks of which are buildings ; in the middle ground near the centre a 
hillock, on which is a gi'uup of trees; and to the right two firs. Mon. 1. 1. 
(B.6B— 74.) 

il. CosLBTS, Ewers, and Vases, tncnty-tno pieces, varying in dimensions. 
(B. TB — 06.) Bartsch, In speaking of these, mentions the exact distance be. 
tween the tap of the plate and the vpper-Uite of the monogram, in some of 
them ; as fnrnishing, together mtta the meaEurements of the prints, sufficient 
mevts of distinguishing one from another; in which I follow him, (a) A 
Vase. Mon. I j, from the top. A. 4j. to. S}. (ft) A Vase, Man. 1|, from 
the t«p. A. 4}. (0. H. (c) An Ehek ; its handle on the left, and a Siren 
on the right. Mon. at. t, A. 6^. id. S^. (d) A Vase, the base oruartiented 
with three winged infants, without arms, seated. Mon. m. t. A. O^i w, it. 
(t) A Vage ; the gronnd l^hind it dark. Mon, !t|, from top. A. 6j[. ur. 4|. 
{/) A Ooni.ET, in a niche. Mon. b. A. 6J. ». 4}. (g) A Ooblet, with 
CoTSR. Mon. m. t, h. 6^. w. HJ.. (A) A Goblut. A. GJ. to. 4^. (i) A 
. Ooblet j on the cover of whicb is a warrior with a shield and a spear. A. 6}, 
so. 4^. (Ii) A Goblet, with Cover. About the middle, arc three pome- 
granates, A. 8^. u. 4^. (0 A GoBLE'T, with Cover. Man. 4J, from the ' 
top. A. 8j. u', 4J. (m) A Goblet, with Cover. Mon. 4J, from the top. 
A. (^, u. 4^. (n) A GoDLET, on the cover of which is an infant Hercnles 
■tnngling the serpents, h. 9f, v>. 4|. (o) A Goblet, with Cover. Mon. 
S, from the top. h. 9. w. i^, (p) AN Evter, its handle on the letl, and a 
dragon on the right. Mon. m, A. 9. <c. 4^. (y) A Goblet, with Covek, 
Mon. 8^, from the top. A. 0). ur, ii- (r) A Goblet. Mon. 1J, from the 
top. A, 7). w. 3^. («) A OoELET, WITH CovER. Mou. 1|, from the top. 
A. Tj. HI, i^ (I) A GOBI.ET, ornamented with three cherubs. A. Tj. ic. 4J. 
(u)\ Goblet. Mon. I}, fromtiie top. h.S\. w. ii. (u) T%va Goblets, on 
one plate. A. SJ.ic, SJ. (i) Three Goulet', ditto. A. e|. ic, SJ. 
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ENGRAVINGS WITH THE BUHIN. 

7. TiiE Portrait of Mahtin Luther; bust, profilo, turned to the rigiil, 
nitlun B circle of Toliage. At lop: D. M. L. Mon.m. b. A. Sf-w. 1^. (B, 61.) 

8. Sahpsoh, tearing open the lion'»jawe. Men. 1. c t. h. IJ. ir. ]|, (B. 26.) 

9. Samfson, carrying oIF die gales of Caza. Mon. r, b. A.I J. w. 1^. (B. 8.} 

10. SAHpeoH AND Dalilak. Mon. r. t. h. IJ. w. Ij. (B. 3.) 

11. Judith Blandinjr, willi the henii of Holo|)licriics on the point of her swonl, 
Mon. r. c. t. A. 3^.10. Ij. (IJ. 1.) 

19. SoiosfoN's Idolatrv. Moil. 1, b. h. Sj. ib. I|. {B. i.) 

IS. The Holy Family. The Madonnft ia seated with the Infant in her lap, 

and seeu iu froal. Joseph elandi on the let), resting nith his right hand upon 

liis stick. Landscape background. Mon.m. t. k. 3j. w. 2. (1). 5.} 
Id. Trb Madonna standing, with the Oiiild in lier arms, and St. Anne ar- 
ranging the cradle; on vrhicb is the monogram, k. 2^. w, Z^. (B. 14.) 
IS. The Madonna, seated with the Infant as rer lap, and turned 

lowardfi the right; where, in tlic l»ckground, is a large tree. Mon, I. c t. 

A. Si. w. If. (B.13.) 
IC. The Madonna, with the Infant on ueh laf, tnmed towards flie 

right, where are two yontha kneeling, one of whom prejientt a Jug to the Sa- 

vionr. Moc. ISUT, I. b. A. 31. w. 2. (B, IS.) 
IT. The Madonna, seated in a La.ndscafe, with the Infant standing on her 

lap, giving the lienediclion. Mon. r. b. A, D^. u>. -IJ. (B. 17.} 
18. Christ, duivinq the MDNbT-«ii angers from the Temple. Mod. 

l.cb. ft,2|.ic.U. (B.0,) 
10. CntiiBT on the Cross : with the Madonna standing on the left, and St, 

John on the right. Mon. m. b. A. 2f . v>. Ij. (B. 7.) 
20> The Cri;cifixioh, Jestia a upon tiie cro», on the \e(t ; on the right is the 

Madonna tainting in the anna of St. John ; with other figures, Klon. r. b. 

A. 5}. ic3|. (B. B.) 

SI, The Madonna, standing with the Infant in beb Abus, vpoh a 

Crescent. Mon, I. e. t. A. a}, it. IJ. (B. II.) 
!2. The Madonna, seated, with the Infant on her lap, npon a throne, mir. 

rounded by little angels. Mon. upon the throne. A. 3J. if. Ig. [B. 13.) 
S3. The Madonna, standing, with the Infant on her left arm, to whom she 

presents an apple. Mon. r. b. Date, 1509, at top. A. dj. a. 3. (B. 10.) 

24. T»E Madonna, seated in the Ci.oi.-d«, with the Infant on her lap, 
and tnrncd towards ifae right; where is a saint Bt»nd1tig, perhaps St. John, 
and apparently addressing her. Mon r. c. t, h. 4. m. Sf. Mr. Lloyd's coll. 
It is one of Altdorfer's most beautiful prints, and hitherto nndeaeiibed. 

25. The Infant Satiodr, standing. He has a globe in the left hand, 
and with the other gives the benediction. Mon. 1. b. A. 3, w. 1 J. (B. 10.) 

26. Tbe Decollation of John tbb Baptist. In the background a large 
gate, at tlie tup of which is the mon. with date 15IT. A. TJ. w. Of. (B. IS.) 

21. St. Catherine seated, and turned towards the left, with a sword on her 
lap, which she appears to be drawing from the scabbard. Behind, on the left, 
is the wheel. Mon. ISOii, r. c. b. A. 2f. id. IJ. (O.) 

28. St. Christopher, traverung the ritcr, with the Infant Saviour on his 
shoulders. Mon. m. t. A. S^. w. 2}. (B. 10.) 

50. St. George, killing the Dragon. Mon. r. A. 2f. u>. If. (B. SO.) 
30. St. JsnaHE, standing in liis cave, reading. Mon. m. I. A. 4^. ur. 2|. (B. 21.) 

51. St. Jerome, walking from his Church, attended by the Lion. Mon. 
r.cb. A.4J.u'.4i. (B.31!.) 

32. St. Sebastian, standing, tied to a column, and turned a little towards the 
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Irft, wlippe in Ihe tlislance are four small tigarei, and part of a town. Mon. 
1. b. h. 3}. to. If (B. 23.} 
I 19. St. Sebastian, slanding, anil tnnie^l towards the left ; his arms bonnd to 
I the branches of a large tree. Mon. l&ll, I. c. b. A. 3^ ic. 1{. (Bnilliot.) 

S4. Thb Court op a Cloiateb; on the right, a woman in a mantle, em- 
I bracing a coliioin with the right liand, and having the left on a book. Uon. 

r.b. i-H-". 1*. (B.24.) 
IS. Two AnciioHtTEs ieated oh the niCHT ; thp iJerll temptiog them un- 
der the form of a naked female. Man. 1. b. ; and date I SOS on the trunk of a 
tree. A. 4f. a. 41. (B. 25.) 

»a. HBRCULE<iCARRVIN0THET1T0CDI.I.nlKg. MoQ.l.b. A, I J. K. IJ. {B. 27.) 

ST. Hbrcules AM) A Mu9E, standing, and bolh naked; the former nlth A 
' cornucopia In the right hand, tlie latter with a lyre. Mod. m. t. A. 2i. 

«. IJ. {B. 38.) 
■8. Merccrv, in armour, wilh a winged hehnet, having jnat leaped from a 
tower into tlie water ; the caducens in his right band. Mun. I. c. b. h. 2). 
v. 1^. (B. 29.) 
sg. Neptvne seated on a sea-serpent, which morea to the light. Mon. r. b. 
I I. IJ. ft. I. (B. SO.) 

I 40. Neptune, in his car, drawn by sea horses and conducted by tritoni, carry- 
[ ingoff a nymph. Moil, m.t. I. Sf A. Ij. (B. 31.) 

I 41. VENrs, standing, with a cornucopia in her left hand, and a flaming heart 
I in her right, attended by ivto cnpids. Mon. r. b. h. af, w. 1|. (B. 33.) 
t 42, Vekcs, in a cronching posture, in the bath ; cnpid behind, on the right, 
r opon a pedestal, whereon is die monogram. Copied from a print of Marc' 
L Antonio, h. 3J. u. 1|. (B. 33.) 
[ 4B. Venus, sealed, mping her feet after bathing; cnpid standing on the left. 

Mod. m. t. Also after Marc' Anionio. A. 2} id. Ig. {B- 34.) 
i 44. Vehub, recombeni, with two cupids. Mon, r, t, I, aj. A. IJ. (B. S5.) 
' 45. The Ji;uoMEtiT of Paris. Mon. I. b. A. af.u?. 1|. (B. 30.) 

40. A Centaur, turned to the left, bearing a vase of fire, Mon. I, c. t. A. 1 J. 
B. 1^. {8. ST.) 

47. Two SaTVHS FIGIITINO FOR A WoiAN. Mou. r. C. t. A. fif. iO. IJ. (B. 88.) 

48. Ampbidn ok a Dolphin, a violin Ln his right hand, followed by a nympU 
on another dolphin. Mon. r. c, b, h. 2J. w. IJ, (B. SB.) 

40. Munus ScEvoLA burning Lis hand. Mon. I. b. ft. 2^. w. IJ. (B, 40.) 
M^DiDO HILLING HERSELF. MoQ. and Dame: ' Dido,' r. c. b. A. S^ 
w.li. (B.42.) 

SI. A NAKED FlSIAlE SEATED UPON A PEDESTAL, OU the left. BclOW, OH the 

right, people with lanterns, Mon.l.b. h.i.w.lj. (B. 43.} 
L B2. Pyhamcs AND Thisbe. The dead figure of Pyrsmus bolJly foreshoHiened. 
I A very fine design. Mon. r. b. A. 2J. ic. 1 J. (B. 44.) 

Lcs. A Cupid riding on a Stick. Mun. r. b,, and a Cupid with an ik- 
I . FLATED Bladbeh. Mon. I. b. Companions. A, IJ. ic. 1. (B. 4S. 46.) 
EM. A Soldier walking to the right, with a long staff over his Bhouliler. Mon. 
I . r.t. A. 2J. w. I J. (B. 40.) 

Its. A Man in Armour, standing and turned to the left, with a pot in the 
■ right hand, and a loaf in the lelt. Mon. I. h. 3}. ic. 2. (B, SO.) 
1(0. A Drummer, marching to tlie right, beating his drum. Mon. IGIO, I. b. 
I h.2i.te.yfi. (U.Sl.) 

Btf. A Standarii-beaher, standing and seen in front, his head inclined a lit- 
I tie to the right. Mon. I. c, t. A. 2|. u: 14. (B. 52.) 
ks. Anotber Standard-bearer. Mon. luDO, r.b. A.23. tc. 1}. (6. 53.) 

I VOL. 1. J: 
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W. A Han 'itanding, PLAvtNG oh i 

•c. U. (B. Si.) 
1 90. A Man reated, luid tutupd ta the rieht, with a bar of wood on liis knccB, 

and his head resting on hig left IibdiI. Mod. I. c. b. h. I j. w. I|. (B. G5.) 
Al. A WouAN seated in a Imth, and turned to the left, Mon, l.c-t, h. Ij, 

m. n. (B. GB.) 

62. A Winged Frmale, naked, ttanding on aatar; b torch in her right hand, 
sod in her left a tXaS, from nliich hangs a tablet with mouogiaui. h. Bj. 
H. If. (B. 68.) 

63. A Winded Venus, with Cnpiil standing on a globe on which ts mon, ISH, 
Tbe ligarei on a dark ground. Rare. A. 3|. if. Ij. (B. sg.) 

ei. A FiKALE 9EATRD ON A DsAGON with bat's wjngs, Hcr left hand is on 

her bosom, and in her right siie holds a mirrorr On a dark ground, Man. 

1506, r.b. A. S}. u. 3. (BruUiot.) 
-es. Head or a vounq Man with long hair, turned towards the right. Mod. 

r. b., and date I50T, I. b. h. l^. w. 1. (B. 62 ) 
60. A Stanuard-beaher and a Ladv, bnlf figures, on tlie same plate; 

the former On the ritiht, the latter on the left. Mon, r. u, on the standard.- 

I,2J> fl. If. (Bnilliof.) 
ST. A pEttP»MB-Box ; with a ring at the top, in which is the man. k. I4. 

u. 1. (Brnlliot.) 
.86. A PoMEORANATE, Bt bottom On the right, from which proceeds foliage. 

Mon. r. 0. b. i. Ig. A. IJ. (O.) 
80. An Ornament of Poliaoe. Tablet with mon. 1. I, ft.aj. lo. I|. (B.65.) 
TO. A Piece of Ornament. In the middle a Candelabrum, and at top a 

Cherub, and two Comncopia, on each of which is perched a bird. Moo. m. 

h. 2f «.. IJ. (O.) 

PIECES ASCRIBED TO ALTDORFER, Bl'T WITHOUT HIS 
MONOGHAM. 

71. Christ, crowned with Thorns, a half-figure, naked and seen in a 
hack-view, addressing himself to the Madonna, who, with licr hands crossed 
in her bosom, is on ibe left. Date, IS19, r. t. h.2i. <r. If. (B. B.) 

T9. LucRSTiA STABBING HERSELF. She is Seated, naked, and turned to the 
right. A.a.w. li. {B.41.) 

73. A Nakgd Infant, with a sword by his side, riding on a stick, k, U. 
w. li. {B.47.) 

74. An Infant in aCar, drawn tolbeleft by nine others. I. 4}. A.DI. (B, 48.) 

75. A Naked Female, seated on a Cuirass, and titrncd totlieleft; said 
lo be copied after B piece by B. Beliam ! h.ii- w. 1|, (B. ST.) 

TO, A Naked Fehalg, stanuing. She has a bonnet with long feathers, and 
looks into a mirror which she holds ia the right hand. h. SJ. w. 2. (B. 60.) 

ENGRAVINGS ON WOOD. 
I. The HiSTonv of the Fall of M.*n, and op his RGneupTiON trroug» 
Christ; in 40 pieces, which are not numbered ; although, for the convenl- 
enee of reference, 1 have used numbers in the following list. Some of the 
compositions ai'e, I think, admirable ; especially the ItKh, 23d, 2Hth, 29tli, 
Both, and 3id. They are all'maiked with tiie monogram. A, 2^. <d. Ij. 
(B. 1—10.) 
The snljjects are as follow : — (I) Adam and Eye eating the forbidden fnrit. 

(2) Adam and Eve driven out of Paradise. (3) Tlie High Priest refiuing 

the offering of Joachim, 1,4) An angel appearing to Joachim. (5) Joa. 

' cbim embracing St. Anne.-~(U) The Vir^ Mary when a child, atcending 

the steps of llie Temple, (T) The Annunciation. (B) The meeting of 

Mary and Elii'..ibcth. (9) The Nativity. (10) The Adoration of the 

Map. [11) Tlie Circumcmon.-^-(12) The presentation of tlie Infant 
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SMloar in the Temple. (IS) Tlic flighl into Epsjpt fU) Christ ilii- 

tntiDgwhli the Doctors. (IS) Tlie Tninsligurxtion —(10) Chrlat taking 
»ve of \m Mother, (17) Hi> eatr}' into Jeriualem. -(U) The Lait 

I Supper. (10) Chriit praying in the Girdea, (au) ChriBl taken in the 

Garden. (81) He is brouglit before Caiplias. (33) CtirUt before Pi- 

late.-— ~(2S) The Flagdlation,— — (34) Christ crowned with thorns. ^2S) 

I Cbriit rejected liy the Jews. (20) He is delivered to be crndtied. 

.(27) Christ beanng liis Crow. -{28) ChrUl nailed to the Crow. {») The 

I raising of the Crou. (SO) Christ expiring on ilie cross. — ;-(9l) Christ 

taken down from tlie Cross.- — (38) The dead body of Clirist in the lap of 

the Virgin, at the foot of ttie Cross. (33) The Burial of Cliriit. (3t) 

Christ's deseeot into Limbo. (3S) His Rtiiirrection. (30) Christ ap- 
pearing to Mary Magdalpu.^ (BI) The Ascension.— —(3H] The death of 

the Madonna, iu the presence uf the Apostles. (39) The Last Judgment. 

(40) Tlie Madonna standing, witli the Infant Clirist in her arms, within a glory. 
According to Helneckeu, an edition of as of these prints, some of them 
«>pic», was pulilisbed at Zuric, in 1004, b)| a person the initials of whose 
I name were G. L. F., witli this spurious title : ' Alberti Dureri Noriberg. 
I German. Iconea Sacnc, ic. none prinnum e tenebris in iucem editie, 1004,' 
I In 4to., with a description of the sul^cts in verse. 
I St Abraham's SACHincii. Mon. 1. 1. A. 4f. ». 3}, (B. 41.) 

a. Caleb and Jo^hija -with the Bunch ov Grapes brought by tbern 

from Canaan. Mon. 1. b. Same dimenaions. (B. 42.) 
4> Jahel and Sibara. Mon. I. c h. Saioc size. The fignre of Siiani boldly 

foreshortened. (B.43.) 
8, The Amnunciation, Mon. id, L Date 1S13, r. Same size. (B. 44.) 
£. The Adoration of the SHSPHERm. Mon.Lt. Same size. {B. 45.) 
7. The MuRREn of the Innocests. Mod. L b. Date ISll, r. h. 71. u. 3!. 

(B. 46.) 
.8. The Resuubection of Chbist- Mod. 1613, r, b. ft. 9. to. 7. (U. 47.) 
9> The Madonna, standing, with the Infant Chriit in her arms, in a Charcli. 

Hon. I. b. h. 4}. w. 3f (B. 48.} 
MB, Tbb Madonna seated upon a Throne, on the left, with the Infant 
on her lap ; a man In a religious liabit kiieeling before her. Mon. I. b. h, 6^. 
ir.4i.(B.49,) 
11. The Madonna standing on a Chescent, with the Infant in her anus, 
npon an Altar. On one side, St. Christopher and St. Barbara, and on the 
otherSt.Georgeand St Catherine, in niches. Mon.m. I. h. lij.ic. a^.(B. SO.) 
18. The Madonna of Ratisron ; from an Image, formerly in the Cathedral 
of that city. At bottom : ' Ganntz sdiiin bistii,' Sec, three times repeated. 
Mon. r. b. In clair-obicnre ; thongfa tJiere exist inipreasions from a single 
block only. h. 13^. w. ^. (B. 51.) 
]|. The Decou.ation of John the: Baptist. Mon. lais, r. b. ft. 8, 
I V. 6t. (B. 52.) 

[ 14. St. Christopher with the Infant Christ upon his bhoi^lders, 
I Aaversijigthe river. He seems scarcely able to support his burthen. See the 
I legend. Mon. 1S13, r. k. 0^. w. 4j. (B. 53.) 

f U. St. Christopheh seated on the gkound, and the Infant Saviour 
I about to mount upon hli shoulders. Mod. m. Dear t. ft. 4j. ui. Sj. (B. &i.) 
I to. St. George kiu-ingthe Dragon. Mon. 1511, I.e. b. ft.7j. id, 5j. (B.55.) 
I IT. St. Georre standino upon the vanquished Dragon, his lance in 
I the left hand, and his right resting on his haunch. Without mon. A. G. 
I m. ^. (B. 56.) 

I 18. St. Jerome, kneeling in his cave before a crucifix. The lion standing on 
I the left. Man. m. near b. Most beautifully executed, ft. 6|. ip. 4J. (B. 57.) 
I Iff. St. Jerome, kneeling before a crncifix, aud turned to tlie left. Mao. 1 li. 
I A. aj. K. I j. (B. se.) II is sometimes tbiind within an oruaminted bniiler, 

I I. n 



30, A Magnificent Font, i 
donna and Child, and an ai 
A. BJ. uj. 7. (8. fiO.J 

31. The Jv 
22. Thisb£, wee 

h. 4}. VI. 3}. (B. 
2S. A Standard- 
84. A Cavalier 

wbldi U 
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h.8. w. eg. (B.60.} 
' I*V8AMUS. Moo, r. 



1. Mon. I. b. h. 1). le. ^. (B. 63.) 
Lauv, sealed in conversation under a tree, behind 
r bia tiorse. Mon. ISII, r. near t. An excellent de- 
sign, A.5|, w.i. (H. 63.) 

ALTOBELLO. 

c. \495. 

The records wbtch we possess of the early IbiliaD schools of 
art, make mention of but one person of the naiue of Altobello ; 
and this was Altobello Melone, a painter of some eminence of 
Cremona, who, at tiie close ol' the fifteenth century, painted, in 
concurrence with Boccaccio Boccaciuo, certain stories of the life 
of Christ, in the Duomo of that city, of wiiich Vasari speaks 
with praise, in his life of Benvenuto Garofalo, Padre Resta, in 
one of his letters, published p. 341, in the third volume of the 
' Lettere sulla Pittora, &c.' states A Itobe Uo to have tieen a scho- 
lar of Bramante ; nor is the fact improbable, tliough he has omit- 
ted to^ivo his authority for it; as it is known that Bramante 
practised painting, successfully, at Milan, as well as architecture, 
from 147G to 1499. 

The three following engravings were first described by me, in 
1816, in my ' Inquiry into the Early History of EngTaving.' 
The two first were then in the collection of Mr. Lloyd, and t£e 
third was in my own ; and upon tliat occasion I attributed the 
last piece to Andrea Mantegna, to whom tlie invention bad long 
been generally ascribed. The whole afterwards passed into the 
collection of Sir M. M. Sykes ; and upon comparing and re-ex- 
amining them, in 1824, when preparing, as I did, the catalogue 
of that splendid cabinet for pnbUc sale, I saw reason to doubt 
the accuracy of my former judgment, as to the last print; of 
which I there observe, p. 77, ' that, in its style of execution, 
it bears a verif strong resemblance to the two engravings by Al- 
tobello, hereafter to be mentioned.' Since this last period, I have 
been gratified by finding a print after an undoubted picture by 
Altobello, in a work entitled ' Ija Pittura Cremonese,' published 
at Milan in 1824. It represents the flight into Egypt, and is 
one of the frescoes painted by him in the Duomo of Cremona. 
Suffice it to say tliat the ass in this picture is led by an angel, 
whose figure, in its attitude, style of design, and general charac- 
ter, agrees so strikingly with the figure in the old print in 
question, as to leave no doubt in my mind that both are by (he 
same artist. 

1. Four Cupiiis, hanh in hand. Dancing. Three of them liave short 
thin Urajieiies ; besidifi nhidi, the loal butoue, an rlie right, ti^ji a laneiful 



euirau, made of the skin if a UoirB head, aail scale nrtuuur ou liu sliuulderi. 
The mpid on the left is naki^iJ, anil Uoliis in hb rieht linail a ribbon, tu which 
i» attached a tablet, on which wc rend : < ALTORELO. V. F, I. Cf, A, a}. 
(S. W.) See 'Fac.EwniltBol' scarce aud curious Prints,' Londoo, IHBS, where 
It is copied. 
. FouK Cupids PLAYING ON Mvsic*L iNSTnuwENTs. They are all Etanding 
and seen in froDt, The Cupid on the left border of the print wears a short 
vestment, and a cap of a singaiar form, and plays the bagpies ; the one next to 
him rests his foot on a large sloue, and plays tfae guitar j the third pUys upon a 
sort of violin ; and Ihc fourth, on tlie right, nearg a wreath, and plays on the 
pipe and tabor. The Ihreclaatare nakccl. This print is nf the same dinicniioni 
as the preceding, to which It was doubtless intended as the uoinpanion. (T. ff .) 
I, A VovNG VfjkJi BEARING A YoKB ON ni» SnOLiLDEns, and dragging 
after him a heavy ball, attached by a, chain to his ancles. He directs his 
steps Inwards the right, bnt loolti round to the left Tlie design, which is 
extremely bcautifbl, has been hitherto ascribed to -Mantcgna; but I am satis- 
fied that, in gliiug it to Allobsllo Melone, I restore it to its real anlhor. h. TJ, 
•D. 5J. (O.) A fac-simiie of Ibis unique [jrint is givpn in the ' Inqtiiiy" above 
mentioned; and vse ba»e also a copy of it loan opposite direction, and in a more 
finished manner, engrnved by Adam Mantnanns in the lOth ccntnry, with 
Ihia Inscription : ' Servos eo hitiior quo patientior." 

These three pieces bear the appearance of having been done on a metal less 
hard than copper ; and are executed in b hwae manner, with a delicate point, 
nilh strokes only once crossed. The figures, in all of theui, arc drawn with 
_ niffident intelligence ; the ground immediately behind them is dark j and 
~ on the plain below nre sprigs of herbai^ and small stones. With respect to 
(tbehrtten V, F. under the nameof 'Altobelo,' in the first print, I hare only to 
. rqwatthe conjecture advanced by me in the work just mentioned, that the 
flrst character, which may be supposeti to include the letters IV, vvaa intended 
to rtand for Itive/Uor, and the second for Frcil. 

AXDREA. ALTOMONTE, 

e. 1J2B, 

Was probably a relative of Martino Altomonte, a Neapolitan 
painter, bom lfJ57, who spent the latter part of liis life at Vi- 
enna, where he died, according to Heinecken, in 1745. All tiiat 
^pears to be recorded of Andrea Altomonte is, that he was one 
of those who assisted Prenner in engraving the pictures of the 
Inperial. collection in that capital; which work, was published 
ftere, 1728 — 1733, in four parts in fulio. The following ia the 
oaly plate I am acquainted with, to which he has put his name. 
Abraham, ofperino the Ban upon theAltak wkergon kr had iK'. 
T8HDBD TO SACDiFlCE HIS SoN IsAAC, The patriarch and liis SOU are both 
kneeling, and turned toviards the left. Upon the marg. : ' David Teniers 
/ Pinx. An. 1613. Cum Piirilog. B. C. M. Andr. AUamovle Ing" Del. et lad.' 
*!A, V, inclnding margin, ht. e^. It is etched a good deal in the manner of 
" PrcDner, but with less aoftness and finish. 

> WILHELM ALTZENBACH, 

(Father and Son) and 

GERARD ALTZENBACH. 

1050— 1 on. 

Heinecken states that the two William Altzenbachs, father and 

worked some time at Paris, under Landry ; and that they 

established themselves at Strasburgh, where there lived 

^o one Gerard Altzeubach, a publisher; though, according to 
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Zani, Gerard also was an engraver. ITie history of these artists 
seems to require farther illnstratiou. llieir works are not of fre- 
xineot occurrence. Heinecken mentions the following : 
-I. The Pohtrait (a) of C.Magnua Gerard, (b) Bible Subjects, 20 pieces 
ellgTaved by Alticnbach and othen. (c) Crbibt vtcxoRiocB, npr. with Id- 
scrintioD : ' Ubi e»t mors, &c. G. Altzenlncli exc' (J) The MARittAGB op 
St-Catberine, half-figurci inr. m^javed hy Wilhetm Altienbacli the yannger. 
O^inrd Altzonbacfa t\e. (e) St, GniDGET kneelinf before Christ, upr. after 
Toiiinaiiit. [/) The MAnTVRixan of St. Margaret, npr. ai'tur tlic same, 
(ir) A Set of Flowee-piecbb, alter Tonasalnt and ottaers, engraved bj W. 
Allicnbach and Fr. Bnin. Add 
9. A V:ew or the Cathedral at Arx laChapelle; Dnmaram fignrcs in 
tlie forcgroDnd : ' Bmilica divic Virginia nutris dei Marian, Aqnin G. A. Carolo 
Magno entracta," Ike. «]so a German inscription. ' Gcraniia Altzenbach CinU 
ColimienmM DeiKabai, Anno Damini I66u. den 10 July.' Very well engraTCd, 
in the mnnner of F. Bnin. h, 1 3^. ic. IDf (O.) 
fl. Joanna Hervy, widow of Claude Morelli, othI. Fonr rerses underneath : 
' Aapice Scpteno,' &c. pagravtd xoitiething in the manner of Landry, bat in- 
ferior. ' G, (Guglielmus) AlzcnbacA Sciili>rbai, 1671,* S. 8j. w. H- 

NICOLO ALU- 

1087—1707. 

Zani appears to have seen prints with the above flatos, t«ie or 
more oJ' them inscribed : ' Nicol. Alit Scul. Parmae ,' which 
determines the place of this artist's residence. The following 
devotional print by him, is now 'before me : it id a wretched per- 
formance, done entirely with tlie graver ; 
The Madonna and Child, within an ornaDient; the former a hslf-fignre. 

At top : ' Acervus tritiri,' &c., and at bottom ; ' Flos canipi fracbis ventris, 

&c. N.Alu !■'.' A. TJ, 10,6^. 

POMPONIO AMALTEO, 

1578. 

Bom at Udine. it is said, iihont ]505, was one of titc beat 

followers of Pordenone ; whose daughter Le married, and whose 

school of painting, in the Frinli, he Kucceeded to, upon the 

death of that great urtit^t. Zani cites an inscription, from which 

it appears that Pomponiu was living in 1583; and to him, also, 

I am obliged for tlie I'oUowing description of an etching by 

his hand. 

' Adam and Eve driven out of Paradise. The Angei is in profile, has a 

fword in the ri);ht band, and wilh the left pushes forward the unliappy 

Adam, who, lookiog round, scenis to inqoire of biin which way he ought to 

tto. The Serpent is in the tree, and in the cloads above b represent^ the 

Almigbtv, surroonded by Chenibini. Under the right foot of the angel is 

inscribeil : ' Pompoai Friuienm Fecit lfi78,' in three lines. From wliat Zani 

snys, I imaglDe tbe date to be imperfectly ilefiued. He never saw tlie print 

bnt once, in tbe collectiuH of Count Uemondini at Uassano. h. di. a. S. 

^Zani, P. II. vol. ii. p. 253.) 

JACQUES FRAXCOIS AMAND, 

(T. IT 00, 

Died at Paris in 1769 ; in llie autumn of which year an histo- 
rical picture, painted by him some time before, upon his reception 
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a member of the Royal Academy, was eshibited in the Louvre, 
whicb is spoken of io writings of the time as a work of ^eat 
.merit. See ' Lettres sar les Peinlures, &c. expos^es an salon 
du Lonvre depuis 1767 jusqu'en 1779, &c. A Londres, chez 
'John Adamson, 1780,' in 12mo. ; where the artist is lamented, 
',ta one carried off in the commencement of his career. He was 
^o esteemed as a designer of snbjecLi of familiar life, landscapes, 
'^., and made a few etchings, which are not of common oc- 
currence. 

^, A YoitNO Woman with * Naeed Child on her Lap, whom khb is 
PBEDiND WITH A SpooN. In tbc margin on the left: ' Atnand inv. el ten.' 
A very pretty etching, in llie manuer of Le Prince, or H. RolicrL The Uend 
Bnd sbouldera of the noman arc thrown into shadow ; and her figure is turned 
towards the right, k. If. id. 3. 
S. A Landicapb, (a) in the middle of -which is an old neglected cliiirch, or 
chapel. In the foreground, on the right, is a man walking, with a sack over 
hie ahonlder, and a staff in his left hand. Upon a tablet, over the door of 
the church : ' ajnand deU et «c.' This piece is etched with a light point, but 
less finiidied than the formeii. /. Hi. h. 8J. (6) Anotheh Landscaps liy 
bim is mentioned in tlie Dijonval cataloRue, but not described. Also the fol- 
lonnng print, with the erroneous addition of ' Le Bas exc;' for the two 
ideutical impressionn there spoken of are before me, and haie no such address. 
%, The Wors-sbop df a Gildeh ; in which are many persons, male and 
female, occupied iu the different processes of gilding picture frames and 
other Inrnitu re. On the right is seated a woman, who appears giving direc- 
tions to a little girl with a basket, and on the ground below her is an infant. 
t. 17^. k. IJ. The lirst impression is an etching, prepared witli more diligence 
than freedom of manner, as if with the intention of having the plate after- 
wai'ds finished with the burin ; but without that regularity in the work which 
marks the hand of a practised engraver. It is perhaps, in part at least, by 
Aniand. The second impreBsion is nosUilfnlly worked upon, almost all over, 
with the dry point Or the burin ; though the plate is still nnfinished. They 
■re botit widioat any name or other iuscription. (O.) 

1 find, also, two pieces ascribed to this artist in the Rigal catalogne, entitled 
' Ia Booillie,' and ' Le M^tre d'Ecole,' but I am not acquiunted with them. 

FRANCESCO AMATO. 

C. 1670? 

Known only by the following etchings, which are executed 
.irith a loose and delicate point, and clearly shew him to have 
been an artist of no mean attainments. Some have seen in these 

flates a resemblance to the manner of Biscaino of Genoa ; but 
>e Angelis conjectures, not unreasonably, that their autlior was 

of the school of Naples, and of the same family with one Anto- 

luo Amato a Neapolitan painter of the 16th century. 

% St. Joseph, seated, and turned towards the left, with the Infant Christ 
upon his knee, wliom lie appears teaching to read. Behind him, on the right, 
two Anted columns, and in tlie background, trees. On the left, at bottom : 
' Franc. Amatua In.' b. lOJ. k. TJ. (Bartsch 2.) 

St. Jerome, seated. In profile, reading. He is turned to the left ; behind 
turn is a rock, and at his feet is the Uan. On the left, near the bottom : 
* Franc. Amalia la.' h. ]0J>. w. 7}. The naked parts of this figure ure 
marked with great delicacy and intelligence. (B. 3.) 

S. St. Christopheh. His iigurc is seen in front, and he rests with the right 
band upon the palm-tree which serves him fur a staff, whilst, stouping down, 




he atretcbea oat the other townrda the Infant SaTioor, viio a 

RTOund on the rLehU Same maoni^r as the two piei:ea above, tl 

less care and delicBcy. Without tlie artist's name. Tlie aeci 

of tliix plate have : ' s. cniSTaFORO,' in large characters in tlie iliy. 

». Jj. (B. 4.) 

d. Thb Prodigal Son. He is sealed od the left, with liia right bantl on hii 
boaom, and looks up to heaven, pointing with the left liand to two swine which 
are hclore liim on the right. Witbont tlio artist's name. h. 9. ib. Gj. (B. G.} 
I do not remember to have seen tl>ii print. 

S. The Hot.y Family. The Madonna is lealed on the right, with the I-n&nt 
Saviour on her lap, who holds witli both hajiJs the reed-crosa of the little St. 
John, wliilc the latter kisspB one of his feet. On ttie left is Joseph, reatine 
Lis elbow on a pedestal, reading. No artist's name. This piece is less finished 
than the ntbers, and in all respects inlerior to them; though I agree with 
Bartsch in ascribing it to the same hand. A. T^. w. t^. (B. 1.} 



CHRISTOPHEa AMBERGER, 

c_ 153l>. 

Was a native of Nuremberg, but established himself at Angs- 
faiirg, where he died ahuut lo50. Amberger was a painter of 
some emiuence, and is said to have been a disciple of Holbein, 
and to have Ibllowed his manner. Marolles, Florent le Comte, 
and others, mention him alsu as an engraver in wood ; but 
Heinecken is silent as to his pretensions in this way. Zaui, in 
his Index, states that he etched, having perhaps seen some piece 
bearing his name ; and he boldly adds, — for it is more than he 
could be sure of, — that ' he never engraved in wood.' 

DOMENICO DEGLI AMBROGI. 

16S3. 

An artist of Bologna, called also Menicliino del Brizio, be- 
cause he iiad been a scholar, and was for a long time tbe chief 
assistant of Francesco Brizio. He executed many considerable 
works in fresco, had an easy flow of invention, was a bold de- 
signer, and excelled in that luixed kind of decorative painting 
which tlie Italians term ' quadratura.' Ileiuecken states ^t 'ac- 
cording to Maivasia, he engraved, in 1653, some pieces in claiiv 
obscure ;' but I can find no passage to that eflect in the Bolog- 
nese writer. He appears to have made two or three etchings 
which, Bartsch says, resemble a good deal in manner those of 
L. Lolli. I have not seen tbein. 

I. A Design for a Thesti. In ttie upper part of tlie print, is St Charles 
Borromco seated in a glory of angels, extendlnc his lianus to receive a large 
paper which is presented to him by three angels, and on which is written : 
' Accipe Carole Bonrbomaee,' Sec. Six other little angels, tiirce of whlcb are 
on the gronnd helow, arc about to take to him various shields nith Inacriptiuns ; 
and In the foregrounJ, on the right, ia an angel seated, with a shield or armo- 
rial bearings, over which ia a scroll with the motto : ' Tout a la Fo;.' Below ; 
' Joiins CavalciiiiB,' &c. On tlie right: ' datni. dtl Bricio. 1. F.' and on liie 
left: • Digpnt. pnhl. Bonon., &.c' A. 19^. ic. 14. (U. I.) 

9- Faintino and Sculpture, represented by two female figures j one of 
tliem employed in p.iinling a-<coat of arms, die other in chiselling the orna- 
ment surruii tilling it. The escutclicon is supported by tlin^e wingc<1 infanti. 
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•Jid over it i> a canlinaVE hat held by two otlit^rs. Od tlic lef) b the figure sf 
Poetry, RealeiJ on a deer, writing ; and in the foreRround on llie same side 
are a flute and a violin. Witlioul tlie artist's name. fc. 7. w. ^. (B. 2.) 

The following piece in nipnlioned liy Heinecken. I take it for granted that 
it is an etching. 
I. 'A Fkmalb in a Triumphal Car, conducted by Neplune ; boltliug in 
her hands two flambeaax and a serpent. Engraved by IiimBCif.' 

AMBROSI. 

c. 17H0I 

Heinecken, Vol. IV. p. 609, of his 'Diet, des Artistes,' after 
mentioatng four views in the vicinity of Tours, engraved by Pa- 
ris after Agm. T. Desfriches, states that the same were also en- 
graved in Italy on a reduced scale, in four ovals, by Ambrosi. 
It appears from De Angelis, that this person was an indifferent 
engraver of landscape, who resided at Venice, where, in con- 
^nnctioD with other enffravers, he made many similur copies of 
ibreigu views, 8cc. for the prjatsellers. 

AMELIE, See Coinv. 

MICHELANGELO AMEBIGIII, called CARAVAGGIO. 

b. 1569. d. 1G09. 

This celebrated painter tinds a place in the present work, in 
consequence of a small etching, bearing his name ; bnt on which 
fleinecken erroneously read ' Carraccio,' instead of ' Caravagio.' 
I consider it to be undoubtedly by the hand of the last men- 
tioned artist. 

;i. Peter oenvino Christ ; a campoaition of three figures, littie more tlian 
the hoiti, of which are sccji. St. I'eter is on the left ; his face Ja seen in a 
three-qnarter point of view, bis laft band is on his boaom, and be appears to 
be denying the assertion of the maid -servant, who is represented in profiie 
on the right, atedfastfv looking him in tile face, that ' be also was witli Jesus 
of Nazareth.' Behind, lietwecn Peter and the woman, is a young man in a 
bonnet with two feathers, who, looliiTig at the female, points with his left 
hand to the apostle. At the left corner, at top, is inscribed : ■ caravagio f. 
RonA lOOS,' in tiiree lines j tbougli, in consequence of the aquafortis having 
■c<udentally corroded the plate at that comer, some of the letters do not ap- 
Itear Tei7 distinct. ThU etchingis baldly donewilb afewstrokea, and appears 
the work of half an hour. j. 5$. h. 4|. It is rare. (O.) 

I mention the tbtlowini! piece, because it is ascnbed to Caravaggio by 
Hnber, and is not common ; though 1 am satisfied it is by another band, 
a, Tbb Inckedulitv of St. Thomas; a composition of four figures, seen 
tD a littie above the kneea. Onr Savionr stands on the left, holding open 
Ids drapery with the right hand, whilst, witli the left, he grasps the rtg;ht 
■rm of St. Thomas, who thrusts liis fore-finger into tlie wound in hb side. 
Behind, are two of the other apostles, attentive spectators of the action. 
'31uB print does not in the outiines shew tlie hand of a great master, thongh, 
in other respects, it possesses meiit. It is probably by P. Bhird, a French 
of whom future mention will be made in the proper place. In the 
margin on the left: ' SHchacllaagr Cararage pingil.' I. II). h, including 
margin, 8|. (O,) 

There exist (wo impressions of this plate. Itl the First the whole appears 

lightly etched. In (he Second, almost every part is coarsely worked oyer 

with the graver ; and, among other changes, the ground behind Thomas and 

the two otiier aposties, on tbo right, which is white in the first impression, 
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1777. 

Tie was probably an aJnateur. I find his name to the follow- 
ing portrait, aad know iiolhiug' else concerning bim. 

The Ret. jAniEs Doliqiet, prolile, tnmpd to the left, within an ova), over 
which i* a celestial crnwn enppartcd bv two Utile anucla. Under the oRmc : 
' Died leili Nov, IT7H, &c. Amet Dtlin: tt Sculpt, mj ■• though I am not sure 
that, in Ilie impreuian i)efare me, the last figure of the date nmy not have 
been allcreit wirii a pen. It U etched in n close manner, lint with little ahility, 
and tonchcd here and there willl tlie graver, ft. ft. w. 4J. 

BLAS AMETLLER. 



A Spanish engraver, of the school of Carmona, who did some 
of the plates for the series of Spanish portraits, of which men- 
tion has been made in the article of Manuele Alegre. They are 
very neatly executed ; among them are the following; : 

1. ' D. Lui> DE GoNCORA, (d) &c> Poeta Lyrico, &c. Joaef Maea lo 
dibuii6. Grabado por BUu AmeliliiT liaxo la direranon de CnraoDa.' (&) ' D. 
Disco Velasquez De Silva: Pintor, &;c. 1. Maeo lo dihax6. Blai 
Anullltriogralii.' These portraits are baif-iengtbs, within ornamented frames. 
A. beaidcB marsin, 11^. •^'.Ji- 

2. The Madonma anu Child, half figures. ' Barto, Mnrillo lo pint6, Franoo, 
Agustin lo ilihiij6, BUu AmelUtr la grabo.' I. S, h, beiidei margin, Tj. 

FRANCESCO AMICI. 

C.I TGO ? 

An engraver of Florence, by whom Heinecken mentions the 
following devotional pieces: 

1, Four imall Octagon Phihtb. (a) Chrirt before Hiate. <i) ChriM 

hearine his croi«.- — (c) Christ in the Garden of Oiivei. (d) ThebDiial 

of Chrikt. 

a. PouB OTHEn Octagons; alandiog fiinirea of Saints: (o) St. FraocI*. 

(ft) St. Anthony.-— (f) S. Giavunni di i)io.^— (d) St, Nipomncenos. 

S. FouB OTBEH Saints, npright piet-ci. (a) 8l. Simon. (6) St. PbiHp. 

(t) Tlie Madunna.— (d) St, MailiiiuB. 

JACOPO AMICONI. 

b. 107.',, d. 1752. 

A Venetian painter, who eiy'oyed considerable reputation ia 
his time tlironghout Europe. He appears to have loved change 
of scene, and after having practised his art some time at Munich 
visited England in 1729, where, according to Walpole, he staid 
tea years and amassed a moderate fortune. He tlien returned to 
Venice, but probably remained tliere but for a few years, since 
we find that he died in Spain, painter to the court, in 1753. 

Amiconi occasionally amused himself with engraving ; and in- 
deed it if a^^erled by ileTni'ckt^u and others, that he first gave 
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inetntctions in that art to Joseph Wagner, who was for many 
jearH bis servant or assistant, and tlie companion of his travels ; 
and who, in his turn, was the master of the celebrated Barto- 
lozzi. Soilness and breadth of effect were the qualities which 
Amiconi chiefly sought to attain, as well in his pictures, as in 
the prints done from them, whetlier by himself or, under his 
guidance, by his pupil ; and it is to be regretted that, in fur- 
tiierance of his object he too often sacrificed bis outlines. Wag- 
ner, at a later period, appears to liave become aware of this error, 
and to have endeavoured to correct it ; and BartolozKi, as every 
one knows, was a fine draftsman. We have but few plates 
bearing' the name of Amiconi as the engraver; bnt these ap- 
pear to be sulHcient to establisli liis claim to be considered as 
the inventor of a style of engraving which, though certainly not 
the best, commanded the suffrages of Europe during half a 
century. 

I. The Madonna and Child, She is aeeii in front, baTing before her the 

[ntant Jesus, who is asleep in his cradle. In the iiiar|[in on the-, left : * J, Anri- 

goniPinxit il fecit.' h. wtEli margin T, to. B}. (UarUch 1.) 

a. The Saviour, a half ligiire, of which the rifilit hand is leen ; with title : 

' Salvator Mundi,' in Svo. ; engmTCil, says Heinecken, by Ainicoui hiniwlf. 

3. JupiTEK AND Cali&to. ' Giove ili Cintia i can preoile, Ac. G. Atnieni 
Pin. et Scalp.' I. 14, h. mth margin, lOi- (B. 2.) 

4. Zephvrus and Flora. ' A Zeffira, da cui re^no ebbe Flnra eu i Gor, 
4c. Jacobus Ainitoni Piitxil c( Swip.' flame dimension!. (B. 3.) 

These two pieces are etched and linished, with great eoftness of effect, with 
the graver. 

5. Narcissus, a nndy. Hia li^re is naked, except thata drapery crosses his 
middle. He is iteBled on a tianli, and supporting himielf npon bath armv, 
leans forward looking down towariiB the right bottom corner of the plate, at if 
to view himself in the water, though no water is seen. Beliind the figure on 
the lell is a rock which rises to the top of the piece. In the margin on the 
left: ' Amieaai,' in charactere reversed : a very masterly etcliing. A. witti 
mai^ 3f . a. 2|. Not hitlierto described. (0.) 

K, Thb Fodb Elements, four upright pieces, engraved according to Hei- 
aedten, by Amiconi himself. (1) Earth, represented by a gardener pre. 
aenling a girl with a nosegay. (2) Fir e, A peasant and bis wife escaping 
from their cottage wliich is in flames. (3) Air. A peasant with a bird's-nest 
which he presents to a young t'eniale, (4) Water. A fiaherman giving a 
fish to a yoong female. 

CARLOTTA AMICOXA. 

Was the sister of Jacopo Amiconi, and during her slay with 
I bim in England ia said by Heiueckeu to have engraved the ful- 
I lowing priut in mezzotinto ; which, however, I have never seen ; 



CARFi GUSTAVUS AB AMLING. 

b. 1US1. d, 1TU2. 

Was born at Nuremberg, and when yet joujig attracted tite 
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notice of Maximilian- Enuumel, Elector of Bavaria, wbo iaWletl 
him to Manicfa, and aPterwarda sent biin to Paris to stod^ ea- 
graving nnder Francois de Poilly. Upon his return he was 
made engraver to the court, and it appears that he resided at 
Munich during the remainder of his life. His works consist 
chiefly of portraits, miuiy of which he engraved after his own 
designs ; but he also did sul>jects of another kind, and among 
the rest a set of plates after tapestries in the castle at Munich, 
which ore esteemed. His style bears some resemblance to that 
of his master, but wants its power; besides which, he was but 
imperfectly skilled in drawing. Still, on the whole, he was one 
of the best German ei^ravers of portraits of his time. Hii) 
prints are not very common. The following list of them is ia 
great measure taken from Helnecken. 

PORTBAiTS. 



An oval. 



3. The s 
3. The » 



' Anding/ec, Mooachii.' 



Rare. 
IE Prince. J. B. Ch>inpagae pinx. ; 
E Elector, engraved in lOSa, in fol. 

4. The same PBHSOKtce, in small. 

5. An Eql'estrian Statue of thb same Prin< 

6. Marib-Antoine, ElectresB of Bavaria, in Bvo, 
T. Maximilian Pkilii', Prince of Elavaria: 'Curl Guat, ab Afitling del. tl tc. 

167S.' Oval, in fol. (Cat, Wintkler.) 

8. Henrietta Maria Adelaide, Electress of Bavaria, engraved in IGTS, af- 
ter J. Delamoncu ; oval, large t'ol. 

9. MARie-ANNE-VicTDiBEof Bavaria, after Thos. Macolini. 

10. Ferdinand-Marie, Elector of Bavaria, 1GT6, ova], in fol. 

11. An Anomvhous Portrait; tlie bust of a warrior in amour, in an oval. 
Bcluw, Iwo female allegorical lienrea; and above, on the right, a winged ge- 
nius supporting a curtain; ddicately en);rave[!. The face of the warrior 
linished wilh dots. In the margin, on the right : ' C. G, ab Amling Sctit^t, 
ITUS.' A. witli margin, 0|. w. 0^. 

13. Anotheh Anunvmous Portkait, of the same kind; ' JusHtla etPax 
Oiculats aunt,' engmved also in 17IIS. 

13. Anothrr Anonvmous Portrait, also i-nriched nlth fibres; ' Tro- 
pbaeuDi Mavorlis Bold aelernae adoiiratiaiii puaituui. A. WoltTdel. C. G.aL 
AtttUng ScutptU Monachii.' Sm. 4Eo. 

14. Another Anonymous Portrait, with four devices at the comers, and 
the Inicription : ' Hae tibi enint artes.' Lai^e 4to. So says Heinecken. 
But tills portrait, if I am right in tuppoBing it the same now before me, U 
copied on a smaller scale, by WesterhoDt, with ' Maximilianus Emanuel D. 
G. Utriusque Bavarix et guperioria Palat, Dux,' &e. It represents the butt 
of ibe Ek-ctor in armour, In an ornamented oval, with the devices Hei- 
necken speaks of at tbe tour corners; but the other inscription U: ' Hn 
tibi suni artes. £neid VI.' Tlicranrgln licntofT, but the topof the artisft 
name remains. Ills one of his mosthnished prints. 

15. John Tzerclaas, Count de Tilly, a Oeneral. 16!7, in4to. 
a Bavarian General. ' 
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, D.D. lUbO.' Oval, i 



I fol. 
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If. 'Caiparus Scbmid, ab Hast, et Pyrenlmcli,' In «a omnineDted oTal; ' C, 

< G.abAwJutgileliK.et»ciUiMtA.\6»2.' A. 8 j. iv. Gf- 

^ 'Job. Conhad Herold, ab Hofflingen,' eccleMsetical cmiDsellor to the 

] Doke of Davarin. < C, U. ai Amlins dtt tt Seuliidt,' In 4to. 

|9. The Abbot of S. Uikii-B, nt Augibui^: ' Romaniu Hberi et impe- 
tIbIIi Monaaterii, &:c C. G. ab AmtcKg ad l:ivam dtL tt ic. Monachii,' in fol. 

^J. A^EXANDEK•SIIils>lONn. Count Palatine of the Rliine, and Buhop ot' 

' Augsburg, iftGr P. F. de Haioiton, in fol. 
. H. P. Pbtbus Marines Sohhannvs, ' toti Ord. S, Franc. MinUt^r ge- 
neralls,' in a medallion, witli allcjiDrical figures. ' C. G. ab Amling Senlp.' 

h. loj. w. ej. 

it. Marcus ab Aviano, a Ihcologlan, IflBO, in an oval. 

' Cakoll'S Weleer, a. Neunliot; &c. C. G. ib Amling te. 1697." k. 14. 

ir,10fi. 

L D. FBANCliicus Ox>ER, &e. bnst in an oval, witb atms and German in- 

Bcripllan below. ' 5, EUcior CalogTaph Carl Giutav. Amlir^advnum del. et 

tcuip. 16T9.' h. 8j. IC. 5}. 
K. Ernebtus Pbkkhofen, &c. 'Sern>'. Elect. Bav. Cons, et Qua'ntor, &c. 

MonachiJ, D.D. m.u c.t.xxili. Caralui GujfariM ab Amling dttinealor e 



. 11. This and the 

3ckeu. (O.) 

in oval, with an angel 



' F. J. Geiger del. Ch. G, Ambiing 
E Mever. ' C. G. AmUHg drt. , 
is Gedanensis.' Withoat artist' 



te. IS»t.' 



foor follotting portraits have escaped the notice o\ 
as. Ret»u. Ac. 'D. D. Placidus,' Sec Abbot; bust ir 
r it with a tranipct, removiug a cnrtain. ' Hkc 1 
m del. el Sailp. HUnachii.' h. 61. w. 4J. (O.) 
tt. Jo. Germanus Rahbier, &c 
_ A.Ti. IT. 5}. (CaLdeBi-aiides.) 

L Marcus Christoph. L. B. d 
' k. ^. MI. 6^. (Cat. de Brandes.) 
W. Michael Schmidt, ' Consul, ei 
Jk. llf ». 7i. {Cat. de Brandes.) 
to. Sii Portraits on one Plate, for tlie 'Acadenua' of Sandrart, tiz. 

Anne Neubprger. His ova I'urtrait Sir Peter Lelj. Jo. Phil. 

Iiemke. Barl. FlaniarJ, and G. A. Sevin, 

Nestgh. ' Uugaria. Amling Kalp. SSonachii,' In 4to. 

DEVOTIONAL PIKCES, ALLEGORY, &c. 

L Madonnab, (o) Tub Vibgin and CiiiLD, with attrihutea, and the por- 
tl'ait! of the Duke J osepli- Clement, and the Duchess Viohtnte- Beatrice of 
Bnvaiia. Drawn by J. A. Wolff, and engraved hy Amling. Largtt vpr. fol. 
(b) The Miraculous Image op the Molv Virgin op Consolatiov. 
* C. G. AmliBg Se. [Monachii, 1082.' Oval, large fol. (c) The Miraci/- 
I.OIII Image of th& Madonna, In the cbnrch of St. Peter, at Munich ; 

.drawn by J. A. Wolff, and engraved by Amling. (d) ' Vera Effigies B. 
Mariae Virginis in Tasa, spud Angustioianos: C, G. Aialiag del. et 

' tealp.' large 4to. (f) ' Imago cerea B, Mariae Virginis, Congrega- 

' tiotm minoi is Monachii ; ('. G. AatUng del el sculp.* 4to. (/) ' Imago B. 

'Mariae V. in saccllo Bolhensi. lo. Andr. Wolff deL C. G. ab Amling 



10 da Caria Gvttavo ab Amting :' small fol. (c) St. Ig native, fonndcr of 
the Jesuits. ' Joh. Andr. Wolff del. C. G. ab Amling Kulp.' Svo. (if) St. 
llSNATiul i In armour : ' Mill tan tis Ecclesiae Gedeon ;' aamallprmt. (_e) St, 
'I'rancib Xavier ; a small print. (/) St. Nicholas of Tolentino, in an 
•oval of hmrel wreaths : ' lo. Andr. Wolff plni. C, G. ab. Amlin;:, S. E. Bar. 
Ehtt. Calcugrapha* Kulp.' IGBl ;' large fol. {g) U. P. Charles 
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drawn and engrered by the nine, large iipr. fot. (A) S. Johan. a 8. Fa- 
GUNiio, lai^eoval, bytbe same, (i) St. Felix, martyr, h^-fi go re, bf tli* 
some. 8vo. (it) All-Saikts. by the tame. 4to. (0 St. Goudard, koeel- 
Ing before the Madanna ; ' Jo. Drenwet del. C. G. at Ataling Sculpt,' large 

r'. fol. (ir) St. Anthonv before the Intant Savioor, a small print. (■) 
Mitred Saint perforhing Mass : ' Sicut inceDiJiun ia causpectu, Ac- 
Dclamonce inv. ab AraSag fee.' a small print. 
34. The Tapestries in the Castle at Munich, made aflor the ilesigu 
of Pietvr Candido; t«enCj-five pKnts, of which 2S were engraved hj C. G. ■ 
ab Amltng. (a) The History of the Emperor Otho I. de Wittelir 
bach, ohlet' of the house of Bavaria, in 13 pieces at' different dimentiopa. 

(b) Day and Night, 3 piec<a. (e) The Four Seasons, 4 pieces, (d) 
Four Months of the Year; cii. Aseast, September, October, and " 
December, 4 pieces. The montlis of May and July were engraved by Zim- 
merman. These prints bear the name of Amiing as the droftaman aa ivell u 
engraver, and are dated in the different years in wliich they were done. One 
of the principal pieces, representing a procesiuon, vtitta Louis de Bavaria ea 
borseback, under a canopy, &c> 1< now before me : ' Ludovicus Cognondne 
Bavara:i, Lndovici Severi, &c. Fllins, Sec' and is inscribed : ' P. Cand. 
pinxit, C. G. ab Amiing .Iriin. et ScvlptU, 1G06," so Uiat the Cat. de Winck- 
ler la wrong instating Ibem to be dated from 1697, to ITUS ; t^ich last date, 
the reader will observe, is four years after the death of ab Amiing. The plates 
are preserved In the Royal (reasiiry at Munich, and It liod been cnstomary witb 
the Electors of Bavaria to present impressiods of them to distingnisbed indivi- 
duals. In polat of merit, they are inferior to the artist's portraits. 

S5. A TmunpHAL Arch, in honour of the Elector Maximilian-Emamiel, 
with emblems respecting it ; 10 pieces engraved by Amiing at Hnnlcb. 

39. A Thgsis; (a) defeated to the Emperor Leopold and bis son Prince Jo" 
Bcpli. ' It. P. Antonius Lubliiuky Can. Regul. Lat. S. Aug. delln. Olom, 
C. G.ai Atnling fee. Menachii;' large fol. l-w. {b) AnoTHEB Thesis, dedi- 
CBlcd to Marie-Antoine, Eiectress of Bavaria. ' Amiiag scuJp. iMojiochii.' 

(c) A^OTHBR Thesis, in whicli islhe Madonna trampling on the serpeRt, 
Hcconipanied by the four doctors of tlie church; ' Amiing fee' larue upr, 
fol. (jl) Another Thesis, in which are two angels conquering the dragon. 
< I. A. Wollfgang del. C. G. ai AmUsg Kal 1692.' in fol, 

S7. Pieces by him in Sanurajct's ' Acadbmia.' — (a) A Frontispiece. 

(i) A Statue of Mercury. [c) The Statue of iJie Knife-grinder.— —^ii) 

Tbc granp of the Emperors M. Aurelius and L. Verus, standing figures, um- 
braciug each other. 

JOBST AMMAN, or AMMON. 

b. 1339. I. A. d. ISOI. 

This eminE^nt artist w^ bom at Zuric, but established him- 
self abuut 1600 at Nuremberg, where he appears to have chiefly- 
resided diu'iug tlie remainder of his life. He paitited, it is said, 
both in oil and opoa glass ; but is uow best known by the nn- . ' 
tnerons wood-prints which were engraved after his designs for 
varioos publicatinns of the day, or by his etchings on copper. 
Jobst Anunan bad great iiiveution; drew and composed with 
surprising facility ; and was so perseveringly industrious, that 
one George Keller, who had been four years his apprentice, 
assured Saiidrart tliat bis master, during tltat time, made as 
many drawiugs as would fill a waggon. 

There is every reason to beUeve that a large proportion of tlie 
wood-cuts which we possess after his designs were engraved by 
others ; and indeed, several pieces bear the initials of the wood- 
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BgraverB vlio did them, in addition, sometimes, to thosQ of 
fMist Anunan, as tbe designer. But it does not follow that he 
r engrsved in wood at all ; aad Bartach, when he made that 
tesertiDa, forgot, as upon some other occasions, that his opinion, 

lowever he might think it well-fonnded, did not amount to cer- 

Rinty. In the following catalogue of this artist's works, T have 
BTiiiled myself of the labours of Heinecken and Bartsch ; pre- 

erring, however, the arrangement of the latter writer i and I 

Bve been enabled in a small degree to add to the list, from ray 

»wa collection. 

ETCHINGS. 

. CELiOHATEn Women of the 
at top, with Inscriptioas. A. 3f. i 

Xtcil. Sleffan Hermui e: ' " 

gchoraam.' (d) ' Rahel 

HKL die redlirh.' (_g) ' RuiiT die Ruetig.'' \h) ' Micril die getiiren.' (i) 

•* Abigabl die vernnnfTtig.' {k) ' Judith die Meaug.' (I) ' Hester die 

.Aaoa^utig. I.A.' (n) • Susanna die Keaach.' (B. I,) 

i Turn TWBi.vE Months op the Year, represented by tho figures of men 
«f different conditions, 13 pieces of an oral forni. A. 3f le. Sf. The name 
and nnmber of the month ia towards the top of eacii, and the mark I. A. near 
the bottom. The first has : ' Jo. Amman ft. St. Herman ex.' (B. 3.) I do 
not aerc? with Battwh io suppoaing; tlie set of prints of the Apocalvpse, 
described by him under No. 3, and marked with a G. and a P., to be by Jobat 
Amoiaa. 

k The Emplovments op thb twbltb Mohthi op the Year, 13 pieces, 
earred, which when joined together, form a circular frieze, fitted to decorate 
Ae edge of a large dish or of a shield. The initials 1. A. at the top of each. 

>^e; contain eitensire compositions of amall flgnrea, I, at top. 1D|, atbot- 

';tomg|. A. 2|. [B,4.) 

k The five Senses, represented by female figures, in otbIi, which are anr- 

',toonded by omamEDts ; with title, 6 pieces. Tbe title represents, by ani' 

Mnals, tbe loor Elements, and has on a tablet, at bottom: ' Joi. Jmouut ft. 

'Bt. Herman ex.l5S0.' The figures areetcbed by J. Amman ; the anrrmind- 
Ing ornaments were probably added niLh the graver by S. Herman. The 
names of tlie Senses are at the bottom of the plates, in hitiu. A. %\. vr. S|. 
(B.5.) 

I. VABiauii FiGL'Rss OF Wahriors, in different attitudes and costume, 
three, or four, npnn a plate ; S piifces ; {. i,\. by 2}, etched with great intelU^ 
gence and delicacy. The first has two warriors standing, one on each «de 
of a cartonch, on which is Inacribed : ' Jiwt Aman Jnc<n(Dr iHatimiierg, 
Stepban. Herman excusit OnnoltEbacliensis. liJ90.' (B. 6.) 

i. Soldiers and otkerd Fiohting, whether with swords or staves, 8 pieces, 
marked I. A. On the first is a little herald, between a drummer and a Sfer. 
I.3J. A. 2f. (Heinecken.) 

I Artiians of niFFESBNT DENOMINATIONS, FiSHTiNG, armed with the 
implements of their art. 12 pieces, ovaU, {, 3^. A, 2^. On the first : ' Eben ' 
kommt mich an, Ac' (Ueinecken.) Bartsch describes five of the set, eacti 
marked I. A. (a) A painter with his easel-stick and a dauber with a large 
bmsh. rb) Two goldsmitlis, one armed with pincers and the other with a 
p»r of bellows, (c) Two sculptors with, drills. [£) A blacksmith with a 
large file, and an apothecary with a syringe, (e) Two men, one with a brush, 
tbe other witli something resembling a ham, (It. T.) 

, ix OP Huntings, 8 pieces. I. 0. ft. 1}, Under the first, represent- 
ing hare-hnnting: ' Jo6s(.4man /e. Stefan, Herman ex.' Each has the initials 
I. A. and the cypher of Herman, composed of the letters H.S. (B, 6.) 
Tub Lidbral Arts, T pieces. I. B^, A, 3^ engraved in ISTT. (Heinecken.} 
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10. The Electob and othbr Prirck* or BAVAnui, 
standing liKiirea; 8U |ilule«, ctcb«d. by Jobst Amman, 
li ea ting hU initials, i. TJ. ic. S). (B. S.) 

11. PoRTRAITR OF THE KlHGS OV FH*NI,K, 42 pieCPS. h. i^. tC. S j. J 20 

oihera, comiiieting tile set, being by Virgilio Soils. TLe series br^ns with 
Pbaramond and ends witli Henry III., eacli print eontnininK the bnstof the 
monarch in k roedallinn, and, in a cainpnrtmtnt nndemeath, some itory of hi* 
lil'e. They were pntilished »lth a title on wblch are two wingeit feaW, bidding 
a lanrel crown oter the arms of France, and this inscription i ■ Effigieg reKom 
{'rnncomiR omoinm, &c. Caelatoi-ilms Vireilio Kolis Norfber: et Jiute Am- 
nwn Tignrino Noriberese, 15^6. to Officina Catharinae Tb«oiiorici GeriacUi 
rclictue Vidaae,' &•:. in 4to. (B. ID.) 

12. ' Perspectiva coRPORiiN REOULARiuN j J)as ist, &c. Tlist Li, example* 
nf the five reenlarly-lbnned bodli^n, wbereof Plato writefi in liis Tiinaeus, and 
Euclid, in his Etementa, &c bruugbt very ingeniooaly into perapectivB. ... 
by a method never Lefnre seen in nei;, by WenccBla!! Jamitzer, Citiieli and 
Ooldeioitfa at Nuremberg, ISOS-' In fol. 

Tbii worlt cuntHins 60 plates; viz. 43 of studies, and 6 ornamented dtfet; 
besides the general title of tlie book ; the whole i^tched by Jobst Amman, 
The former were, of course, done by him from the designs of Jmnltier ; bat 
the latter, which shew much fancy and are elclird with great delicacy, appear 
to be entirely hli own. The plates are not numbered. The Titi,« of thb 
U'oRK (a) In prinicil with inoieable characters within an oval frame or car- 
tonch, surrounded by fnnr alleitoricHl female figores yrith attribntes, and the 
names ; ' Arltlimelica, Oeometria, Architectnra, Perspectiva,* and two winged 
infantH or genii : ' IndinaliB,' and ' Dilitjentia.' Tins plate measures, h, ID}. 
•D. T}., and has the initals I. A, at an inch from the hottoui ; though they et- 
raped the eye of llartseh. The rcniainius plates arc a little smaller, i>eing 
Iroia 9} to 10. by 0} to T. The six other Titles or Frontispieces are prefixed 
to the different classes of studies into which the work is divided. The Fibst 

ib) is intended to represent the Element of Fire ; in the centre is a Urge 
lame issuing from u vase, at bottoai ; and around it aie children with lamps 
and lanterns, fierj' dragons, and other accesiorial Introductions. It is marked 
under the vase, I. A., and is prcfixetl to the first four plates of studies, marked 
Mtop: A. (c;The Sgcdkd represents the Element of Air. In the middle 
is a large pair of bellows, and around are cnpids with appropriate atlribntea, 
birds, butterflies, &c. It has the Initials 1. A. at bottom ; aud is prefixed to 
the next four plates of studies, marked £. (d) The Third has a large leaf 
in the centre, around which are cupIds with baskets of fruit, Sec, this piece 
denoting the clement Eartb. The Initials I. A. are at the bottom of a little 
basket on the len of the print, which is placed before four plates of studies 
marked 1. («) Tbb Fourth represents the Element of Water; a large 
shell occupies the centre, and around are cupida with vases, fish of various 
kinds, &c. The letters I. A. are npon a trident. On tlie left, and this piece is 
prefixed to four plates of studies marked O. (/} The Fifth has in the 
centre, a large circle of light, above which are the sun and a large star, and 
on either side are three cupids with spheres, quadrants, and other astronomi- 
cal instruments. On the right near the bottom, are the initials I. A. ThJa 
piece is followed by four plates of studies matked V. (g) The Sixth, and 
LAST, Title, appears to be intended to denote the ordinary cni[tlnymcnts of 
Mankind in this sublunary state. At top ere three iiifiinta, one of them in ■ 
KHiEary dress, beatine a dram ; and below are two others, one of which has 
a bow. The initials I. A. are in tlie middle at bottom. This plat£ and the 
twenly-three plates of studies which follow it, and complete the work, are ob- 
hings. I. 10. h. T. Having spoken of the ornamented titles, [ shall add now 
a few words concerning the other plates. 

The Si's! twenty consist of perspective views of the five rei;iilar solids, and 
of various forms fancifully derived from them ; each plate containing six 
desl|Ene, in cirdes. The snbject of the first four plates, marked A, is tiie 
TriangaJar Pyramid; of the second four, marked £, the Octohedron ; of 
tbe third, I, the Cube ; of the fourth, 0, the Icosahedrnn ; (two of these 
iiBTiog the initials I. A, with the dnte ISGT, and a third the initials only) ; 
and the 6flh, V, represent the Dod«cahedn)D. The artisfs plan appears to 
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^1 Imtc b«CD, nril, to repreacnt tlic figure itielf, and luch fomw ai are produriKl 

^M -' by cutting parta from it ; aecontll;, to prearnt the tiguro ilenU, and its duii- 

^M TBtives, in another point of view; thirdly, to ahev snch farms aa may be 

^1 ' eblain^ by combining two of the nimple agates, in such a way as that Uie 

^^ angles of the one should proceed from the centres of the aides of the other. 

^V* The manner in which the complex figures have been obtained from the simple 

^H , ones, can, for the most part, be easily traced ; but aometlmea, In cpnae^neilce 

^■^ of the arbitrary sections made in tUem, this becornes difficult. 

^H Of the twcnty'three plates at the end, tiic fir^t two arcmarkedA; the 

^B , tecond two, E ; the tliird, I ; the foarth, O j and the fifth, V ; and these 

^B ten phites represent perspective views of the figures above named, hollowed 

H 'oat at>d perforated ; the remaning thirteen being dcvoteil to rancllol dcliaea- 

H tiom of the sphere, the cone, and the wheel. (B. It.) 

H A second edldon of this corioua set of prints was puGliahed, with two leaves 

H of Iclter-presB, at Amsterdam, in 1618, nnder the tide of ' Siritagma, in 

^^ ^no Varlx Exhniaqne corporum,' &c. 

^■Ilk MiUTjUty SL'BJECTa, &C. 15 piecesi h. 144. ii>.lD|, rep reaenting marches 

^^L«f troops, encampments, battles, on land and at sea, &c. The plates arc 

^H^Biarked with Dnmbcra reterrini; to some liook for which tliey were intended. 

^Hfilx of Iheae etchings bear the iultiala of Jobst Amman, and one piece lias tlie 

^■^ate ISTa. (B. 12.) 

^Kr ETCHINGS— SINGLE PIECES. 

^^Hi The Portbmt of Gaspar de Colirni, half-length, turned a little 

^^^Xiwards the Ict't, in an oral anrrounded by ornmnents and allegorical figures. 

^^Bu top : * BIKgiea Gasparis de Call?ni, D. do Castllione, Amiralis Prandv.' 

^Hb a cartODch belavr, the massacre ut HL Bartholoinew'E, Aug. 24, I6T3. At 

^Hnittom'. ' Fecit Norimbergai Joat Aiitaa.n Tiguriniu ISTB.' h. Ul. w, lOg, 

^Bb. IT.) 

^^B Frederick, Bishop of Wurzbourg, half-length, tnrned lowants the 
^^Dlft, In an oval, ornamented with allege rlcnl figures -. ' Fridcricna DeiGrotiB,* 
^Hic. At bottom, I. A. 1572. A. IIJ. ic. H|. (B. 18.} 

^Hfc Haks Sachs, a eclebraled poet of Saxnny, at the age of 81 ; bust, neariy 
^■TltfrOnt. At top, his name; at bottom : ' Zwey Monath, &c. M.D.LXXVI,' 
V^ And the initials I. A. Bartach says tbia piece is done with the burin, A. lU 
B^ With inar^, w. 6} 1 (B. IB.) 

^BJEi' SicisHDKDus Feierabendt bilitiopola, actatis nuae XLII. Anno 
^BXDLXIX.' half-length, turned towards the Icf^, b an oval surroanded b 
^^Mraaments, and four allegorical figures. Withoot the artist's initials. A. 9 
^Bb.?}. (B.20.} 

HRt Portrait op a Mam, balf-length, with a polygon in the left band, whii 
lie is measuring with compa«aei ; in an oval eurrOundcd by four allegorical i 
gnres. Witliunt Uie artist's initials. A. 101, )<>. 8j. (B. SI.) 

19. Eight Busts, on the aanie plate; four ol men, and four of females j u 
dlKposed that each man has opposite to him a female. The first hue' 
letiis that of a warrior io a helmet, which is ornamented with a 
liear it are the initials I. A. Done, according to Bartsch, witli the buril 
LGJ. A.lf. (B,22.) 

20. A Shield of Armohiai. Bearings. Qaarterings a turkVhead a . 
shoe (sabut) : helmet with crest, a turk's-head ; sopportcrs, a lion and a wingt 
dragon. At top, two winged genii with garlands of flowers. At bottom, i 
the left, I ; and on the right, A. h. 7^. w. 6}. [B. 23.) 

ai. Tab Council, of the Germanic Empire, in which Is seated the E 

E'eror, surrounded by Kings, Dukes, Margraves, &c. Towards the li " 
ottom: l.A. All oval. 1. 13j. A. 1D|. (B. 13.) 
S2. Ak Allegorical Design, in honouic of the Emperor MAXiiniLiA,KJ 
II. within an ornamented oval ; at the top of which, on either aide, is a figure 
of Victory, with a wreath in the ri};ht hand, and a palm in the left. In tba 
D «pntre of tlic ph'ce, is represented the Enifieror, in complete ai-mour, kneel-' 
1 a sort of tal>emacle, whereon is inuribed : ' Templiin 
\0L. I. N 
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hai a large Kword in hb rialit hand, and wiUi the left touches the saci-ed vo- 
Inme, which Ii ■B|>portcd by an angnl, und on which i« wrilton: 'ipesmbe- 
ris.' Upon the step of ttie tabernacle are seated Peace, Wiadom, and Vic- 
tory : au Ijis riglit Imnd etaadii Justice, on his left Faith ; and upon a baie- 
n either side, decorated with the stataca of eminent peTsons of the 



, Be.oiipiity, Fortitude, 



Old TeBtanieat in niches, arc the vlrtneB, Patien 

Magnauiniitj, Truth, Charity, Hope, and Tempera , ..„ _ . 

the ally are two Angels supparting the Imperiai diadem j Christ, sarrounded 
by the lymbals of the four Evangelists, and An^ia with (lie iiutriunents of 
the Passion, Ace ; and oo the gronnd, below, are six figures kneeling, their 
hands raised la suppiication ; the three on the left being intended to denote 
Unanimi^, Piety, and the Charcb, and those on the rlttht, the subjects of 
bis imperial majesty. These tlircc are male personages ; but tile Virtues, &c 
are ail represented by female figures, with Uieir appellations written in Iniin, 
The printhas various other InscriptionB, ami among them three in laHn verse, 
nhicn occupy three tablet), one at the top, and two at bottom. These ara 
printed mth moveable characters upon separate papers, and are added hy 
pasUnc. They begin thus : ' Scis Catsnr, cast os O This,' &c. ' Hand lecus,' 
Arc. ' Nos infiuitaa bellonim,' Sec At fix Inches and a quarter from the l>ot- 
tom, are the initials 1, A. ; and below, at the edge of the plate, M.D.LXXl. 
A. 27}. <D. ISJ. (OO 
SS, A Sacred Allegoucal Bei-resentation; same form and dimensione 
as the last. In the spaadles of the oval, at top, are two figures of Victory, 
eadi holding a wreath with holh. hands. In the sky is represented Christ, 
seated on the globe, with an olive-branch in the riglit hand, a sword in the 
left, and his left foot resting on the cross. On either side of him are angels 
with the instruments of the passion, &c., and below him are twelve female 
figures with attributes seated on the douds, each with her title in latin t 
' Fliiluntbrapia, Pax, Misericord la, Lux Munili,' &c, In the centre of the 

El'int is Trutli, ' Veritas,' rejirescnted by a winged female, standing with a 
itge open book nnder her left arm, in which is written, * Ecce Angniu Dei 
«at tollit peccata Mundi^' and her right hand pointing to heaven : on each 
Bide of her is another vnnged female ; that on her right lidag in the act of 
baptising an infant whose father and mother kneel below, whilst the other is 
employed in administering the eiicharist. Within an arch, nnder the figure 
of Truth, is hell ; and on the ground below are eight prostrate, or kneeling 
fignres, denoting Sin, Contrition, Penitence, &c., disiinguiaiicil by letters 
of the alphabet, A to H, of which the explanations are given in papera 
printed with moveable type, in two tablets at bottom, similar to those In the 
other print. The inaci'iption in the tablet, at top, commences: ' Chriitus, 
Venite ad me omnea,* &c. In the mhldic, near the bottom : I. A, ; and nn- 
demcath : ■ loi. Ataman F- M.D.LXXl,' i'he.te two prints, from their dimcn- 
MODS, and Uie care wi^ wliich they are executed, marit perhaps to be comi- 
dared as the artist's most capital perfotmaDces on copper. It is remarkable 
that neither HcJnccken Dor Bartsch appear to have been acquainted with 
them. (O.) 
31. Tub Storhtnci of a Fohtivied Town. Tiie walls of the city, fortified 
by TBrioiis ronnd towers, are on the left ; tlie attack is made simultaneously 
t^ cannon, hombshelis, and infantry scaling the walla ; and on (he riicht ars 
two large bodies of troops drawn op in squares. At bottom, near the left 
corner of tlie print, are tlic Initials I. A., the former letter intersecting the 
first itroke oi ilie latter ; and within the lower division of the A. is a mdhU 
capital G, the signification of which is unknown to me. Three indies farther 
to the right is the date ' 1564.* In different parts of this plate are letters of 
reference, sliewing it to have been accompanied originally by letter-press. It 
is ondonbtedly by Jobat Amman, and tliougb slightly etched, is 1^1 of spiiit. * 
1.23. Jk.ll|. (O.) 
85. A View of a Small Fohtified Town, by Night, wnth nnmerous per- , 
tons, some in a carriage, and others on foot and on horseback, witnessing a * 
dbpfay of rockets and other fireworks which are thrown from the walls anil 
bastions. Towurda the ri^ht at bottom, ' 1570. Joi. Aminan F." llurtsch 
nnppus(.'B Uiia pliilc to buve beeii eugraveil with llie burin, Imt I think It 
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cMeftv done by etelilaK- Tlir lipirE» and hones are admirably vnricd In llii^ir 
gronpini; ind attltudi^, and tlir ciTpct of n^ht it finely rcpreacntcd. On tli': 
-^-ie, it U a masterpiece. 1. 13]. A. S{, (B. 14.) 

f M. TKB DI1R99EE AND MANNERS! 01' THE FOUE Ql ABTERS OF THE OlOBE ' 

Ihme of the European nations being repreipnted in a comparlnient at tnp, 
and those of Aiiia, Africa and America) in tlirce comparbnenls belon. Tlie 
initials I. A. are upon a vase iu the middle campartnienl at bottom, {. IB. 
k.14. (B.IS.) 
9T> A Tricmbhal ARrii, of three openings. I'niler tlie middle archNvay are 
o oflicen, one of whom has a halberd ; in *a balcony above are musicians, 
d at top ia the imperial eagle. Witliaut lliu iniCtatit of the artist. I. 2aA. 
h. 10. (B. 16.) 

WOOD-ENCRAVINGS, IN BOOKS, OE SET3. 

:a, das 1st die ganze heiligo Schrifl. D. Mart. Lnther. Frankf. ant 

kbiyn. ISfiS, Durcb Gcorg Rabcn, Slfcismuad Feyerabend and Wcygand 

Banen Eriwn.' In fol. This work, according to Bartsch, cont^ne a great 

nninber of scriptural sQbpecU; I. B. A. 44. a large proportion of which appear 

^o have been done after the designs of Job«t Amman. (B. 1.) 

fSS. 5TORIB9 OF THE New Testameht, &c., 78 plccet, /. B}. A. 2j. Thrpc 

«nly of thete pieces have the initials of Jobst Amman ; the others are with- 

■wit "ny artist's mark. They were pnbDabcd with tliia title: ' KiinBtliche 

p nnd woblgerisscne Fignren,' &c. Dur«h Jait Amnnri, Bnrgem zu Nurn- 

I bei^. Frankf. am Mayn 1ST9. Curcli Peter Fabriciu*, auf Kostcn Sigii- 

I iinnnds Feyerabend,' in dto. Tlie preface ia followed by a cat repreientinE 

1 the prophet Elijab fed by the raven, h. 4}. ic. 4^, and an emblematic^ 

i..i._ _ - The scriptural pieces, have latin verses at top, and 

I. a.) 

B Litianae: praecipoas Romanoram hiatorias, &c. m.d.lkxii,' 
' of 76 pieces, rtpresenting subjects of the Roman lu^tory, t 6, 
with the initials of Jobst Amman, besides wlilcb M% pieces bear 
I tbe mark of two wood-engravers who cnt them. (B. 3.) 

Tliese prints were first employed in a Latin Edition of Uvy, published at 
■ Frankfort on the Mayne, in l.^liS, in fol. 

' KuKST END Lehrbuch, &c. (d) Or A Book op Art, and Instruc- 

YIOH, IN WHICH TO LEARN TO DRAW ANII PAINT, ISTH,' in 4tO. (i) 
* DBaCLElCHEN ZwBVTES BuCH. JoST AuMOKS N EUES KUNSTBUCH, &C. 

1S80,' in 4to. These works were reprinted with additions, after the artist's 
death, under this title : (c) ' Kuntsbuchlein,' &c. or ' A little Bonk of 
Art, wherein, besides the representations of many persons oi' high and low 
mik< both E«clcsiastic9 and Seculars, as well as Uiose of the Turkish Em- 
perors and their cliief men, are contained uli kinds of masterly designs and 
figures ; as the seven planets, tiie ten ages, &c. by the lute excellent and far 
renowned Joit Amman of Nuremberg. Fronkf. am M^n IfiOD, Durcb Ro- 
manmn Beatum, in Verlefiing Jobann Feyeral>ends.' In 4tD. Tliis admira- 
ble volnme contains, according to Heinecken, 298 pieces, though Bartsch says 
SB9. Twelve of them bear the initials of Jobst Amman, and several have 
tlie marks of the wood-engravers who cut them. The prints are of a small 
4to. size, and fnniish abundant proof of the inventive genius of their author, 
and of his great power as a designer. The two sets, each of 10 pieces, 
representing the Ages of Man, and VToman, are particularly excellent 
(B. i-) 

tSi 'AHTLtcBe vva KUNSTRBtCHE FiGiTREN, fiC, Frankfurt am Mayn, in 
Verlegung Sigmund Feyerabeiid, I6B4,' This work contains 03 cuts of armed 
men and others ou horseback, studies of horses, females on horseback, &c, 
which, if I rightly understand Bartsch, were afterwards, in 1G!)9, introduced 
into the collection lust mcntioued. (B. 6.) 

II. Costumes of thb Roman-Catholic Clbrcv, &c. ' Cleri totius Ro- 
inanae ecclesiae subjecti, sen pontUicionini ordiuum omnium omnino utriust]iie 
■cxns, babitus, artificioslssimis (iguris, &e. nilnc primuin ■ < ■ 

N a 
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31. TnB Dresse* of H'omen of niFFEttiNT Natioks ; 182 piccwi, h. Sf. 
«0. 2|{ publigheil wicli tliJe : 'Gynacceum, sive Iheatnim mulierum, Ac 
ArtihdoBisstmis dddc primnm Ggiiris, &c. expi'eaiiua s JdiIumi Aitmno. &c. 
FrBncofnrti, impcnaiB Sig[3inDntli Fejerabeuuij, I5SG.' In 4tD. Faeli cot 
has two latia verses at top, and two at bottoni, Tlicy iiru without tlic artiit'8 
initialg. (B. 70 

3'i. Joust Amman's Book of Trades; entilleJ : ' iTuwXis unininm illiho- 
i-dliam mecIiBaicarnm ant nedentaiiuruiu artinm ceaera contliicus, Slc. Per 
Hartmnnnum Schnppnmin. Francof. ad Mocmim, ISGS. Ajiuil Georgium 
CorvioDin, iiii)>cDh. Sig. Feycrabcnd.' In 8vo, It contains 130 piccca, A. SJ. 
to, 9|. There are leTeral oUier edilious. (B, 8.) 

B6. HnNTiNOB ; a get of 40 pieces, I ii, h, 3^ : * Kiinstliche ivnhlKeri*»eno 
neae Fi)!nren, &c., diireh den kiinsti'eienen und weitberuhmten Jont Amnion. 
Fraoklrirt am Mayn Is02. Dnrcli Johann Feyerabend, In VcrleRune tiig. ' 
Feyerabendg Erben.' The cnts hare latin venn, at top, and German at bot- 
tom. Two pioces liave the initials I. A. and five otlier» t)>F marlia of wand- 
eagravers. (B. 9.) Iliese blocks ivere again printed In a buuk ul' initnietlona 
for bnnting, in German, witli ibeliilc: ' Adeliirhe Wcydwercki!, &e. Pranck- 
fvrtamMayn, Bcj Joh. WUtielmAiiiinon iind Willi. Seiliii Uuchb. Ini Jahr. - 
1061.' In 4tu. This J. W. Ammon wu probably of the same family as the 
artUt, and, at this time, a chief proprietor of the en(i;raTcd Mocks Iclt by iiim, 

37. The Tricks op tiif Fox, a net of So plecca, /. aj. A, l| ; in a work 
entitled: * Hartrtiiuiiii Srhoppori Sprartlum vitae anlicae. Be Bdniiraliil) fal- 
lacla et astutia Vulpecnlae Ueiiiikes, &c. Francut'. ad Moennm 15T4,' ia 
12ma. Ten of the cuts have the Initials I. A. (U. lU.) 

38. BiBLE-SiiE JErTS, 24 pieces, with tlie initials I. A. I. B. h. 4}, in an editiOD 
of the Jenisli antiquities of Joseiiltus, published at Francfort on tbe Mayne, 
1860, in fol, A larper nunil>er of wrood-cnts ' ' ' " 
after the designs of Tobias Slimmer, {ti. 12.] 

30, Wood-Engravim«s in a Book upon Coohert: ' Ein nen Kochhucb.' 



e book were eagntved - 



4c, by Marc Knnipalt. Frankfort, 1681, nnblisbed by I. Feyerabend. In 
fol. This book contains a great number ot wood-cnts, several of theiu after 

tbe deiigns of Jobat Ammon, and sotnc bearing his Initials. (a) Vi^ette 

in tbe title-pase, repr^enting a kitchen, with a nran-coak and his trmale 
atsistant. I. 4^. h. SI'-J — (A) Head-piece to tlie Dedication, containing the 
arms of Anne of Denmark, wife of Angnstiu Elector of Saxony; I. 5J. ft, 8. 
(c) A Prince seated on his throne, giving orders to the persons of his coart; 

with the mark of the wood-engraver, h 4|. id. 4j|, (d) A Prince nieakiiiK 

to one of Ilia ministers, vrlio stands before him, on the right. In the fore- 

ground on the left ia a dop. Same size, (e) A man aecompanied by a dof, 

delivering a vase to a g:entlenian, wlio Is standing on the right ; witli the mark 

of a wood'engraver.' Same site. (/} A Cnp-bearer, with « ^blet in his 

right band, and at hia feet a dog. fc, 4J. le. if. (g) An Imperial banquet, 

in a ma^iticent halL On the left, at bottom, the initials I. A, and on the 

rijtht the mark of a wood^ngraver, I. SS. A. 4^. {It) A Royal banquet. 

I, fij. A. 4^. (i) A noblemun with a goblet in his right hand, speaking to 

a lady wiio ia standing by him, h, G. w. 41.— — {k) A iianquel of thr King 
of Hungary ; on the len, gnards, an^ on the right mnnicisne. i. Bi, A, 4. 
(I) Lazams, at the foot of the staJrsN the rich man's palaee. The initials 

I. A. on the right i. 6|. A. 41 (m) The Maiiiage of Cana, The initiab 

I, A. on the left. Same liie. (B. 14.) 
40. Wood-Enrravihob, in a Book vfon the Art of War, enlitleil : 
' Sriegtzhach, Ander Tbcyl. Von "Wagenbiirgk, Jic. Getnickt zii Franck- 
fiirt am Mayn, Im Jar nai^h CbristI Geliiirt 1373.' In fol. This title is or- 
namented with two vlpiettes, each representing a cannoneer with a piece of 
artillery. The volnme, ilselti is nat before me ; but only the above title to 
the second part, and 85 wooii^engravlngs belonging to It ; over the lost of 
which, repteaenting a iignre of Fame, In an oval, within u scjnarc ornament, 
4|, In diiim. k this colophon : < Gvtriickt su Franckfiirt am Mayn, durcli 
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Hartln Lechler, In vniHegaog Sicmundt Fejerttbcndt.' wkI aiiilGrnpeth : 
■ Aono M. D.I.I SI II,' Tlic work Bpppars In liave befio unknown botli to 
Heinccken and Bartwh, and I ihall therefore briefly describe the clilef 
prints it cuntains, which are amon;; Jabst Amman'* mwt ii|>lritL<(l perfor- 
tuance*; premising that sevnral of them, according to the cuatom of the time 
In works thus ornamented, arc ri^penteJ two or three times in different narts 

of the volume. {a) Tukee Vignbttea, without marginal line, 1. S^. A. 1^ 

to I|; each representing a cannoneer with one or two pieces of iirtiltery, iti 
Ae mSDner of those on the title, {b) Another Viohette, L H. A. a j, 
reprtsentinp a waggoner with four hoi'tes, on one of which he is seated, (c) 
Haogagb-cari's, conducted by mllitarv, movinii; to the left. '1.4]. h. 3}. 
(d) Various pieces of ABTitLenv, wniion- halls, &c I. Sj. ft. 21 ; thu 
Initials I. A. on the right, (e) A C-tMNoNEen, with a piece of orAiaDce, 

, takins abn Bt a tower. (. 5^. h. 3, (.f) A i.AncE Cannon, with a soldier 
guarding it; 1. 5i. k. i. (^) Two MnRT^Ei.', with a g""^- '' ^i- ^-i- 
(k) A CROUP OF Wagcoms laden nith niiliterY stores. (. 5^. k.i. (i) Va- 
rious Cannon, pointed at two towers, I. if), h. 4. (fe) Tno Mortahs 
tiirpwins shells, in the presence of iHriuns officers on honeback, t. Sj. 
n.4. (I) The BoMBABiiHBNT Of A FORTIFIED Town. La}, i. (»>) A 
Srr OF Sa fiErES of an oval form, h. il. w. SJ. which are primed 
within ' p«B»^pnr.tont«,' oriianienled with trophies and lijtnrcs of whicn there 
■r« fifteen different from each other. A. Gf , Hi. G|, These S8 pieces repre- 
sent the drexses and employments of ntt classes nf perMHis helnn^incr to un 
army, with approprinte haritcronnds ; the method of hnldini; conrt-marlisls ; 
military pnaishments ; conucila of war ; the seodine, Or receiving of nnibas- 
dnrs ; marchinea of troops ; battles, ic One print of the ant, only, bears 
the ioitiab of Jobst Amman, the others bavinj; no artist's mark whatever. 

I This print represents a iiroup of soldiers playine cnrda, &c. and on the left 
are three lar^e baneis, upou the furthest of which are the initials I. A. ia 
cypher, and immedintcly, iindernendi, what appears to me to be the tittle 
kirife, or other instrnment, which Is often found accompanying the monb- 
prams of the wood-engravers of the time ; tbouj;h I will not too nmch insist 
npon this appearance, as it is possible the artist may have iiiteuiled it for an 
instmmcnt nsed in drawing, (n) Foiirtken Pieres. L 5j. h. 4. vi3. 
Four officen on horseback, on the left, the bearers of a letter to the Governor 
of a besie^d town. ^Men nndermining a fortified city. The taking of a 

I c'rty by sloi-m ; the initials I. A. at bottom, on the right. A march of In- 
fantry tlirouKh a defile ; on the left an officer on horseback, in complete ar- 

JnouT. A combat of Turkish and European Cavalry. A combat of Mu*. 

covite and Tuvklsli Cavalry. Twn, of naval engagements A Turkish 

General seated in his tent ; two Turks slandini; on the left, addressing him. 
A Turkish Banquet, at whicli are entertained two European Ambassadors. 

An amicable meetine between s Tarkish and an European General. A 

messenper dellveriag,B letter to a king, who is seated on the left ; on the right 

tile initials I. A. Turkish troops leading persons of every age and sex into 

captivity. A king on his throne, on the left, listening to tlie address of an 

Ambassador. -(d) The Emperor of Germany on his throne ; and on either 

aide the princes of tlie empire ; and a Judge, before whom !a brought a cri- 
minal ; two pieces, wliich T think by some inferior designer, t. 5}. A. 4f. 
(p) A circular piece, surrounded by an ornament, at the top of wliich is the 
Iniperial Eagle, and at tlie comers, tlie figures of Justice, Faith, Charity, 
and Peace. It represents a seiieral in armonr, addressing the Emperor who 
is seen in front, seated on his throne; liis courtiers standing on either side 

and in the foreground, A, a|. ur. 6. (7) The Turkish Emperor, seated on 

bis throne, on the left, listening to the address of two Tartar Ambassadors 
who have brought him tribute ; an oval, within au ornament. I. 5^. h, 41. 
(r) A General on horseback, haranguing hu army; in a cartouch, I. ijj. 
' ' ' —{a} The Portrait, half-length, of B man in a military habit, wilb a 



cap and feather j perhaps the author of the book ; an Nur. oval, 
. c. .. ... . . .--„.., _i — -"-pr des 



f the 



liscd for' the setof S2 pieces already described. A.Sj. a. S. 

Heinecken mentions two or three other bonks, with wood-cuts by Jobst 

Amman, which I liave omitted to notice ; ilouliling whether the same blodu 

nay not have been also printed in some of thu above. 
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of the prints were then cut off, which woulil otherwitie ha»e 
betrayed the process by which they had been done ; and tlie 
prints, being monnted on tinted paper, like drawings, assumed 
to a common eye the appearance ol' being so ; and indeed several 
of them are truly excellent performances. 

The following catalogue of Van Amstel's works will be found 
more complete than any hitherto pubhshed, having been made 
from the identical collection which the artist kept during his 
life-time for his own use ; and which is now in the possession of 
a distinguished collector io tills conntry. I am uncertain whether 
he died io 1799, or early in the year following. His collection 
of prints and drawings, &c. was sold at Amsterdam, in March 
1800. 

ETCHINGS, AND MEZZOTINTOS. 
1. Rl'st op a Man in a broau-brihmbd Hat, 'M. v. d. Bpi^io^O,' &c. 

«u Elchiii^, tioiie, according to a Meni. io MS. on the back, in 1T38, wlien tbc 

HTdit vma duly 12 yean old : 3 ioclies equare. 
9. Four Cupids playing with a Festoon, after Do Wit; a aligUt, btit 

clever etching, imitating tbe effect ot' basso- reiievo. DatP, in MS. IT12. 

/. 73. h. 2. 
9, A Stubv of two Heads, one over the other, a slight, masterly etching. 

Date, in MS., ITau. h. 4. to. 2J, 
4. His own Pdrthait; bust, on a paper suspended in a niche, with wreatha, 

|ialelte, trumpet, Ac, ft. 5j. tc. 31. ' C». PUmi v. AmsUl, Jac. Cojim Inc. 

/tcil, 1702. Nabu i January 1726 ■/ ia MS. on tlie back. . 

6, Bust of a Babbi with a round flat BoNwer, seen in front, style of 
Remhninill; ilate ITSQ, in MS. Tlie artist's first ultuiuiit at maziiatiiita. 
h. Gi. IT. 4^ 

0. An vhknowk Rucject. An armed man, holding his snonl to thp breait 
of a gcntlcmnn, to [iri'vrat hiiu entcFing the door of a honsp, at nhicli a lady 
is stendin)( with a cundle, bi^ckoiiin^ htm towards her. ' Corn. Trnost piox. 
Com. Phwtv. AnuM/ee, 1759. Hopman Ulrich,' and eight Dntch veraea. 
A niezzolinLo. ft. IIJ|, besides margin, ir. 0. 

IMITATIONS OF DRAWINGS, 

ArraKgtd alphaletically, accoTding to tkt Name) iif the Original Artitt*. 

7, The Frontispiece i a Pedestal, at top of which is a Cupid holding a shield 
with armunal bearinifii. Upon H drapery attached to the pedestal: * Viro 
Amplitsimo, NohiUssimn loniR Witsenio, &c. D. D. V>. Inventor, Cortieliita 
I'lnai r^H Aputel, D. 1 fvh'.UGS.' On two {ilates ; etching, on a tinted 
t^round, heightened with white, ft. 9 J. v. 9. 

8, H. AveRrAMF. A winter scene, on a canal, with people skaitini. In the 
liiregroilnd, two f;entlenien, two iiays, and two ladies', one of whom has a 
mask. On the left the cypher or Avercamp, with dale 1021. In cclourt. 
I. 8}. ft. 6^. 

0. L. Dackhuvkbh, Three Sea pieces; Indian ink. -(a) A Breeze. On 

the rijiht at lop : ' L. Uackhuixeri, 1CQ4.' I. 7i. h. 3}. — -{b) Sanriae ; very 
(ine effect; in the forejtronnd, nu the right, a lishennan widking.'- /. B|. 

ft. sj. ((,') Moon-light ; Its companioD ; at top, on the left, < L. BackliniEen.' 

(. Hi. h. SJ. 

10. Corn. Bega. An Interior; an old woman, n back-fienre, seated near a 
cradle : anollier old woman by her side. At top on tlie right : ' C. bega 
IGOJ.' Pen and Mstrc. ft. 7. w. CJ. 

11. Nic, IlERtiHEM. On the left a wide river; a fciry hoot criissing with cat- 
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I tie ; on tlic Kglil, a t}r\ acateil qii a male, a shcplicrd, three powa, a moat nnd 
K Miineahecu. At lop on tile left: ' C. BcTKhem r. las'!.' BL chalk and Indian 

■ [nk. ;. D. h. SI- 

rliL ABRkilAM IIloemaekt. The Maduuiia,Hhair-lit!ure, with the inraoc Christ, 
K within a drde surrounded by rosea ; pen and bUtre-wash, heightened. At 

■ bottom on the left : ' A. bloemerl feclL' A. OJ. a?. Hi- 

I II> J, DB Brav. Five BurgamasterB with high-crowned hats, seated round a 
I lahle; another, uneovercil, ntandini; behind. Pen and Indian inlt. On the 
I back of a chair : 'J. D. Bray 1063." (. II5, A. 8J. 

I 14. 8. DB Br^v. a woman seated in a chair, reading ; balf-figura, in profile, 
I " turned totvarda the right. Black and red chalk, k. Gf. re. 6. 

19. A. BnowBR. A Boor sleeping, with his back against a wooden partition > 
three others carousing in the uackgiound, on the left. Fen and bistre* 
*. TJ. «.. Hi. 

IB. P. CoopsE. View on the Dutch coast; a calm. Ac bottom on the right: 
I ' P. Coopse fee' Pen, washed with a little colour. E> 8}. A. 4}. 
I IT. S. vANDER Does. A man driviofi a flock of sheep and goats through a 
[ rnlned archway. On the right : ■ S. V. Does 1090.' Indian ink. J. 6j,. k. S}. 
I' 18. Geuard DoWi A yoong lady seated before a harpgichord, with a music- 
I book in her hand ; half-lignre. Black and red cbalk. At top, on the right : 

■ < G. D. 1600.' h. Gj. <c. Sj. 

■ A, C. DusART. (a) Killing Pigs; pea and Indian ink. At bottom on the 

f , left : ' Corn, du Sart.' h. T|. 10. fij. (i) A Boor walking by a tree, with 

I a bottle in hia hand ; three other tigurei in the Imckground. Pen and Indian 
I ink. At bottom on the left : ■ Com. du Sart.' h, TJ. w. 6. 

L SO. Ant. Van Dtcb. Buat of a man in a high-crowned hat ; profile turned 
B ' to the left ; said to he tbe portrait of Van Ooyen. Black and red chalk. 
I & 6. ic. 5^ 

WBX- &• V. Eeckkout. (a) The front of a cottage, and on the left gome 

Hi trees ; an artist is seated outside the door, and two persons from witliin arc 

K looking at him. Pen, and bistrv-wash. A fineeffect L S. h. 6^. (A) In 

I the middle, a woman seated under a tree ; another woman and a little boy 
m' standing near; on tbe left is npl^, and in the background are houses. At 
I b«ttoin on the right: ' O, V. Eeckhout 1670.' Pen, and Indian ink. Fine 

I effect. I. Ti. k. 5|. (c) Florists seated at a table ; a gardener bringing in 

r B basket of plants. On the right at bottom : ' Q. V. Eeckhout fe.' Pen 

ft and bistre. I. 5. h. 3^. 

Ii JS. I. Ebbblen's. a eanal view, with boa.ts loadin);. On the right, at bottom : 

I 'I. E.' Black chalk an J Indiun ink. i. 10^. ft. 6J. 

Bis. A. V. EvERlliNnEN. A village with wafcgona, and various tiguresj in 

f bistre. At bottom, on tbe left, ' A. V. E.' I.ll. A.(i|. 

[ 34. G. Flinck. An officer in a flat bonnet, with a 

L hand ; half-length. Black chatk. At bottom on the 

F A.OJ. ie.ri. 

I 3S. H. GoLTzlus. Half-length of a young lady, resting with her left hand on 

I. a book, Black and red chalk. At topon tlie left; ' H.G.I6ia.' ft. 1D§. ur. BJ. 

I 26. I. V. GovEN. Three landscapes and figures, black chalk and Indian ink. 

I- (a) A Dotcll market; on the right, a sUtne on a pedestal; on the left at 

I bottom: ' VG 1053.' I. lOJ. A. <ii[. (6) A cattle market, its companion ; 

I tamtiiie; on the right, at bottom: ' VG. 1053.' {«) A Village, with a 

I well on die left, ' VG 1051.' 1. 10^. A. SJ. 

■>17'. I. V. HuvsuM. (a) Fruit in a basket ; pen and Indian ink. At bottom 

I ' Jan van Huysnm fecit.' A. 8. tc. 6]. (6) Flowers in a vbsc ; same style 

I and dimensiong. (c) Flowers in a vase ; highly Gniahed in colours. At 

I liottom, on the Icfl : ' Jan van Hnyaum fecit, 1T3S.' h. 9}. w. e}. — —(d) 

■ A Fmit'ptece; same manner and dimensions. These two pieces appear to 
I have been, in part, coloured by band. 

■ VOL. I. U 



A MS 

S8. Karl dd Jardim- Fnunhcep berorc a liovcl ( Indian ink. Alinvc tlic 
dimr • K. da Jardin.' It Is No. 14 of Du Jardln's etchlnea. (. n|. A. 4g. 

ao, Langhanb. a man :«enuil nt n taUIn, scaling ■ Inttprj anntlicr warming 
himself at a stove, which a servant in Btirring ; pen and bistre. J. 4}. k. 3g. 

30. L. V. Lgymen. The Judgment of Solomon j pen, and bistre- wasli. At 
bottom on the left, ' 1515. t.' A. ing. w. U^. 

31. Kabi. v. &lABnRR. A I.ady, and a Gentleman, each placing on a lute. 
On the left ' KM. 1003 ;' pen, and Indian ink. k. Gg. a. 5g. 

SS> I. V. Mbkh ue Jonghe. A Landscape, with a lofly chateau in the bacli- 
gromiil ; BtUi water on Ihc right ; and a man driving cattle, in the forugrouiid 
on the left. Indian ink. At bottnm, on the lct\ : ■ I. v. der mccr dc Jonge f. 
IIM.' iUJ. fc. 71, 

33. O. Mktsv. a woman neated. with a frying-pen ; black ch^k. At top, 
on the left : ' Q. Metsn.' k. II}. ir. B|. 

34. F.v.MiERii, (h) AOamestcr, seated at a table, witli cardti and manuv; 

in the liackgrnuntl another, who appcun to have bcc^n a loser. Black chalk. 

At bottom on the left : ' F. van Mierla,' h. 7i. tc. 5j. (i) Two Studies, 

iiBcli of a lap-dog; black chbik. i. ^. h. ^. 

89. O. Neigchbr. a young lady seated, playing on a Inte ; her dress bordered 
nlthfur. Indian ink. On the left: ■ C. Neiacber A». 1B61.' A. 6|. ». .S. 



iiig In his left hand, addressing 



W. AimiEN OsTA 
another in the 
•A.V.O.' i.4 
bottom, on the right: 



,, . A.V. O." Same stylennd dimensions. (e) An In- 

On the Irft, ■ man seaterl smoking; on the right, another, seated 
witli his back to the speetatur ; JMildnd, a man standing witb a drlnking-elau 
In hi* hand ; in the middle, h Uttic oliikl, and beyond, a wMoan coming To at 
the door ; pen, and Indian ink. At bottom, on tht right : ' AVO.' *■ 4f . 
ID, 3}.^ — -(</) Anotlier Interior. A man, bii wife and three children ; one of 
(hem holding some Unun to ttie fite, which is on the right ; pen, and Indian 

Ink; from a capital drawing, h. U|. u-.H}. (e) Study of a child. In ■ front 

and back view; a slight sketcli in cbalk. At bottom on the ri^lit; * ATO.' 

h. Si- H>. 3. (/) A bnor, with n pipe, seatf^ and tamed to the left i in 

colours. A. 3). w. 23. (g) Another boor, seated and si>en In front; a jug 

in one hand, and a drinkiog-glaia in the other. At bottom on the right : 

' AVO." AlHo in cqloiira. h, 3). in. Bj. (A) The interior of a fann-house,- 

a woman seated, with a child in a cradle by her side, and a man talking to 
her from outside the window. At bottom: 'A. v, Ostadc 1GT2.' From a 

capital drawing In colours. U Tj. A. 5|. f i) An Interior ; two men, a 

woman, and a cliild ; one of tile Fonner seated on the left, reading the news 

paper. In calaars. A. l)|. w. IJ. (A) A tidier amnsiug the company at 

the door of an ale-house. At bottum no the left 1 ' A v OslAdo 1GT3.' From 
one of the artist'amost capital coloiircd drawings. A. I3j, ic. 11 J. 

B3. Rembbabdt. (a) An oUI wnoiap. a back-^iiK, looking out over a 

batched door ; hnlf-lcngtii ; pen, iiiiil bislre-wiish, with a little colour. Great 
eflVct. A. 6. v. 5j.- — -(b), A young boy with a broad -brinjnied hat, leaning 
the lower part of a door ; pc", and bistre-wash, with a little colonr ; 



great effert. It is Kopposed hy some to be tlie portrait of Rembrandt's 

tlhu. A. D|. w. 7|. (c) An idil woman, and a younger one, at the door 

pf a house ; tlie laner with an enraged chikl in her arms, followed by two 
otiier diildren: a pen sketch, sl^lidy washed wiQi IntUau Ink. Full af na- 
ture; the expresuon of the cbil^ admirable. A. 8) w. 5g. 
SS. P. Sabuheiian. The inside of « Church; an artist seated at ttie liMt of a 

£lUsr, drawing. Great eflbet nf xtinBliitiu. Ven, Indian ink, and colour, 
.7f w. G. 
99. 1. SABNRBnAM. A carpmitcrand his wife, stoaping down to a box, whkh 
is on the ground. At bottom, on tlie left : ' I. Saenreitam.* Pen, and In- 
dian ink. Si square. 
40. H. Saftleven. Two »n>all views; black chalk. A. 3g. 11'. 2}. 



1 



41, O. SCHALCSEN. A jonng * 

l^i bbtre. h.4i. w. t}. 
4S. Jan HtBen. A lawyer 



II tlui right: ' 1. Smn lOTS.' h. t^, u. S}, 
is. TesBuno. 

fore bet by a jiage ; aii 
44. W, Vabdbbvelbe.- — X") A 

anchor i albotimn, on the nghl 

i. B|, *. «, (t) Aaotht^r calm 

a gaa; at bottam, oa the lell: 



; pen, awl Indiui Ink. At bottoca, 



A. I3i. w. 0. 
m i on the left a tbree-iaanted vessel at 
W. V, V.' Pen, and Indlui ink-wash. 

. in the left, a three-deckcc! vessel firing 
W. V. V,' Same mannor. h. OJ. w. 5|. 



F 



man standing nea 
41> C. ViiscHED. Portrait of a 0•^nlle^mn, nested In a chair; half-length. 

Ok the right : ' C. Vinchcr fecit A<>. 1651.' Black chalk, k. 1I|. w, 0|. 
4T- Pk. Wouwbrmaiis. (a) A man atandin^ on the right, bedding a loaded 

bone by tlie bridle, and conversing with two giiis who are waaliing. At top, 

on the right, the cyplier of Wonweruiaus and dntr, ItiGr). Indian ink ; hiftlily 

finUlied, I. TJ. h. 5J. (A) A man abont to tnunnt his Iione, wlilch a helu 

by a boy on the lefL At top on the left : ' PHW.' Sketch, in Indian ink. 

tTi. A. 5 J. 
48. Tho>. Wvck. Tlie Entrance lo an Italian Town; in Die itiiMc, a man 

loading > mule. On the led : ■ T. Wyck ;' biblrc. I, 0. h. S). 
40. Db Wit. (a) A itndjr of five nakwl chiklren with a vmc: pen, and 

Indian ink, heightened. At bottom, on the left : ' I, D. Wit.' A. fi). w. &}. 

(ft) Another of naked ohildreu ; unit luMifing a quiver un a tree i (ii^u and 

tiitrcj heightened, k. IJ. ». 4j|. 

The impressions of PItxja von Amatel's pktes, which were 

Lteken off during Lis life-time, are, I believe, cammonly marked 

n the tiack with his crest, or coat of arms. A new and hanJ- 

Vjome edition of the principal plates have ]feea recently coto- 

letcd hv Mr. Josi, now the possessor of them ; together with 

my other fac-aimiles of fine Dutch druwing^ engraved by lum- 
rff ; tlio whole accompanied by biographical sketches of the 
Mtnters and remarks on their works. In fol. 

E. ANDERSOHN, See ANDaB.soHN. 

ANDOVARD. 

c. 1700. 

An iodiffereiit engraver of Paris, whose name is found to the 
e following pieces. 
ItTHi PoRTRAtT OF Count Maubicb db BRbUL; whole-length, after 
''- -n fol. 

ES : * ValMcau d(! Gucre, &c. Feint par Mi'. Flolte 
forte par Andovard, tenninf an bnrin par Hoc. Bni- 
_ ' Soleil Couchani, ikc A Paris, xc' Laige print e 

(■■K ; nut good. 

GEORGE ANDRE. 

c. ISWI 

The only mention I find of this artist, is in the Cat. of the 

Wincklor collection, which possessed the following print alter 

Johan. ab Ach, bearing his name. The rcputatiou of ab Ach, 

o 2 



AND 

allbough consideralili^ in liis Ufe-liiue, did not afterwards con- 
tinue to be such as to induce tlie engravers of later times to 
make many prints from his works; and it therefore seeniH pro- 
bable that George Andre was tlie painter's contemporary. 
' The Ecce Homo,' a fine'wliole-len^h figure of Christ, wliom tlie toldicn 
have entirely deEtiotled uf liu veBtmenU, preparatory tu his crucifixion ; ia- 
scribed i 'Job. all Acli pictor. Oeargt Andre ;' large foli 

SIMON RENARD DE ST ANDRE, 

I). 1614. d. 1677. 
Was a native of Paris, aid died in that citVt a member of 
the Royal Academy. He had been a disciple of Louis Bobrun, 
and, like him, excelled in portrtuts ; though it is said that fae 
also made designs for the Gobelin tapestries. We have by him a 
considerable number of platea, etched in a picturesr|ae manner, 
and slightly fmished with the graver ; most of tliem from the 
paintings of Charles le Bruu- 

I. The Infant Saviour, contemplating a Cross, whkh he has upon hialap ; 
In tbe backgronnd, the instniments of the pa-iHon, and a representation of 
moon-lieht : ' S. Andrifte. a Roiiu. He vend a Fam clici J. Richer.' Small 
4to. (Seinecken.) 
3. The Paintings op Charles Le Brun, in the Gallery of Apollo, 
IN THE Lodvhe; 46 plates of differeat mmeniionii, iDclading same pieces 
which were not eieca ted. Among them are the fotlowinf[ : (a) France, in 
THE chahacter OF MiNEHVA, Mated trlompliBot; on the right three Cu- 
pids recording her actions upon asliicld: ' AMeasire Jean Panl Bignon.Abbf 
■le St. Quantin, SrC. Fnr son trcs-bnnible et tres-obeiesant Servitenr, De 
SI Andri.' A. 12^, lie^des mBrgin. a. 10. (A) Diana in her Car, dranu 
tiy two does. A ceiling piece. Octagon, In a border. ' Invent^ ctpeint par 
C. Lc Bmn ; dettiafel grati par Si Andr^,' diam. \i\. (c) Cvbilb in hek 
Car, drswn by two lions ; on the left, slepping nymuns discovered by satyrs, 
fee. ; a design for part of a vaulted cisiling : ' Graxe d'aprea I'ettiuiiuc de Mr. 
U Brun, daat le labteaa nV»« pa> peiitt, par SI Andri. Ce vend a Paris dies 
De St Amir* dans le Louvre, et tine St. jactjues au Utisle tie Moustigneur ;' 
a large-sheet print, l-ir. 

ZOAN ANDREA. 

I. I48S, 5. A. 1505. 

A name given by Zani to an early Italian engraver of con- 
siderable merit, Iiy whom we have a few plates marked Z. A. 
Zani supposes iiini to have lieen of the school of Venice ; the 
clirislian-name Giovanni, he observe*, is pronounced, andeveu 
written, Zoan, in the Venetian dialect; the Z tlierefore stands 
for Zuan, and the A for Andrea. I have elsewhere (' Inquiry,' 
p. 574, et seq.) questioned the accuracy of this judgment, and 
do not now see reason to alter my opinion concerning it. This 
old artist's manner of engraving closely resembles that practised 
by Maotegna, Bramante, and Gio. Antonio da Brescia. One 
of his plates, at least, appears to have been done from a design 
of Maitegna ; another, representing ' a Lion vanquished by a 
Dragon,' after Lionardo da Vinci; and upon the whole there 
ficems better reason to place Lim in the Lombard school than in 



r A X I) 

I tiie Venetian. After all, I have judged it convenient to give 
I admission to the I'aucied Zoan Audrea in this place ; llie name 
I baving' been rendered familiar tu print'CoUectors by Bartsch and 
I other late writers. I sliull iiiakt; nientiou of certain wood-ea- 
I gravings, bearing the initials z. a. and i. a. when I come to speak 
I of Giovaiuiiandrea Vavassore, an artist who resided at Venice 
I at tlie close of the 15th and the commencement of the 16th cen- 
I tory, and with whose name Zani was unacquainted. 
I I> Judith, Btandina and leen in front; a sabre iu her left liand, and in lier 
I right the head of Hulofemen, wliicli ahe U putliug into a asek held by an old 
I woman, who is standing on the leA. Iteliind these figurci is the bed of Mi>lo- 
I fernes, uuder a canopy, ul tlie top of which in inscribed : uiv* lUulT. The 
I letters Z. A. aj'e upon a globe with which one uf the supports uf the l>eU is 
I omaniented. After a design of MaoteEua. A. lif. w. D. (Barlsch 1.) Tliere 
I exists anotlier early print of the saiue d«si^D, iu a revevae directioo, withuat 
I any artlat's mark, add williouti uiVA ivdit. h. 121. <d> 9j. 
I t, Hbrculbb and DejanirA; naked li;iur<?a, staildinEi the fonner on the 
I light, resting with both hands on his club uiid seetl in front ; ttie latter on the 
1 lett, seen in a back view. These Gpirca, thoogli in adi^ style, are uulUned 
I with inleltigence, and well proportioued. Tlie design luu much of the charac- 
ter of Liotiardo. The luitiuls Z. A. are in the middle at buLtom,^. D^, 
u>. B. (B. 9.) 

3. TuKEE CupiDB BTAHDiNG. That On the left is seeu in ft back view. He 
has a shield on the left arm, a toi'cb in the right hand, and appears looking 
at an onl which is perched on the stump of n tree, lite two other Cupids 
bold, by Its tegs, a dead eagle. Tbc iuitlals Z. A. are in the middle at bottom. 
J. itj. h.Oi. (U. 13.) 

4. A Lion tanouished bv a Dragon, admirably engraved after a line de- 
Bi^n of Liunarilo da Vinci, mentioned by LoinaMO, p. 330, ■ Trattato deJa 
Flttiira.' Ulie Liou secuu overcome with tenor at the horrible aspect uf his 

I nsBidlant, and is moving, with enfecblucl slrps, towards the right. Tlie ini- 
W- tiala Z. A. are at bottom, under the leit himler foot of the lu>n. L EIJ. h. 7. 
I (U. ao.) 

I ^ Grotksolb Designs, for tbe DEroRATiON of Pilasters, 13 pieces, 
about iL, 3flj. ID, 3. One of the set, only, beurs the Initials of the artiBt. 

(B. 21— 32.) ^a) At the bottom, a trilon, turned towards the right; a 

trumpet In bis left hand, and in bis riglit n serpent; an infant with a torch 

being sealed behind bim. Towards the upper port of the compartment, h 

cupid seated, with a suit of sceptre in his light hand and a palm iu the lelt, 

K^ (b) At bottom, a Syren playing the violin, between two infants, stauding, 

B with wind iiistrumentB. Over these figures, two infants kneeling, and be- 

H tween them, on an oval: u. mar. v.^^- — (e) At bottom, two intants witli 

H* lielmeta, that on the lefl I'rightening the other with a seipent (d) At bot- 

■ lorn, a triton tooclilng with his left hand the strings of a sort of violin, 
which he supports with the risiht. Above this figure are two infant Batyrs, 
«seh armed with a syringe, The luitlala Z. A. at the right corner at bottom. 
(e) At bottom, two four-footed auiiuals with the wlDgs and heads of eagles, 
back to Lack ; half-veay up Ibe print, two cupida standiDg, each with a hal- 

kherd. (/) At bottom a Syren with two inlants, of which that on the ri^ht 
of the print holds a serpent with both liis hands. Towards the top, two m- 
laat* ti^hlini;, each armed with a stick and a shield. !g) At bottom, four 
infania playing together j over them, in an oval; ' d. ihau. v.' [h) At 
bottom, tliree iutaata playing upon ciarioiiBi one of them sealed, ihe other 
two standiug. At top, the Intant Saviuar standuig, with the globe in his 
lelt 1«dU.— — (i) At bottom, four Infanta ; two of them standing on a circular 
basemeut, the other two below ; one of which is giving drink to a little dog 

out of a vase. (t) At bottom a Satyr, seated and seen la front, a violin 

iu Ills left hanil and the bow in tlie viglH. Half way up Uie print, two chii- 
. ■ ilreo standing and embracing each otln;r. — -(() At bolloni, twj Spiiiusua, 



CBCll reitiog with one of itH foi'e-fEot ■i|>nii a small nval sliiulil. Over tliGm, 

two inlantg seated. (ni) At bottom, two Sphinxes; at top, two iafanta 

Btanding, each holding n large palm-brancli with one hand, aiul mtina witb 
the other arm upon a candelabnim ivliich is between them. This last piece !• 
somewhat smaller than the others. Id sunie parts of thcie plates, croM 
hatchings are used, though but sparin^y. These ornaments are all on » 
white ground. There exists a copy of one at On first piece, aDd perhap* of 
others, with the ground dark and the figures reversed. (O.) 

6. Two OTHEH PIECES OF OrOTESQUE OhNAHENT, BBSINBLINC CAHDS- 



each other. A little higher is a group of six cupids seated; and above Br» 
Introduced, successively, two dolphins, two epliinxes without arms or wii^, 
nnd again two dolphins. The initiate 7,. A. are in the middle, at bottom. 

A. IS}, w. 4. (B. 9S.) (b) TliU piece appears supported upon two lionH* 

feet, and, at three inches Irom the bottom, over a small head in profile, i* in- 
scribed : ' HEKBAS. TROiA.' Above ate two eiipids with Irunipebi, over two 
maslcs Id profile, ate. The initials 'Z. A. are In tlie middle at Iwttoni. I write 
litis dcscriptiiin from an iuooniplcte print in the collection of Mr. Lluyil, wliioli 
when entire 1 anptiose to have bi'en uf the same eIzc as the other. AnoDymoua 
■v .-..J.....H. .i„i„t of th<se two pioces, done perhaps by Jo. AnL 



7. Copies i^ 

the middle al 






it DuRER. (b) The Madonna akd 
tKEY ; reverse of the original. Tlie initials Z. A. in 
h. 6{. V. 43. Not in Bartscb. (b) The Maimimiia 
SEJtTEt), SUCKLING TUB Ihfant, from a small print of Albert Diirer dated 
1503. Tblscopy, which I Bnppase. to be in an opposite direction to the orh^- 
nal, faai the initials Z. A. and the date isns. Zani, wlut mentions it, Hbt. 11, 
Vol. 4, p. ST, does oot give Its dimensions. The original measures, A. 4}. 
u. 2^ (c) St. Jerome kneeling at his Devotions, in the DbsbrT; 
reverse of the oiiginal. The copyLst has omilted the stone which. In Albert's 
print, the Saint holds in his right hand. Tbc initials Z.A. in the middle at 
bottom, h. 12}. w. 8|. (B. T.) (d) The Penitence or St. Chbvboetov, 
called b; Bartscfa, 9. uencvleTe; rererse of the original ; the letters Z, A, 
hi the middle al bottom, A. T. w. 4}. (B. 8.] (i) A NvxpH carbibd 
AWAT Bv A Sba-Monsteh; reverse of the original; which is Nu. 71, of 
Baii^wii's Cataloaueof Durer'n Bngravings; not No. 72, aa he erroneous^ 
BliitM, Tom. Xlil. p. 300. h. 9^. w. TJ. (U. 10.) 
I have omitted in tlie above catalogue a kw piecea tuicribed 

l)y Bartsch to Uiis Koan Andrea, but whicli have not his mark. 

Ilifl most important are after Mante^nu, and will be uulived 

when I come to speak uf tliat groat artiat. 



Notliii^ seems to 1ie knowu of tliis artist except what may bo 

collticted from the insoriptitjns on liift engravings, which art! tew 

in nnmber. It appears from these that he resided some time at 

Constantinople, where he perhaps w as taught engraving by Mel- 

cbier fjorch. If so, lie did but little credit to his master. 

I. Giij.ES HE NoAiLtES, French Ambassad Or at Constantinople, half-length, 

sealed at a table with books anil papers. In the backgronnd on the right, 

Ihe monogram NA. snnnounted by F. At bottom; ' Itg. dc Noailles Abb. 

inan. et S. Aiuandi Christ"'. Mtit, a secretlorib. Cons, et apud Selimum et 

Amuratem Turc. Imp"*. Legat An. a.' la lis. 611. Nicolaas Andrea. Faatbal. 

Cmdatitiiu^ioli. 1578.' h. Of. K. 5. (O.) 

S. JoAciTiM DE SiNTiENDORE, cnvoy (if tbc Eioperor Roduljili It,, ut Con- 

btuntinupli: ; hitll'-lcn|!ili, sucu Duirly in i'luiiU Al iHiltooi, cin tbi: k't'l, uii 



emUem ; on the rieht, a iitome with lAscrlplion : ' JoaclilniDa a SinzCDdorf, 
4e. Anno rcit. Sal. mdlxxic. AetB. »cro luae xxxt, Nicolaia Andrea F. 
CatutaatinopBli,' The monogram towards the top, on the right. A, Oh. 
w. 6J. {B. 3.) 
Si Oeohok Hag, carpenter to tlie court of Vienna, half-lenKtli, iRcn nearly 
in front, witb a pen in the right hand. Tliis portrait in nurronnded by nn 
architectnral IwrdEr. At top : ' Opifex ingeniosua, raro pccnniosns ;' at 
bottom : ■ Georg Hai, Bo. Kay. May. Hof ^Bchler and llurger zu Wien. 
15BI.* The monogram, half way up the pinte, on the left. h. lof. ». BJ. 

I. IIebbcca giving drink to Eliezer; in the background two camel- 
drivers, and several camcl.i. In the middle at bottom, the monogram, witii 
date liSS, and on the lert, on the fountain : ' Oencsiti, cap. £l.' k. 14. 
w. 10|. (B. 1.) 

ALESSANDRO DI ANDREA. 

c. ITOO. 

' A p^'nter, a native of Ahnizzo, and a disciple of SoUraena; 
who etched for his amuRement, and died in 1711.' So says 
Heinecken, without, however, citing his authority, or men- 
tioning; any print by his hand. Possibly he may have com- 
nutted some error; and this artiftt may be the same with the 
Allowing. I find no notice of Alessaudro di Andrea in Domi- 
OJci's account of the scholars of Solimena. 

T. ANDREW, or D'ANDRE. 

c. 1690 J 

This anknown artist was I believe first noticed by Strntt, 
Irho discovered the first of the two following etchings, bearing 
hiB name. The other, though etched in a looser manner, and 
less finished, is I think certainly by the same hand. The dif- 
lerenoe in the signatures npon the two prints is merely that the 
^iat has latinised his name, in one case, and written it in his 
own language, in the other. I entirely differ with Strutt, as to 
"te merit of the first piece. The design haa great elegance, and 
le whole, though slight, is drawn and ettihedin a masterly man- 
ner. D' Andre, I conclude, was a French painter, who had 
ftudied in Italy- 

A» Allkooiiicai. Design, appabentlv int 
Cjvsar. a little 



fonwle figure, resting witb her r,^ 
)k Bast, She iua an open volume in 
— ■ - " ™» ar ■ - 



ENOED AS A FRONTISPIECE 

to tlie left stands a gracefnl 
a pedestal on nhicti is placed 

_ ^ hand on which in inscrihed 

Giniio Cesare Opera,' and in the left, whTch is raised over her head, she 
holds a wreath of laurel. Beliind this fignrc, on the right, is seen the 
Genins of War, represented with the feet of a Harpy- and seated weepm;!; 
and in the forezraund is another winged figure, with a bow and a quiver of 
arrows fallen with its face to the ground. On the left at bottom : ' T. ^it- 
ireaLetFec. S. Tj. «-. 1*. (O.) 
% The Rbmoval by Night, of persons dead of the Plague; a com- 
' portion of abont sixteen figures. Slight, bni very Bpirited. In the back- 
croand, a statue upon a pedestal, seen in a back-view. In tho forefround, 
on the left, a man with a lantern, and another stooping to lake np the body 
of a woman whose dead infant lies beside her, &c. In the margin on tiie 
" " B'aitdrS jnv, Et fecit.' I. SJ. h. 7, besides mai^in. (O.) 



JOSEPH ANBUEADE, 

c. ITTOf 

A Spanish engraver of llie last century, by wbom, occor^n^ 
to Ileinecken, we liave several indill'eretit [)lates of devotional 
subjects. 

ANDREA ANDREANI. 



'K 



An eminent engraver in wood, who was bom at Mantna, and 
died, according tu Bagllone, at a very advanced age in 1033. 
The art of imitating the cbiaro-scuro drtiwing-s of great masters 
by means of two or more eng;raved blocks) of wood, of the same 
dimensions, printed one after the otlier, with differents tints, 
upon the same paper, had been much practised in Italy in the 
eariy part of the IGth century ; after which it fell into disuse. 
Andreani, towards the close uf the century, saw the advanti^s 
of this method, and devoted himself to its practice ; though he 
adopted in some respects a different system from most of hia 
predecessors ; marking his outlines with more decision than they 
iiad done, and often depending, for tlie effect of his prints in 
the dark |)arts, upon the imitation of pen-hatchings, rather than 
of dark tints, laid on with a brush. 

Independently of his own performances in this way, Andre- 
ani appears to have collected together many of the chiaro-scoro 
blocks of the older engravers, and to have republished them in 
the latter part of his lite at Mantua ; erasing, in some instances, 
the names of the real artists, and substituting his own monogram, 
above represented. I of coarse omit these in the following list. 
It appears from the inscriptions ou his prints that in the years 
1584^5 he was at Florence, and tliat from 1586 to 1593 he 
resided at Siena. 

1. The Pohthait of Albert Duber, engraved in chiaro-scuro, ir 1SB8, 
at Sir.na. (Htmecken.) 

4flfr DoMENtco Deccafumi, ealhd Mecarino. 

2. Eve. She is kneeling, Bnd Been in front, and looks uiivtatds to tiie right, 
wlieru a ray of ligbt is represented jiTOcepding from a dnnd. At bottom on 
thelefl: ' Meoirino InvenWre. Anil". Intngliatre. Munlno,, ftc md.lxixvii.' 
Tno block* of tint, besides tbe bliKk re |i resenting the nutlincB and pen 
hatchings. Part of the. celebrated pavement of tbe DnoniD at Siena, h. Ibj. 
w. 12|. (B. VoU X. p. 21. No. i.> 

S, Abbi., Kneemug at his Ai.T*n, the Hgnre lumeil toirardfl Ihc lefL Alao 
from tbe pavement of Sianu. Same manner; marked, according to Bartscti, 
with the tetters CV. which I suppose mean Cav. (Francesco) Vanni, triio ' 
appears to have mado all these drawin^cs of Bcecnfuml's pavement for Andre- 
ani to engrave from. h. IQ. tr. IS^. Rare. (B. p. 2\. No. 2,] 

t, Abraham's Sacrifice ; one of the principal compartments of the same 
rBvciuent. /. 67. A. 29^ ; a cbiaro-scnro of three tints, besides the black 
outlines and iiaCclungs ; printed npon ten piece: of different dimcnEions, 
liHsted together. 

In Ihc iuiildle of the print, Abraham ia represented, standing l)y tlie altar 



AND 



; he er.isps a sabre in hte rfght hanil, and loolu 
who forbidt tlie intended sacriflcn. Below, on 

■' ■■'-''- — ■■' ' — from the mountain, and 

" inp the iirevioua 



n he has placed liis 

;> at the heartnly mesaeug 

^^ le left, are aeated the sei 

'In thedifltancBon that side the patriaroh is repi 

la of the angel fbr the iimnolation of Isaac. In tlie distance 
iright Isaac In seen emliradng his motheT npon his departure from home ; and 
' t the foregroniid, on this side, Abraham and Isaac are again introduced. 
Mated »i[h tho servants, after their descent ft'om the mountain. Upon a 

r]Dare stone, at bottom, towards the left, is a long dedication by Andrcani : 
Al HerB». S. Franco. M>. della Rovcre Duca d'Orb",, &c. Fra le nobilissi. 
|iittnre di cliiaro scuro, cfa'adornano il marmoreo. Pavlmto. del Duomo di 
^ienn, Ac In Siena a di xii di Novembre MD.L.xxKvi.' Another edition 
^ this print was published at Siena in 1C31, by Vincentio Seralini, wilte 
Oedicalion to ' II Sig^ Cesare Menconi Patritio Ferugino,' &c. ; in which if'1 
^ passage indicating, I think, that Andreani engraved it after a drawing mawl 

'■^fVom the original by Francesco Vanni, as he afterwards did the following.. T 
AcOTrding to Zani there exists an impreision of this piece withont the chiaro^ ' 
scnro tints. It is of very rare occurrence, in any state. (O.) 
6i Moses with the Tables or the Law; another large compartment o, 
the same pavement, in eight pieces, joined : I. T3. k, GO ; the \diDle engraved J 

L»J>°p, and printed from, two blocks; one giving the oatlines and pen hatch. 
1^8, the other the middle tints. The distribution of the groups in this eom> . 
Iwrtment is such that the whole may be divided, transversely, inta two eqaal-B 
Mrts, without iujnry to the figures ; in the upper dtviuon being represented., y 
HoscB on the Mount receiving the bhies of the law, Aaron addressing ths 7 
mUtitude during his absence, and the idolatrous Israelites killed bi^ the j 
lievitcsj in the lower, the formation of the golden calf, the people worshiping 
It, and Moqes indignantly breaking the tables. Upon a tablet at bottom,, 
(•wards the right, is the dedication : ' All IIIb". et R»>>. Slg. II Slg. Cardw. 
Mpion Gonzaga. Per inventlone di Domenico Baccafumi, &c Andrea An- 
Iriafi di Mantetia ha ialagliala, tlatnpato, &c. I'Anno nuLXXXX in Siena,' 
Bid near the middle, at bottom, under the figare of Moses, is this fnrther 
Hcription ; ' Franciscns Vanaius PJctor Scnen. Delineavit.' There exists an, 

Eressian of tliis print without the middle tint, printed from one block only, 
indeed BartsCh appears to have been acqutunted with no other. That 
iiiter eTroneously states it to be composed of twelve pieces ; and Zani, with 
anal inaccuracy, says six. The reid number of the pieces Is eight, as I have 
ud above. Accordine; to Zani there exists an impressinn without any dedica* 
kin, and another edition published in Siena in 1G41 with dedication to 
S'tancesco Maria Spinola' by Michel. Angcio Vanni Sanese. (O.) 
Hrhe above chiaro-scuros do not comprize the whole of Beccafumi's cele-' 
Sited pavement in the Dnomo at Siena ; which, besides numerous other 
ISJ^res Introduced in the borders snrronnding the principal conmartments, 
contains also a large composition of Moses striking the Rock. The whole, 
however, badly engraved on three large copper plates, was published at 
Siena in I71U by Lclins Cosatti, a gentleman of tliat city, togeUier with a 
tbfirtb plate by Maximilianns Limpadi, representing the fiiijade, the ground-, 
plan, and the section of the church. It may be proper to observe that the 
almvB prints by Andreani convey a very perfect idea of the originals. In 
which ^e middle tints are produced by marbles of different shades, let in, 
and the outlines and deeper shadows by graved excavations tilled with black, 
so as to give them the appeai'aucc of immense drawings, outlined and hatched 
with a pen and washed with bistre. 

J/ler Giovanni Bologna. 
1. Chuibt led away to be crucified, and Pilatk washing bis 
from a basso-relievo ; in two pieces joined. I. 25^. k. 17^, Upon 
held by a soldier on the right: ' Gianbologna Scolp. Ani. 



Hani 



. shield, 

_ _. ..._ ... _ „ „ a Andriano lo'n- 

tagliat'ore A Giovamlmlista" Deti Gentirhoomo Fiorentino.' On the lel% 
upon tJie step of Pilate's throne, is the date moiixv, in gothic characters. 
This piece is printed from four blocks. (B. p. 11. No. 19.) 
VThe RtPE OP ONE OF TBE Sauine Wuihen ; from a Celebrated gtoiip of 
I. 1' 



•■e npon tbe pe. 

tree at bottom. 

On tlie middle |itece, ai 

'. Sabinnr, in acre Kculplar. 

ctilpton^m cirlvbcrr,' and 

-"tif, InipreiMit. Anno 



AND 

three figures in innrlile, L'xi^tins 'Jt Florence; enitraved in three different 

poiDls iM view ; h. 18. id. 8^. eaoii with a dedication. (a) The bod; or tie 

woman il seen in front. At bnttom, on ttie left: ' Raptun Sabioani a Joa. 
BoloE. mann. exenlptam Andrtai Andreama Mant, >■«'. atcgae Enaiti Nice. 
Gaddio dicavit m.d.lxxxiiii. Flor.' From fonr blocks. — —(h) The lowci- 
part of the woman is seen in a hack view. At bottoni, on Ille right : * Raptam 
Babinam a To. Bolog. mann. excul. Andreiu Andreaaua Man*. incisU, aii\, 
Beroardnm Vechiettum dicavit anno h.d.lxxkiiii.' From four blocki-. 
(c) The fieures neaily in the same point of view as in the last At bottoni 
on the ri)i;ht : ' Hoc opna cxcalpsit lo. Rolo^na. Andreiu Andrtanag taiigit, 
Btq. dicavit. Ad Illnstriss. 'et Ecccl. loaunFm Meilic' Printed from two 
blocks only; the Khadows in this piece being entirely produced by bolt) 
hatchings. (B. pp. 93-4. Noii. 1—3.) 
8. The Rape op the Sibikbs ; from a basao-relic 
dental of the above gronp ; in six pieces, three at 
joined : I. 37. h, 29^. Printed from fonr blocks, 
bottom, on tlie right : ' Haec est liystoria rar 
per Doum lo. Rolosnam eercniis. Ma<nii Ete. 1 
on the left; ' Andrta> Andrtanun Miatuimiu earn i 
Domini. M.D.Lixxv. Florentiae.' 

In a Second Impression of tliis piece, the inscription on the right is snp- 
pressed ; and on the led no read : ' IIIbw. Domino loanni Fng^ro, &c &c. 
Senia, Anno Domini. M.D.LxKxvii Junii/ and the arms of Fnggeri arc 
added above, over the door of abonse. (B. p. 9fi. No. 4.) 

After ALBsaANDRO Casolam. 
0. CiiBi»T BEARiNO nis CRose ; on the left the Madonna fainting, assisted 
by two of her female companions. In tbe mar^n Ibe cypher of the painter, 
rotnpoeed of the letters A. C. L. i. with dedication : ' All. Sig. Fiihio Buon- 
sigiKiH Nobile Senese. Andrea ^MiIrcaNi irtlagliatore in Siena. 1591.' Printed 
from three blocks, b. 121. »• 9 ( B. p. 42. No. ai.) 

10. The dead Body of CHtii<;T, ■upfortpd on the i.ept by St. Jorh: 

ON THE UIGHr THE MADONNA FAINTIKO, ADSIXTRt) BV TWO OF THE OTIIBR 

Maries. The Sgnrcs the size of life. Many pieces, joined ; printed from 
three blocks. On tbe left al iHittnin : ' Vincentio GonzB^o MontnK ct Mon- 
lisfcrrati Duel, &c. Ah Alexandre Cafsal an i lineis enloribnsq. dnclnm, Ac. 
ab Aiidrra rem Andreani Manluana variiag. tigntii fomtU iK4;iuuia, A; e> iieniii. 
HDiciii.' h. TO, ID. 48. Not in Bartsch. (W. M. M.) 

11. The Maiionha seated, with the Infant Christ on hbr Ijp. 
Behind on the left is the little St. John with his Agnus Dei. The fignre of 
^e Virgin is seen to the middle of the legs. From Uiree blocks. In the niar- 
f^n the cypher of Casolani and Dedication; 'All Sig. Panfito Beringncci 
Nobile Sencse. Andrea. Aadreani Inlagiialore in Siena, ISO].' h. 11}, be- 
wlea margin, w. B. (B. p. ST. No. 13.) 

12. Thb Madonna seati;d -with the Infant Saviour in hbr Arms. 
Behind on the ri^t a mitred Saint, of whose iignre only tbe upper paK is 
seen. From three blocks. In the margin ; A. C> L. (in lyphcr) ' Pittore 
Senese luventore. Andrea IHmtotiano IJitttt;liatore, Al Slg. Mutio PeccJ 
Nohile Senese. In Siena. 1691.' A. Hi, besides marg. w. 8i. {B. p. 63. 
No, 22.) 

13. St. FRANns, tnrnetl towanls the right, embracing a Cross. From three 
blocks. On the ri|!:ht at bottom, the monogram of Andriani; and in tlie 
margin the cypher of Casolani, witli Dedication : ' Alia nobiliatnm. Sign, Snpi- 
lia Malavnlti delli Beringlnsci. Aiidrea Andreaai Mag>i'. In Siena. 16S1.' 
A. 11. W.8J. (B, p. 81. No, 30.) 

14. A Female mbditatinc upon a Shull, which she holds with both 
bunds. From three blocks. In the margin the cypher of Casohmi. and Dedi- 
CBtiim ; ' Alia molto HI". Slgm. la Sig^, Elconora Montalvi delli Angustioi. 
AmiTca Andrtaai ManlmutHo Iniagl". in Siena, 1S91.' A, lU. ». 6. (B. 
p.HB. No. 14.) 



4fter lo. FoRTiNA Fortuhiu*. 
... . iHbLENATiCAL Piece on Dbath; bd archltoctara] deo. 
le ^aren of Adam und Eve, tlic thrt« Fslen, &c. At boltom, i 



Dl. D. PetroCabelJo, &c. loL. Fartnaa Fortiini 
The monagrsm of Amlrcan) is □□ tbe righL In chiaro 
<B. p. ISS. No, IS.) 



A. 20. ID. \»i. 



After BtTtsTA Franco, caXXti alto Semoled. 
B> An Allecorv oh Christian War-fare; muneroun fi|;ure8 ; from n 
leiy capital drawing of tlie almve artbt. Rartscb describes It at printed from 
Uircc bloctiB ; but in [lie impreisiou i)cfare me two only appear to have been 
Died, It is shaded tbroughoat with batcliin^. The lower part repreaenu 
the ChristiBii hero combatting the Vices : and in tlie doods above lie la seen 
.00 his knees receiving a crown I'miu the liand of the S avian r. At bottom. 
Dear the middle are the Initials 1). F,; and in a border snrroanding the print 
•re Latin and Italian inscriptions : ■ Hanum certamen.' &c. the cypher of 
Andreani, and * fedt anno d, mdc'x. Montuse.' At hottou a Dedication to 
J>. Gonziga : * Essendo longo tempo stato come aenolto nelle mie mani questu 
'Bobile disscgno del Senideo ,' Sec h. liti beudei border, w. II}. (H. p. 130. 
'No. 14.) 

4/Ier Jacofo Licozzi. 
r. Tbb Madonna with the Infant Christ standing on her lap, to 
-trtlom the little St. John presenia a hinl. Behind, on the iett, is 8. Catliarinr 
of Siena, and on the right, St. Francis, From fonr hlucka. On the left at 
j*op: ' Jacopo LigOKin Vuroncse, &c. Amtrea Andrianii Mun(°. Intagtiatore. 
,AU. IU*>. Signor, Nicolo Gaddi in FiorenKa 1SB5.' Later and inferior im- 
preasioDs have on ilie ri<;ht at top : ' Hainrich Stacker exen, Monacht.' 
>A. 16J. K. laj. (IJ. p. 67. No. 27.) 

|i ViBTOB ASSAILED Bv LovE, tkc, B composltion of five allegorical figares. 
From four blocks. On the Ictl at buttoin : ' Francisco Medid, &c. Attirtaa 
''AtdTtn.fu ncint ae Dicaril. Jacobus LigoUns Veroncns. invenit acl'inxitj' 
on the riglit : ' In Flrenze 15HS. LeEtere Vocale dgarate. A. Aniore. 
Errore. I. Ignorania, (>, Oplnione. V. Virtu,' So in thu first ira- 
' 1, which is ver; tare. In the sgconrf, nothing remains of thu iuacrip- 
The right, except: ' Fireiize 1585.' h. 11)^- «>■ IS}- (II- P- 13U- No. D.) 

AJter Bernardo Malpicci. 

f. The Komam Courteian, to whom, nccurdlng to tbe legend, the people 
uf that city were one day obliged to have reconrse for fire. From four blockti. 
At bottom : ' Bernar. ivfalpitius. Mant. Inve.' and the cypher of Andreani. 

''A.1II? V. 7}. <U. p. 149. No. 15.) 

y AJttr Andrba Maniegna. 

\, Tbk Thiumpu of Julius Cvsar, in nine pieces, namberiMl I to S in 
the margin on the leftj besides title, and another piece containing six pilas- 
ters (tiiree of which the artist also reprinted on another paper in order to 
make Uie nnmber reiinired), intende<l to be placed between the different 
compartments of tlie triumpli, so as that the wliole shonld form a frieze. 
From tbnr blocks. Each piece 1. 144. &. besides margin, 14|. 
The Titlb is oinamcnted with the bnst of Mantugua (not that of Gon- 
tSaga, as Bartsch says), and has a long inscription : ' Scr'™*. Prindpi Vinceu- 
fnio Oonzagie D, G. hlannife ac Montisfermu upiimo Dnci. Tabnlee Trinnphi 
I Cnauris, &c. ah Andrea Maniinea Mautnano ea diligentia picts, &c (Vaaari 
■ " ren rise to the erroncons belief that Mantegna vras a natire of Mantua.) 
u Jndriaaiu puritcr JlfaaluiNKi, l^c. Au Ty;i(s his^ei*, &c. incint, &c. 
■, Malpitlo*. pict. Mant. F. (lormis ?) h.dxcviiii.' The procession 

to tiic left. (1) Tnimneters, and Roman soldiers, wth pictnrea 

repivsenting cities taken by assault (2) Two fignres, a male and female, 

Blaudine on a Car, anotlier Car on which are busts and slalnts. (a) A Car 

' 1 with ttophks, aud mun bearing vnaea full of money, S:C (4) Men 

I' 2 
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bearing other Vases, followed by oxen intentlccl for sncrltice. (S) Ele- 

^hantl, sapportiiiK candelabra witli fire. (6) Men carryinn viisesol montj, 

tUloned by others with trophies. -CT'I Cap'tives. — -(a) MoAidans, followed 



by Boldien bearing ritandards. 
Victory. (B. p. 101, No. U.) 

Jfler Baffaeli-e 
ai. The Burial or CHRtST; the Mad i 
the left, near the bottom : * 
InlagUalare. All* Illnw. et 
tc. lag. (B. p. 44. N0.S4.) 



r ncBlsJ on liis Car, crowned by 

fainting. From foar bloclu. On 
Baff. da Re§;gio Invent. Andrea Andream lUanl. 
Ecco. Sig. Don Giovanni Medici. 158S.' h. l^. 



After Ott 



E BCOLARI. 



83. The Buriai. of Christ, From four blocka. On the right, at bottom : 
' Giuseppe Scdari Vegentino plttore Ecelente Invent,' Cvpher of Andreani. 
' In Msiitoun.' A. 27. m. Ul. (it. p. 45, No. Si.) 

AJler TiziANo Vbcellio. 

S3. Pbaroah anu nis Host DRuwHen tN the Hbd Sea; in four pieces 
jollied. I. 45. A. H\. From two blocks ; copied on u reduced xcale from tlie 
immense wood-print by Dom. delie Grecche. Moses slanda on the left. In 
the middle at bottom, upon d scroll : ' Titian, inventor.' tlie cypher of An- 
dreani, ' Intaeliator Mantovano, Al. S. Fabio Bon aignori Geiitlihiiomo Sa- 
neiie dedica l%ino 1589, Siena.' ijncry the correctness of this date 1 (B. 
p. S5. No. 0.) 

34. The Triumph of Christ; called also the Triumph of Faith, \a 
eight pieoei, marked at bottom: A. to H. From a single block. These 
pieces when joined form a fi'ieze, 1. 101. A. 15J. At tlit left bottom earner 
of the first piece: ' Titimi. Iiiveii. Ai>drcas Andrianus fecit et liicavit D. 
Jaeobi ligollv pic. Mag. Due. Etruriie. Bumse.' Thure exist impressions of 
fiiisprintwitiiout the inscription. Rare. (U. p. 91. No. 9.) 

< In the IbllOHlng year, 1S08,' says Vasari, ■ Titian pat forth in a wood- 
engraving the Triumph of Faitli, wit£ an infinite nnmber of figures, oar First 
I-areats, the Patriarchs, the Prophets, the Sybils, tlie Imiocenu, the Har- 
tyrt, the Aposties, and Jesns Christ on a triamphHl car, moved tbrward t>y 
the foar Evangelists, and the Doctors of the Chnrch ; witli the Confeuors 
following it.' Andreani's print was doubtless, therefore, copied from this, 
which is of sueii rarity that I am not sore I iiave ever seen It. I wish we 
knew the aothotity for Vasari's assertion, ance copied hy others, tliat Titian 
pultlished this work so early as ISOS, as, for coiupoaition and design, it is in 
fail greatest manner. 

26. St, Sebastian, St. Catherine, anii other Saints ; In all six figures ; 
copied in an opposite dlrecliun, with small variation, from the orii-inal wood- 
engraving pablinlJed, nay doohllesa drawn ou the block, by Titian himself. 
From a single block. UpoD (he end of a broken colnmn, at bottom on the 
right: ' lltian Inven.' the cypher of Andreani, ' Intaghstor Mantoano; A 
FbMo Uuousii, Nobil Seiiese.' Not in Bartsch, J. 21. h. 16, (O.) 



PIECES AFTEB UNKNOWN AETISTS. 

1 figures. 



20. St. Longinus and St. Andrew, whole-length figures. From three 
blocks ; surroonded hy a border with long inscription : ' Furono dal glorioso 
Martire Lnngiiio Santo porlate in questa Citta di Mantova,' &c. . . the cypher 
of Andreani, ' mantoii. P.' A. 12. w. Sj, including the surrounding margin. 
Bartsch appears to bare never seen this piecccntire. (O.) 

2T, A Sblll, the size of nature. Erom four blocks. At lop : ' Memorare 
noviesima tna,* Lc. The cypher Ls halfway up tlie print, on the left I. 13^ ! 
A. IIT (B. p. 156. No. 28.) 

PIECES WITHOUT ANDREANI'S NAME OK CYPHER, 



AND 

TI1i« madonna it abont to liil a bowl fi-nm a tpriiift of water on tiie right. 

Joseph, beliind, presents I'ruit lo the Saviour, wliich he liai jiiat gHthcred. 

Id the fbregroand, ontbeleft: F.II.V.I. A. 13}. w. 11. (Il.p.30. No. 11.) 
Vl The Madonna and Child, alter F. Vanni. From two blocks; the 
. diailmv* produced by hatehm|;it. Tite Madonna, a half fienre, hiu her hands 

joined in devotion. The infant U Rsleep bctbre her on a bed, A very beau- 

titbl desi^, of whidi there exists a stnall etching h; Vanui hiuisell'. h, 10^. 

Id. 6. (li. p. SO. No. II.) 

E. ANDRESOHN, or ANDERSOIIN, 

1060. 

An indifTerent engraver of Leipsig, by whom Ileinecken 
neotioiis several portraits ; among tliem : 

i. The Bust (o) of Asclepiades ; ■ E, Andtnohn Sc. Lips.' in 8va. {/>) 
*> Jobn-Oeorce, Prince of Anhalt-Dbmauj large foi. (c) Geohg. J. 

Mahbchall de Biher«tein. ' F. Hartang pinn.' I^rge fol. (d) Ernst 
, RuDlGBR, Count ve STAHRENHERti, General of the Eniperor; in fol. 
ft The Apotheosis of Homer ; from the celebmtcd Greek Haaso-relievo, 
* DOW in the British Musenni, a book-plate cleanly done with the graver. At 

t<^ on the left: 'I^b. XIV. ad A. KiHS/ iu tlic luargiu: ' E, Artdnnohn. 

aei^. L^.' upr. 4to. (O.J 

ANDRIANI. 

1TG3. 

An Qnknown artist, perhaps an amateur, by whom we have 
the following' etching ; 

A Ladv, seen in a back view, walking in a landscape, atteudcil by an Italian 
greyhound. Upon a scroll ; ' La Iid(!lit6 me condnit ;' and undernealli : ' Son 
tres hnmb. Ser. Andriaai im. el. aculp. an. 17G3.' h. J^. ic. 8|. (0.) 

FRANCOIS ANDRIOT. 

iiijo—imo. 
le ability, wIjo worked both at Paris 
lelhinff resembbng that of Fran, de 
Poilly. He was prol)ably a schobir of Gantrei ; at least lie ap- 
pears to have wurked for him. I mentiou only a few of hjx 
I prints, which are not \ery numeruus. 
S. The Portrait of 'Joannes EvBHARDns, &c. Card. Nidardus, &c. 
die Kxii Februarii udclxkii.' Oval ; published by de Itobeis ; h, T j^. w, 5^^ 
Jt The Martvruom of the Seven Maccabes Brothers; a large 
sheet-print I-ib. ' A. Dieu pioK. Andriot icuip. Contigit septeni IratreE, &c> 
a Paris chez la veuve Gantrei et Ale\. Len&nt son tils,' Sec (0.) 
t. CimisT inhui.ted and crovtned with Thorns; after Domenichino : 
- ' Ego plorane, et ociilos mcos,' he, large fol. Ua. 
4. Tux Jhcheduutv of St. Thomak, after Le Siicur, large fol. I-u>. 
8. St Gregorv kneeling at his devotions, in aCliapel; the thrc^e other Doc. 
tors of the Church appearing to bim in the clouds. AAer Pbil. Cliampagne. 
A large print, l-to. 
^ St Ambrose, having learned in avUioci the place where StGcrvais and Pro- 
tais were buried, causes their bodies to lie disinterred and carried to his 
I church. After Phil. Channiagne. ' I'. AndriDl sc, Stcph, Gantrei e»c.' a 
large print l-ie. 
I 7. The Madonna seated im i Chair, suckling the Infant Saviouk; 



A French engraver of s( 
and Rome in a manner s 



on the ri^ilit m\ AiiReU ' (iiiid. Rod. Inveuit et Pinxlt Bomic. Fnne. Aw- 
driol Sctdpiit. A Purls, Chez Vallet,' &c. Oval. l-w. large faU Tins U tbe 
most beaiitii'ul priut I have seen by Andriot. The seconil impreuions have in 
the tnnrgln : ' Tanqnam Parvulis, 4c. 

8. The Madonna, thb Irfaht Christ and St John ; the little St Jolin 
a pretwQling a rose to the SaiiouT, ' Raphael d'Urbin piuiit F. Andriot 
Sculp, A Paris chei Vallet,' ftc. and in tlie margin : ' Sicut Rosa,* &c 
apr. Oval, large fol, 

0. A PEW or THE Statues, in the Vol. publislied at Some, in 1601, by De 
Sosbl; amongst tliem ' tbe Boy tokin^ a thorn nut of his foot,' No. XXIII ;' 
engraved much in the mwiner of Corn. Bloeinart. ' F. AndrUil Sntlp. Roma' ; 
aniall iipr. ful. 

JACQUES ANDROUET DU CERCEAU. 

153U— 1584. 

An eminent French architect, said to have been a native of 
Paris, lint who appears to have resided principally at Orleans 
iind Muntargia. 1 find no mention of the year of his birth or 
(ieatli. The former event probably took place about 1515, tlic 
latter towards the close of the century ; certainly, 1 should say, 
before 1604, as in that year the PonC-uenf at Paris, which had 
been begun in 1578 by Androuet, was tinished by one Guillaume 
Marchand, which would scarcely liave been the case had the 
original architect been then living'. He was called Dn Cerceau, 
it is said, because of a circit; or houp which hung in front of 
bis bouse as a sign. 

We have by this artist several interesting works on architec- 
tare, full of plates etched by iiis own hand, and which, as they 
are accompanied by letter-press, have been enumerated by bi- 
bliographers ; though neither Ibey nor the writers upon prints 
have sufficiently remarked on their merits, as works of art. fiat, 
besides tliese, we have by him various other sets of prints of 
smaller dimensions, which are but little known; Home of them 
architectural, and otliers representing vases, grotesque orna- 
ments, &c., and in all of them the ligiires that occur are 
sketched in so masterly a manner as to leave no doubt that in 
ills youUi be bad applied himself to other studies as well as that 
of architecture. He appears indeed to have been a universal 
artist, and was probably one uf those who worked under Kossu 
at Fontainebleau i his figures have much of tliat artist's character, 
and we have by him a set of etcRinga of the grotesque compart- 
ments which were executed ttcre in painting and stucco-work 
for Francis I. by the assislauls of Bosso, after his desigog, 

Althotigfa Androuet appears never to have marked his plates 
witli his name or initials, if we except occasionally an engraved 
title, they may for liie most part be easily known by certain pe- 
cnliarities in his manner of etching ; especially the fretjuent use 
of straight parallel lines, of the same strengtli, drawn gradually, 
lurther and furtlier Ironi each other, so as to produce gradations 
«f tint, whether on Ihe roofs of his buildings, or in the project- 
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ii^ sliadows, or in the representuticin of curved surfaces i and 
indeed liie same manner of working is also to be traced in nu- 
merous plates by Lis hand wliereiu arcliitecture lias little or no 
p&rt. His prints are very numeruas ; the collection of M arolles 
lad no less than 1,38G pieces, as we learn from the following 
kjKtssage, p. 123 of bis catalogue, printed at Paris in IGOG: 

* * The work of thin grent archiCccI, one of the most celebrated of bin time, 
'iosiils of four vohimen ; the firat of which conluiDS * The luoet excelleat Build • 
lip in France, printed at Paris by the aiiUior in ISTS; to which are added 
fier dcrfftna for BnilciingB by the aame ; in the whole IBS prints. 
"The Id lolum? ronlains 623 [licccB of C-artooches, Rosettes, Sections of Car- 
entry, Terms, Pillaeters, Tro|ihies, Moresuues, Grotesques, Friefes, Vases, 
dth and wilhont covers, Bassi-rdievi ; alsa PallemB for setting diainonds atici 
ther jewels, and tor ieys, locks, devices on huHEes, knockers on doors, cm- 
hiidery, enamel woi'k, pnnnels and ceilings. Also the Utiitoiy of Psyche alter 
"^ffaelle, two stories of Cupid, a Pomona, seven lignrea dressed in the l^shiou 
r the court of Henry III., Statnes in nlebes and EmUematicid figures. 
''The 3d volnme contains iiC I pieces of Ancient Itoman Edifices, Ruins, Ar- 
Htectnral pieces in perspective, in circles, Ceillngg ornamented with maritime 
Presentations, Compartments for Gardens, Chininey-piecea, Windows, Doors, 
Sffets, Tables, Bedsteads, Pulpits, Fonntains, Wells, and Sepnlchial Monu- 

* The 4th folmne contains 307 prints of ■ Lessons of Perspective,' of which 
kere iq an entire Iwok printed at Paris liy Mamert I'atisson in 1576. Alan 
hither book of Hnildinga witii iheir plans, linins of Ancient Edifices, Tem- 
fes and Antlqac Monnmcnts. Also a Secand Itook of Architecture, another of 
brtleos and Triumphal Arches, anotiier of Small Temples and o^er Edifices, 
iipolea. Fountains, the Great Hali of the Palace at Paris before it was dc- 
niyed by fire, and the Fucade of a Palncc The work altOEcthcr comprises 
1180 pieces.' 

■ I liave been induced to give the above passage from Marolles 
Btire, as a very large proportion of the prints it mentions are 
ht little, if at all, known ; and because it appears to me that 
le works of Jacques Androuot are well deserving of more at- 
jntitm than has hitherto been paid to them. The following list 
toy he considered as the ground-work of a catalogue, which I 
»ve not at present the means of rendering more complete. 
, PLATES IIY ANDKOUET, NOT STRICTLY ARCHITECTURAL. 
;TnB Plates to i Work descbipiivb op the ' Comte du Maine,' 
Jirinted for the first time at Mans in 1530 by Maljiieu de Vaucellet, aud 
"Main, by the same printer, iu 1S75. (' Lea Bibllolheques l''rani;i)iaea de la 
«roix dn Maine,' Arc 1772. T. I. p. 380. 4[o.) I am unacquainted wiUi this 
%oit, wUch I begin with because of its early date. 

|i,CHRi<tT TAKEN iiuwN FROM THE tAioss ; a Composition of cigliteen lignres, 
tncloding that of a young man in the fori'tiround, on the rij^hC, of much larger 
dimensions than the others, but of whicli only the head, back, and left arm 
are seen. Upon a stone towards the left is the date 1543. Further to the 
left; ' R. Vrbijnin,' and below the mark of Nic, John Visscher with ' excu.' 
Tbe name of KalTaelle appears to have been added by Visscher ; Zani, Par. 
II. Vol. 8. p. 109, mentions having seen a fiiat impression withont it; and 
the deaign has nmch more of the character of Roaao. Zani ascribes tile etch- 
ing to Fantuxzi , hut I think it by Androuct. Oval. h. IH}. w. 1S§. (O.) 
X Two PoBTicAL Subjects ; much in the manner of liosso, though perhaps 

Ihey are after Androuet's own designs. ja) Tjte Birth of AuoNia, a 

> . composition of thirteen ligiiro, liesidcs four Copiila in tlic air, three of thcin 
^liolding a festoon, and the fourth a how and arruw, I, m, h. 7tf. — — {*) Six 
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lOi/ND, anJ thro* Satyr*, tcUmd 
on tbe right, pUylog on roed pipes. L I0|. h, T|. These two piece! have 
landscape-backgroiindK. The lii;iirEs in tlicm are lirann witli intcltigeuce, aod 
Gtcheil with more tlian tht Artist's tuuai i^are. (O.) 

4. The CELEBKilTBD JUDICIAL COMBAT AT MONTARGIS, IIBTWKBN A DoQ 
ANA THE GbNTLBMAM WUO HAD MURDEQED ITS MAkTER. The fight il 

reprebeated as taking place in a temporary amphitheatre of wood in the pre- 
seace of the Iting and bis wliolc court. Thn gi^ntlemaii has a antaU shield and 
H anned with a stick wliich he liolila in the left hand. The dog bits Just iMzed 
hint l>y the throat. At top : ' Le Combat d'un Chien conire un GentilhiMiiine 

301 avoit tiie son maiatre, faict a H-ontargis,' It is unneccEsary to give a more 
ctailed descriplIoD of tbi» print, as it is coplal, in a reverse ilireatioD, in UU 
Mtn de la Colnnibiere'i ' Theatre d'Honneur,' and in tlie 3d Vol. of Mont- 
faucon's ■ Monarchle Pmngolie,' tlie last of which writers has added, under 
the title at top: ■ Soabs le regoe tic Charles V. en 13TI, upon the authority, 
as lie aays, of a M^. date on th« impresuiun from wlucli he copied, lie 
print measnrca. t, 181. h, 11 J, and whs etched by Androuet after a picture of 
an oval form then and till tliE last century existing over a fire-place in the . 
great hall of the Royal palace at Mont4irgis, where it had been painted hy 
order of tbe aliovu monarch as a memorial of lo singnlar an occurrence. The 
impression bel'ore me is aecompaaied by the following insciiptioo, printed 
trom anatlier plale, h. S|. ul il, doubtless pablished at the same time by 
Androuet, and I the more wiiilngly give it entire, in the original language. a« 
it relates the story in a very natural manner, and without certain additions of 
names and other parUcolars, tacked to it l>y the two writers above mentioned, 
without any good aatbority, and wbicU are of a natnre to tliron unmerited 
discredit on the whole : 

' Uu courtium envieux de la fnvcur que portoit a nn sien conpaignon le Roy 
de fmnce lors faisant ea prindpale demenre a Montargis I'espia tani i|n'il le 
trouva dedans la forest prochalna acompaignc aeulement de son chien on 
I'aiant tue I'euterra. le chien qui as vonlut abandonner la fosse de son maiatre 
fut finalemcnt contraint par la fain se retiror en Court vers les anUi de wn 
fen maistre Des quelz aiant reccu a manger sen rctournu aussl tost aur ea fosse 
et continuant eeste facon tons lea jours iquelquea uns d'antre euU le snivi- 
rent et voians la terre relevee a rendrolt mesine ou il s'arrostuil y fouirent et 
trouverent le copps mort IcqncI ilz booorcrent de plus honoralile sepultare. 
les obgeqnei faictes I'homicide retouma en coart quelque temps apres on le 
chien I'aiant aperccn commenca aaisi tost a luy saulter an coiet et eust on 
grand peine a Tampescher ^u'll ne roulrageast. Miua continuant ses Bssanlx 
toutea lea tbis qu'il rencontroit son boinnje on cummonca a soupconner qnelqne 
choac dii foicE taut qu'eatant cecy parvenu aiu oreillea du Roy fist venlr le 
chien devant luy et commanda qne le gentll bomme soupconne ae caehast au 
meilleu de tons ses asalsiuns qui ettoicnt en grand nomhre. Mali le chien ne 
fat si tost antre qu'il alia cboiiir son bomme avec aa furle aconatume. Ce caa 
*i estrange avec qiietque petit indice fest que le Roy ordonna que pour sb 
porger de ce faict il comtuitroit le chien avec un baaton et anroit le chien un 
tonneau pour aa retraicte En sa preaence fiit le gentilhomme vaincn par le 
chien et eontraint confesser la verite de IHioiaiciiie ct pour perpeiner u me- 
moire <liin eae si notable rbisloire liit ptincte par le commdenienl du Roy en 
la j^raiid calte de Montargis comme ouja peult veoir eucorc! auiuurd hui et a 
e'^te recommandee par plusienrs et idi^lierement par juliiis scaliger en son 
livre contie Cardan, exrrci. 3U3.' 

ScHligcr's liook here referred to wns first printed at Paria in 1557 id 4to. 
Andronet's etching waa probably dniie very soon atlerwards, for tbe purpose 
of sale to strangers visiting the old palace of Uontargia. (O.) 
G. Compartments oe Gkotesque Oknambkt; slight bnt spirited etchings, 
fi'om the originali executed after the designs of Hosso at Fontaine bleau, 
twenty-nine pl<-ces, some of them uprights, and the othera leugihwitya. I 
am ot opinion that Androuet made these etchings during the reign of Fmncb 
1. ; possibly before the death of Rosso. Tfaey are nut numbered, though (or 
the sake of convcnieacc 1 have niimbi'rrd tbem. 

llpiitKHT I'lECEa, ft. G|. io71. te. Ij. to S^. (I) A pann el of scroll - 

wof k ; in the ttntre an iiprigbi oval withVn a lozenge. (2) An ornament of 
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> Kroll'Work, iniiarc ; at cnrh corner, h lion's bead, two biincbcg of Tniit, anri 
':■ (a) In the middle, n Inree standing ligiire of Diana, with tlie cies- 

a her head ; the up|ipr and lower partn of tlii: ligiire, only, being seen 

•Wtrongh openliiKB Id the ornament.' (4) In the middle, an npriaht oval 

^ 'wne ; on tiie right, » naked female etandiag, her hands pressing lierbreasti ; 
_ji the left, a man, tlie lower part of whose body is covered by a mantle. 
*(g) At top, B feBluon of fruit, a stag's head with large horns, and two naked 
r-duldreo; at buttom, nn either side, another infant lupporElng n festoon. 
hThis piece was also etched with varlaliona, in a rever^P direction, and upon a 

> falser scnk, by F'antn^czl, wbo has inserted n landscape In the vacant space In 
» the middle. (See Bartsch, Vol. XVI. p. 183. No. lU.)— — (6) At tap, n 
I CDpid seated and turned tonaids the ri){ht, liolding vcith hia left hand tbe 
*lMter F. (the work having been done for Francis I.) In the middle a circular 
•wpeuina with two cnpids over, and two below it.— — (T) Perhaps the design 
g Hut a inirror. At top, two cnpids seated on a festoon of frnit, between tliem 

"■ naked man witli strange head-dress, suatrd and seen in front, and onder 
^Um two naked infants, each restiog one arm upon a globe ; on cither side a 

pnaked female iignre with wings, and legs of a bird, standing (8) At top, 

two iBlamandeTB. their necks twisted together, and two angels, one on either 
i|lMe, sitting; in the middle an upright oval space, two naked figures sitting 
■and others standing ; at hottom two naked inlants on sea horses, and between 
'■tliem the capital letter F. within a crown. A salamander was the device of 

^Prands I. (9) Perhaps Intended for a mirror. In tlie middle, an upright 

ratal apace ; at lop, fonr naked children standing and two sitting ; on the left 
r» naked man standing, his right hand on a shield ; and on the right a caked 
"female standing, with her lefl hand on a shield. There is a larger etching 
TutT this piece, with a landscape in the middle, and other variations, perhaps 
Hty Fantnszl, (B. p, 42S. No. 131.) (1-0) At top, aciipld with a large ser- 
vant; in the middle, an upright oval space, and on cither side a statue in a 
vaiche and two termini j at bottom, four cnpids standing, &c. - ■ -fll) At top 
■two draped figures sealed, each with an urn from wiilch water Is falling, &c. ; 
*W bottom, two lignres with hntterQy's wings, the hinder legs of Uotia, and 
■'long tails, embracing each other. 

PiErEs LENGTHWAYS, 1,7. k. S to 6]>. (la) In the middle an oval spice 

i.|f«»; on either side, a naked female fig:ure with wings, seated. (13) At 

^tep a sphinx with three bodiea and only one bead ; on cither aide, a naked 
^^Run and a naked nomnn seated, their legs thrown over each other. There is 
«T>ad etching of this in a reverse direction and lai^er. (B, p. 433 No. 139.) 
Jni4} At top, two cupids seated on a festoon, one of them having fonr butter- 
fly's wings; at bottom two female figures with wings, si'atcd, and supporting 

the ornament above them with both hands. (IG) At top, a male and a fe- 

fnale figure seated, both having wings, and two satyrs standing j at bottom, 

(wo winged sphinxes, back to back.-— —(16) At top, two nuked infants re- 

iCnmbent on a festoon; on either side a winged figure standing in profile, 
IjiDwing e trumpet; at bottom, a festoon and two wluged genli^ seated. 
Jpiere is a large mdilfereut etching of tills ornament, reverse, and with varia- 
^^HSmh; the space in the middle being oc«:npied by a representation of the 

^tlvity, also, appareDay,aflei a design of Rosso. (B.p. S81. No. 13.) (17) 

iAt top, four cnpids with festoons of fruit ; on either side, an old man, draped, 
kSbUldiog in a niche ; In the middle at bottom, three fleurs de Us on a shield, 
tSliere is a large etching of this piece, reverse, by Fantnzzi, with a land. 

^^ ipe in the middle. {H p. 351. No. S2.) (18) In the middle, at top, an 

't skull within a wreath of hiurel, and on either side of it a naked infant 
*cated on a festoon ; lower down, two naked children standing, one on each 
(ide ; at bottom, two others Bitting, and two female monitera with vcings in- 
■tead of arms.— — (19) Towards Che left, a Cerminns of Fan, with a basket of 
r. Ihiit on his head and two naked iofknts on Ids shouldera.— ~(2n) In the mid- 
^jlei an nprigbt oval frame, on the top of which is seated a capid with fonr 
■ butterfly's wings ; a festoon falls on either side, over the frame, and is snp- 
tported by two naked infants. On eitlier side, at top, is a square niche, 

pWithin which are a cupld and a naked infant, standing. (21) A vacant np- 

ioiuire, in the middle; and on each side a circular opening. At top, 
iked Inlants and two cupids ; at bottom, on the letl, a naked man, and 
VOL. I. y 
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OQ tlia Hptit a oaLed woman, reCHtiitMiit. (32) Al top nra f'eitonni, and 

two nuked men leatpd, each resClnK one urm upon t)ic frame work of the 

opening in the centre. Six otiier flgnres of nakeil children. (33) At 

top, tlie infant Hercnle;, sealed on tlie skull of a fioat, gtmngUni; tbe two 
■er[icnlH; at liotlom, a man and a woman, recumbent, each attacked by B 
■crpenl. This piece ts etched on a larxer scale, reverse, by FantDzit. (B, 

p. 430. No. ISS.) (U) In tbe mklille, a large ovul space; below it, on 

the Ictt, a naked man recumbent with a cliild between his lejin, and on the 
tight a naked I'emale In a similar posture, with an infant lUi^kinn licr left 
breast. At the left edge of the print is a male terminus, and at the rieht a 
feinale. There ia a bad etching of this, reverse, and rather larger, with a 
landscape in the middle, hut without the termini. (B. p. 4SS. No, 1S«.) 
OiS) In the middle, an obloiiK opening; on the left, a naked man aeen In 
front, kueeling on tba left knce^ and four Infants; on the right, a nnked 
female, seated, and four infant*. There exists a large etching of this piece, 
Te»erBe, and with variations, by Fantuzxi, with a landscape in the middle. 
(XG) At top, six naked boys supporting a festoon, two of tliem stsndint; ; in 
the middle, a square opening, on either of which is a leniale term ; In the 
middle at bottom, two cnplds seated, on the Ivd a naked boy, a back'figure, 
holding a festoon, and ou the right another seen in front.— — (2T) At top, 
two little Cupids, and two men in recumbent postnres, each blowing a trom- 
bone I in the middle, an oblong opening, and on either side a terminus and 
[wo wineed figuren, Src (lf8) At top, six naked infants, sporting with fes- 
toons, and two female termini; at bottom, on the right and left, two groups, 
each representing a male and a female satyr. It is etched In large, reverse, 
by PuntuzzI, with a landscape In the middle. (B. p. 43U, No. 140.)— ^(29) 
In the middle, an oblong o|>enine, and over it a small pediment ; on the left, 
a satyr seated with a basket of fruit on his head, which he holds with botli 
hands; and on the right a female satyr, empli^ed in the same manner. 
On either lude of each satyr is a naked ngurc standing in an attitude expr<M> 
sive of deep meditation, and below arc children sporting. There is a large 
etL-liing of this piece also, in a reverse dire«tion^ and with variations in the 
tigui-es of the cfiildrcn, by Fantuzzl ; the space in the middle being occupied 
by a rocky landscape, (a. p. 350. No, 30.) [U.} 
6. Another Set of Ornaments, thirty-two plates, not numbered. They 
are larger than tlie last, and more delicately cxecnied. It is not improbable 
that some of them may represent ceilings, dec formerly existing at Fontalne- 
hleati, though I will not assert IL Sometimes, various unconnected compart- 
ments, of difTereiit shapes and dimensions, are introduced upon the lame 
plate. I shall satisfy myself, in the following list, with noticing a single dis- 
tinctive mark in each print, at least in most instances. 

UpHtOHT Pieces, A. 9^ to ID. u. (H to 0^. (1) In the middln, a man 

on horseback galloping to the riglit, in a circnlar frame within a square. 
(3) In the middle, a small lignre of Diana, standing and tnmcd towards the 

lett ; her bow in her left hand, and her right hand elevated. (i) In a cir- 

tnlar wreath, K from the bottom, a naiad with her arms extended and her 

lower parts ending in fish's tails. (4) At 1) from the bottom, a female 

figure standing under a canopj^, with a burning heart in her right band, 

which is elevated, and a sort of round vase in her left. fS) At top tvro 

sphynnes, turned towards each oth«r ; the distanire between thetr heads, 1 J. 
(Q) In the middle, at top, a cupid running to the \e(t. He blows a horn, 
and holds with his left hand a string to which is attached a dog thai mna 
before hi m.~ — (7) At top, Ij frora the right edge of the print, a female 
sealed and turned towards the left; a cornucopia in her left hand, and a man- 
tle npon her head, (B^ At top, three circnlar compartments and two small 

nblongs, all ranged in a hue and coutaining figures ; the centres of them j uf 

an inch from the top. f9) A figure of Fame, standing with a trumpet in 

her right hand, and the cHduceiin in her left; her feet 2J I'roni the top, and 

1^ from the right. (10) This plate contains eight friezes, each one inch in 

height. In tlie third froni the bottom are two cupids, mounted on goats, titling. 

Prints Lengthwavs, I.StoIOj. A.CftoTj. (11) Inthemiddle, at 

battum, two large birds, resembling swans, the legs of which are not seen, 
(12) In the middle, a liuht circular temple, and within it an altar from which 
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r'lscf B large name ; on eitliei' ikle, a flchl ul' alepi. ( IB) AI tli< right and 

left edges of tlie |il«Iu, • trxc of wbidi lialf, onlj, is «bcd; a plant gramn;; 

tn tliR vase which riaei to the top of the print (14) At top, art' tw'i 

cbarioU, one on the right and one on the left, each drawn hy two tiariiE« and 
containinE two fipirciii beiorp each chariot are thire obcliika.-^-^IS) Hart 
of a eeiling. Within an ornamented rirclp, at top, two women, kneeling, 
one an each aide of an altar, whereon itBlMtii n larec quadruped.- (16) Ano- 
ther ceilini;. On the lelt, at bottom, a lif^re oi nature with many breagln, 
and on eadi side of It a female centaur with wines. (N) An otilonR coni- 

(lartroent at top, the middle parts of the aldc!) and ends of which are furmeil 
•y aemi-drclea ; within It, on the right, niinerva sitting, and on the lelit, 
eapid and a draped female, standing. — -~(ltl) Another ceiling. Among the 
ornament! at one end are four female centaurs with wlng>, auit at the other 

four winged iphynxca. (IP) Another ceiling. In which are eight tphynien, 

without winga, and over eaeli of them a hlnl with a ianrel branch in iti 

mouth. (20) In the middle, at tuttom, an asa walking to the right, laden 

with a barrel ; on the lel^, following (he ass, a man walkmg with a atick over 
tliH shonlder from which hang two bottles ; on the H^ht a woman, with a apit 
over her shoolder, walking in an opposite direction.— — (21) In a compart- 
ment In the middle, at hottoui, are three swana, and upon it are two aifuir- 
reli. — -(22) In the middle, at bottom, ia a door, within which la a warrior 
in a helmet, seen in a back view and resting with the left hand on liii shield, 

who ajipeari con<rersing witli another mnu whose Rgure la In ahailow. (23) 

A ceihng. In a square com|iartuicnt In tJie i — ' '■ ' ' — ' 



e warriors oD horaeback. 
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a ceifing. In an irregularly 
resting on a sphyna, ac- 
hliy painted at I'ontHlne- 
B dEsigii of Primadccio, and la engraved In snuill by ittcfanus d< 
-(!S) I ■ ■ -• • ■ '- •■ 



altar from which, rlae flames and stnokc ; on the left 

priest with a mitre, and on the right n suppliant. (M) A temple 

in the middle at bottom, within which Is a figure of Fame, standing on a 

" altar, with a trumpet in each hand. (27) Four coinpartmenla, three 

i^t top, and one at bottom. In a small oblong frame. In the middle at bot- 
itDm, a priest and four other persons aacrilicing before a statue which stands 

iSn a nedeatal on the left. (2H) At bottom, a small frieze, 6^ long and li 

loch liigh, conlainiDg many small figures slightly sketched on a dark grounfT. 
[SS) In the middle, near the top, are two winged sphynxes, each with a 

" "ase on its head. (30) Part of a ceiling ; at top, an octagon com- 

^nt, within a circle, in which li represented Latona with her two chil- 

-^-(31) In the tnlddle, near the bottom, two naked lignres, !} from 

:h other and back to hack, each supporting a hnrnlng lump with both 

>mU; the lower parts of their bodies tfrminating In foliage. (32) At the 

ft corner, at bottom, two satyrs, seated back to back, each btowiug a twisted 

im or tmmpel. [33) In Uie middle, near the top, a group of three men 

-led with awords, a fourth with a spear, and two dogs. (O.) 
AttOTnER Set OF Oknaments for panelB, pilaatevs, &c, delicately etcheil, 
'ty pieces, (though I am not aure the set is entire), h. 4^. w. >|. &ame of 
~ apiiear to have been rctourhed with the graver by a more recent artlai. 
contain numerous spirited little figures, but 1 tliink It unnetxsaary to 
of them separately. (It.) 
8. A Skt op Vases, forty-five pieces, not numbered, though, as before. I 
bate numbered them, Kach plate contains one vase, drawn npou a white 
eroniid. All of them are shaded on the right side, accept the first, which 
difiers also in ita general form from the others. 

Vases without Handles. (1) An oblong vase or hath j in the mid- 
dle ■ long tablet, apparently intended for an Inscription, i. a. k. 9. The 

rest are upHgkti ; k s. u>. 2. (2) In the middle, a lion walking tii the 

left.- ^3) In the middle, a female mask, a festoon, and a goal's akull. 

Vases with two Hahdlei. (4) A vaae standing on a Tripod. (5) 

Ce middle, a ring between two lions- — -<ii) Each handle ' 
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f>)^re, on u pedeslal; on eadi eide, a man kneeling to it, and anoUicr ituid- 
iag.—~-{S) In the middle a cran-llsb. 

Vabbb with one Handle, on the left. (9) la the middle a Ood- 

dcBB In a car dmwn l)y four horae^. (10) The handle, a satyr In pTD6le< 

(II) On the right, a Uan's hcnd in profile ; a featnon in its mouth, one end 

of which is attached to a ronette in the middle of the vaec. (ij) In fte 

middle a cherab. (13) Eight small maiki, in ditTcrent parts of the body 

of the \aae, (14) 'IIig handle formed hy two eerpents, wbicb are twisted 

round the body of a Triton who Is blowing a large shell. (15) At the bat' 

torn of the handle the mask of a satyr with homn, hla beard ending in firiiage. 

(16) The handle, two Ber|ients, rcjnilarly twisted together. (17) At top, 

a gmall naked lignre of a woman with the tail of a serpent. (IH) Tlie ban- 
die, a dog drinking out of tlie vase. (10) In the middle, a loaonge com. 

partment ; within it four heads of infants and the mask uf a lion. (39) In 

the middle a tall vase, and on each side of It a naked female seated with an 

Infant. — ^^1) In the middle, towards the bottom, a crab. (23) On the 

body of the vase, two pai t'ej of men on horseback, fighting. (33) At the 

top of the handle, the head of a monster, tamed to the right, having tno 
horns curved backwards,^— (34) Near the bottom, a mask with two honu ; 
on either side a naked man, seated, taking hold of one of them.— — ^as) At 
bottom of the handle, a mask in profile, with one large horn curved back- 
wards, and a beard composed of large leaves, from the bottom of which pro- 
ceeds a piece of twisted foliage. (36) The handle, a female figure, b«nt 

backwards and looking np, the loner part of her hodv covered by a large 

leaf. (2T) On the left, near Uie bottom, the skull of an animal In profile, 

from whose borns hang two acorns.- — ^SS) In the middle, two festoons, tied 
by a ribbon the ends of which are much twisted on eitlier side, and tihich at 
top forms three loops.— ^(£9) On the body of the vase, tlie judgment of 

Paris, and at top a large swan. (30) On the neck of the vane, a sort of 

flHflin, turned to the right, lis body Hiding in foliage. (31) In Uie mid- 
dle are mi^ipended two sn>ti1l vases which ci-oss each oilier. -(33) In tlie 

midille, towards tho top, a crab. (33) The top of the handle at its attach- 

mcnt to the vase, represents a dragon. 

Vases with okb Handle, on the right.' (31) On tlie left, to- 
ward* the top, a cnpid In profile turned towards the ripht. (3S) At top, 

on tlie left, a satyr, crouching under the spout of the vase.^ (56) At top, 

a griffin with wiiiga and a long twisted tail, turned tovrards the left. -('') 

In the middle, a temtian^, biiween two flying figures with wings and two 

cornucopia (UB) 81k naked infanta dancing, hand-in-hand. (39) Upon 

tho body of the vase, various tritons sporting in the sea.— (40) The hawUe 
is attached to the head of an old satyr who U seateil and turned towards tlie 

left. (41) On the left, near the top, the mask of a satyr in profile ; 

anntiier mask, on the necli of the vane, also on the left.^ — tK^'') ^" ""^ ■""'l- 
die a small tablet ; a fi|;nrc with a CDmiieapia seated upon it and, under it, % 

bnll. (43) The bnndle a greyhound looking into tlic vase. (41) The 

handle ending at toji with a head of Apollo, In profile, turned to the lefL 
(45) Three masks, one on the left, one in the middle, and one on the right 
at tlic bottom of the handle. (O.) 
9. A Set op Tghfi.es, in thirty-four pieces, not numbered, inclnduig the 
Title with long Latin inscription upon a pedestal : ' Jacobns Androvetioi dn 
Cercesu lectorihns. 8, Qnonlam apud veteres, &c. Anrelia^ 1G50.' He b^jins 
by staling tiiat this little work contains various designs of temples, such as 
were used by tlie ancients, some aif them copied from real monuments, and 
others of his own iuveniion, and that the former may be distinguished from 
the latter, by the titles npon eacli. lie then proceeds as follows: 'In the 
books' (of prints) ' heretofore published by me, three or four edifices of thli 
kind will be fonnd, inteiniixed witli Triumphal Arches and Pyramids; but 
for the future 1 have deteriiilned no to arrange my publlcatiDnB as that each 
■prcies of structure may have a book to itself; as indeed I have now done 
with Arches. Thus, one book mil be devoted to Temples, another to SepoU 
cbrai Monuments, another to Fnnnlains, another to Chimney -pieces, another 
to I'alaces,' Sic. We may conclude I think from Hds inscrijition, that fbr 
some time previous to last) Androuct lied been a re^dent of Orleans and a 
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rliUdicr gf book» of priiilx. Thoe plates of TeoipleH measure I. SI to S|. 
Sf. lo i^,, ext^cpting two of ttieiii wliich, togctlicr w[tl) tbe titf<>, are up- 
iriglitii. Seventeen of Ihctn profe« to be copied from anclitiit buildingi, 
llwu^ with opiy three or four exceptions tliey are evUently the offspring of 
Ac irtiit's ^Dcy, or inveated by toine other architect of the time. (U.) 
k Desidrs and Pi^hb for Six Dwelung-Hodies ; fourteen pieces '•01> 
to ef, A. 4A to 4i|. The first two plates are marked A ami exhtliU the per- 
spectiYG view and plan of the first bailding ; tour platei, iniirked H, eontain 
.two perspective views and tpo pluus of the second ; tbe plan and view of the 
Ithinl, fourth, fifth and sixth buildings occupy each tno plates, marked C, D, 
^JK, F, Tbe different apartments arc dlatlnguialied on tbe plana by French 
^inBcriptiDns, this sBiall work having no letter-press, (o.) 

L ' LiVRE D'AscHiTECTuBE dc Jacques Andraiiet du Cercean, cantenant 
,1% plain et dessaineB de cinquante bastimens tons dlfi'erens,' &c. Tbe first 
'''edition nas printed at Parte, according to Bmnet, in 15&S, in fol. Another 
'edition bears dale 1611. It contains 16 leavea of Ji'tlEr-pTest, and the plans 
atid elevations fsometlmea accompanied by Eections, &c.) of filly niansions, 
^-inariied 1 to so in ftonutn numerals ; thavgli the plates In tbe whole amount 
to 6D ; two plates being sonlclinies devoted to the description of the game 
sdiBce. They measure, h. lOJ. ic. Tf. 

In Andronef B dciUcation ot this work to the King, (Henry II, vciio died 
flieMine year in wUIcb it was piiblisbed), be remiuila bia Miycscy tliat he had 
fonoerly honoured bim by looking at some small jilana and viewa uf temples 
iuid dwelling houacs which be bad designed and printed, (doubtless tbe above 
^ described}, and seemed to approve them. That in consequence be then pro- 
^mlsed to do otbers, &c. and that be had now recently eompostd, engraved and 
■friKted these pl^a repreaeutiDg tlie ''csigna for fifly mansions of different 
magnitude, &c. 

I. 'Second Livre D'ARCHiTECTtiae, par Jacques Andronet do Cercean. 
Contenant plnsieors et diverses ordonances de Cbeminees, Lncarnes, Sc 
A Paris, De rimprimerie d'Andr£ Weeliel, 1561.' in fol. It eontains iiixty- 
aix plates, ddi numbered, h. 10^ to I»j. te. T^ to 1\. tii>., 21 plates of de- 
•lgn« for Chimney-pieces, 12 of Windows, 8 of Doors, 7 of fountains, 6 of 
IV ells, 6 of Pavilions for gardeni, &c., and a of Sepulcbral Monuments. 
These designs are enriched tbtoughoat with statntrs and bassi-rellevi, which, 
nke the arcUtectnral parts, are drawn and etched in a most masterly manner. 

i^b€ work bas only one leaf of tetter-pn?s.s, besides the Title. 
In hii DedicatioD tothe King, (Cbarles IX], bespeaks of having all hia life 
- rmiiloyed biniaeif in illuftrBtiug the science of architecture, aa the many 
various books pulilialied by him at different times sufficiently lestitj ; hnt 
since Ills Majesty'a accession to the throne he had resolved to undertake 
■■ greater works in tliat way.' &c He then expresses his detire to be hereafter 
" aide to lay before bis Majesty his intended work of the Royal Palaces of 
France, &c. ' according to tbe permission and orders winch he bad at dif- 
ferent itmea received from tbe kings bis prediccssors.' 
JQi> ' Lecons ub Perspective positive, par Jncqaes Andronet du Ccrceau, 
' jindiitecte. A Paris, Par aiamerl Patis-on Imprimeur. u.d.i-ikvi.' It 
^^ntaius II leaves of letter-press, and 60 plates, h. 7^. jp, 5}, numbered Lee. 
^Lei^n) I. to LX. several of which are enriched with snudl figures etched 
with great delicacy. It appears from the Dedication to ' Catherine de Medi- 
da, Royne mere du Roy,' that tlie first vohune of the viork of the Royal 
Palaces, &c. was not yet published. There Is a reprint of this book of Per- 
spective, with titlc-pnge, dedication, BiC verbatim tbe same, save only tliat 
Ae date is at.Dcucsvi. The platea however appear much worn. 
(. 'I.I Pbehibk Volume des plus bxcellbnts Bastements r>e France, 
Ac Par Jacqne* Andronet, dn Cerceau, Arcbitecte. A Paris, Pour le dit 
'Jacques Andronet, du Cerceau, md.lxkvi.' in fol. 

It has been already shewn tbat tbe work of tbe Royal Palaces of France 
,w>as many yeai's in hand. In tbe DedicatiDD of this first volume to Catherine 
do Mcdicia, tlic author talks of speedily publishing a second, and afterwaidi 
a third ; it eoiitaitis It leaves uf 1eilcr-|>reBs, and 7f> platea of different lU- 
menaWos, exhibiting the plans, elevatioits, &c. of the fuUowiog Palaces and 
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prifat* mandoni, viz, (Hojal Palaoiu} tlw Urnrre, Vpbitfi; — VjiifeiuKi^Si-' 
Chnmbourg, Sj— Doulongnfi, (lltMiuirlt, 10;— Crell, I f— CuiiBaj, 4 j— Palem- 
bray, dlt le PnTillon, a ; — Montargi^ fi ;— (one of the plates represcDti the 
great hall ; the pictare of the ronibal between the iloganil tlii^ Keullemin i* 
ulightly indicated over one of the «)iiinney<picce!ij— Sainct Germun, fl; — La 
Muetic,!;— (Private Majldoiu) — Vallory,5; — Verneul, lU^— Auuy U Franc, 
4; — Gaillon, ;— MiinDe, 2. 

UB EXCELLGRTS BAITIMENTI DB FhAHCF, 

.« ADdroiiGt du Cercean, m.d.lxiii.' in fol. 

o Catherine de Medicis: the author, in ad- 
ced age, as a chief cuuhb of its not having 

t que la vieillesse ne me peraiet &ire telle 
diligence qne jenise faict antrcfotB. It containa T leaves of ietter-prese, a>d 
73 platel of the following palacca and private niBDsiana, vis. (Royal Palnces) 
Blois, 5; — Ambtrise, S;— Fontainelilean, Tj— V(lliers,Costeretfl, 3;— Charievni, 
S;— TbeThnilteries, 4 ;— Sainct Maur, g ;--Chenonceau, 4 ;— (Private Man- 
sions) Cbantilly, 9; — Anet, 10 ;_-l!:!!covMn, ; — Dampierre, i; — Challvan, 3;— 
Iteaure^rd, 3 ; — Bury, 4. An edition of both these volumes vas published Id 
lGi>T, and auollicr, according to Brnnet, eo late aa 1G4H. 
lb. 'LiVRE D'AncHiTErTLRB dc Jacqoea Andronct, dn Cercean. Anqnel 
RODt coiitennca divcrsea ordonnancea dc plauta et Elevations de hastiments pour 
Neisnenrs. Gentilahonnnpfl, et aulres qai voudront hastlr am chaiapa, dec. 
A I'nris, Ponr JacqneB Andronet, da Cerceau, m.d.lxikii-' in foL This ac- 
cording to Bruuet is the date of the lint edition ; for Ihe coliy before me is a 
repriat dated I6IS. He nork Ig'dedicated to the King (Henry III.). Tlie 
author b^ins by referring to a coaversation which he had bad with iiia Ma- 
jesty at Monlargia relative to various magnificent edifices in France, upon 
which occasion the King qnoitionecl him as to the completion of the work lB.4t 
described, (for, as has been said, a third volume was intended^; af1:er whicli 
he apeaks of liia age and indisposition, and of his inability to visit and prepare 
drawings of the Rne bnildin)!;a not yet published by him, withont his Majesty's 
aaaistance. This lKH>k containa 2C leaves of lelter-press, and the plans and 
elevations of 36 mansions, marked 1 to 38 in Boman numerals ; the platea arc 
f>4 in number anil vary in alxc; two or three pititca being, in some instances, 
devoted to Ihc plana and elevatiunk of the same balldlng, 
IT. • Petit Traitte des Ciho Oiidreb ue Colouneb, par Jacinea An- 
dronet du Cerceau, &c. A Paria, I'our Jaques Andronct dn Cei'cenn, 1583.' 
small till. It conlainn 33 platea, of Columns, Entahlaturet, dec, h. tJ to Hj. 
•p. &} to flj, and two Icsvpa of Ictler-prcss. I conjecture that the plates were 
in great part etched by the ataistants of AndroueL 
18. < Litre des EiiiF:4;Be antiques RonAias, &c. Par Jaques Androuci, 
du Cerceau, M.D.LXlLXilit.' in'fol. Hrunet, 1 suppose erroneously, alales 
this work to have been printed Id liSi. In the dedication, to the Prince 
Jaques de Savoye, Due de GGuevoie et dc Nemours, Andronet spe^ of hav- 
ing recently puhliabed a map of Ancient Itome. This book contains two 
leaves of letter-press and (M plates af difleroril shapes and dimensions, printed, 
two, and aomelimes three, on a pa^ge. They are but IndilTercitl pcrl'ormuii- 
cea, and were probably in great part done liy Androuet's pupila after ktIdus 
rollectioQs of Roman antiquitlei before puhliabed in Italy. 

PAOLO ANESI. 

e, 1720. 

A landscape-painter of some abilily, said to have hcen llio 
master ol' Ziicclierelli, and whose pictures, according; to Lmiiti, 
are fuuud iu considerable number at Rome and Florence. We 
liave by bim a set of sligbt picturesque etchings, some of them 
s near Rome. The following are before me. I never saw 
the set complete . 

1 KoNE, &c (part of a aet, numbered ou the right at lop), /, 7J 
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„ . - VedDia di Porta OMteUo. P. Aneti iel i «c.' 

(NDmbcred 8.) • VudoU della Madonnii del Rtuarlo b Hoote Mario. P. 

Anen del. t le.' (No.S.)- — ^'Vedutadelli Zncoland di Sezzo,' without arUsfi 

name. (No. G.) * Vednta de Tevcre a mano manca foK di Porta del Popoln. 

P. Autii dil, e ic,' (No. 8.) This piece (No. 11) ban no title. Upou a 

TwA, in tlie midillc ofllie foreground, is a single (igure, seen in a \ac\. view, 
and farther ofT, on the same road, arc twooCliers, who appear walking towarda 
a aniaU town in the middle dutance. In the margin on the left : < Fatlo Antri 

COUNT OTTAVIANO ANGARANO. 

c. 1080 T 

A Venetian nobleman wlio amascd himself with the arts, and to 
whose hand is ascribed the following etching, done after an altar- 
|Hece painted by him in the church of S. Danielle at Venice. 

Tbb NxTiriTY, with the Shepherd's offering. In the clouds, at top, an angel 
with B scroll ; ■ Gloria in exceliis Deo.' Below, the Infant luring in a basket, 
Joseph felted on the left, the Madonna on the right, and, behind, the sfaep- 
herds. At bottom on the Ipf^ : *0»a'"". AngamnvM Fa. et Pinxit. P. exc' 
"Hiis pirae is arched at to|>. A. IdJ. tu. TJ. It is etched very much b the 
manner of Diamantlni. (O.) 

NICOLO ANGELI 

1G35. 

Ts said to have been a scholar of Remigio Canta-Gallina, and 
^Bonjoiutly witli him to have engraved, or etched, a set of Festi- 
irals, in 1635, at Florence, after liie designs of Giulio Parigi. 

GIUSEPPE ANGELI. 

c. 1160. 

I find no account of this engraver, who appears to have re- 
sided at Lucca, and by whose hand the following print is now 
■before me. 
A View OF THB Bath« op Lucca. On the left are introdoced a River-God 

and two nyni|ih9, and on the right a centaur with a child. ' VedoU de' Bagnl 

dl Lucca, &c. O. D. Malcrhi dis. Gita. Angeli Inc. Lucca' It ia engraved 

with sufficient neatness. I. 20. k. llf , besides margin. 

lATISTA D'ANGELO, and MARCO D'ANGELO, See 

Dhl Moro, 

FILIPPO DE ANGELIS, See di Liagno. 

SECONDO DE ANGELIS. 

1757—1767. 

Was one of the artists employed to engrave the plates in the 
work of the Antiquities of Herculaneum, published at 
aples, in 1757 and following years, at the expence of tbe 
ing. We find bis name also to a few other book-plates. 



PEDRO ANGELO. 

1003—1616. 

A Spanish engraver wlio resided at Toledo and is 



ipoken 



of as an artist of merit. The ' Dicciouario, &:c. de las Bellas 
Artes en Espana,' mentions the followinjj prints by bis hand ; 

The Pobthait of Cabdihal Taweba, half-lenEth, and the Frontispibcb 
of the book of his lil'e, written by Salazar y Mendoxa, wherein are the fi- 
gures of Jostice and Temperance supporting the arnuof the Cardinal; vtliidi 
work wat printed in IDOS.^ — -Thb Pouthait of Cabuinal Cisnehob, 

^neraved in 1004. A Madonna, seated on tlic Moon, and surroanded 

by a Elory ; done in lOlG. 

This artist is most probably tlie same with Petrus Angelas, 
whose name, with the date IGIl, Mr. Strutt found upon an or- 
namental Frontispiece to a folio volume of Lnd. Tena's com- 
mentaries upon St. Paul's Epistle to the Hebrews, in the 
British Museum, whereon, among other fifpires is a representa- 
tion of the Trinity. 

PAUL ANGIEB. 

174»— ITSS. 

An indifferent en^aver who resided in London and is said txt 
have been a pupil of John Tinney ; though it is not certain that 
he was by birtli an Englisliman. He died, according to Heinec- 
ken, at the age of thirty. His works consist principally of land- 
scapes ; the two following are among the best of them. 

1, 'A View of Roman Ruids,' after Panini, a middling-sized plate length- 

nvjt, wilb liguro, dated Mot. 4, 1740. 
S, ' A View of Tivoli, &c. Moncheron Pinxt, p, Angier aculp. Published 



1 Game, after C. Hnet, 

BENJAMIN ANGLUS, See Ben. Wkight. 
L ANGUISH. 

e. 1700? 
I find no notice of this engraver, whose name, thns : ' J. An- 
ffuish Sculp.' is upon a small qaarto plate, now before me, re- 
presenting a blank shield ornamented with foliage and surmount- 
ed by a helmet, intended to receive annorial bearings; a blank 
space being also left, at top, for the crest. It is engraved with 
sufficient power of burin, without cross hatchings. (0.) 



An engraver of merit, who appears to have resided at Flo- 
rence ; but whose name is found only on a very small number 
of plates. 
1. ' Coswua Phoceps Hetbuhi*,' bnst In an oval: ' SeH"". Victoria M. D. 

HetruriiF, &g. Pelm Anithiniut F. D. D. D. in Fir, con I. de S,' h. 11}. 

K. 8. (O.) 
3. EvANGELiSTA ToRniCELLi, Matliematician, tie. to Ferdinand II. Grand 
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Dnkn of TiiBCiiny, "Hid ■>y Hemeckcn to be prctixed lo bi> scaileiiiical IcMOiti 
printed st Florence in 1715. 

S. 'Eaces Cadsianus a Puteo, vetnntatl* lax, &r. P. AHicltinius /.' T!u<t 
in an ornBincntEj nval; ctiErnvpd in n. ctcv and niastcrty iDUiaer, and tiill 
of cbHractcr and expreasioii. b. 8J. w. 6^ (O.) * 

i. The Hoi.v Familt< The Madonna ii icated and tnmed tanarda the left ; 
tbe Infant Savlonr reits ainunat ber b nees and ia rcadinf; a scroll wliicb the 
little St. John, iffho is kneelinK, presenti to liim. Joseph stands in the fore- 
ground, on the letl. Tbe backitronnd is an alpine lanilaoipe. At bottora on 
the left: ' PttruM AiiichiHiia kuJ. I6ii,' though Heinecken reads the date 
1665. t. 9i. h. 6|. This plate in inferior to hU portraits. (O.) 

S. Thb Good 8a.najiitan, a small plate length ways* (Heiii.) 

L. VAN ANSE. 

e. 1730. 

An engraver whose ntinie I fitid upon a wretched Bible print, 
one of a set of book-plates, /. 7^. h. 5f, inclading a border by 
which the subject (' i. Sain. 5.') is eurrounded. It is marked 
' L. van Attse Sckulp.' 

ANSELME, See Ant. Eisenhoidt, 
Who is the undoubted author of the celebrated print of Her- 
cules and Omphale, after Spraiiger, wliich is marked with the 
initial A, followed by a helmet and the word fecit, with the 
date 1500. It is surprising that the German writers on prints 
lAouTd so long have failed to discover the tnie interpretation of 
the above mark ; since the name Eisenhoidt may be not impro- 
perly translated Irou-bood. 

JEAN LOUIS ANSELTN, 

1776—1789. 

Was born at Paris in 1754 and studied under Aug. de Saint- 
Aubin, whose soft and delicate manner of engraving he has 
imitated very successfully. He is perhaps still living. 
I. Madame de Pompadour In tbe cbaracter of a FInwer-glrl, small tipr- 

after Charles Vanloo. 
A ' L* PASt;RE NATiiitELLB,' B lialf-leng^ portrait of a yoimg lady. ' 6. 

Netscber pinx. I07fi. J, L. ABKlin leulp. 1776.' with dedication, k. besidea 

mai^n, 0. tc, 7J. 
'L < I.A CoaoETTB DU Village.' Bust and right band, in an oval ; ■ 8t Qneii- 

tin Plnx. J. L. Anaelin Sculp.' h. 9. it: fif. 
4, ' Lb Satvr impatient,' after Car^m-e, engraved by him under tbe dircc- 

tion of St Anbin, l-io. io fol. 
i, Tbe Siege of Calais, after Bertlielemy, with date 1780, a large print l-w. 

9, MOLIEttR READING BIS TaBTUFFE TO LOUIS XIV. AMI HIS CoUBT AT 

rHE iiouBE OF Ninon de Lenclos ; a large print l-a., after Monaiau. 

SEBASTIEN ANTOINE. 

1729. 

An jndiOerent engraver, said lo have been a native of Nancy. 
t. The PoBTRAir of K, F. Al'gustin Calmet, in an oval, in iol. engraved 
• at Nanoy tn ITM. 

VOL. I. R 
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a. Onb of the CEiiiNaa at Ver*aillii: ' L'ent reprise de Prometli^i', &i-. 
Mifcnard ninx. Seb. AnliatK Sculp.' U lOJ. h. 8, beudei margin. 

I find also ' A%toati Sculp.' but witlionl any chriitian name, njion a set iif 
i small landscapes, t-m. in dto., al^er J. HnucL T)iey are luiil enoiigli to be 
by Sebaslinn Antuine, 

GIOVANNI ANTONELLT. 

c. 1700. 

Is mentioned in Zani's indtsx as a native or inhabitant uf 

Ferrara, living in 1700. The following print, bearing liis nante, 

is all I have seen by him. It is a wretched performance. 

PoMPET cAuama himself to be declared Emperoii; a conipmition of 

many fibres, in tlie manner of P. di Corlona ur C'iro Ferrj. Near tlic top, 

towards tlie rigbit ' Plnlarc. in vita Pompeii. Pompciii' annus natna trca oc 

Viginti,' &C. ; at botlnra, on the left : .... ' Recineiisis delintavil,' and on 

tbc rigbt: ' la. Antimtlhu Stalp.' I. 101. ^- tl- (O.) 

SILVIUS ANTONIANUS. 

' An engraver on wooJ,' says Strutt, ' wlio according to Pa- 
pilloii, ornamented with cuts a smaJl book of fables. Sec. entitled, 
' Centum Fabulte ex antiquis Auctoribus delectae, et a Gabriele 
Faerno Cremonensi Carrainibus explicits^. Antverpia ex offi- 
cina Chriatoph. Plantiui, 1567.' To each fabie he has given a 
print, the whole of course amonnting to aii hundred, all which, 
two or three excepted, are marked with a sort of cypher com- 
posed of an A and an S,' &c. 

The existence, however, of a wood-engraver of this name 
appears very doubtful. 

CRISTOFORO CESARE ANTONII. 

According to GondelHni lie engraved landscapes, &c. Hei- 
ne(;ken observes that he has met with nothing by his hand. 

CARLO ANTONINI. 

c. IT80. 

An engraver of moderate talents who resided at Rome, and 
whose prints do not appear to be numerous. 
I. A HALF-LENGTB FiGUHB OF St Peter IN THE Clouds : < Imngo S. Petri 

Apostoli, Stc. E(|nes Arpinas pinx. Carolui Anlimiiii del, et eadp.' upr. Bto. 

Very poorly engraved. 

THE Story of the Iliad, nhich U preserved in ibe capibil at Rome. 
' Tabola Iliadcin Hameri eAingen»,' Sec ' Carotua AnfOHini Sculp.' The 
print measnres, I. ItU. A. ia|, which, if I mistake not, a tbe sixe of the 
orii^ntd. Thii la much better than the last. 
3. The famous Cascade ax Term; ' Philippas Hh eke rt deli neavit. Caro- 
liia Anloaini Kulpitl Romae. h. 25%. w. tO. (Cai. de Winckler.) 



o account of Ibis artist, except what I collect from the 
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folluwiiig very mustcrl}' clcLing' aiter a picture of Cuyp, upon 
which he styles himselt a painter of Antwerp. 

wheruoD, in the distance, are several Miiali vessels. ■ Gmv^ i I'nH /off* 
d'ajra A. Cuyp, par II. 1. Antmatitn Ptintrt d'Anrert A". ITGT.' L lU. 
h. 93, brsiJes margin. If I inutake not, till* tine picture ii now in tlic uol- 
lectiop of Mr. Peel. (O.) 

MARC ANTONIO, See Raimondi. 

CORNEILLE ANTONISZE. 

issfi C-J5 -T IS"- 
The real signittoation of the above monogram has hitherto 
been unknown. Professor Christ sayB it is supposed to be the 
mark of one Cornehiis Hevissen, a person wlio probably never 
had existence ; in which he is followeJ by Strult and others. 
In attributing the wood-prints, so marked, to Cornelius Anto- 
nisze, which I now do, for the first time, npoii the authority of 
a piece bearing the name of that artist, as well as the said mono- 
gram, I restore some very meritorious performances, as I be- 
lieve, to tlieir true author. 

Com. Antoniszc waa born, it is said, at Amsterdam, in 1409, 
and appears to have been a painter of considerable talent. It 
is related of him that about lie year 1536, he painted a large 
plan or birds'-eye view of Amsterdam, with all its convents, 
churches, and otlier buildings, as they tlien appeared ; which 
. work he afterwards engraved in wood, in twelve pieces, and 
published witli a dedication to the Emperor Cliarles V. I re- 
gret that I have never seen this print, from which it is not im- 
probal)]e Ralph Aggas took the hint for his large plan of Lon- 
don, before spoken of. 

1. The Last Suppbii; in two pieces, joined together, I, 91^. h. 13, beaiilcs 
a margin al' 1 J at bottom. The munu^jtaiu is at bottom, on the left, within 
the tiuliject. 

BartMh, Vid. IX, p. ISS. No. 1, speaka as if this piece wa« aometlnieii 

Sirintcd from ningle blocks, and gometimcs nilh a second block of lint : two 
mprMslons, now before me, arc both of tlie liittiT kind. It npncHrs lliat be 
never saw it complete trith tlic niBr^iii, which contHins IS Lalin ver)ie!<, 
(trinled from another block, and ranged In four elauzaa of I'oar lines epcb ; 
the lil'at conlainin); the artist's name, thus : 

' Qniaquii aile» mura spectator tatidiik mcnse 

RetiHce 'laid rr/eral lata tabrlia libi 
Csira saltil'irii graphiee hie excuiiila Videtur 
Arte Viri elari Cernalij Ayilanij,' 
Tills priut is in somewhat a dryer manner tlian most of the following, and al 
tlie some time more diligently (inishtd. I suspect it to be one uf tho hj tisi'ii 
early workc. (O.) 

2. HuTuis ScEvoi.A, biirnin); his band, a large single figure. The Diauograiii, 
with date 1536, on Uic right at top. k. -21^. tc. 15. (It. 2.) 

3. TUE Judgment or Paris. Paris is I'cenmlent in the faTegronnd on llii^ 
light, listuning to llie in a l ructions of Mercury ; the llirec Ooddcssea stand on 
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the left, nod over them, in tlie cIoDds, is leen Cupid aiming an arrow at 
Faria. The impression before nte has no marli j il is moreover coarau' in the 
execption than most of Ihe artist's other prints ; though still I think him the 
ROthor, at least, of the design. I. 21}. A. 15. (O.) 

4. A TCiNGED Fbhale, With a heart snrmuunted by the Sun in her right liand, 
and a Sceptre in her left, standing upon a serpen I, and seen in front. Behind 
her is a rainlww. The monogram is on the lelt at bottom, h. S}. u. 6J. 
(B. 3.) This print has an agreeable breadth of manner, and otherwise pos- 
sesses great merit. 

6. Lascitioushess, one of n set of the vices, as I suppose. It represents a 
yODag female walking towards the righL She presses milk from her breast 
with her right hand, has a featJier In her lei^, and is aceompanied by a bear. 
Above, near her head: ' ccsheit,' and at bottom, on the lelt, the monogram. 
h. lOi. w. IJ. (0.) 

6. An Allegory on Time aku Dbatk. A man advanced in jears, afaalf- 
figure ; a clutd before him with its hand on an lioiir.glass, and on the left, 
Beath. Towards the top, on the righti ' Nascendo mnriraur:' under the 
honr-glaB» ; ' Velocitas lempori< ;' and upon a book : ' L'ognitio,' &c. The 
mark and date 1&3T are towards the top, on the rigliL A. IT^. k. 13^. (B. 4.) 

7. The Truimph of the Ass, in four pieces joined ; the second piece hav- 
ing the mont^ram with date 1544, 1, jB. A. S^. {B. S.) 1 wish Bartach bati 
enabled me to give a fuller description of this print. 

8. The Counts of FLAtriiBtis, in G [deces, each J, 15^. A. 1!|, vrUch when 
joined form a frieze. Kach print coolains live whole-lenglli ngures, in ar- 
mour i save that fonr amon^ these thirty figiires rejiresent ladies. Over the 
bead of each personage is his or her coat of armorial beariogs, which in the 
early part of the series is a simple lion rampant. The series ends with the 
Emperor Charles V. and Philip III. of Spain. The monogram of the artist 
is on a halberd, un the left, in tlie second print, and upon another halberd, 
towitrds the right, on the fitWi. 

9. Akother similar Series, In i pieces, I. IfiJ. A. Il|, each containing 
five wholE'length tigares in aimour. Over the head of each personage are 
[WO coats of amis ; tiie firsl^ in the earlier part of the series, is, as before, 
a lion nimi)BDt; the si-coud is in a lozenge, and jierhaps represents the arms 
of the faniily to which he allied himself by marriage. The monogram of the 
artist, with dale I9SI, is open a shield near the middle, in the second print ; 
and is repeated in the last piece, near Ihe lop, on the right. Neither of 
these series are mentioned by Uartscb. 

I. H. APEL. 

c. 1750. 

There is little doubt I think lliat ttiis person was a GennaD, 
and prohably tie resided at Uai^natadt. TLe first two pleees 
following, tLe only specimens I have seen by bim, are etched 
with a delicate point in a close manner, somcthiag like that of 
De Marcenay, though very interior. 

1. Two LANniCAPEs WITH Oroui>s op Peasant-Children annising them. 
selves ; i. 9j. k. 7{. eaoli marked : ' Seekatz 1*. /. H. Apel S.' I suspect, 
from what 1 find in the Cat. de Wincklcr, that Apel did six of these pastoral 
landscapes after SeekatK. 

Jolian Conrad Seekati of Griineladt [n the Palatinate of the Rhine, says 
the writer of that cntalogne, was burn iu )7I!}, was painter to the court of 
Darmstadt, and died in I77U. 

2, A Set of foi!r shall Landsca.pe3; two of them represent cottages, 
with figui'i's un foot anil on lioiseback ; tlie third, n village market; and (he 
fourth, men on liorseback ha'ling at Ihe door of a cabaret. ' A. ic' t-w. in 
bvo. (Cat. dc Wiuckler.) 



(V very inttifTerent enj^raver, wlio apixjars to itave resided iu 
fte low countries ; perhaps at Gruiiii]<^'en. J aiil only acquainted 
vith tbe two following prints bearing his najiie. 
t* ' Samuel Maiiesii:e S. S. '^leolo^a^, Ac.,' biigt in an oval, nith ths figarei 

of KeligioD and DiUgeaee ataniling, one on each lidr, done for a Title: 
' Syatenia Thcolosicum, &c. Groning* A^nna muclxxiii.' On tbe left: ' C. 
Apena fecit.' h. 7. k. SJ. (O.) 
t. 'GuiLiBLMUS Petri Suchtklemius, Ac. Anno 1074, &c.' Bested in a 
cliBir, and seen to Inlavi the kuecsi * D. McinetUUma FInxit. C. Aptu* 
Kulp. ettxeu.' ti. besides maigin, 10. ic 12J. (O.) 

APOSTOOL. 

iToa. 

A native of Holland, I believe, who resided some time in 
England, whrre, in 17U2, he did several plates very neatly in 

[uattntd, alter pictures of tlie Dutch school ; among ttiem the 

9 following. In ISlli he iilled the post of Keeper of the 

>yal Collection of Pictures at the Hague. 
'!• A I^NDACAPB WITH A Group OF Sheep, h fciDHle Duliiing oDc of tbem, 

and a man oa liorsebadi; after K. du Jardin. ' FublislicU Naveinber 1792.' 

I. 9i. h. 7. 
% A View os a Navigable River, in Holland, after S. Ituj-edael. 

I. 10|. h. 7J. 

G. APPEFiMANS. 

1S71. 

A very indifferent engraver, by whom we have : 



1. The Portrait of ' Thomab Bartholi 

oval, prefixed lu tlie octavo edition of Ibat v 

Ditmer pioK. G. Appelmaiu sculp.' h. B. t. 

cal plates in the edition of 10T4. 

<& The Khtry of a victoaious Generaj 

' ptlmaoi tc.' I. 6}. h. 5. (O.) 



lus, A. C. 1071,' Ac., bnitinan 
riter's book on Anatomy. ' Henr. 
. 4. Also many uf tlie anatomi- 

iNTo A Fortress. ' G. Ap- 



CHRIST. AB AQUA, See dall' Acqua. 
PIETRO AQXTILA. 

10 74 — ISUG. 

This great artist is commonly supposed to have been a native 

•f Palermo ; where, in his youth, he practised painting. He 

ftfterwai'ds applied himself to engraving, in which art 1 suspect 

his instructor to have been Pietro del Po, tlien an eminent 

practitioner at Naples. He was probably still a young man 

wfaefl be took up bis abode at Rome, where be appears (o have 

qient the remainder of his life. Zani places his birtli in 1624, 

id we may conclude, from the number and magnitude of his 

''orks of engraving, that he lived to an advanced age. It is to 

regretted tliat he seldom dated his plates. 

Pietro Aquila had a thorough knowledge of tbe human figure. 
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iind composed, when be chose it, wilh great facility. He sel- 
dum it' ever attempted to work up Lis pliites to that xoftuess and 
force of eflect which we admire in those of contemporary en- 
gravers of the French or Flemish schools, tind indeed made 
so little Dse of the bnrin tliat his prints in general may more 
properly be termed finished etcliinga than engravings. His works 
being, for the most part, well known, I tliink it unnecessary' lo 
attempt a complete fist of them. 

PIECES SUPPOSED TO BE AFTER HI8 OWN DESIGNS. 



. The Pohtbait o 

piece. (Hcin.) 



> Od; 



wilh dccaratioDS { a large u/t. 



a. The Adoration of the Mac.i, in fol. (Hein.) 

3. The Flibht into Egypt, h. 17, besliles mHr^in. w. 11*. ' Ulnatrissimo 
Domino D. BHlthasaari Cannizzarcs de Viglntimilllis, Sec. Pelnu Aqaila nb- 
ttrrantia rrga D. D. D.' The compasitioa a very beaotifiil, Inil I am not 
uire that it ia liis own. tt is elcbed vcr; macii in the manner of P. del Po, 
and U doutitlesa one of bis carl; plates. 

i. The same Sobicct, differently composed. Tvro little angela walk l>erore 
the boiy ^roap on the right, carrying baskets with provisions. At bottom, 
ueur the lulddle : ' F. AquUa In tl Seutp.' On the r^bt ; ' SI stampano per 
Oio. jBcoiuoIioBsi, &c. ni.h.Bi. 

5. St Jbhomr. The »alnt U Braled in bi> cavern, his left leg tbnrnn over tlie 
right, and is reading in a book xtbich he. holds with tlic right liDnd, resting 



. . left, Utbe lioi.. 
At liottom, a Utile 
w. 6i. (0.> 



mcanwbilp his left elbow on a rock. Behiiiil fa 
deeping, of which only the head and left paw aro k 
to the Icll : ' Fieira Aijaeia ixventur ct fecit.' h. T^. ■ 

FEINTS AFTER VARIOUS MASTERS. 

6. The Victory of Alhxanuer over Dariui, at the Rattle of Ab' 
BELA ; a very lai'ge print l-w., in tnro pieces, joined ; after a painliDg of 
Pictro UeretUni du Curtona, in the Palace Sacclietti, at Rome ; with Dedi- 
catiuD to Christina Queen of Sweden. ' Pel. A^. lUt. tl /.' 

T. The Rape of the Sabineb; oTter another piclnre by Berettin! in tlie 
sanic Pnlhw. ' Ptt. Aip, ileL tt /. ;' a large sheet-print, (-ic. 

8. The Sai'rifici of Poliiena; another picture by the same Brlist iu tlie 
Sacchetll Palace ; h large slieet-prinL l-w. 

g. TuE Thii;mpu of Bacchli ; from the same ; Ditla, Ditto. 

10. Sacrifice to Diakaj Ditto, Dilta. 

11. The dead Body of Chuiit ; Ids head snpported on the lap of tbe Ms' 
donoa; on the rl^ht St Francis, on the left Mary Magdalen - ' ' ' ' 



is pointing to liie wounds in the Saviour's 
line picture by Annibale Carr 
timidly, etehed, in a 



liands and feet ; alter a 
cci. Tills piece is carefully, thauoh somewhat 
tiiiiKiiy. ctiiuc.i, 111 a uiaiiuui a good deal like that of P. del Po, Iwl with 
feweriiotsin thetiesU. It was probably done by A nulla very soon after till 
arrival in liome, and is dedicaied by him to the celebrated sciUptor Uernini, 
whose connlenancE be respectfully solicits, h. IS, beside* margin, w. 12|. 
Rare. 

12. St Stbfmem, sneelino ; 
dedlcetiou to Carlo Maratti. 
margin, v. 4^. 

13. The CBi.EflHATED Farnese Oallbrt ; ' Oaleriae FarnejianiG Icones,' 
&c. aftpr An. Caracci ; iu S\ large plates, nnnlber(^d ; besides three Title*, or 
Frontispieces, and the Portrait of the painter. 

14. Tjie Paintinos of An. C^nArii, in a Smaller Room of the Far- 
nese Palace; ' Ima^ues Faiuesi^uii Lubiculi/ ^c.; 13 plates, nnmbcred. 
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sets of prints are perha|)s, on ttie wtiolc, tlic 



a large slioct-prim. 



■nclndinK the lltlc. llieae iwi 
eagmver'a ino«t capital work. 

15. Most:; nEPENniNfi the DAUOHTett! 

I-w., after Giro Parri. 

16. Moses aTRiKtNO -rns Rorx, ditto, after the same. 

17. The Councii. of the Oons; ' Deorura Concitium,' Ac. after a vaulted 
reilingby Lanfmnco, in the Villa Borebfse near Rome; In 9 large prinle, 
tie., not nambered j the Title iiicludeil. 

18. Tub Madonna in the Cloi/iis, with the Five Saints canonized 
BV Pope Clement X, in 1071 : ' B. Virgo in Gloria com qiiinijue Saiictia," 
&c a lurge tipr. prlat ntler Carlo Maiatti. This is one of P. Aquila'i most 
rapitol prints. 

19- The GuARniAN Angel, af^er t)<e same; with dedication from C. Haratti 

to Gio. Pietro Bcllori. Ii. 10}, besidea margin, v. 7J. 
BO. The Death of the Madonna, after Gio. Maria Morandi; a very en. 

ceUenl coniposilion by an artist of wlioni liltic else is, I beliete, engraved ; 

large fol. l-ie. 
SI. The Battle of Con>itantine. In fonr large plates, joined, making; a 

very large print l-w. ; after the cdebreted Fresco, designed by It^acile and 

pwQt«d by Gialio Romano, in the Vatican, 
12, Pabt or THE ScRTFTunAL SUBJECTS painted after the deiigni of Raf- 

faelle In the Lof^la of the Vatican; commonly called ' Raffaclle's Itible, riz, 

from plate 37 to 62, the last of the set, indosive. The othera are by Cesnre 

Fantetti. 

FRANCESCO FARAOXE AQUILA. 

1691— nil. 
I fiud little recorded of this artist, except llmt lie was a 
native of Palermo. He was probaltly a joimgcr brother of 
Pietro Aqnila, and like liini appears to have spent the greater 
part of bis life at Rome. As ati engraver, lie was much his in- 
ferior. I shall mention only a few of his prints ; several of 
which appear to be coufonuded, in Ileinecken's tmtalogue, 
with those of P. Aquila. 

I. Two Cupolas in the Chuhch of St Peter at Rome, executed in 
Mosaic after the designs of Pietro Be re ttlni da Cortona; one in the chapel 
□f the Holy Sacrament, the other in Ihat of St Sebaatiaa ; each a large sheel- 
print. The second, now before me, ia dated 1G9G. 

S. Tbe Battle of Constantinb with Maxentius, and The Triuhfh 
of Conbtantine; Iwo large plates l-tc, after Andrea Camauei. 

8, FlRBT-THOURBTS OF COREGGIO, FOR THE CcFOLA OF THE DuOMO AT 

Parma ; G pieces, etched by F. F. Aquila af^er original drawincB then in tlic 
t:olleetion of Padre Reata : these 6 interesting prints, which are seldom seen 
together, are of ditferent dimensions, 4to. or small fol. 

4. The Madonna with the Infant SAviotjR in hkh Lap, and Joseph 
at hU earpeoici-'a bench In the diatance; from a small picture by Coregglo 
DOW at the National Gallery in Palt-Mall. ' Frartciitvs Farao AquUa Chalco- 
grapbns Erosoriua Panormitauus d.d. d. Roinccl691.' A. 12}. be.tides mar- 

I gin. u. 9|. This print b executed with greater boldness of manner than he 
cemmonly practised. Possibly, he was assisted in it by P. Aqoila. 

5. Tbb Marriage of St Catherine, after a fine picture of Coreggio, now 
' in tbe Idiivre ; in the distance the martyrdom of St Sebastian. Latin dedi- 
cation, with date, 1711. ' Fron. Aqaila Panurm, Ini-vmr, Sup, peruus.<n.' 
h. 101, besides margin, to. 10. 

6. The Madonna with the Infant Cmbist in heh Lap, in the Clouds; 
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a Saint, kneeling on the Wtt, offering b lily ; Biid Joseph, nn tbc ririit, whli 
his rod topped witti flowers. ' Carlo Maratta invel. F. Faraone Aqiala iel. 
tt iSeKJp.' A. IS, including margin, w. Bj. 

7. Thr Pest ; from a celebrated deaign of Raffaelle, whicli was also engrevci) 
by Marc' Antonio; with dedication to D. Carlo Aibnui, nepben of Pope 
Cleinent XI. I. 9}. h. 9, including margin. 

8. Tub Frbscoeb of Raffaelle in the Chambers of tub Vatican: 
' Pictorse Raphaelii Sauctil Urbinatis ex aula et Condavilius PalBtii Vaticani, 
&c &c. Sup. perm. Aiino Uni. hdccxxii; Frasciicaa Aquila delineavil, et 
ituidU:' in 10 pieces numbered, incio ding the Title. No. 3 is the Battle of Con- 
(tantine, b; P. AquiU, before mentioned, in four sheets, joined ; the rest are 
large ibeet prints Uw. and are each signed : * Fran. AguUa del. el incid.' The 
noric being highly InterEsting and not very commnn, I ennmerate the anhjecta. 
(I) The Titlb. (3} The VinroN of Constantikb,— (j) The Bat- 
tle OF CONSTANTINE. (4) ThB DAPTISU OF CONSTANTINB.^— (6) 

Tmb Donation of Constantine. All these in the Hall dedicated to itia 
first Chrisdan Emperor. (G) The Heliobobcs; this, and the four fol- 
lowing, are in the first ChambSr. <T) The Mass of Bolsena. (8) 

The Htohv of Attii*. (9) St Peteb i>eLivEREn olt of Prison. 

(10) The Cbilii>o of this, thetirg^ Chamber; in which are four compart- 
mentK of a fan-shape, representing, God appearing to Noah ; Abraham's Sa- 
crifice ; Jacob's Dream ; and God appearing to Moses In tlie homing tmsb. 

The next five prints represent the paintings in the second Chamber. (11) 

The Scuooi, of Athems. (12) Tbmferance, Prudence and Forti- 

inDB.— (18) The Dispute of thb Sachambnt. (U) Mount Par- 

HAisuB. — -(IS) Thb Ceiling of the second Cliamber ; in which are four 
Allegorical Female Figures, in cirrli'^ ; and four smaller, upright compart- 
ments, repreaentiag, Adum and E.ve eating tlie forbidden fruit ; the Judg- 
ment of Solomon ; Apollo and Marsias ; and un Allegorical female personago 
contemplating the globe. The remaining pieces are in the third Chamber. 
riQ) The Victory of Pofb Leo IV over the Saracens at Ostia. 

(IT) The Incbndio del Borgo. (IS) Thb Coronation of Chari.b> 

MAGNB. (ly) The Justification of Pdfe Leo III. 

AQUILA, See Arent Van Halen. 
POMPEO AQUILANO, or DALL' AQUILA, 

1550— I67U. 

So called from tlie place of his birtli, a town in tbe state of 
Naples, appears to have been a painter of considerable talents. 
We have several prints of great merit done after his designs by 
his fellow-townsman Horatiua de Sanctis; and he himself ig 
abo said to have engraved, though the fact seems doubtful. 

TOBIAS AQUILANUS, 

1570. 

Appears to be known only by the following print, which is 

BOW before me. 

CaRiBT ON THE Cross. The Cross stands upon a small mound of earth, npnn 
which lies a skull ; the print has no engraved sky nor back-gronnd. Foitr 
Latin verses, near the bottom: * Siimma Deuui pietas, &c. Rumse Ant. Lnf. 
rerij ;' and below ; ■ Tubiai Ai«ilami» fbcet. m. d. lxx.' It is probably tram 
a design of Pompeo Atjuilano, and ia engraved much in the Dianner of Eneas 
Vico. *. 16. to. 11. (O.) 

HORATIUS AQUILANUS, See de Sanctis. 



LEONARDO DELL" ARCA. 

According to Maralles, he engraved some plates ( 
neots and grotesques. 

FR. TOMAS DE LOS ARCOS. 

lOSS. 

According to the ' Diecionario, &c. de las Bellas Artes in 
Espana,' this artist engraved at Cordova, In 1633, the shield 
of armorial bearings of Ponce ile Leon, for a book ou Medicine 

,vritten by Doctor Francisco de Lejva ; and, in 1634, that of 
fte Connt de Saiitisteban, for a book dedicated to him, with the 

^tle : ' Additiones novie resolution, ad Parpitamm,' &c. by 
Caspar de HermosiUa : also a few devotional pieces. 

JAMES MAC-ARDELL. 

1719— 1T64, 

Was probably born about the year 1705, and died in London, 
vhich appears to have been his chief place of residence, on the 
■Sd of June, 1765. It is doubt&l whether he was a native of 
;|jeland, or born of Irish parents in this country. He is justly 
considered one of onr finest engravers in mezzotinto. His 
irints, which consist in great measure of portraits, are nn- 
'oos; but, as they are well known, I shall notice only a few 
them, 
1. Time clippinc thk Wings of Lovbi after Ant. Van Dyck; large 

. The finding of Moses ; same dimeiiBions, after a picture by Van D;ck 
In the collection of the Duke of DeTOnillire. 

George Duke of Buckingham akd his Bbotheb, whole-lpngtha, dated 
1T5S, from a pictnre by Van Dyck in. tbe Palace of Kensington ; large 

ItACBAEL, Countess of Soitthahptom, seated in the clondf ; whole- 
length ; large upr, fol. dated 1T5S, 

Tbe Madonna standino in the CLOt;DS, upon a Crgecent, supported 
by a gronn of little angela; from a picture by Murillo in tlic po^sesaian of 
John Blackwood, Esq. lai'ge upr. ful. 

St Francis db Paul, whole-length, after the same ; large upr. fol. 
t. Rembrandt's Mother, half-length ligiire, seated in a cliair, reading; 
large upr. fol. 
. RiiBENS niTH HIS WiFE AND Child i from a pictnre by Rubens in the 
collection of the Duke of Marlborongh ; large upr, fol. 
. Hblena Forman, Rubens' second wife, with a large featber in her hand, 
aAer the same ; large npr. 4to. 
0, A Family Picture, in which is a Laily, seated in an arm-chair, witli her 
■fbor children, after Rubens. It is sonitimes called the family of Rubens ; 
'Init is thought rather to represent that of Bait. Gerbier. A large iquare print. 

SANTES DE ARDUINIS. 

c. 1515. 

He is also called Arduino da Bologna ; and, according to 
VOL. I. s 




Gandelliiii, weis both a painter and an sngraver in vobd ; bnt I 
no where find his prints specilied. 

CESARE ARETITSI. 

15T6. 

A painter of considerable ability of the school of Bologna, 
whose pictures, however, are now but little known. He is 
placed here upon the authority of the following very masterly 
etching-, on the back of which some person, apparently of the 
time, has written ' Cesare Aretvsi BoL' that is Bolognese ; for, 
though some writers suppose Aretnsi to have been bom at Mo- 
dena, there seems to he no doubt that he was a Bolognese citi- 
zen. He died according to Zani in l(il2. 

The Madonna, with the Infant Saviour in her Lap, upon thb 
Clol'dh; her right band resting on the ahoalder of a saint who h hneeling 
upon [he Ground, nn the \eH ; and whose mitre is supportpd, in Ihe foreground 
on the riglit, by two little anffela. On the ri);lit, In the clouds, is seen the 
upper part of the lij^re of nn old female eaint ; lier hands crossed on her 
boMira. At the bottotn of the plate is a scroll, apparently intended for an 
inscription. Id the middle of which is a cypher, upon a amall shield, vh, a 
large C, and within it the capital letters ah, joined together. This piece is 
very lioldty etched, with broad hatchings, crosain^ each other in Tanom di- 
rections, sometimes nearly at right angles, h. II}. ui. 7}. (O.) 

Zani mentions a nephew of the above artist, one Costanzo 
Aretusi, who lived in l(J3ft, and, according to him, practised 
both painting and engraving. 

ANTONIO DE ARFE. 

The author of the ' Diccionaiio, &c. de las Bellas Artes Id 
Espana,' says of this artist that he designed correctly, in tlie 
taste of the Florentine school. He adds tbat, in the year 1577, 
he engraved in wood the Frontispiece of a book concerning the 
family Girones, written by Geronimo Gndiel, aiid printed at 
Alcala, in which is represented the shield of armorial bearings 
of that family, with the (ignre of Fortitude on one side and that 
of Prudence on tlie other. 

JUAN DE ARFE Y VILLAFANE. 

b. ia»5. d. 16... 
A Spanish artist, very celebrated for his works in silver. His 
life is given at some length in the ' Diccionario,' See. above 
cited, where it is said that be engraved in 1590 tbe Portrait of 
Alonso de Ercilla, for the first edition of his ' Araucana ^ though 
the writer seems unable to determine whether it was executed 
on wood or on some soft metal . It is stated, also, on the authority 
of P. Burriel, that be designed and engraved the plates in the 
' Caballero Determinado,' a poem of Micier Olivier, translated 
from tbe French into Spanisli by D. Ileniando de Acuna, and 






pinted at Salamanca, in 1573, by Pedro Laso. These aiso are 
■aid to have been done on a soft metal. 

ARFWrDSSON. 

c. 1700 I 
A Swedish engraver of portraits, mentioned by Heinecken. 



I find no mention of this Eutist ; but think it not improbable 
ftat he was of the same family as Francesco Argellati, a Bolog- 
npe painter, who^e name appears, with the date 1747. in 
JBaui's Index. The following etching is very boldly executed. 
Bad has much of the character of the Bolognese sciiool at 

fUie close of the 17lli century. It is evidently tlie work of 

m painter. 

A.Sacrbd Ai.r.EGORV, done npon llie oC'Caaion of a yniing lady of distinction 
taking the veil, and dedlcali^d, In compllinent, lo her latlicr. tn the sky, oa 
ri'tiie left, are sevei-al little anfiels, iKiirlug shielJt ornamented with vaiioas 
iSOacred devices. In the foreground, are represented Abiahani, kneeling; his 
^^n Isaac, pointing u|) to heaven ; and Ibe yonng lady herself, who looking up 
appears to admire the celeitial vision. The background, on the left, repre. 
'■' taiU a temple, and on tlie ri^lit, a rocky eminence. On this aide, also, i) an 
' iiMcripUoa : ■ Profcssando Solennaniente , Sec Sis". Brigita Boccaferri,' fal- 
lowed by a copy of verses ; ' lo vlcldi allor,' &c. by Carlantonlo Bedori, and 
ending with dedication : ' All' lUmo. Sijjr. CamHlo Boccaferri. Antonio Bar- 
(o^. Argelali D, D. D.' Near the middle of the print, at bottom, a a singn- 
larly-formed monoEram, or cypher, (which I take to be tlial of Argelati), 
fcdlowed by the letter /. and the date 170U. ;. IQJ. h. Igf. (O.) 

ANT. JOSEPH D'ARGENVILLE. 

1G8U. d. ITGG, 

The family name of the gentleman was DezaiUier. He is 
ill known by his writings ; amongst which are the Lives of 
Painters, in French, first printed at Paris, 1745-1752, in 
3 volumes 4to. and, again, with additions, in 1762, in 4 vols. 
8vo. It appears that he spent some time at Rome, amusing 
himself occasionally wifli painting landscapes, several of which 
lie afterwards etched ; witness me following, which are mea- 
"^ned by Heinecken : 

A Landscape, (o) in which ii a Brid^ of one Arch, (i) Another, with 

the mina of a Grot, and nf a AquedncL (c) A country Villn, npon (he 

banks of a nver, 1731. '-{ifj Another landscape, in which are a house and 

~D ancient mile-stone. {e) Another; a chain of mountains, witbapeaiant 

laaated on an eu^— — (/) Another, with hoaies on the further side of a, 

ir, and in the foTegroDod a girl with cows. (g) The rains of a Temple; 

licated lo Madame d'Argenviile. (A^ A sort of Fortress built on a rock. 

I) The Roina of a Castle. — -{k) Cottages at the foot of a mined Castle, 
[l] Ruins, resemhling tlioee of the Baths of Diocieslan ; two figures in the 

Vregronnd, one of them on horseback. ^m) The Entrance of a town with 

— - '- -■■- middle of the road. 
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-(&) Another similar 
ARNOLDUS ARNEMTUS. 

1556. 

I find no mention of this old artist. The following engraving 

by his hand is now before me. 

The Pbdphet Ezechibl ; from tbe freaco by Michelanglolo Buonaroti, in Uie 
Sistine chapel. The figurp, as in the original, ia turned towards the iell, 
Vpoa tlie pedestal on tui> Iell: n inscribed, in characters reversed : ' Michael 
Angelas Inventor. ISSO. Arnold'. Arntmiiu /acitbat f after which follons 
a monogram. It is possible this print, the onl]' impressioD I have leea, nmf 
be a coonler proof; though I should think otherwise. The general action 
and spirit of the figure are well preserved j but tbe extremities are miserably 
drawn, and the whole is poorly eoEraved, in a manner fainll; resembling tliat 
of Bonaaone. h. lOg ! ic. 9 ? (O. ) 

JONAS ARNOLD or ARNOUL, 

a. 1070 1 
Heinecken stateii bim to liave been a painter and engraver of 
portrait and history, and to lia?e worked at Nuremberg, Ulm, 
Paris, and other places ; but I am of opinion tliat, in speaking 
of his supposed works of engraving done at Paris, he has con- 
founded him with N. Arnoult. Independently of these, however, 
Heinecken mentions a small print, engraved by him, with this 
title: ' Palrona Sodalitatis.' 

JOHAN ARNOLD. 

c, 1T6D? 

An engraver of little merit, according to Heinecken, who 
mentions by him : 

1. Daniel in turn Lions' Den ; efler Fr. Xav. Paico ; m illo. 
a. A Subject taken from the 1st Book of Moses, after Pslco the 

Son, 4to. 

ANTON. ARNOLD. 

II 7(1. 

An engraver horn at Koniggraetz in 1735, and a disciple of 
Reutz. When Heinecken wrote, he was living at Prague; 
where he engraved devotional pieces, and worked for the bonki 
sellers. 

A. ARNOULT. 

10B3. 

A French engraver who resided at Paris, where he acquired 
some repntation, says Heinecken, by his whole-length portraits 
of personages of distinction about the court, represented in the 
stifl' dresses of the time ; of which kind are : 
1. A Set of Six Figures in Fashionable Dbesses, published in the yean 

IQ»3-10e4, infol. 
3. Madamb la Marqlise u'Anceau, 
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t.TuE Four Elements, rcprcBenied by ligiir?g ' a la muile.' 
1. The Famii.v ok the Dauphin, eis. himseir, liis wife, and hU thrpo 
children, ard the uortiait of Liiiiia XIV, in an oval frame, eiisperided to the 
' wall. ' N. Amoitlt fecU,' tr. ITf, h. Hi. 

I His works, as Strutt obgerves, are exi^cuted In a ciitnf, lasteleBS manner 
of engraving, 

BALTHASAR ARNOULLET. 

c. 1570? 

Papillon, in tiis vork on wood engraving, Vol. 1, p. 400, 
lentioiis the liaving discovered, in the King of France's Col- 
wtion, a wood-priut of the fnwn of Poitiers, 14^ French inches 
, and 7^ in height, inscribed ; ', A Ljon par Balthasar Ar- 
JDullet, avec privilege de la Majesty Rojal pour six ans.' He 
Ittpposfls him to have heen tlie engraver of this view or plan, 
i to have done otliers. 

ARRE, 
' A Swedish artist,' says Strutt, ' by whom we have the por- 
trait of ' Thorstan Rudeo, Epis. de Linkoping,' in the form of 
a medallioD.' 

BARTOLOME ARTEAGA, 

IG27. 

An artist of Seville, who occasionally practised engraving, 
I or etching. The ' Diccionario, &c. de las Bellas Artes,' Sta. 
I mentions the two following prints by bis hand : 

1. Thb Shield op Armorial Beahinob of the Duke de Olivares ; 
la R book entitled : ' Panegirlco de la Voesia,' which wag dedicated to him 
b; Hernando de Vera, and printed, in 1 62T, at Montiiia. 
>. The FnoNTispiKCE to a mcmarial concerning direre law-soits of the Uni- 
versity of Seville, promoted by tiie Abbot Gordillo. It cimlaina various cir- 
Icular compartments ; in the niiditle one is S. Fernanda, wttli two ecclcMaslicB 
kneeling at his fpet; in another, tlie head of John the liiiptiat ; in a third, 
the anns of the University, &C., the nlioie being sufficiently well done with 
the burin. 
FRANCISCO ARTEAGA. 
' 1«72. 

I A son of Bartolome Arteaga. He etched in the year 1G72, 
■soys the writer of the above-mentioned ' Diccionario,' two plates 
for the book of the Festivals which were celebrated at Seville, 
npon occasion of the Canonization of S. Fernaudo ; eacli repre- 
senting six emblems. 

MATIAS ARTEAGA, 

1672. 

Another son of Bartolom^!, was bom at Seville, and studied 
F painting nnder Juan de Valdes. From the few etchings I have 
I seen by him, two of which appear to belong to the abuve-men- 
[ tioned book of Festivals, he appears to have been an artist of 
r considerable talent. Two artists 4ji the name of Baldea, and a 
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third calle<l Morales, etdied other plates, as I believe, for the 

same work, 

1. ' Vera ErpiGiE« Fbrdinandi III. Regis Castells & Legionis,' the 
Saiot, himielf, u 1 iniBeine, halt-lengtii, in lii> Royal rubea, wJtli crown, 
Bnon), and a glocy round bi« he»d, williin an oval ; over the portrait are 
three little angeb, two of them holding up n curtain i and below ai'c two 
otliers, holding a scroll with luicriptioD: ' Magni Ferdinand), vero* in 
imagine vultua,' Sec. On the left at bottom : ' Bartolomc murillo pioa. 
Mathiai Arltaga iculp. tt xcud. ICTa.' A very niaaterly painter's-etcliing ; 
1. 11. «7.7i. (O.) 

a. TsB IvTEBiOR ov A MAGNIFICENT Chafbi., EannDDnted by a dome, 
from which arc ■tupended banners. In the foreground, on the letl^ the flgore 
of a gentleman, seen in a back view, walking towards the cliiet altar, and 
tbe name of the artist : ' Matkiat Arteaga F.' h. IS^ U). 10|. (U.} 

). A Crobb, within an ornamented ovat, and below two pilErims seated. At 
top, on a scroll ; ■ Deos Charitai est.' Slightly etched : 'Seville, MaOua* 
AHeaga f. A', J676.' h. ii\. u7. \\, 

4. S. Francisco, and the Triumph op the Sacrament; after two pic- 
tures by Herrera, in the Cathedral at Stvitle. These, auci two or three 
othen, are mentioned in the * Uiccionailo' above cited. 

D. FRANCISCO DE ARTIGA, 

IGBl. 

A Spanish paintei", architect, and mathematician, who was 

horn of a distinguished lamilj' at Huesca, and died in l?!!. 

Tlie followiog plates are said to have been executed by him, 

partly with etching, and partly with the burin. 

The Fai:ade of the Uxiversity of HuEacA, and the Plates in a Work 
UPON THE Old Arragohian Coins, which was published by bis conntry- 
mau I,aataiioim, ill tlie year 1081. (' l)icciouario,d:cde lasUellasArtes,' Ac.) 

COSMAS DAMAN ASAJVI. 

b, . d. 1T39. 

Was a native of Bavaria, and studied painting at Rome, 
under Gliezzi ; atler which he ostahlished himself at Munich, 
where he died, A. D. 1739. He painted both history and por- 
trait, and, according to Heinecken, engraved or etched the two 
following pieces, after his own designs, to which he has affixed - 
his name, thus : ' Cosmas Asavi,' 



2. ANOTaER Altar-piece, in which a Mitred Saint U represented, receiving 
a book from St Joseph. In fol. 

D. FRANCISCO ASENSIO Y MEJORADA, 

b . d. 1791. 

A Spanish engraver, remarkable for the neatness with which 
lie imitated all kinds of letters, as well ancient as modem ; hut 
who did not excel in figures. The ' Diccionario de las Bellas 
Artes,' &c. mentions two chronological tables of the Kings and 
Qoecus of Spain, engraved by him, with extreme minuteness 
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'of TorkmaiiBliip, upon plates of the diameter, only, of a silver 
real. He died at Madrid in 1794. 

Zani, in his Index of artists' names, mentioDS one J. Asen- 
fiio, under the year 1798. Perhaps this persou may be the 
mithor of a small portrait, in an ornamented oval, of Pope Pius 
VI, now before me. At bottom, the arras of the Pope, and : 
• Electo en 15 Febrero de 1775. Assensio h gravb,' It is a 
wretched performance. 



A Spanish artist, who engraved, in 1616 at Madrid, the Por- 
trait of the Qaeen' Marg^arita of Austria, wife of Philip III, 
aged 2G years. This portrait, which is something more than 
a half-length, is said to l>e engraved with great delicacy, and is 
inserted in the life of the Qneen written by D. Diego de Gus- 
man. (' Diccionario, &c. de las Bellas Artes,' &c.) 

ASIMUS, and L'ASNE, See Lasne. 



An indifferent engraver of Vienna, said to have been a pupil 
. -of Dietel; and whose chief employment was to engrave devo- 
{.'tional pieces. 

FRANTZ ASNER, 

A son of I. Asner, born in 1742, was taught engraving by 
Ilia father-in-law Adam Napert. He was living at Vienna in 
1778. Heinecken says he was a much better artist than his 
father, and mentions by him : 
1. A piece representing the Cheatioh of the Sun ano Moon, with [n- 

scription: ' Fedlqne Deus,' &c. large 8vo. 
S. A LITTLE Child with a Doc, b half-ligure, after P. Veronese, in 4ti>. 

LEONARD ASNER, 

c. 1T7B. 

The brother of Francis, worked under I. Mansveld. Heinec- 
ken mentions by him : 
A- View OF THE Castle of Ronigsberg, neat Preabonrg, after a drawing 

by Ign. Muller. 

AMICO ASPERTINI. 

b. 14T4. d. 1553. 
A Bolognese painter, said to have .been a scholar of Fran- 
cesco Francia ; though he soon changed the simple and meagre 
style of that artist fur one as far removed from it as possible. 
He appears to have possessed very considerable genius, and a 
great share of wild fancy ; but to have been deficient in judg- 
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ment: (bou;>h it is said timt, wlien be cbose to take pains, he 
somelimes produced works of real excellence. Anlunio di Pa- 
olo Masini, according to Heinecken (for I have not bis ' Bo- 
logna perlustruta,' 1666, 2 vols. 4to. before me), states Aaper- 
ttni to have engraved in copper. Tlie following print is attributed 
to bis hand, and perhaps justly ; that tlie design is by him I am 
folly persuaded, from what I have seen of his drawings. 

An Ai.Litiioii:cAi. Representation of the Fall of Man. Above, on 
tlic right, the Angel driving Adini and Eve out ot' Paradise ; nn the Ufi, a 
larite altar, wiMi an offering burning upon It, unil a fignre flying, liotding a 
leroll. In the foregraand, on the tefl, is seen Adam, recumbent, with an 
adx by his lidc ; on tlie rifulit, is Eve holding a diatatTj and between Ihem, at 
■ small distHnce, is seen C^n, as It is Bupjioacd, seated on the ground, loDking 
at htniBclf in a mirror. This piece is engraved in a coarte manner, sometliing 
like that occasionallj employed by Bonasone, and hag a poverlbl effect. The 
fignrei are carelessly drawn, but in a great style. It has neither mark nor 
Inscription. I. 12j. koi- (O.) 

The following five pieces, tliough engraved in somewhat a 
difTerent manner from the above, are, I am strongly of opinion, 
from the designs of Aspertini ; and I therefore notice litem here, 
not knowing betler where to place them. They are described in 
Bartsch's XVth Volume, and are marked thus : h— E. 

1. Tbg Adoration of the SHBPHEniiSi A compultion of eleven figures. 
Including the divine Infant. Joseph is sleeping In the middle of the fore' 
ground, hii head resting on his left hand. Behind the group is a large arob- 
w*y, over the opening of which is the monogram. It Is executed in a very 
lou manner, vi-itli fine strokes oi' the graver, but with considerable force of 
effect. This plate was afterwards spoiled bj retouching. In the retonehed 
imprestlons, tho right breust of Joseph is covered by horizontal hatchings. 
h. 12^. w. 0. (B. 1.) 

9. Crrist disputino with thb Doctors. He Is seated on a throne raised 
npoo ui steps ; In the middle of the print, and on either side, are the Doctors, 
all of whom are staiuliog, except one in the foreground, on the lefl, who is 
seated, reading io a large book. The monogram is in the middle, at top. 
This print, when the imptes«on Is fine, has prodigious richness of effects (O.) 
A. U. K>.e|. (B.S.) 

S. A Frieze of Marine Monsters. The procession moves to the right. 
Tbe monogram ii upon one of tlie wheels of a car, on the left. I, loi, 
k. ef (11. 3.) 

4. Thb Profanation of PARHA«sc»i a nild landtiil design, in which several 
of iIm luiisrs are represcnled ri;cc<ving tlie addresses of various young men. 
On the left are a young female and a man ^lauding, who appear to disapprove 
Arir Heontiansnen ; and in the sky, on tlie right. Pegasus is seen flying 
■way, accompanied hv the birds nf ihr grove. The monogram is upoii the end 
of a'broken c<dnmn, in the fon^round on the left 1. 19]. A. li. 

Then *re ivro imprpislons of tiiiii print. In the second, various indeccD- 
des in the original Imprnoiun aic removed. [B. 4.) 

5. FOUH NAKED MtN, AWARIKO FHON InTOEICJITIOH, KEAK A W)NB-FAT: 

in the bavkgronnd, on the lelt, are four others, each bearing a lai^e vase. 
The luanoiirani is near th« middle, at butlom. The four principal bgnret in 
this piece M-e di>stgiwd and composed in a great stjie. L SS^ k, la^. (B. j.) 

FK.\NTZ. ASPRUCK. 

c isut 

Wfts 11 native tiT Biki^st\l.s luid u pointer; «nd it is coiyec- 
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tared, (rom bis style, that lie was a disciple of Spranger. He 
occasionally amused himself with en^rariag, or etoliing; ; oom- 
laly marking his plates with the initials F. A. So says Heinec- 
len, who notices the following pieces by his hand : 
il. The four ArcHiIngelb; Michael, Dabriei., RApHAEr, and Uriel; 

half-length figures on Tour plates, in 4to. published by Dom. CuBtos. 

Love and Anteros, half figurei, on one plate, marked : ' Fraiii Aipruck 

B. fecit.- in Bvo. 

A Small Piece, eneraved by him in the style of a miniature, atler a 

design of Joseph Heintz, 

lOH. WALTHER VAN ASSEN, See Jacob 

CORNBLIBSBN. 

A. VAN ASSEN. 

IH02— ISIO. 
A designer and engraver of talent; tliough I am not aware 
lat he was ever employed in any work of magnitude or impor- 
nce. He died in London about the year 1817. I suppose, 
>m the name, that he was of Dutch or Flemish extraction. 
The Portrait of 'Mr. Robert Grave. ffltaL 4t>, Obiit 1802, (EtatTl,' 
small oval. ' Painted by E. Penny, R. A. Engratted by Van Assen' 
L 'John Haihilton Mortimer, Pictnr, fac-simile from a drawinR in Pen 
and Inli liy liimself. A. Van Asien Fecit. Pabiisfaed Feb. I, IHIO, by 1. 
Parry, Bencinck Street, Sobo.' Bust, profile, in an oral, vpr. 4to. 
■ Threb Ntmphs, and a naked Infant, sachificinq to Ceres or 
I Pomona; the Goddess 'n seated on a pedestal, on the left. Oval. I, S. h, ih 
>' Zucchi delint. A. Van Asun StidpJ It is prettily engraved in the dotted 

1 ASSCHOONEBECK, See Schoonebeck. 

; ASSENSIO, See Asensio. 

DIEGO DE ASTOR. 

' 1606— I G JO. 

A designer and engraver of Toledo, who is spoken of in the 
' Diccionario, &,c. de las Bellas Artes,' as an artist of ability 
and reputation; though, from the only print I have seen by him, 
I am not disposed to rank his pretensions very high. 

1, St. Francis on his knees, contekflatini! a Skull; engraved by 
him, in 1606, after a picture by his master, El Oreco. 

2. The Frontispiece to the ' Hiatoria del apdatol de Jesncristo Santiago,' 
by D. Mauro Caatella Ferrer, together with the Portrait, and 
on tain ed in the book. 

Tolam Sacram Scviptomm, 
It tasteless |)ei'for- 
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1610, 

Other plates 

3. A Title-page or Frontispiece: ' Isagoge ir 
^uctn. R"o. D. D. Lud. de Tena,' &C. small folii 



At top, ill a square compartment, Christ seated, and the Holy 

pirit falling on the Apostles ; on either side, six smaller compartments, each 

ioing a S^nC; at bottom, the armorial hearing of a prelate, and the 

's signature : ' Diego de AitoF, Fecil, 1819.' (O.) 

E Gate of Guadai.aiaha ; with tiie figures of Fernan Garcia and 

I Kaz Saaz, engraved by him in 1629. This print is in llic history of i:i('|;ovin 
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FREDERICK ATKINSON. 

IBOD. 

1 find tbe following notice amuDg my oienioraiida : 
The Pobtrait op Hugh Bobinbon, hand in a ruff, ' from an original aketcb 

liy liimBcir, IT70, Frederick Atkituon fecit IHOU,' I2mo. lu the luanuer uf 

Worlidge. 

JOHN AUGUSTUS ATKINSON. 

1803-7. 

An artist well known by his spirited pictures of battles, and 
otber subjects admitting Uie tntruduction of military figures, and 
now a resident of London, where he was bom in 1775. lu tbe 
year 1784 be accompanied his father in law, Mr. James Wal- ] 
ker, to Petersburg; tliat gentleman having entered into the 
service of tlie Empress Catharine, as engraver in mezzutinto. 
In tbe picture-gallery of tliat court Atkinson prosecuted his 
professional studies, liberally encouraged by Catharine, anil, 
alter her deatli. by ber son Paul I., by whose orders he painted 
several large pictures of Russian History. Upon bis return to 
England in IHOl, he drew and etcbed an extensive work on 
Russian Costume, under the following title: 

'A PlCTURESQliE RBPHe>IENT*TlflN OF THE MANNERS, CuSTOMB, AKD 

Amusementb of the Rv99iANa J in one banJred colonred plates,' te^,, 
wtth nliort <le<cri|itioni>, in I Vnle. fol., whicb were pnblisbeil in Itiu3.l804, 
by binuelf and Mr. Walker. Tbe nlateg aie slinlitly etdivd, in outline, opon 
totl groand, aad nhadrd with a liltle aquatinta. Many of them are very 
■ptrited : all shew the hand of a practiiied deugner, an<l are intcreBdng far 
the subjecta they I'epreaent. Rut it Is lo Iw regretted Chat tbey are not 
more studied and tinlihed in the detailn, and tliat Che tatk of coloaring the 
ImpreBsionB wa« not better perrurmed ; or ratber perhaps that such a mode of 
making them attractive to tbe vnlfrar, was resorted to at all. 

Tbe [ilates of thia work, a few of which are aprightii, ineasare 10 inches 
by T}, including tbe marina, all round ( except trn, wliicb are /. Mi,, h, 10. 
Vjtdt piece has the name of the artist in the margin on the leA, tbos: 
' Dravm aitd Etched by JnAn AHuutttf Atkinmn,' and the titia of the siU>ject 
represented, Tlie platea are not nuinl>ered. The following are amon^ tbe 

best: (Vot. L) ' Finland tAvAte. -Lapland Sledpe, Market for frozen 

Prailsionn (oneof tbr, lai'ge plates), 'Winler Kibilka, Sledge, Car- 

riatre on Sledeea (terEc). Cliarcoal Bark, Bathing Horaei,— -Gipsies, 

Finland Beggar,—— Guliotia, Bummer Carriers, — ^Vot. II.) Zbiten- 

sink, Govennnent Bark, Ice Hills (large plale),— Rafts of Timber, 

(larpe), Finland Horse,- €ourt Cali-che, Yaeiter, Public Festi- 
val [larEe), BoDloushnTkl, Stone Carriage, Finland t'arts, (Vot. 

Ilf.) Hot Bath, The Wolf-hunt, Wood-Barks,— Farm Yard, Fins 

bringing live Fi»h to Market, CoiKEcratUin of tbe Waters (large), 

Trotting Home, Noble Tcherkeiseian. 

We have also by tliis artist a sei of slight etchings on llie soft ground, done 
by him in IttUT, to iUuitrate an edition of ' The Miseries of Human Life,' 
and (urions Italtle* in the Lithographic methuJ, publielied liy Aukerm<uin, 
wbidi arc exceedingly spirited. 

R. ATTWOLD. 

A very indiirercul artist, whu^c iiutne I tiuil to the fulluwing 
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satirioal print apon tlie rapid udvanccment of young gentlemen 
irf family in the Navy : 

Thi Naval NuRiE, ob Modern Comiwantier,' with eight TRrspg; ' From 

Mid. to Lieutenant, &c. InMHUd 4* tieratieil by R. Atiwaid. I'ulilished, fee. 

1790.' It represents a young Captuin seated in his cabin, and BD Uld Ueute- 

uant receiving bU orders. «uial1 upr. 4ta. 

ATZELD. See Azelt. 

L. AUBER. 

c. I6»n. 
A French engraver of some ability ; Imt of whom I (ind no 
lotice in our writers on prints. 

, The Fobtrait of * Mr. Bovlbau,' bead and right band, in a border 
'^rith VBriona inscrifitiDns. At bottom i ' An Jon); de la Raijiin, &c Fran, 
ide Troye pinxit. L. Akbcr mulpnt,' A, lOJ, w. 9. Tliis print lias sumctlduj; 
of the manner of Edelinck. (OO 
:• ' Giovanni Boccaccio;' bust in an otrI: ' L. Anber Sc' Bro. (O.) 
. Christ nailed to the Crosii ; a compnsltion of many lignres; one of a 
tet of the lite and naxsion ol' Christ, some of wbich were perhajn done by 
Le Clerc. In the fore^oiinil, a little toward) the right, in a man knedins, 
with his back to the ipectatiir, taking nails out of a haakvt. At Wttiiin, on 
tlie left; ■ L. Auber se.' I. 3|, h. 2^. 'Jlic plate is bordered bv a double 
Une. (L.) 

JEAN AUBERT. 

c. 1720. 

According to Heinecken, he was by profession an architect, 
" died at I'aris in the enrly part of ttie laat ueiitury. He oc- 
lionally amused himself with engraving, and we have hy him : 
A Book of StuiiiE! for Drawing, from [iatTaelle anil other great maa- 
tere, done after drawings by Ednic BoudiardoQ ; twelve pieces, publialied \>j 

8, Academy Kigcires, from Bonchardon ; part of a set. One of them Is be- 
fore me: ' Ed. Boiidinnlnn del. J. Aubert noilp.' I. H-\. It.9^. It is boldJy 
etched in the manner of Huquier, wbo was the publisher, 

3. Thb Portrait of Gillot ; an tipright ovaL 

b MICHEL AUBERT, 

B h. c. 1700! <I. 1T5T. 

■^ He is thought to have been of the same family as the pre 
ceding artist, and, according to Haber, was born at Paris about 
the year 1700, and died there in 1757. He was an engmvor of 
considerable ability, l^trntt observes that his manner was slight 
and free, and that in his best historical pieces he seems to have 
had an eye to the prints of G, Andran. His works are suffi- 
ciently numerous. I shall mentioa only a few of them, 
b 1> LoDis XV,, ON Horseback : ■ Pelnt par N. le Snenr. Grav^par M. Ah- 

"- ■» *ert.' upr. fol. Louis Dauphin db France; on borseback; same di- 

"""""" '"""0 plates are eogravpcl in a bold and decided manner, 
J^Mahs and Venus, bound by Cupid, from Paolo Veronese, for tlie Crii- 
reat collection; k. 14^. u7. ll.-^-also Mars disarmijii uv Vikus, same 
• ^le, from the same painter, and for the laine work. 




4. The Return of the Holy Family from Ectpt, after Kabena: ' D 

leur ^toit soniuiB,' &c. 

5. Laba-N seeking for his (ioDs, and the Keconciuation or Jacob and 
Esau, two mid il ling-sized up ri||<1it prints I'ruin Etienne Jeanrat; tbe former 
eugraved iu IT39, and tile latter in 1744. 

6. Promgnaob upon the Rahpaats, aTter Watteaa; a large print i-ut. 

CHARLES-GERMAIN DE ST AUBIN. 

I). ITSl. d. 1TB6. 

A native of Paris, and elder brother to the two artists next 
to be noticed. Heinecken states that lie held the appointment 
of designer of ' modem costume' to the King, and that he 
etched or engraved the following small sets of prints, none of 
which I remember to have seen. 

1. 'Premier Essai de PAPiLLONeniES Humaines;' figures a la mode, I 

suppose ; six pieces ^lo. in fol. 
8. Another, similar set, of six pieces. 
3. ' Me6 Ff.EiiRETTES ;' B book of Flowers: apr. in fol, 

GABRIKL DE ST AUBIN. 

ti. 1T24. d. 1T6D. 
A painter and designer of considerable talent, who occasion- 
ally amused himself with etching ; though his performances in 
this way are of rare occurrence. It is probable that he commonly 
destroyed ids plates, alYer he had taken a small number of im- 
pressions as presents for his friends, and that few if any of them 
were intended by him for publication. Heinecken mentions 
only two plates by Gabriel de St Aubin, viz. the first of the 
following list ; nor do I find any others particularized by later 
writers, who appear to have done no more than copy him. The 
Dijonval collection, however, rich in the prints of the French 
school, possessed twenty-nine small etchings by tiiis artist, of 
various shapes and dimensions i (though in this number were in- 
cluded two or three different impressions of some of the plates), 
which are briefly noticed, under No. 9086, in that catalogue. 
This collection, it is well known, found its way some years ago 
to England ; and as I have since had the good fortune to fall ia 
with some of these fugitive pieces (I mean tlie identical impres- 
sions formerly in the above Cabinet), I shall here briefly des- 
cribe them. 
1, View of the Exhibition of PitrruiiES, in tmk Saloon of the 

Louvre, in 1T63; n taiddle-Eizc ^nnl tength^ivai/'- 
S, Six Statues of Christian Virtles, upon one plate; ia 4lo. Tbeae 

fvo mentioned by Heinecken, 
3, A CiiARiATAN AunREssiNG A CROWD OF Pkopi.e. In the barksTORnd 
un the left, au equestrian btalue, with aiaptivc ul eaclii'uinerof the pedrstui. 
In margin: ' O.de Saint atihin/. Ce charlatan nnr ta Scene putiliqnc,' &c 
A very luaaterly andspi'il'^'l^tl^cctcliing; (. 4|. h. incluilin^ nmrgln, 3J (t..) 
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4. CouRTflnip; a Oardpn Mcne. Oii tlie right n Indy eeateil, and a gentle- 
man on tlie eroiind, lieiiile tier, whom she careues, haldinp; ber rlglit hand 
I under bis chin. In tbe tnrpground, on the Ipft, a tenniuag, tUmwn down. 
I lu the iTiargin on that bide : ' Gabriel de St aitbin inc.' i. 4^. h. 4. Inciuding 
I margin. (O.) 

I ^ Another Court»hip. A Girl «eated on a bank under a Tree, and tamed 
I to the let^ ; her Lover writing iipou a paper wlilch he rests on her bosom, 
I holding hU pencil in the left hand. Towards the left, nnder the feet of tbe 
I young lad; : • G. de SI Aubin.' t. H. A. 4^. (O.) 

I i. An Alledoricai. Piece of several Fidures, upon the Rbcoterv 
I ' OF THE OAuPHm. Id the cloods, EHculsplns witb tbe serpent, the cadt, 
[ Sec ; on tbe left France, represented L; a female figure, kneeling ; on the 
I rigbt tlie Dauphin, standing, supported b^ two feoiales. In the margin : ' G. 
I de Staubin inn. I75S.* and long inscription: ' La france rend grace a Escd- 
I ' lape,' &c. very spirited. 1. 5^. A. 3}, txsideB margin. (O.) 
I T. Nbptijne standing in his Car, upon a pedestal, on which are seated a 
I nymph and a river-god ; three ImpTessiong, The first, nn6nished and with. 
I out any inncription ; tbe second, work«d np with pen and Indian ink ; with 
I the following writing : ' La colere de Neptune. Compose, deiHne, el grari 
I ' par Gabriel de St Attbitt, 1 136. Execute en bronze chez Monaieur de JolU- 
i enne.' The third is worked upon in several places with etching, or the dry 
F point, and has inscription : ■ La Colere de Neptnne. Gabriel de St aubiu in- 
I tteut ct fecit. No. 1114, da Catalogue de M. de JuUienne.' h. 4^, induding 

narpn. w. 3. (O.) 
, 8. A Scene ih a Town; on tbe right, at the door of a house, a young lady 
standing between two gentlemen one of whom has drawn bis sword, apparently 
to defend her. In tlie background, a company of soldiers marching with fixed 

I bayoneb. At bottom : ' G. de S S.' h. 4J. id. i\. (O.) 

I It. A Garden of Pcblic Resort; tlie trees hong wit^ festoons, lanterns, 
1 &c. ; and ladies nod gentlemen dancing. Of this plate there are two impres. 
I siotis, both numbered ' 2,' on tbe lefl, at top, in the margin ; whence it seems 
I probable it was intended tor some book. It is more carefully executed than 
I moat or any of the ai list's other plates. The first impression if witliout his 
1 name. The second, which is delicately tinisbed with the graver (perhaps 
I ., with tbe help of Ang. de St Aobiu) has ' Gabriel de St Aubin fecit,' in tlie 
I bottom margin. A, S}. le. 3^ (O,) 

I il«. Two Subjects from the Opera of Tancrede ; very delicately etched, 
I but not Bilfliciently bit by the aqnafortis. In the first, among other figures, 
I is a fem^e in cbauis, seated in the middle of the piece. At bottom, the title 
K * Tancredb,' and ' Gabriel de St aahin, finxit, Seplembre IIGU, Suivant le 
K ,' costume du Isni'Siecle observ6sur les. ... idem k. aqua forli.' The second 

■ represeots a Female Warrior, supported in the arms of her friends, dying; 

■ ber helmet, shield and spear at her feet. At bottom, the title; ' Tancreue. 
L Gabriel de SI avbin pinxil Tbre 1760, idem Sculptit mjua forti.' These two 

■ piec«s measure h. 6, besides margin, id. 3^ (OO 

■ 'Jl. An Allegorical Piece, entitled In the margin ; < Allegorie des Mariages 
W faits paria Ville de Paris, a la nalssanse de mE°r.le due de bonrgogne en 1T51. 
I* G.de St iiiibiii Incenil,' In the background, on the left, a circular temple 
■• mipported tiy corlDthian columns ; in the sky, on the right, three little Cupids 
■- iupportinganovalpictnreof the newly-born prince; anil, below, a large group 
■- of other Cupids, willi Venus, Hymen, Abnndance, &c. ft. SJ, besides mar- 
I •* ^in, u>. 4j. A very successful etching. (O.) 

B-Ua. Ah Allegory oh the equal Distribctioij of the Laws; at top, 
Wl in tlie clouds, Justice, Truth, and Mercy; below, in a room filled with books, 
r ■ great number of Lawyers sealed at a long table. On the left, at bottom ; 
B ■ Gabriel de St aubin inn. et Sculp.' A very spirited performance, done in 
^- great part, I think, with tbe dry point, h. Sf. w. 4|. (L,) 
K^3> Foca Vases, on one Plate ; which appears, however, to have been in- 
P" landed to be cut into four pieces. That on the left, at top. Is ornamented 

■ with tbe figures of four naked InfanU ; tliat on tbe right with five infontii 
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sporting ; the Tase at bottom, on the left, has two old men seated on fions ; 
that on the right, three sea-nymphs with fishes' tails. Under each Tase is the 
name ^ Gabr&ly and on the right at bottom are two or three words which I 
cannot read, and the date * 1754.' A. 0^. w, 6|. (O.) 

14. Two Satirical Designs, in Circles, on the same plate* In that on 
the left b a man bnming books* &c ; at bottom, between the two circles, is a 
fox who appears to have bit off his own taiU This piece Is nnfinished, and 
without the artist's name, t 8|. A. 7^. (O.) 

15. Two Circular Designs om Music, on one plate ; done to imitate me- 
didiions suspended to a wall. The design on the left represents a lady touch- 
ing a note of the organ with one hand and at the same time blowing a flute, 
and another female behind her touching the strings of a guitar. The medal- 
lion on the right represents a lady seated, writing music Under these two 
circles are square tablets intended for verses ; for the plate is unfinished. 
Under the last described figure the artist has written his name in pencili 
thus : * Gabriel de St aubin inv. Sculp. 1762.* h. 9|. w. 8}. (O.) 

AUGISIIN DE ST AUBIN, 

b. 1736. d. 1807. 

The youngest of the three brothers, is said to have studied 
engraving under Etienne Fessard, and Laurent Cars ; though 
he followed the manner of neither. He was a member of the 
Royal Academy of Painting at Paris, designed with great fa- 
cility and taste, and practised a style of engraving which was 
well suited, from its softness and delicacy, to the subjects he 
commonly treated, and the confined dimensions of by far the 
greater number of his plates. Upon the whole, he appears to 
merit the reputation he enjoyed, of being one of the most taste- 
ful and intelligent French artists of his time. I shall notice only 
a few of his prints, which are very numerous. 

!• Portraits, busts in profile, in circles, after C. N. Cochin ; small upr, 4to. 
(a) ' Espri*. JK Ae, Blanch a rd, &c Maitre de Musique, &c Dessin^ par 

C. N. Cochin. Grat^par Aug, de St Aubin 1767.' (6) * 6Ma«mc. Le Blond, 

Maitre de Math^matimie, &c. Dessin^ par C, N. Cochm. GtwdS par Aug. de 

S. Aubin 1769.' (c) ' Jacques Roettiers, Ecnyer, de TAcademie, &c. 

C. N. Cochin filins del. 1770. Aug, de St Aubin Sculp. 1771.' (d) * An- 
dre Danican Philidor, Mtre. de Chapelle, &c. Aux Fran<;ais ^tonnes, &c, 
C. N. Cochin filius delin. Aug. de St Aubin Sculp, 1772.' Besides these he did 
many similar portraits after the drawings of Cochin, all of them admirable. 

2. ^ Mr. Necker,' head in an oval, upr. fol. a very fine portrait : I. S. Du- 
plessis Pinx. A. de St Aubin Sculp.' 

3. ' S. N. H. Linguet,' &c. bust profile in a circle, with books, &c. below: 
* Aug. de St Aubin ad vivum del et Sculp, 1773,* small upr, 4to. 

4. ^ Adriene Sophie Marquise de * * *,' head and bust, profile, looking 
to the left, in an oval, under which are instruments of music and drawing 
materials, &c. ' Sage ou foUe a propos, &c. Aug, de St Aubin ad vivum delin, 

et Sculp.' small upr. fol. * Louise Emilie Baronne de • • *,' profile, 

turned to the right, within an oval, under which are a burning torch, fiowers, 
Cupid's bow and quiver, and the apple of discord, inscribed ' a la plus belle ;' 
eame dimensions. ' L' Amour en la voyant crut voir sa mere un jour, &c« 
Aug. de St Aubin ad vivum delin, et Sculp,* These I think two of the artist's 
most beautiful performances. 

5. * Vertumne et Pomone; Peint par Fran<;ois Boucher, &c Gravi par 
Augustin St Aubin ; D6di4 A Monsieur Laurent Cars Graveur du Roy, Con- 
seiller en son Academic de Peintnre et Sculpture, Par son tres ob^issant 
Serviteur et Eleve Augustin St Aubin, 17G5.' large ibl. l-w. 
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8. ' Tends Anadvomene,' citltocl lUso ' V^nus a ta CoquiUe ;' fraiu a picture 

by ntUn in the Oi'leaiu colleclion ; small upr, 4to. 
T. Concert of the Graces and Nymphb, in presence of Verns anil Apollo; 

after Cochin ; engmvcd in ITTT. I say notliEag of his amall plates for books, 

whicli are ' 



AUBRIER. 

' Tliis name,' says Heinecken, ' is fonnd upon a portrait of 
Cesar Borgia, Duke de Valeiitinois, painted by W.' Query if 
the same person as Oubrier? 

ABRAHAM AUBRY, 

1650. 

Was born at Oppenheim, according; to Heinecken, bnt lived 
at Strasl)urg, where he followed the avocation both of engraver 
and publisher. The prints bearing his name, as the engraver, 
are not namerous. His manner bears some resemblance to that 
of M. Merian, who was perhaps his master; and, if I mistake 
not, he was a principal publisher of that artist's plates. The 
two following specimens by bini are before me. 

t. A Title, omameDted witti many small ligarca: ' Claudii Claudiani scrip- 

torex, «ic. Inipensis Joliannis N'aumanni Bibliopola; Haniburgeusia 1650. 
A. Aubry fe.' h. (if. w. 4}. 

a. The Title to a Set oi- Laniiscapes, engraved by Mm after Hollar; 

■ AmoGnisslmi Aliquot Loconrm &c,, A Wenccslao Hollar Bobciuo delineatf , 
et i Abrahamo Atibri Aijuafirti stti indss.' /. G|. k, 3j. 

PIETER AUBRY. 

1G3T— 166fl. 

He is said to have been also a native of Oppenheim and a 
lesident of Sirasburg, where he published numerous portraits, 
iUBny of them engraved by his own hand. He was a very in- 
[Bifierent artist, and probably of the same family with the pre- 
ceding. I shall notice only a few of his plates. 

L ' Michael Virdungus Kittinga, &c. Ob. 1637. P, Aairy/t. Nosda- 

"mas cfGglem, &c' bust in an oval, evo. 

It ' Effigies, &c. Johannis Guefferi, &c. Medici Argentor. Ad. 1045.' 

^hair-length, in an oval, surroiinded by naked cupidawitli emblems of Science. 

I Latin verges underneath : ' En tibi, qniequis, &e, &c., toulprit ae Teverenler 
^^ •Atiilif Petr. Avbry.' A, lOj, besides margin, te. 8j. 

fi ' Uladislavs IV., par la grace de Diea Bex Polonia;. P. Aubry Sculptit,' 
' bust in an oval, Byo. 

1. ' Casparus Bauhinus. Ptl. Aubry lealpiit,' bnst In an oval ; in 4to. 

S. ' Johannes Baftista IIII. Marchio i Slirpe Pompeij, &c. &c. Ptt, 
Aubry S<ndpiU 1GG6 ;' bust in an oval ; in tbl. 

, Heinecken mentions also a JoiiAN Philippb Aubry, an 
raver and publisher, who^ resided at ' Franckfort on the 
; by whom he notices a Portrait of Charles-Henry £lec- 
r of Mentz. 
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V. iGsur 

A FVancii engraver ; at least a resident of Paris ; witnesa the 
following specimen which is now before me : 
Mary Magdalen in heb Cavb, koeeling, anil turned towardi the left 

She Bppeara reading in a large book of devutinn, has a crucifix in her left 
hand, and her riglit liand ou her bosom. In the clouds, on tlie lefl, are 
Mo angels. At bottom, on the i-i^ht ; ■ Aubrif Smtla. a St. rA«Miu du 
LoutTt ;' six French venes in marfiin : ' Voiez vons Madeline,' &c. h. 9, 
besides margin, k, T|. This piece is engraved in a coarse manner, witli stroke! 
crossing each oUier nt right angles, except in the naked parts of tile fi);ures, 
which are Unishcd with dots. (O.) 

CATHERINE ST AUBYN, 

ITblQ— 1787. 
An English lady, whose name, or initials, I find to tlie fol- 
lowing etching : 

1. A Young Woman rgadinq, turned to the right; the Ggnre«eento fiie 
knees; copied from one of Bartolozzl'a prints atler Ooercino's drnwingsi 
' Catberine St Anbfn, March 1J8B,' In MS., on the book. upr. 4to. 
a. Dorothy Pentseath, said t« liave been the last person wlio spoke the 
old Cornish laogaage. It represents an old woman, seated, and seen in 
tVont, balding a large book with her right hand ; her figure light, on a dark 
ttack ground. Not very well etclicd. ' I. (Jpie B. A. pinidL C. St AtiigH 
SciUp, PI. Sth, April 3d IT89' upon margin, small upr. 4to. 
S, Two Views of Pbvensea Castle; very well etched. On one of tbein: 
' Pevensea. C. St. A. ITOT ;' on the other : ■ Peveosea C, S. A. 1T98.' The 
last has a iiroup of trees, in the foreground, on the left. They meaiure 
I ri. h. B. 

ROBERT VAN AUDENAERD. 

b. 1603. d. 1743. 

This artist, wbo took his surname from the town of wliich his 
fatlier was a native, was bom at Ghent, and early in life studied 
paiating, under Mierhop, and I. van Cleef. In the year 1685 
he repaired to Rome, where he entered the school of Carlo 
Maratti ; by whose advice he some time afterwards applied liim- 
self to the study of engraving ; which he followed professionally, 
during his future residence at Rome, with equal credit to himself 
and honour to his muster. About the year 1732, he returned to 
Ghent; where he resumed the pencil, and painted, it is said, 
several considerable works, in the manner whjch he had learned 
in Italy. Audenaerd and Jac. Frey were the favourite engra- 
vers of Carlo Maratti, who is said to have reconunended to both 
of them to advance tlieir plates aa far as possilile by means of 
etching;; aod to use the buriu ouly for tlie last liuishing ; which 
advice appears to have been mure constantly acted upon by the 
latter artist than by the former. The early prints of Audenaerd 
are, in general, little more liian masterly painter's etchings ; but 
several of his later and more studied works appear execated 
almost entirely with the graver, in a clear manner much like 
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"that, of Cornelius BloPinart. His works are niimcroiis. I shall 
notice only a few of tliem ; heginiiing witli ilia etcliings. 
X. Trr MARniA<iF. OF THE Vinr.iN : ' C. Marattns Pinxit, Do. Joan. Ba|it. 
HtdiKlH, hanc a Se Rnma 'iHnaam, /^c. H. v. Audfnaeril, &r.' A. 01, beaitlea 

margin, w. 6|. The Adoration of thb Mawi; same luanuer, ufter 

Dltw : ' Do Atnoldo Van Kerckliove, &c R, o. Audeaaerd, Amico vero,' 
A. 6f , beaidei margin, id. G. 

. The Flight into Eovpt; and The Death op Joseph, tame manner; 
each iiMcrlbed : ' Cario Maratd pinx. R. Audtnaerd SevXpt. Arnoldo Van 
Weiteriiont, formis Homa nel parione.' They measure 1. 8, h. 7j, hesidra 
margin. 

, Tmb Madonna and Chilw on n throne, two saint", and many angels; 
an altar-piece, rniind at top : ' Cartn Maratti pinx. R. Audenatrd Stuipt. 
Franco. Colllgaoni for*. Roma; nel parione.' h, IGj. w. U. 
t. The Life of 8t Ahdsbw ; etched io the same manner, from the frescoes 
of Domenif^hlno, in the church of S. Andrea della Vallc, at Rome ; in five 

.pieces of different ihapes and dimensions; e«. (a) The calling of 

Peter and Andrew; no name of painter, or engravcrj ' Vincentins Bil- 
I^ formli Romic.' h. 18}. w. 14. — -{b) St John Baptist, pninting ont 
' Christ to St Andrew and his companion — no artist's name, t, 14^. h. OS. 
{c) The FLAdELLATioH oT St Andre^v; the margin curved on the left 
ride : ' Domenichino pinx. R. Audenatrd SeiUps. ibmiis Romx.' I. IT}. 

Jt^ 14J. (d) St Andrew coNnucTED to his Crucifixion ; the margin 

curved on the rieht: ' Domonichino pin*. R.Audenaird Sculpi. Vincentius 

Billij formis Roma;.' I. 17. i. 14!. (e) St ANiinEw carried up to 

Heaven by Angels ; curved at hottom : ' Dominic. Pinx, Ti. V, A, (cyr 
pher) Seiitpi.' h. 9. te. Tj. This set of etchings, the only prints we have of 
one of Domenichino's finest works, is rare. (O.) 

I Crhist taken sown from the Crobs ; after the celehratod pictare at 
jflie Church of the Trinila del Monte j aarae manner : ' Daniel da Volterra 
plnxit. Do, Lucre do Somer, &c. R.v. Aitdenaerd.' fc. 1 6 J, beaiiies margin, 
'to. 11^. The fallowing are in his more finished manner. 
:'Thb Annunciation : ' Angelns Domini nnntiavit MBriiF. Carol. Marrattiu 
'^nx. R, V. Auden Aerd Setdp.' This is q very beautiful print, done in greU 
part with the graver, h. 1T|, hesides margin, w, ISJ. 
7, The Holy Fahtlv, with the little St John, in a landscape : ' Qnalia 
est dileetna InuH, Ac. Carolua Marratlna delin. R, ican Auden Aerd Sculpt.' ■ 
An Octagon. I. 10. h. 1\, besides mai^n. 
S. Thi Death of the Virgin, after the same; with dedication to Card. 

Ciho. 1. 20. h. 17}. 
<). The Assumption of the Virgin, alter the same: ' Qaa^ AnrorH Con- 

snrgens,' &c. k. 18^. w. 14. 
ID. Several Plates in de Rossi's Book of Statues, rm. upr. fol. among 

the Moses of Michelangiolo, No. CLIV, and the S. Susanna of Fiam- ' I 
;i|iin« 



AUDER. 

c. 1770 T 

^A Frencli engraver, of whom I fiDd the following mention in | 
" e catalogue of tlie Winckler collection and in that of Brandes. 

'PkEMIEHE, ET SECONDB VtlE DBS ESVIRON! DE DUNKEROIE ;' tWO 

pieces after J. Vernet ; gtavica par Auder. L 9, k. 8^. 
i. ' Premiere, gt Seconde Vue de l'Isle de la Cbenade. Peint par 
F. Robell, Gravde par Auder. A Paris chez David, Gravcur ;' two pieces, 



p. AUDINET, 

r. 1T85. 

A French ensraver of moderate talents, wlio appears io have 
resided some time in England, and whose name I find to the 
following prints. 
I. Lear with the deaii Body of Corde 

tish Theatre, ' P. Avd'met Scul-p.' upr. 12mo 
8. • Louis XVI, Roy de Frarci,' &c. a head. 

dirrcW, by M. I)e Mervi,' upr. 8vo. 
3. A Family iiyinb op Hunger, a clever 

' GroBE par P. Auriinel d'nprcs une caquisi 



k, after Fnaeli, for Bell's Ilri. 
London, Published a» the Act 



Publislied aa the Act directs, liy M. De ! 
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PIERRE AUDOUIN. 

lT90_l6ia. 

An engraver of considerable merit, who was bom at Paris in 
17G8, and sttidied under Beauvorlet. He is probably still liv- 
ing. LSeveral of his plates are in the fine work entitled the 
' Mnsfee Rfijnl ;' among others, (he following : 

1. L* Bellb Jabhiniere, a Madonna, after Raffaelle. 

2. The ItimiAl. of Christ, after CBravB^gio. 

3. CHARtTY ; an^r Andrea del Sarta. 

CHARLES, or KARL, AUDRAN. 

b, ISOd. d. 1I1T4. 
This artist is said to have been the son of one Louis Aiidrtin, 
an officer of thp wolf-hunt to Henry IV. of France, and was 
born at Paris, where at a very early iige he applied himself to 
the study of engraving. Having aeipiired a ciimpeteat iinow- 
ledge of the rudiments of the art, he repaired to Rome to com- 
plete his studies, and during his stay there prodnced several 
very creditable engmvings, the beat of whtcli partake of the 
maaner of Comelins nioemart, who appears to have been resi- 
dent there at the time. He commonly marked his plates K. 
Andran, instead of C. Audran, in order to distinguish them ' 
from those of his brolln'r, or cousin, Clande, next to be spoken 
of. who resided at Lyons. The length of Karl Andran's so- 
journ io Italy, is not known ; but, upon his return, he established 
himself at Paris, where h« died in 1674. I shall mciitiuu oh)y 
a few of his engravings, which are very une()ual in merit, and 
not Qimierous. 
1> FoiiR Studies, op thk Naksd FiGtiRK ; bold, ma-iterly EtthtHgt, each 

narlwtd K. A. and datiil lOSl ; /. Sj. in (I. A. SJ. W 4J. (o) A wingeu 

Oenivs, a Hlltiii)t fi^nrr ; \tv hoIdH n nrland In the right band, and resta the 
ten on hta left korp.' Tlie mark on the leift at bottom ; the dnle on the ri^iht. 
(b) K Man crowned witu Vin ■•leaves, seated, and lorncd Io the left; 
his rijiht bond retilng nn hia left kure. The nurk on the right ; the date on 
llie Ipft at bottom.--— (e) A Has seateii, resting his bead npon liis arms, 
aa if glcoplDK- The mark io theniiitdle, at bottom; the date on the right, 
(if) A Man ibated on a Dag im which the Wiai>s aresupposbd to 
lie \» liiint-d to tlic lel\, and resli hil left hand on a rock. 




AU » 

At Imttoni, on the left, are tlm mark aiid date. ThMC four etcblne* bear 
little or no resemblancu of iiiiuini.>r tii Karl Auilran's other works; thoagli 
froiB ttic mark and date upon thriu (licy arc gbnerally believed to bo bU. It 
h poivUle he iDHy have done them after dntniiigs by CI. Vignon, 

X Thb Annuni:iation. ■ Anibl. Carax. Invc. cum privll, Rpgli, K. AtinBAn 
ScuLF.' h.lii besiilcB mars. ■''■ ll> Soinelhing in the nimmvr of P. Poilly. 

a. The A«suMFrioN of the Viboin. iijir. oval, wiiliiu a wtcath. ' Domi- 
nic*. BouDDD*!' Invc, et Pini. Karolf. Atuiran Paris Sculpiil. h. Of beiudes 
marg. ». Tj, 

4. Tbs Madonna and Ciiilu, a fcinale Saint on ber kneea careialna the 
Infant, and St. John presenting an apple to the Virgin ; landscape baek- 
f ronnd : ' Tisian Pin. K. Jvdran /tcil. Onrnlcter me osculo,' Sec I. IS. h. 
11} besides marg. It is engraved in a ban) but clear manner. 

5, An Allegoric A I, Piece, relating to th? arm^ o'' the Rarberinl family. On 
Ihe right, foor men with cj-mbals, dancing ; on tiie left, two wnmfn with an 
infant who appears assailed by a swnrin u( been : ' Andreas Sacclii Koma- 
nus Inventor. Karnl; Aadran ParU, Fetit Roma,' 1. 10. t. 13^. This print 
and the following are much in the manner of Corn, llloeniail. 

A. Another ALLEConicAL Descon, rolatine to the same armorial device. 
Above, in the sky, Jupiter with his thunder and tiis eagle holding a stone, 
whereon i« inscri<4d ' ArcaniK Nadir.' lielow, arc three nien and two t'e- 
moies ; and on the right, lu tbe air, is a Cii|>id eupporiiug a garland over a 
swarm of bees: * I'etr. Uerctln. Corton. del. K. Avdran Pari*, iac. Ram.' 
I. l&i. h. lot 

This plute was ofterwHrfli altered ; the bees were taken out, and a coat of 
aniu sarniounted by a I'ardlnal's hat Inserted in tlieir stead. The words 
' Arcanis NoUis' art: nlao erased. 

7. He also engraved some "f the Statcies is the Justiniani Colleciiom. 
Two of Ihoni, now before me, arc marked ' C Audran F,' and are very un- 
finiibed perforiiuoces. 

CLAUDE AUDRAN. 

b, 1592. d. I67T. 



It 



Some writers place the birth of Claude Andran in 1597. It 
doubtful wlietlier he was the brother or Ihe cousin of tbe last 
mentioned artist. Jle was bom, it is said, at Paris, but esta- 
blished himself at Lyons, where he died in 1677. Ajthougfa a 
very indifferent engraver himself, he was the father of an iUos- 
trious family of artists, and among them of Girard Andran, 
who is justly considered one of the greatest engravers that ever 
lived. Tbe following specimens of Claude Audran's work are 
before me : 

»|( Am Ornamented Title, Infol. ' Sebaatinni Berradaa Olyssiponensis, Ac 
["Xogdani h.dc.ix. C. AtidraH tmlpaU.' On either side are two heads of 
PfS^nts of the order of Jesnits, in ovals. It is neatly engraved, and, on the 
\ «tiale, much better than tlic two poruaita which follow. 
3. ' Zacutus Lusitanus Docron, &c Anno 1613;' head and right hand in 

an oval. ' En Zacatum, &c, Claude Audran/cci,' h. 11. «>■ T. 
3. ' Johannes-Hen Ricus Alstbdius, Fhiloi,' &c. oval. ' Nosce qui potest, 
*c. CI. AKdntn/ecit,' k. lOJ. w. 7. These are both book-plates, and very 

GERMAIN AUDRAN, 

, b. IG3I. d. ITin. 

The eldest son of Claude, was bom at Lyons, in IGSl, and 
Hudietl engraving at Paris, under his relative Karl Audrnn ; 




AUD 

aflRr wliicli tic cstalilJshed himself ia his native city, where he 
was made a lueiuber of tlie academy, and afterwards chosen a 
professor. The prints that I have seen hearing his name are 
not very numerous, nor do they possess any great degree of 
excellence. The following are before me : 

1. An OR^AME^TED Title, far a nark in fat., which I lnppose to be entitled 
' Le (irand DicCionnnlre Historiqiie ;' those wordo being inscribed npon a 
banoGr attached to a trumpet, wbicli Is held l>y an iiTi;(e1 at the tup of the priat. 
Below are the figures of History »nd Time, and three iol'antg, noe of ffhum 
b lookiDjE tbroa;i;li tt small telescope. ' G. Auilran scalp. A hyoa (the daM 
ICae added witli a peu), Ches Jean Girtin,' &c. h. I£. w. Tg. Vety 
coarsely engraved. 

3. ' Andres Argolus Rqueb,' &c. oval. ' g. Audran Fe. Corporis pffigiem, 
&C. ;' a wretched perrornuince ; perhaps engraveJ before he went to Paris. 
k. T|. w. 5|. 

3. ' Lasarus RiVBRiLD, kc. MedtciniE Profesinr, An. 1I1A3, irt. G3.' oval. 
' Rlverium jorea, &o. Gtr. Andran/eeit.' Very indiffcrenL h, 11)^. tc. 8^. 

4. ' P. Theophild» Rayn*uous,' s Jesnit; half-length, seated in a c'luir : 
' Qni stylus artiliues, &c. Gcr. Aadnm leul/i. tOB3.' h. ». ic. Tj. Tlib plnlc 

According lo Hcinocken, he also etclipd or engraved ; 

5. Vakious Books of Ornaments, Va^es, Fountains, &c 

6. A Set of Sis Lani>9CAFEB, after Gasp. Pons.iin, &c. 

CLAUDE AUDRAN, 

b. ]639. d. IG84. 

The second son of the above-mentioned Claude, is styled by 
Heinecken a painter and engraver, perhaps by a mistake of tlie 
press: for he specifies none of his performances in ihe latter 
profession ; nor do we bnd mention of them in other writers. 
He is said to have assisted l>e Brun in paiutiug tiie battles of 
Alexander. 

GIRARD AUDRAN. 

b. 1G40. d. 1T03. 

The third son of Claude Audran, was born at Lyons, and, 
like his eldpr brother Germain, repaired young to Paris, in 
order to perfect himself in his studies. Here liis tiilents caus- 
ed him lo be noticed by Le Bruu, after wlmae |>ictures he en- 
graved, in Kiliti, two very large prints, representing tlie victory 
of CoDstantine over Masentius, and his triumpiiol entry into 
Rome ; the former of which was dedicated by the painter to 
Lonis XIV. In tlie year following we find him at Rome, 
where it is commonly said he resided two or three years. Per- 
haps lie twice visited that capital. The portrait ol' Satntiel do 
Sorbierre was engraved by him at Rome, according to Hei- 
necken, in l(iG7; a cieling, engraved by him tJiere after Pietro 
da CortouB, is dated IGG8; and upon each of a set of four 
plates ol Virtues, after Doraonichino, we read : ' G. Audran 
Sculp. Romte 1675.' He died at Paris, a muiubcr of Jlie 



loyal Academy, in 1703. The following remarks on the me- 
is of Girard Audran are from Strutt. 'fhe praise may in tbe 
ijpinion of some be a little exaggerated ; still, I am unwilling 
3 deny that he deserves it all. 

' I own,' says Mr. Strutt. ' my great partiality for this mas- 
ter; and that partiality may by some of my readers be tlionght 
to lead me too far, when I say, that I consider him as tbe 
greatest engraver, without any exception, that ever existed in 
P the historical line. However, I am not singular in this opi- 
; and, 1 believe, a careful examination of the Battlks 
pp AiiBXANDKR alone, engraved by this artist (which are 
Sid to be equal if not superior to the pictures) will justify the 
lertion. His great excellency, above that of any other en- 
iver, was, that though he drew admirably himself, yet he 
mtracted no manner of his own ; but transcribed (if I may be 
pllowed the expression) on copper dimply, with great truth and 
^irit, the style of the master whose pictures he copied. On 
Clewing bis prints, you lose sight of the engraver, andnaturally 
[ ilay, it is Le Bnio, it is Poussin, it is Mignard, or it is Le 
Sneur, &c., as you turn to tbe prints which he engraved from 
those masters. Let any one examine the battles above men- 
tioned from Le Brun, the preservation of the young 
PVRRHUS from Nicholas Poussin, THE PRST from Mignard, 
and The Martyrdom op St. Lawrence from Le Sueur, 
and then judge candidly of tlie truth of this observation.' After 
very properly censuring Mr. Gilpia for the strange omission of 
G. Audran'a name in his list of great historical engravers, in 
his ' Essay on Prints,' Mr. Strntt closes his remarks ouncerniug 
him with the following passage from a French writer : 

* This sublime artist,' says De Fontenai, ' far from conceiv- 
ing that a servile arrangement of strokes, and the too frequent- 
ly cold and affected clearness of the graver, were the great 
essentials of historical engraving, gave value to ills worits by a 
bold admixture of free hatchings and dots, placed together 
apparently without order, but with an inimitable degree of 
taste ; and has left to posterity most admirable examples of the 
style in which grand compositions ought to be treated. His 
greatest works, which have not a >'ery flattering appearance to 
the ignorant eye, are the admiration of true cuimoisseurs, and 

iiersons of fine taste. He ac(|uired the most profound know- 
edge of tlie art by tlie constant attention and study which he 
bestowed upon the science of design, and the frequent use be 
made of painting from nature. This great man always knew 
how to penetrate into the genius of the painter he copied from ; 
often improved upon, and sometimes even surpassed him,' &c. 
Heinetkeii, in his ' Dietionnaire dea Artistes,' has given, as 
liir as he was able, a complete catalogue of the works of Girard 




Audraii. I shall, iu preference, copy Mr. Strull's shorter list, 
and afterwards udd a few olher pieces wliicb cliaiice tu be bef'ure 
me. 

' We may, I liiink,' continues Mr. Strutt, ' very properly 
divide ihe works of Girard Audruii into Four Classes, with- 
out mentiuniug bis portraits. 

' First, his slight prints or etcbings, to which very little or 
notliing waa doiie by the graver. Among tliese 1 shall rank the 
tblluwing : 

I. The Deluge, a larj-e plale, Itngthraya, from La Fage. 
3. The Passage through tub Red Sea, ditlo, ditto, frum Ihe iBine. 

3. The Combat of Joshua AGAl^9T the Ahalekitgs; witli other plates, 
from the same. 

4. The Empire 

B. The Pbesbbvatton 

iengihaayi, iVoni tlie i 
6. A CiEUNG FROM Lb Bhun, whcretF 



Fldka, frum N. Poauin; a niiildling-sizcd plate, Imftft- 
ailmlrablB large print on two platen, 
-ntcd THE Four Seasons ; 



' |ilHti-s, which, Leing pasted t«ge- 

, bnt in a rough, bold mun- 

e of the tapcatries of RafTacUe 

on two plates ; b large print. 



•Secondly, those more finisbe 
ner. For example: 

I. Paul and Barkabas at Lvstra, froni c 
in the Vatican. A lai^c print, Uitglhiruys, 

S. CORIOLANUS AFPEASr.U DV HIS FAMILY 

Imgtkicap; rroin Ponssln. 

fl. Time suppobtihg Truth, a large vpr. print nearly iqnarf, from the same ; 
■o xluiirabie perfoniunce. The impreeitloiM without the piece of dra'perji 
over t)ie figure of Truth are vprj rare. 

1(1. Tme Cjelihg of the Chapei. de Sauls, rcpresenling the Acfow- 
PLi.iiiHElJT OF THE Old Lam II V TMK N EW ONE { engrafcil 16HI, fiom Le 
UniB, on six largfl plaiei which juin io«ether, (ireat spirit, eharacter, ex- 
l^r<'«iion, and tieauUfnl dnntiu^, are wDiiderfiitl; united lu this print. 

II. The Deaih ofSi.Frakcis, franiAimihaleCHnBCGi; a large upright plate. 
' Thirdly, those in his most liuished maimer, as ; 



13, The RA' 



IF Ai.KXAMtiER ;' tlircd very larae priniB, liTigllufast, eacfc 
plates, v'hiili join lOKClher; from Le llruii ; iimiidv : The 

SBAOE (IF THB tJR AMCbS— THE HATTLE OF ABBELA—foHUS liUUUGHT 

Alexander, aner his defeat. 



H of fDirr 



» larae prints, Ifjiglhusyii, 






To this set are addpd 
tact<, from Le HniK, as 
_bik1 The ThilmphalFntrv of Alesandeh into IUhvlon, The fiir- 
nicr mis eueravrd by Girard F^lrlink, «iid the latter liy Girard Andran, It 
\t to he remarked of all ihesu plates, tliat those inipressiuns are Keuendlj 
most esleenied nhlch have the o.nie uf Cuytou, Ihepnnter, niaikudoa tlieiu, 

13. The Pest, from VetPt Mlpnaiit, a laipe plate, kvgthu-ays. In Ilia first 
iniprerfioiiB, the f\f.\nu in the chniila is J uno Willi her ptiiFUck behind lirr ; in 
the latter, tlic peacock Is obliterated, and ihewtii);sof anaugel are aildetl to 
tlie fl|{ure. 

14. The Ha pi ism of itiE PiiAiiiehBS, on two large pbitLs, Ungtknayt, fiwi 



All D 



;, from Enstiiche I^ Siicnr, i 



alarf-e 
inichiDD, of the ume ^n, 



U. The Marttrdom of St, Laui 

plate, apHgkl, arched at top. 
18. Thb Martyrdom of St. Agnes, from Don 

and usnally maile a companion for the former. 

'And FOUHTIILY, such us he did with tlie graver only : 
^ese are but few, and by no means equal in merit, as I think, 
with the former. I shall only mention : 
W- iEneas sating his Father Anchires from tliebnming of Troy, after 

Domenichinn : ' JSn^esaiiTaat son Perc,' &e. h. I3| besides margin, w. 9}. 
Is. A Frdnttsptecb to the F.Sipes, of the Popes and Cardinals, pnUiriied at 

Borne 1 sm, fol.lrom Ciro Perri,' 

To Mr. Strutt's list, add the foIJowing : 

M. FoHTfTUBE — Justice — Prudence, — and Tgmperancb, rciireaent«d by 
female Ognrea, with attvibntea, after the celebrated frescoes of Domenlchino 
in the angles nftbe cnpola of the church of S.Carlo at Rome; fonr pieces, 
h. 1 H iocludini; mar^iin, ic. II. They have two French lines at top, and two 
Latin nt bottom, with artist's name, thus : ' G. Andmn sculp, Rama. 1075 ;' 
but an impression exists witbout any inscription. 

». David dancing before the Ark— The Queen of SBERA'a Visit to 
Solomon — Hester before Ahasuerus — and Judith niTa the Head 
OF HoLOPKEBKEs 1 fonr upr, ovals, each with a line of Latin iDscriptioa, 
and G. Audraa sciilp. Rome ;' h, IGJ. besides mar^. ic. 14^. 

21. St. Peter walking to Christ upon the Water, from a celebrated 
picture of Lanfranco i etched witli prodi^Iom bolilneES and strengthened with 
' ' graver. ■ Dedif a Mensieuv Pcri-ault, &c. .. Par son trcs-humble serri- 
r Aailrait,' It is arched at top. A. irf bendes marg, w. 13. 
L Ganvmede, an octagon, from a fine pictnre by Titian, formerly in the 
Colonna Palace at Rome, and now in the British National Gallery, ' Ticicn. 

'- jnnxit. G. JnifruH jcii^. cum privil. Reg.' Admirably executed. diam.Hi, 

53. The Flicht into Egypt, after Verdier; ' gravE par G.^MdroB, et se 
Tend a Paris,' 6cc. A beautifully soft effect, tliough the work is exceedingly 
bold. A. 19^ bcsidcsmarg. tn, ISj. 

54. A Set of Emblematical Female Figures, painted by Raffaelle in 
cdiiaro-acuro, as Cariatldes, in one of the chambers in the Vatican ; 13 pieces 
mr. fol. numbered on the left at top. On the first, * La Noblesse,' Is the 
title; * Diverses figures Hierogliphiqnea, &c. A Pans chez Audran, &c' 

9S. Tne CfiFiDS WITH Attributes, painted by Baffaelle, ia triansular com- 
^L^ |)artments, as ornaments to the stories of Cupid and Psyche, in the Palace 
^^^ called the Little Farnese at KonM ; 14 pieces, numbered at top, and at the 
^Kr right bottom corner. On the first : ' Nobil»o. Vim D. Dno. Carolo Le Urnn, 
^K &C. G. Aadran ;' the second has : ■ Raphael laventor. G. Avdria delineaBtt 
^K-«' tcalptil Ruma,' &:c. the rest have: < B. V. I. G.A. F.' I, lOJ. A. BJ, in- 
^^p cloding margin. 

■ J3EN0IT AUDEAJV. 

^F b. 1G6I. d. 172L 

This artist was the second son of Germain Audran, and was 
born at Lyons, A.D. 1661. He learned the tirst principles of 
design and engraving from his father, and afterwards studied at 
Paris under his uncle Girard Audran. He was honoared with 
the appellation of engraver to the king, and received a pension ; 
was made an academician in 1715 ; and died, unmarried, at au 
estate which he had purchased in the country, A.D. 172X, The 
ravinga of Benoit Audran possess not the boldness and mas- 
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terly freedom which we admire in the works nf Giraril, Imt 
have often, nevertheless, great merit. His oatlinos are deter- 
mined, and his drawing is sufficient ly correct. The round dots, 
with which lie finishes his flesh U|toii the lights, are sometimes 
too predominant, but in his most finished plates, the mechanica] 
part of tliB engraving is extremely neat, and managed with 
taste and judgment. 

The following list of some of his hest prints is in great part 
from Huber. 

PORTRAITS. 



ir do Kol.' after J- Viv 



' grace par I 



2. ' Lb B, p. Louis nu Thomas de ia Valettk, Gtnfral de rOratoire. 
B. Audran fecit ad vivam.' fol. 

3. 'Le R. 1'. Renaud de L'OnATOiRE;' after Bonnet, fol. 

4. Charlbs i.e Coux, ArelibUliop of Narbonne; after Bon dc Boulogne; 
large oval, dateii 1708, 

B. Jban-Baitistb CoLBtinT; afterO. le Febre; large oral, nilb decoratioDK. 

6. Jorbph-Clehent, Elector of ColflEne J after J. Vivien! large fol. 

T. Maxihilian-E^ianiiki,, Elector of Bavaria; * J. Vivien plnx. II h vend 
ckei, Itdil Sieur.' large fol. 

a, Henry de Bebinghen, first Eqaerr; lo the King. ' Naoteoit del. 1GGS. 
Bnied.j4iiifraBwi.IT10.' fol. 

0. SAMUEt. FRiBuniNG, a Swiifl General : ' Basel, Chnr, Gnur, &c. J. Hiiber 
pinxll, Baudictua Attdran KiUpsit 1T18. parjnii.' oval, A. llj, besides mar- 
gin, te, 9^ 

ID, Jban-Fgbderic de Willading, Gonial of the Republic of Berne ITIS. 
' J. Huber pini. B. Audran ac,' fol. 

II. EaiJE»TRiAN Statue of Lewis XIV. at Lyons; after Besjardina; cn- 
gruvcd liy B, and J. Aiidran, lart:e fol. 

VARIOUS AFTER ITALIAN MASTERS. 

13. The Baptism or Christ, after Albano, i-u>. in (olio. 

13. Nebbus and Dbjanira; after G iiido. fol. 

14. David cutting ofv the Head of Goliath; from a picture on atont^, 
in Ihe collection of tlie Klna of France, luiiposed to have beru painted by D. 
di Volterra from a drsif-n of Micbelan^iolo. The subject is repeated with 
VRTiations on both aides Ihe etone. Jean Aadran engraved the other udc 
l-v. in folio. 

16. A GvpsBV TELLING FoiiTUKES; ' Ls Doliemicniic, &c.' after Mic. Ang. 
da Carravagio; in the Crozat Cabinet. IcngChicayi, in fol. 

IQ. Lot and hi» Daughter! escapini; frdh Sodom; after Paul Veronese ; 
' grati imr BenaJMt Audran ;' Croiat Cabinet. I.li. A. 11^, besides margin. 

17. ' Le DfinotiT ;' afWr a plctnre by P. Veronese, formerly in Ibe Orleans 
collection. In fol. Croiat Cabinet. Its companion, ' L'Amour heurenx,' nas 
engraved by L. Desplaces. 

AJter Chahles Lb Brun. 

18. MonES defending tub Dalghters oe Jetiirq 
engraved by Jean and retoucliud by Btnoit Audran. 

19. The Espousals of Moses and Sepiioha, IIb cos 
SI), The Brazen Serpent in the Wildernebs, ala 
21, The PuHit-iCATiON of the Viucin, ' Audranfec 



I large plate I'H 






i ilrawti and engravcil by Ji. Audi'ait, ITOG; 
iS ; with dedication t 
Dm a picture iu tbs. GaUery of 

I IVlASTEHa. 



an. The Run 
Inrgi? lulio. 

the Card. 
iIe Noailles ; Urge folio, arcUed at top. 
'S4. ' La Hollandb ACCBi"r la Paix;' f 
Versailles, 

A/ler Various Frekc 
U. Zkphvrus and Fi^ra ; after Ant. Coypcl ; engraved by Bmail, under tlic 

directioa of Girord Amlnui. fol. 
J6. Tub ItApritiM ot Christ ; after P. Ml|;nard ; large print l-w. 
ST. Christ with Martha and Marv ; alter Le Sueur; largo print 1-id.; 

dated 1Q90. 
SS> St. Paul freachiiig at Ephbsui ; oiler the same i large prist l-u?, 
S9. Alexander hecbivihq the Cup from hia Pbyaidan; after tlie same. 

Engraved in ITll, Uoc ef hia most admired plates. 
•0. Venus Bathing, attended by two Cupida; after N. FoucW: 'Benedict 

jlvdran Scalp, cttutprivil. Regis.' h. 13 J. w. 10^. 
II. A Group of Young Gentlemen and Ladies, in a landscape ; entitlvd 
' Le FaBflG-Temps ;' afler Watleau : ' £. Audran Scalp,' A very licailliful 
print. 1. 15^. A. 12}, besides margin. 
U. Tne Twelve Months; sis grotesque pieces, painted l>y ' C. Andran le 
Jeunc.' folio. 

JEAN AUDRAN, 

b. 166T. d. ITSe. 
The third son of Germain Audran, was also born at Lyqns, 
A.D. 1667, and, after having received instmctions from bis 
^ther, went to Paris, to perfect himself in the art of engraving 
ider hisoncie Girard. At the age of twenty he gave promise 
^^f future celebrity, and his subsequent success was such, that in 
(707 he obtained the title of engraver to the king, with a pen- 
"" , and apartnients in the Gobelins; and the following year 
pas made a member of the Royal Academy. Jean Audran 
s eighty years of i^e, before he quitted the graver ; and near 
tnety when he died at the apartments assigned to him by the 
king. He left three sons betiind him, one of which was also an 
M^raver, as we shall see below. 

The most masterly and best prints of this artist, in Strutl's 
opinion, ' arc those which are not so pleasing to the eye at first 
sight;' those in which the work, being far advanced by etching, 
is finished in a bold rough style. But even in these he thinks 
the lights are too much and too etjually covered ; and that there 
is not snflicient dlSerence between the style in which he has 
engraved his backgrounds, and his draperies. 

' At other times,' continues Strutt, ' he seems almost to have 
quitted the point, and substituted the graver. Bat here I think 
he has not so well succeeded. The elfect is cold and silvery. 
See, for example, the Andromache from Silvestre. One of his 
best finished prints, in this neat style, seems to me to be Cupid 
tnd Psyche, from Ant. Coypel.' Upon the whole, Jean Audran, 
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though inferior to liis uncle, wns a groat artist. Ttie rollowing 
list of his best priuls, is chiefly from Huber. 
PORTRAITS. 

I. Louifl XV., a whole-length figare, itauding: ■ Gobcrt piitx. Audran ac ' 
iaige fol, 

S. Portrait op a Princb, whose name It not mi^ntionci), Hcmniiiaiiin] hy n 
page, a whole-length figure. After Vivien, large foL 

3. Clbment-Augustus, Prince of Savarin. Atlpr the same, lai^ie fol, 

4. Jean-Baptiute Colreht, Marqnls dc Torcy; witlMut bin name, Al\cr 
LdTgilUere. Oval, in foL 

5. Lb Due d'Antin, a bust la an oval. fol. 

0. The Abbe Victob.Mahib i>'Ethee«; after Largillicrc; oval, in fol. 

7. The Cardinal Fietbo Ottodoni ; uftcr Trevisaaj. large fol. 

S. Db la Motte Fenelon, Archhishop of Cambray ; after Vivien, fol. 

9. PiEKRB GlLtET; after J. Tortebst. fol. 

10. FsAN^oia- Robert Siicou9BE, seated in an arm-chair; after fiigaud. 
large fol. 

II. Peter Paul Rubens ; after Von Dyck. 

12. Noel Cotpil, ' peintre oriJinaLra dii Boy, &c. Grave d'aprci le desscin 
de N. Coypel, par J. Audran, poor aa reception a rAcademie en 17Utt.' oral, 
h. 14J, besides margin, w. I0|. 

IS. Antoine Covzevox, ' Scnipteiir Ordinaire do Roy, &c. ; Pclnt par Hya- 
cinthe Rigaad, Grar^ par Jean Awlnin pour sa reeeptiou,' &c. in an ova), 

VARIOUS SUBJECTS AFTER DIFFERENT MASTERS. 
14. CliniBT pheaciiino from the Ship; after Raffae lie. lar^>c fol. t-x. 
I.'i. The Infant Saviour, recumbent in a lanilncape, lookinif at the cross, 

which three angels in tbe clouds bear towards him. Al'ter Albauo, fol. 
If). The Adoration of the Suepherdb; after Pietro da CortDi»: ' •/. 

Audran Smliuit,' Oval, J. 11^. h. 9j, lH;sidea margin, 
17, Christ and the Samaritan Woman at the Well; after Ann. Ca- 

raccl. foL arched at top. 

13. St John administering the Eaehaiist tn the Vli^in ; after Lodovico CanccL 
In folio. 

19. Christ on the Mount op Olives; after Domenlchino. large fol. 

30. 8t. Andrew led to Execution, worshipping tbe cross on which be is 

to Buffer ; after Guido, large fol. lenglhuiai/i; engraved from a drawing by 

Girard Audi'an. 
21. The Martyrdom oe St. Peter, after Guido; marked, by mistake, with 

the name of Domenichiuo, large fol. 
33, St Paui. preaching at Athens; after Ciro Ferri; a small frieze. 
SI, Galatea ; aner Carlo Maratti ; in the Crozat collection. Fnely engraved. 
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a fol. 



LoATBg and Fishes; after his nncle Clande 



24. The Miracle op 
Andran. large fol, {-id. 

25. The Battles of Alexander; after le Bruu, Copied from the larger 
prints of Girard Audran. G pieces, fol. l-w, 

20. St Augustin seated, uoluinc a Heart; after Pfa, de Champ^ne. 

27. The Infant Saviour in the Arms of Simeon; after M, Corneiltc. 
large fol. l-w. 



». Tub Infant Moin« sa 

ter of I'linruoli lij iu luol 

19. Jacob REMonaTiiikTiN 

' Meiuire Jenime, &c. I 

h. 13J, beiidea margin. 

U. ESTUGH SeFOHE AlIA' 

81. Thb 



:i> PRQJH TUB Nils, ani) ]>rcitnI(Ml to the Uatigh- 
r; aNi'rAnt. Coir|>el. large I'ul. J-u>, 
WITH Ladari 'Sept oiin Alijs, &c. DedU 4 
^ Coypel piitxLt, Joan, ^tufran Kitfpi' 1. IT|. 

snus; after the game, large fol. /-v. 

Chhibt; a large piece Hrchedat lop, afWr tlic 

SS. CtiPii) AND P«vcii8: ' Ciipido Payclicn accorrll, Ac AntonitM Coypel 

invtnit et piuxit, Jcainei Avdrati Smlpait' I. 10, h. 14|, besides margin, 
as. Chkist healing the Sick: ' Ant. Dieii, plni.' Tlie tmpreeMan before 
oie, pcrbitps a proof, b without tlie name of Audrun. I. 'i%\. K. £1, be&ideg 
DiargiD. 
H> Chbist beabihg hib Crobb; tftcr the same j same ilimciuluDB. 
U, The KAiBiiia of the CR09«i after Van Dyek. fok 
Se. Christ on the Cro«d; aftej- the nme. in fol. 

,|T. The Miraculous Draught of Fishes \ after Jonvcnet. b large piece l-w. 
^.%&. The Sesubrgction of LAZAnusi o/tcr the Earn e. a large piece I- v. 
\%^. Acis and Galatea, with PoUpheiuiu on bis rock; after F, Marot. 
, large fol. 

40. Venus imposing lauolki; ok Psvche: ' Psicli6 doit £tre mlee aui 
chaineii,' &c at^r J. M. Nattier. A. \i, besides luargin, ui. II. 

41. Fbvchg co^hfohteu by Cupid; after the wuic; a companion to 
the above. 

42. The dead Rodv op Ciibibt, with St John and two op the Maries 
LAUENTiNG, accompanied tiy Nicodemua and two Aligeb. Landscape back- 
ground. Al^er Ponssin : ' 3. ^tufran ixc' large fol. 1-ic. 

4S. The Rape of thr Sarihes, after the same, large fol. l-w. One of J. 

Audran'B most capital engravings. 
44. Henri IV. of France, deliberatino on bis intended Marbiaoe ; 

hi« Preparations for War in Ggkihanv; ^nd the Coronation 

OP tub Ulegn (the last a large sheet print) ; three pieces in the celebrated 

work of the Luxeniboorg Gallery, after Bnbena. 

LOUIS' AUDRAN, 

b. I6J0. d. 171B. 
The last son of Germain Audran, born at Lyons in 1670 ; 
from whence he went to Paris, after the example of his brothers, 
to (X)mplete his studies in the school of Ills uncle Qirard, He 
died suddenly at Paris, in 1712. His manner much resembles 
that of his brothers, whom it is probable he assisted in their more 
extensive works ; as tlie plates to which wo lind his name uQJxed 
^svi lew in uumbor. 
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nsn piecps, each willi a line of 
the miadle at buttoin ; coplt-d 
' S. Bourdon plnxlt. L. Jui/run 



1. The Seven Ach 

* french injcripltoa, and nuuibereil 1 to 7 

■ irmn the larEct plates of Sehastieu ISounl 

KUXf.' i. I3j. A. g}, besidi's inargiu. 
8, The Death op SAPpntNA : ' Sapphira super agri,' &c., after N. Poussin. 

' L. AudruH Bcuip.' {. ISJ. k.Oi- 

i, A CADACRE, SACRILEOIOUBLy DISCOVERED IN A TOMO DY A SoLDIEfl! 

* R. A. Uouasso pinx. L. Audran tculp. Quel cffroyable objct,' ^c. I. 13^. 
X 2 
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BENOIT AUIJRAN. 

IT53. 

This Benoit, tlie second of the nanie, was the son of Jean 
Audraii, and was also established at Paris. As an artist, be was 
very inferior to bis nncle or father, and, according to Ueineck.eQ, 
engraved bnt few plates, amongst which are the following : 

1. The Portrait of Jacques Jube, Cnrate of Asnipreij painted in 1735 
at Zwol, in Tranailvania by B. Brant, and engraved at Paris by B. Avitna. 

2. Another of the Cube de S. Gekvaib, who died at the age of 9D; after 
a bnst b; Feuillet, 

3. The Descent from the Cnoss i a folio print, arciitd at top, wllli the 
inacription : ' Depositiiin Jemm involvcnilit Slndoue ;' engraved by B. Audran, 
after a piclori! of N. Poussin, fonierly in the coUectinn of tlie Count de 
Bruhl. 

4. Christ 






yODDger. 



I two Dibcipl.es going to Emnauh 
picture by taolo Veronese, in the same collection. 
6. A Set of Turkish Heads, In six. Ito. pieces, after Ch. Pi 

6. A ViBw OF thb Town of Anqoulehe, engraved in 1T53, afterx design 
of M. de Bianiille, a Coiineellur of the French Pari binieut. The pariiameDt 
happening to be exiled at the time this print appeared, it was qalled ' Le 
fruit de I'Exii.' 

7. ' Le Galant ;' a young lady and gentleman io a latidscape, surrounded by 
wreaths and emblematic figures : ■ A Walteau pinxit, B. Audmn Smlp.' 
h, 14^, besides mai^iu. tc, 11. 

B. ' La Marmots ;' a pedlar Ury with a marmot, and a flageolet: ' A. Wat- 
Uan pinxit. B, Avdran «";(?■' !>■ BJ, besides ma:^n, id. 7)-——' La Filevee i' 
a country girl with ■ dintav; Ita companion. From the same. 

P. G. AUDRAN. 

An nnknown artist, donbtleas of the same family, and perhaps 
a son of the engraver last mentioned. I have before me the 
following print, the first of a set of 6 plates of studies of heads, 
TUHSE HeAU«, two remnU and one male, etched in a masterly and picturesque 

manner. Above on the left is this title : ' Six FetiiM,E5 de Tetes, Etudes, 

Grmitfireau/'irUpaT P.O. Auilran.n65.' At bottom we read ; ' A Paris, 

chez B. Audran, rue S. Jbc<|.' h. 8, v. 6j,. 

BENOIT AUDRAN. 

1773. 
This artist, Ihe Uiird of the name, was, according to Hei- 
netjken, a grandson of Jean Audran. Jean Audran, he says, 
had a second son nonied Michel, who was neither a painter nor 
an engraver, but became at length possessed of tlie plates of 
Girard and his other relations, which were sold after his death 
in 1771, This Michel, he adds, ' left a son named Eeuoit, who 
at present (177H) practises the law, and engraves for his amuse- 
ment.' 

J. VANDEN AVELE, or AVEELEN. 

1B81— 1711. 
.\n indill'irtnt Dutch artist, who ajipears lo have lived at 



Utrecht at ihe rinse of ihe 17lh cendiry, and iittorwards took 
op his a>»i(le lU Slockholm. 

1. A Frohtiipictb : < Joli. Lomeier de Lnittratlonibua Vetorntn OcDtilinia ;' 
' witb tbe representation of an Biicivut aacriliau : ' Ultnupcli, apud FraudKiim 

H^dia. An. m.dclmxxi. Jtk. Vaadeti Jtrlt inteMvr tt fecit.' h.6t- K.^i. 
J. Anotiirr : ' Introduction a la Oeographic. par N. Sanson. Utrecht 161K, 

■J.B.d.Ai!eU.iiiv,/.' A. Sj. a. H. 
fc Another : ■ Atntekmin^ van England etc. Tot Utreclit by Antlio»y 
- Schontcii, 1699. I. v. d. AvtU. inn. /.* A. Gg. ht. S). 
& Another Fudn tispiece : ' Philipni CInTerii tnlroilDClio in nniversani Gco- 

graphiam, A'c Atiulenlam, 1G83. loh. Vandcii Avet invent et Tpcit.' A. Tt- 

•0. Bi. The flnnrcs arc taken with little variation from a FrontiBplecR by 

RoDi. deHooghe. 
B. A View op tug Town of 'Aspbna^s. /. F. D. Avctlen &.: Helmut, 

1700.' J. 13^. A. 6^. 
4. A Viiw OF ' STnoMSTAn, ' /. V. D. Areelm. fie. tlidmla, 1713,' i, S3. 

k. ej. I have 9CCU others ol' lliis seL Tlity are engraved in a itolt liiit foiiiinl 

f. The PoRTliAtT OF ' C. PiPHR,' in hii oval, u|>r>n a iiedestal bearing eight 

<I«tiD versei : ' JoA. r. d. AvecUm. Sc. Hidmia, ITIT.' A. lUj. w. G^. 
Itf 1 learn from Hcinecken tlint be also en^Taved the Armoriai, Beahincs of 
the SwBDtRH Familib!<, with hackgrounds representing landscapes ami 
,' miiBBls, for a book in folio, viiicti was pnblisbeil at Stuckbolni in IT12. 

JOSEPH AVELINE, 

b. 1G3B. d. 1600. 
Heinecken gives us no account of tins engraver, except that 
be was born and died at the periods above stated, and tliat he is 
Httle known. The following are probably by liis hand : 

k A t.ARGE Title, perhaps intended for a Book of Mapp; the middle left 
' hlank. On the left la seated Minerva, with a palettt? atKl pencils, a hiisl, 
compasses, and other instruments at her feet. It is marked at llie bottuin un 
the left: ' }. aieline sculp,,' and l>ears also lht> following addrr^ta : ' A Paris 
cheE Ic St. Le Rooge lagr. Geographe dn Roy Rne de» Gt^'. Angnatias.' 
A. 19^. w. l^. U is engraved in a manner somcthin;; like that of Girard 
Vander Oacht. 

S. ' Mbhemet Espios Turc,' &e., a wHiole-length seated at a table writing : 
' atetine /.' A. 4|, besides margin, w. 2J. 

3, An Ecclesiastic seatbu in an ARM-CHAtn, whole -1 en nth tnrned towards 
tbe lell. Margin cutoff. ' Avtline leidp.' A. dj, liesiilea margin. icSJ. 

ANTOINE AVEUNE, 

b. I6C3. d. ITIS. 

A French artist wlio, according to Heinccken, was born in 
IG^, and resided at Paris, where he died in 1713. His en- 
gravniga, wbicb ore nnmerous, are chiefly landscapes and views, 
executed in a neat but fonnal style from his own designs. 
Heinecken mentions by him : 
1. A Set or Sis Landscapes, numbered : ' Avelitte iitv. ct fee' (-v. in 4to. 
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NT View of 
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Ilio [eft, llirec gentlemen, two of Oieni fisMiie; ' Arftine ficil. P. OoUayi 
cxc' I. 8j. A. 6, lieaidei margin. 

3. A Set of Views of Roial Palaces and Garucns, larec ful. J-ic., 
containing aixleen Vieitb of Vehsaillbs, nnil twelve of ouier conntry 

renidencea of tlie French conrt; uis.— — ^Trianoit ^La Menagerie Two 

Views of Clagni Marii St Cermliin en Laye— — Vlncenne* St. 

Cliiod Mendon Kambouillet Chan tilli -Cha nibor. 

4. A Set of Views of Paris; 12 pieces, large fol. l-w,, tti. General 

View of Paiifr—Tlie lovalidee Two Views of tlie Tliuilleries The 

Polais Hojnl^ -Lnxeinboorg The Pont Nenf La Place des Vicloires. 

L'Holelde Ville The Charch of ' Nostre Dame.' /, 20. h. 14, inclodin); 

niar^in. which L< perhaps the dimensloiu of tlic otlicrs L'Observntoire. 

La Salpetriere. 

B. A Sbt of Views of Cities j ao pieces, rii. Lyons Marseilles. 

Havre dc Orace^— Rouen- Bordeaux Brest Strasbourg Basil. 

I^ndnn Amsterdaui Rome The Charcb of St Peter Venice. 

The I'iHZia of St Mark, at Venice Turin Lisbon Constantioople. 

J erusa tern Tripoli Tangie ra. 

PIERRE AVELINE, 

b. ITIO. d. HOD. 

Tliis artist, according' to Huber, was born at Paris in 1710, 
and died there, a. member of tiie academy, in 1760. He is 
Hiipposed to liave been of the same family as Antnine Aveltne, 
juKt spoken of, and is said to have frequented the school of 
J ean-Baptiste de Poilly, to whose manner of engraving, the 
style adopted by Aveline, bears some resemblance. Huber re- 
marks, that lie merits a rank amongst the good French engra- 
vers ; but regrets that he too often engraved from slight sketches, 
and that he was not generally more select in the choice of liis 
subjects. His print^^, tJiough seldom highly finished, possess a 
clc'arDess of effect, which is very agreeable. As they are well 
known, 1 shall mention only a few of them. 

1. The De\th of Seneca; after JUica Giordano in [he Dresden Oallcry. 
Uue of Ids finest prints. I. 20^. h. 1 11, besides margin. 

2. NoAii FREPAHiNG TO ENTER THE Ark ; and its compaiilon, The Defar- 
TLHE OF Jacoh; a^er two pictures by CasaglioDe, in the same gallery, 
Inr^e plates l-ic, 

3. Tub Finding of Moses; arier Gjorgionc: Cmzal Calilnct. I. aij. 
h, I2g, besides margin. This plate is vecy unfinished. 

4. JupiTBR AND Id, with fine laudsciipc bacfcgrannd; after And. SchiaTOne; 
In the siinie work : ' Feint sur toUle, &c gravi par Pirnre Adeline,' large fal. 
l-v. ; a very heantiful print. 

6. Diana and Act.£oh ; after Bassano; in the same work. I-tr. 

(1. A L*NDStAFB WITH FlouilES AND Cattlb ; from Bei^hem. large plate 
lengthifaya, 

7. The Birth of Bacchus; and its companion the Rape of Euhopa ; 
attet Francois Boucher. L IGJ. A. LOj, bc«dcs margin. 

8. A NvsipR Bathing ; after Wattcau ; entitled ' Diane an Bain.' L 16. 
h. lOj, besides margin. 

0. Three Groups ofCufids ; after Boncber; enffravedin 17ftO,tiz, ' 1/ Amour 
Nageiir,'— ' Les Amonts en Gayetf,' — ' Les Amours Folatres.' *. Hi, Ui- 
sidcs margin, k. 9|. Executed with great taste and freedom. 

II). A Set ov Ac.Vdemv Figihes; from Uoiiclicinlon. 




AVI 
FRANCOIS-ANTOINE AVELINE. 

1745— 13 5g. 

It is clear that either Heiueoken was in error when he termetl 
■this artist tlte son of P. Aveliiie, or that he mis'Stutsd tho year 
«f his birth. He is said to have been horn, and to have resided 
some years in Paris, employed chiefly upun worl(.!i uf a trilling' 
character ; after wliicli he came to London, where he died in 
indigence about the year 1762. 

Ii The I'ouii Seasoni ; after the designs of P. Aveline. ' Le Printempa,' 

I ' L'Et*,' — ' L'A.atonine,' — ' L'Hyver;' eacii mnrkeil ' F. Ateline filia* sculp;' 

tLe liut lias also ' P. Aveliae invenit,' whence it is rcaaonablG to conclude that 

(lie two nrtisU were really father and son. t. Si, A. G^, bosiilea marein. 

These piecei are poorly executed, ancl were, perhaps, some of the arlUt's 



first works. 
.a. ' La Habqub Chin< 

3. Fiie pieces out ofiiix, 



8;' after Bonclier. fol. 

epresenting figures In Chinese dresses j from Boneher, 



fortune,' — ' Le Paquet incommode,' — ' Le Concert 
■ Chinois,'—' Le MiKte de toot Pays,' — ' La B^Teaae.' The sixth was engrav- 
ed by Balechru. These pieces are engraved in a masterly manner, niucli in 
the style of Pierre AvcUne, They are marked * Aeeline U jeune tc,' A. IDJ, 
, besides margin, v. T^< 

4. A Perspective View of the Illuminations ik a Street at Paris, 
Sept. eth ITJE. ' Les Figures dessinie par Cochin le fiis et graci par F. A, 
Aceiiiu. Da FcrspecUvc par Itovuit, et Grac^ par UaUiUuL' I, 11^. h, S|, 
including tnargin. This print is Dot wanting in spirit. 

5. A Set ov Chinese Fkiures, &c. ; after J. Pillement, ' London, published 
_ 1750. Fr. A. Adeline Scuip.' Six piecefl, J-ic. in fol. 

JEAN AVELINE. 

«. ITSU. 

According to Heinecken, he was the brother of Francois, 
and a native of Paris, where he was chiefly employed by Uie 
.booksellers. Heinecken mentions by him : 
1. Two MoNKBTS, for a book of Animalsi. fol. 

S. ' La Spectatrice,' a frontispiece, after the desigu of Gravelot. ISmo. 
$. View of the Chateau de Chbnoncbau, which vras built hy CaOiarina 
de Medicia ; after a picture by M. Dupin de Fmnclieu, an amateur. 

JOHAN GOTTFRIED AUERBACH, 

b. IGBT. d. IT43. 
He was born at Muhlhaasen, and died at Vienna, painter to 
the court. According to Heinecken, he etched or engraved : 
The Portrait of Himself painting his Wife; in Bvo. without his sig- 

AUGUSTINUS VENETUS, See De Musis. 



This engraver appears to have been a native of CittadetJa, in 
tbe province of Padua ; though as be sometimes sabscribes htm- 
jwlf Gaspur Patavitius, some writers have been led to suppose 



thai he was bont in the city af Padua ititelf. T))C circumstances 
ol liis life are unknown. Strati seems to have had no reason 
lor cutiJBcturing that he stadied under Gioi^u Mantovano, save 
that, in two or tliree pieces, which he copied from thut artist's 
engravings, he endeavoured to imitate his manner. His works 
possess some merit, bat he hus no pretansions to runk amongst 
the eminent engravers of the time. Ue often signed his prints 
with a monogram, composed of the letters wliich form the wurd 
Gaspar ; at otlier times he put Gaspar only, or G. A. P. F. and 
in a few instances ' Gasparo Osselle Padovano,' which was his 
real name; though, as he more fro(|nently chose to Latinize it. 
signing himself ' ah Avibos,' I have judged it cuuvenieat to 
place him here. 
1. The MAnRiUGE or the ViRfirB ; nfler Paolo Vc re neae ; bat witliont that 

arthl'i mine. In tlie mnrgta, fonr vrmeii : ' Prendi qneito fedcl, &c. ;' at 

botloni : ' Gaipar ab Ardbtu CitwJcJnuu Fe, ISTT.' Tile whole enclosed in a 

narrow omaineu till iHiriler. h. IS^. tc. tl. This plate liaa mucli of tbe manner 

of Coit. (O.) 
S. The Holt Family, with Eliiabeth akd the little St Jorn. 

Upon a tablet, athottouiou the left; ' Cior. Vaaarl Arelino lo. IMS. GA. 

P. F, Nicol. NelUeKc' t. IS). «d. 9. ThU piece U mucb in the manner of 

EncM Vice. (O.) 

3. The Woman taken in AouLTEnv; nm 
Moro : ' Con priviicglo. Gasparo oaelU paili 
large fol. t-w. 

4. The Flaoellatio: 
biu CitaiUiemU fecit. 

5. Chi 
rounded by smuU Biibji 
exc. lS6a.* fal. 

0. The La«t 



OP CnniST : ' Et fai flagellatus, fte. Gaapar oi Avi- 
Luca Bertelli for.' (Hcinecken.) 

n Thorns, hia hnndg lied togetber; anr- 
of the passion. ' Gaapar PaianuMS /. Nicol. Nelli 

J from Lambert Lombard ; carefully eopied, froni a 
print by Giorfrln Mantovano, in the same direction at the original. On the 
rla;ht: ' Lamiwrtus Lombardus InienCor. Nicolaus Nelli Veneto exc 
GASP. I'. 1S61.' taif h. 14. 
7. Tub Dead Banv of Cbbist, suppoHTEn on the euge of the Sepul- 
chre, By AN Angel; after Fred. Ziicchcro. On the left, on the lid of 
the sepnlchrc : ' Ric jacait, Ac' on a titonc, In the forcgroniid on the right: 
' F. 7,. IN. G. P. F. N. N. txc' k. 141- ir. 10. Something in the mfumor 
of E. Vico. (O.) 
S. Christ seated in the Cloud9, snrraandGil by a glory of Angetg. Kin 
right hand is elevated, and he ajipears addressing the apostio, who are 
BtaulliDg below. At ixitloni : ' Marco dil moro jnvcnlori Gaiptr oaeiU pata- 
Kono /tdl.' In tke margio, eight verses: ' Colnl, cbc in nuestn gulEa, Sec, 
Benetto s(ephani exc' h. ITJ, beildea margin. «'. I2|. An impression of 
lliiii pikite exuta wilhwit tlie tuune* of the artists. (O.) 
9, 8t Rock, with an Augel healing the wound in his thigli ; within an oma- 
incDted ovalj and on euch side iniall compariinenia representing miracles. 
At bottom : ' In Sercnig.'i. Veuet. Urbc, &:c. Gospur ab Avibia Citadelttuu 
iacidebitt.- h. II j. w. Tj. (O.) 
ir. Abundance; repreEEoted hy a ftmalc standing between two naked infanta, 
with a large carnncopla full of frnit inher right band ; after F. Zucchero. At 
bottom OD the left ;' F. Z. IN. G. P. F. S.K.exc' Much in the matiner 
of Vico. A. 9|. IT. Cj. (O.; 
11. Venus Wounob^ whilst Bathing, nv the Thorns of the Rose 
Tree; after Luca Pcntii ; copied t'rum the prim of Giorgio Mantovano, in 
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the same diroctioQ as Ihe origijial. Upon s tablet at bottom : ' GAS.F. 1501.' 
h. 121. w. Bi. 
IB, The Hunter Orion carrvinc Dian* on his Shoulders; ailer the 
Mmo; also copied, but in a reverse diruction, i'rein a print by Giorgio Man- 
tovano. At bottom : ' In eylvis habicans,' Sue., and opon a lablet on tlic 
riglil, ' Luca Pennis. R. Inven.' tlie cypher of Gasparo, and the date 1603. 
k. 14^ iacliiding margin. ■«, 10. 
11. Apoli.0 and the Mu<sa on Mount Parnassiis; after the same dp- 
ligner, and copied, in the same direclioa as the oriirinal, from aRotlier print 
by Giorgio Mantovana. Upon a tablet near the middle at bottom, ' GASP.F.' 
and towards the right, < N. N. exc. 1503.' L 16|. h. 131. 
1(. The Princes and Princb99E9 op thk Housb of Austria; whole- 
length fignrca, two on each plate, witli Tarions oraaioenled titles ; large upr. 
platei. Thi> work, according lo De Angelia, consists of Sf pieces; thougli 
his predecessor, GaRdellioi, speaks of there being GG, The General Title, 
according to De Ancelil, is thus : ' Prancisci Terzii Bergomatis, Serenissimt 
Perirmandi ArchiducisAvftriai. Dacis Burguudis, Comitis Tirolia, &c. Plc- 
terii Aalici, Ad invictissiiuniD Ciesarem Maumlhanam II. Romanorum Impc- 
ratorem semper Aagiistum AnstriacK OeatiB Imaginom, Partes quinque. Ve- 
nelilB 1509.' 

Tile plates, in tlds very interesliBg and splendid work, differ somewhat in 
^le ; the Titles to the four first parts, new before me, measure, h. anj. u>, 
11] to 15, Each of these is enriched with coats of arms, femah3 nllegorleal 
lignres, &c., has varions inscriptions, and also bears tlie name of the engraver. 
On that to the first part (Para Prima) we have it twice, viz. ' Gasfiar Pala- 
fiiitiu iiuiimr Oenipoili (Oetingen) 1500,' on the riglit and left, and at bot- 
tom: ■ Ga>i>ar ab avibtti Citadelenaia iKcisor, et fonnis. Venctila.' The few 
specimens now before me of the whole-length Portraits, themselves, are with- 
out the artist's nanie. These plates are clearly executed, in a manner some- 
tiling like that of Cart. 

I Some writers on prints have mentioned, aa au engraver, one 
il^SAR AB Atibus ; led into error, it appears, by a misuomer 
if Florent Le Comte. 

THE CHEVALIER AVICE, 

1655. 

^ A lover of the arts, who lived at Paris, in the middle of the 
century. He appears to have been an excellent draH^tnan, 
occasionally amnsed himself with engraving. We have 
ty him : 

a, The Adoration op tug MAei, from a picture of Nic. Pousain. ' Pons- 
V«ininv. et pin, Avice Scut. Nee Hahuli male teMa, &c' /,.16. ft. IS, in- 
jL^lhiaing mai'giu. This print is deservedly esteeined. The ligarcs are drawn 
|Wth great correctness and purity of outline, and tlie whole is etched in a 
nrm and masterly nianner, not very unlike that of Le Pftulrc, 
' Heinecken mcndona also by this artist : 

'Children playing with GaASSUOPPERS, an anonymaus etching in folio, 
likewise from Fonssio. 



AVILER, See Davilbk. 
JOH. BAPT. AULINGER. 



I Xo ViTiter that I am acquainted with makes mention of 
ist, who was doubtless by profession an engraver, and appears 
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to have resided at Aogstxirg. Tlie foltowing |>lii(e lij liis liaml 
is now before me : 

' 8. C«ciui'B CvpHiAJiUB;' IrnM, iicen w fri 
neall; engraved : ' Jah, Bajit. AuUnger le. , 

XAVER AUMULLER, 

c. IttlO. 

A (lesigner and engraver, accordinfr to liniKint, who was 
horn in the laatoentiiry, and was living in iS17, when he wrote, 
at Munit^. We have by him, he adds, various kMiM.L l^Np- 
8CAPRS, seme of them marked with his name, aud others witli 
tbeinitiaht X. 'A. 

METER VANDEN AVONT, 

IMS. 

A native of Antwerp, bom, it is said, ahout 1019, and a 
painter of some eminence. He engraved or et<ihu<i a i"*jw plates, 
and appears to have been IJie publisher of a nnich larger num- 
ber, exeoutetl by Hultar after liis designs, a& well as from the 
landsCJqies of Jacques Ariois. The following pieces are ascribed 
by Heii>ecken and Huber to his own hand : 

1. TiTEWufBcwN* SBATEO i« A LANlMctPB With tlw InAint Cliiitt on ber 
Up, and mmiing « arnn I'mn tlie Ultle Si. Jolin, wImj is knediug het'orc S. 
Anne. A Unglhiaigs print, without the artist's name. 
i. Tub Madonna reatbd uhvbr an Apple Tkeg, suvkling the Infant 
Je»uB I by her mde is the litUe St, John, w!fh lib cross anti lainh, accampaaied 
by m angel, Uha points to a little child, who has plooked oneoC thBaj^lw, 
Ungtkras*- 
1. The Madonna iv toe Clouhs with the Infant tM her Akmb. 
Slie wears a crown, and hnldH a Hceptre In her left hant). This print, an al- 
right, withant the artitt's name, ts entitled : ' lleginB'Ca>li.' 

4. 8t, Maey Magdalbn received up into Heaven. Arched al lop, anJ 
marked : ' Prl. ram. Atmit iim. el txa, cnm pri-vil.' I sugpeci thh |iriiit to he 
the same whidi b now before me. The fignre of Marv Magdalen Uicen In 
front, and is covered in the lower part by drapery ; her hands are claiped, 
and she la Hupportcd by two angela. Above are five chembi, and nnderthe 
cloud, beneatli her feci, arc two little angels, naked, and another dlemli. 
At botlom on tlie left is Joacribed ' Pet. can Avonl taran. et rxcud. cum pri. 
filegio.' A. 8, including margin. w.'Sl. It Is probable that Hollar, or lome 
other prafessed eDRraver, assisted "Van A'vont In finisbinv tJtis plate. Al 
least. It Is executed with considerably more inethwl ami delicacy of wortt* 
mauship than certaio etchings Uf Bays wlilch will be hereafter mentioned, 

5. A Set of 84 Plate:9 of a 12nio.<siz«, in eaoh of which is an Inpamt or 
an AsGEL. These Rgnres were afterwards employed in the collection pub- 
lished, under the title of: ' VtBdopepllmi,' by V. Hollar. 

0. Two Bacchanals of Infants; ifii, — — Thb invant Bacchus in nis 

Car, drawn by Ooan; and The lyrknv BaccBus carried by four 

Infants, and holding a goblet in his rijtht hand ; tno pieces l-w. marked, 
B»y» Heinecken : ' Ftt, van Ainint inn, et exc' Ihoi'igh, if I may trust Huber, 
they are inscribed': 'Pet. van Avont. kiv. fee. (jt txc' I. S\. h. Si, (Cal. 
duCab. deBrandea.) ^ ^ 

To this'Iist of Heinecken, 'Hilber add^s the foUowing : 

7. The Fotin Elemewt*, represented by chililren; four pieces. One of 
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' Aene U bt^fnri? ni' 

• Mirrot perched o 
olkB. et txt. Cat 

thU piece witli Ih 

very few tuitclw« at' tite bqrin added aJU-iwuciIi bv wnic uroi'eituKl engraver, 

U ia by Van Avoufa own baud. (O-J -- ^ - ■> 

• The two followiDg pieces appear *o h»ve bftltepto escaped 
Dptice : 



Two ClIILUnEN STANDING, ONE 
iAKD AH INFANT Satvh lying on the ground, will: 
vine leavea. On ihe left at bottom : ' P. V. A- /'■' 

'k. ii ,.. 33. CO.) 

•^ An Infant, in a back view, and an ANdei,, )«en i 
' leatcd naked upon a doad. Same dimeiitiicinH, nnd mnrked in tne snme man- 
ner, Tliest two [jlecpj appear to hasp been sliglilly etcficd, and anerwarda 
iMiDskilfully toiidied tiy hU own band valtb Ibe graver. (O.) 



a OF Obapes, 
groiind, with hia heud encircled by 
'" ' 'n charactera rcverged. 

I front ; both 



An engraver in wood, of Cremona, mentioned in Zinii'» In- 
as a person of ability. 

AVRIL, L'AINE. 

c. 1730 -> 

A French engraver of flowers, omam^its, Stc. concerning 
hiom little seems to he known. Heinecken appears to have 
infoonded him with J. J. Avril, nest to be spoken uf, and who 
as perhaps his son or nephew. In the Dijonval catalogue, I 

find nieDtioii of the following plates of flowers by bis hand : 

1. ' Bouquets de Fleuas,' 6 npr, pieces, after Jean Bapt. Monnoyer. 

i. ' Bouquets i>e Fleubb,' after Tellier (Teaaler) — vii. a aet of 12 piecea ; 

I S aeta of piecea, and — a act of four, Oue of tbeee Nocegaya Is now before 
mt: ' L. Teaaier del. AiirU Sculp.' It ia nambered (e), measures A. 11). w. 
9), and is engraved in a stiff coarse manner. 



', This artbt, according to Joubert, was bom at Paris in 1744, 

id was originally intended for an architect, tliough, as his in- 

rnatioD prompted liirn, he atterwards followed engraving. Huber 

(s bim to httve been a pnpil of I. G, Wille ; and I learn, 

I tiie Crst-mentioiied auUior, Uiat he lived to practise the 

, no less tban M years. He is spoken of, as an engraver. 

It higher terms than, judging fruin what I have seen of him, he 

i|)t»^s eotiUed to, 

KTHe PoRTBAPr OF M. Doois, a writer of Tragedy, andTr^tiiat of U, Bri- 

■, liaif-lengtb, vpr. pieces, allcr Adol'aide l^liiUa : ' Awii v/ 
i^A 9mf OP Cows: ' Cahierde Six fciri)le» deBwiiftet Vaxdies, <io.,' #;roiipa 
[ of two or three mi each ptate ; engraved in a mixed manaoi, soinetliing ii 



nlmitatioli of chalk, i 



D tbe rigtit jt top ; eac)i r>i 



* J. Pilleiuuat del, J. J. AurU acul. Ult,' /. Uj. A. CJ. 
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5, A. Thunder Storm : ' Leg VovBEeuts effrayfs par nn cowp de TonneiTfr;' 

(ifier "Vernflt. A SuNstTf ' Reionr de la Pcche," &c. after the laiae, 

A Shifitkbck : ' he Vtmfngf,' iifter the same, engravud in ITTfi. Three 
pieci?s I- ID, 

4. ' Le Passage bv Rum ;' a largi- piece l-w., aftct Rergliem. 

G. ','Apfollon fait danser les Quathes Saisons i' or rallier Afercurr, 
Fame, Bacchtu, and Ceres dancing to the miuic of Apollo, who i> seated on 
the right, placing on bla lyre. Alter N. Pouasln. lar^e fnl. l-w. 

6, ' Venus s? vence de Psyche;' after J. Bapt. Fr. de Troy, l-w.: 'J.J. 
Avril K. nj9.' 

7, Diana cnANOiNC Acteom ikto A Deer; after Atbaiio: ' Grat/ par J. 
J. Auril ITHO,' A large print kiigtliifai/a In imitalion of the soft niuaner of 
Beauvarlet. 

e. ' Les Baigneusei SiiRpit:sES j' companion to the last: ' Grav4 par J. J, 
Axril IT8I.' It \s tamely done, ani very weak In tlie drawing, 

9. The Taking dp CguBTRAV >a Judy 1C07. £ugritved In 17Si2-3 after Van 
dcr Menlen ; a targe print l-ir, 

10. ' La uuuble Recomfbnsk uv Meritb ;' after P. A. Willc, engraved in 
1T84; large fol. 

11. ■ La Patbiotish Fbahi^ois ;' companloD to the last, after the same ;, en- 
graved in 1T88. 

13. Penelope and Uusseb ; after Le Barbier ; and— —The Battle of the 
HoKATii AND Cubiatii ; painted by the Banie artist In l7Ha, and engraved 
by Avril in 1787; two large prints l-m. Huber speaks ol' them as capital 

13. Catberlne It. TRAVELLING IN uER TERRITORIES In 1TB7 1 a grand 
composition after Fred, de Meys, etigraved in 1790. A very large piece t-w, 

14. Susanna; and ils companion The Flight in?" Egypt; arte r Van- 

derwerfl'. The latter, according lo Jonbert, was ttic artisf a Inst work. 

NICHOLAS AUROUX. 

IGSO — IGGi. 

Tbis engraver was probably a native of Lyons, but he is said 
to have worked alijo at Turin, chiefly, it is proi)ab]e, for die 
booksellers. Some of lus eug^rariags possess merit. 

Heinecketi mentions the following portraits by his band : 
1, Si-iNOLA, a Jesuit.— Hermenbus I{oias, a Lawyer. — Lazarus Rivbriub, 

Professor of PUybic.- Vincent Voitlhe, a Poet. l2mo. Also, 
9. The Madonka beated with the Ikfant Christ, and Ilia little St. 
John embracing his feet : ' Sancta Maria Mater, Sic, A Lyon cliez Robert Pi- 
gout,' fot. Add tlie following: 
S. The FRONTt>FiE<:E tp the second yolume of Daniel Sennertne, dated IGSO. 
(Strutt.) 

4. Tbe Portrait of ' Charlbs Fevret, Ac ag* de 7S aits, 16S7:' in an 
oral. * N, Auniux Kv'p.' h. Hi, including Hiargin, tn. 7^, 

5. A FRONTispiicE TO A BooH OF Theolooy, repreaentlDC tbe JHadonna, 
with her head surrounded by alar^e star, standing upon a pedestal supported 
by tliree angels, witli Mercury flyiug- behind. Uimn the pedestal is inscribed: 
' Theologia fnnda men talis,' nod at trattoqi is t|ie nqme at. tjie artist; ' N- -^■<- 
rtux fee? h, IBj. w. IJ, 

6. A Young Mah seated, tWAtinA hpoh * Clabiomet,, with other wind 
instrnments at his bet: ' T. Blanche tin. N. Axnux/cc' h. 8^, id. 0^. 

7. A Vignette, snTronnded by a border, rppresenting a figure of Fame, fly- 
jn|i, with two trumpets, to which are attaelied banners, oic of tticui inscribed; 



* Hi! ocolls linjjTiUqne, S, Aarmix Scal/iKit.' Tliig pinte, which in engrnvcil 
wirh freedom and nellmc^', in the manner of Corn. BioeniBrt, ia inlroduced 
Bt the Irattoiu of the dtle-pi^e of a iHrali In folio, printed at Lyons in lOQl. 
i. OJ. 4. 4^. 

WILLIAM AUSTIN 

17S1— 1790. 

An English engraver, of moderate abilities, who chiefly ein- 

j^oyed himself in landscape, and was prohahiy a pupil of Major. 

\Ve have by him : 

1. The Ruins of Palmvra, and tIcwr of Anticnt Rome in iu oiigltiHl inlpn- 
door ; 10 piuces t-ic. vis. — -(I) Tlie grand Eutranc^c into tlie Temple of the 

Sun in Palmyra. (2) Tlie remains of ttie great Temple in Palmvm.^^S) 

A general prospect sf Palmyra, from the Nortli-Weit. (i) The antient 

city of Palmyra, as it now appearg. (S) The Temple ol' Vesta at Rome, 

tiC. (fi) An Egyptian Obensk. Tlie Senate- Hnnse, i-c (7) Tlie Maii- 

Mlenni of Hadrian. Temple of Peace, &c. (S) An antique Tortn. The 

rantheon, &c. (9) Tlie Temples of Concord, anil of Antoninus and Fsiis- 

tina, &c. (10) Tlie remains of the Senatorial Bridge, with a view of llic 

Tyber. 

^, The Folk Tikes of the Day ; four pieces, i. ISJ. A. OJ, besides marg. 
' Morning;' after Waterloo. ' Noon;' after Huysdael : ' Rysdal pinx. 

■ Analin Sculp. Major escndit.' — ' How briglil the Hills, &c.' ' Evening ;' 

after Jean Van Goyen.-- — ' Nibht.' 

S. A Set of Landscapes, slightly etched, after drawings by Lucalclli; cucli 
marlied : ■ Lncatteli I. Aiutin F.' I. 0^. A. T^. 
I know not how many the set consists of. 

J*. A Set of poLiTiCAt, Caricatures, B piscei; I. IS. h. lOj. ' French 

9pies attacked by British Bees : IF. Auitin, ITBO.' ' The Spanish Dons 

overtaken by an Ancient Briton.' 'British Invalid driving Fotetgii Animals 

from the Camp.' ' Pnblic Ordinary.' ' A Peep Into a Camp liitchen by 

an over-drgve Ox.'-—' ' Recroiting Sergeant and Contented Males.' 

MARIE-ANNE, ARCH-DUCHESS OF AUSTRIA. 

b. 1T38. d. 17B9. 

Tlie members of this illustrious family arc well known to be 
isionate lovers of the fine arts. I find mention of the follow- 
ig etchings by this princess. 

Lahdscafe, dated 1772. Also 16 small Land> 

. in SvQ. and 4to. 



ELIZABETH ABCH-DUCHESS OF AUSTRIA. 

b. 174S. d. laOS. 

By (his princess we have the following small plate, bearing 
ber name . 

1, Landscape, with a village on the left; and on tlie right, in tlie foreground, 
a pollard, and a piece of paling. A poor woman is seen on foot, with a child 
at her breast, and another npon her back, in a baskeL It is a very slight et- 
ching, inscribed in the margin: ' Eliaabelha Arcua. Amtria! del. et excud. 
Jute 1790.' A. 7, besides margin, w. 4}^ 

CHARLOTTE ARCH-DUCHESS OF AUSTRIA, 

b. 17Sa. d. 1814. 

Afterwards queen of Naples. We have by her the following: 
>-A Peasant sitting oh a Tub, turned a little towards tlic right, with a 



I 



A XM 

cop Ln liii lefl band, ami b pi|)C iu lu» riglit. On tlio riglit u a Mttagc, ami 
tui the let'l, a tree, in the niBrgin at bottain : ' Deaini at grave par i/arcJiM'. 
Charlatltii'AiUrkht 1700.' h. 6j, besides margin. k>..S. 

S. A Peasant Oirl SEATeii at the dook of a Cottagg, tufoed tomtrdii 
the riglit, and curesMiig a chicken, wliili! nthcra feed at liur feet. At bottom 
in the margin : ■ DeimU tt grMi par VArth^K CkarhHc ^Autrithe 1T6T.' 
A. G, be^ilea margin, w, S. 

3> A Femal* Fea«aiit wtlk'ng tewardi the left, with « baaket under her left 



Tlie Arch-DlfkeRodolpii oi' Austkia, Card, and j\rch- 
bishtip of Olmutz, born 1788, is also tnentioQed as liaving etuUed : 
A Doc LViKG DOWN, und a View of a Monasterv ; 2 pieces I-io. iu Bto. 

C. AUTGUERS. 

1 623. 

' An obscure ejigraver, who seems only to have worked for 
Die booksellers, and probably resided at Lyons ; for I have seen 
some few FbontiSpieces ougraved by him for books, which 
were there published, and one of tliem is dated 1623. His works 
are by no means esdmable.' (Strutt.) 

Heinecken, also, mentions having seen this name on a subject 
for a Thesis, with the above date, 

AUTREAU. 

' An engraver of I'ortraitp, as it should seem, by whom 
we have the Princess of Hesse Honiberg.' So says Strutt, who 
does not give any date, X find mention in Ueiueckeu <rf' one 
Jacques Autreau, who died at Pmts in 1745 aged about 89 
years, but nothing is there said uf ids having engraved. 

AUVRAY, 

1760— 1 767. 

An artist little known, who, according to Heiuecken, studied 
engraving at Paris, and afterwards resided at Basil. Heinecken 
mentions by liLm : 

1, The Pohthaits of La Ruettk, akd Pbbvillb, two frencb comedians; 
wlMle-li^ngtli figurei, witli lBti<lK«pe backgrounds ; uyrighl pieca, sTler 

Monet. Add : 



a. Je; 



i-Loii 



Bar* 



D-Eri 






__ . . , . n oval ; and Jean Rodolf de 

VTEnDKULLEB J ditto, part of a aet; lite former nnmbered 1 at top, tlie 
latter, 3: ' Autrag Seiiip.' A. 4|, beeides mBrgln. i(>.9j. These two pieces 
are deKcalely engraved. 

3. A Man of Bdsinebb in liti drcMing gown, writing at a tabic ; dedicated to 
M. Uourcard: ' Feint par Jnncker a Froncfort 1TS2. Gravi d Basle war 
Autiray.' foL (Windtler Cat.) 

JOSEPH AXMANN. 

b. 1703. 

A designer and engraver, bom ut Brunii, iu Aloravia, May 



ATL 

■ living at Vienna. Wp iiave by blm, 



^tiie 7lli 1793, imd n 

jgmong' other plates : 

TuK PoRTiiAiT OF Vandvck, Imst, looktiig over liis sliaiiUcr: ' Bildniss 
van DjcL's. Geit, von J, Axtnann.' vpr, 8vo. Neatl; engraved, 

Mt. Xhe Death of Abel, after Ph. de Champagne, t-w, in 4t<f. 

^ Sampson and Balilah, after Vandyek, l-te. in 4Ui. 
MooN-LiciiT, afler Vanilcr Neer, i-ir. in Ho. 

HENEAGE FINCH. EARL OF AYLESFORD. 

Ii. 1751. d. 1812. 
This nobleman merits a dbtiugnished rank amung the amateur 
^ractiUoiiers of his time. He was a great admirer of the iand- 
ffpapes of Rembrandt, as will be perceived in the following small 

Shiteti done by him of Cottage Scenery ; which, as far as tliey 
b, may jostly be classed among the most aHciiessful imitations 
lat have yet been made of tliat great artist's manner of etching, 
'e sometunos marked his plates with a cursive A> adding a dale, 
ad IB some instances, a title ; but in the first impressions these 
istiuctions are often wanting. I am by no means certain that 
ie following list of his etchings is complete. Although I have 
arranged some of them in sets, according to their sizes, none of 
liem are numbered. 

1; A PoniaAlT . " Tlioina* Staplotonns, Anglua, ^tat. Anno LXIII,' so in- 
•aribed in tlje matgiii at bnttoia. Ue ia »ecn nearly in fiont, but turned a 
little to tbc hh ; wears a lii^li cap, and a cloak lined witU fur, and is seen ta 
'betow the «hi>iildeT9. No mark. k. 4. k. 4. 

^'CoTTHGB ScENERV, &c,, a set of 4 pieces, I. 3^. A, aj. (a) ' A Piff-sty 

lOlti -Wales. A 1195.' Tbla inicription is in Ihu aky, I have seen u praaf with, 
out iL Tlie Pis-aty occupies the left of the print ; on its roof is a child's 
lioop : no pigs arc seen. - (b) A ruined Cottage ; a tnb standing at the door, 
anil on the right a water-butt, under some trees.- — -{c) • Cottage iu Wales ;' 
■o in the sky, on the right. The nearest part, nn the right, seems a shed or 
tDow-bouie; the dweiling^-baoac, beyoitd, hu two attic wtodowB with pointed 
.Tnols; -and belund, on the lelt, arc trees. In the faregronnd, on the left: 

'* A 1T9S.' M A flat Scene, wtdi a Canal, traversing the print, on wUch 

*<Bre one sr two siiliDK boats; and, upon the l>ank, a vilUge with three wind- 
mills. Towards tiie left, in the foregroand, a pollard, and at the right nmr- 
gin,,partof another. 

^1 FAaM-HousBs AND CoTTAOEs; ft Set of 6 pieces, I. 6. A. i^. M On 

.ttlie left a dwelllag hoiue, of which two gable-ends are seen ; in the middle an 
,9pen shed, and on the ri^ht a large barn viith the doors closed. At bottom 
,(«n the right: 'T.M^cliair del.'— —(bp A furm-l^o^ise, with a Chimney Bt the 
.^j»ble-end on the right, another near the middle, and below, a.eaii and some 
rliay. On the right are diree figures in conversation ; and in the foreground, 
'' : left, are two female liaymalters returning from work, wllh a little iMy 

ilog. (c) A Fam-houie seen in .a side view ; on tilc led the gable- 

r.a banD, and beyond some trees. The two.chlmneys, and one of the 
i(BaWe-eodB of the dweUiug-house, are seen, on the right; also a single tree, 
and a man in a long great-coat walking to tiie right, supported by. his stick. 
((f) A Cottage, the left end of which is dilapidated. The other part baa two 
i^Wlndows and B 1iat<^d door, betrire which Is a tilb standing on its side. The 
'View of the building is intercepted'in themiddle by atree.-y — (e) A thatcbed 
cottage on the right, with two windows, and a woman leaning over the hatch 
of the door. Beyond it, on the left, is the broken trunk of a large old tree, 

Knd behind the cottage are other trees. (/) Two cottages, behind whicli 

groups of trees. In the foreground is a canal or brook^ o "^ ' ' 



A Z E 

the right, b a smalt wooJcn briilge. Tliii piece and tlic prccetlioB Lave a 

rldi eli'ccl. 
4. A Cow-house, in a Field ; cowa-rda the right h a pollanl, under which are 

two coHB, feeding. In the foreground, on the left, u seen part of another 

pollard i and in the nky on tliat side : ' A ficil 1704.' 1. 6^. h. i. 
6. A Rustic Cottage anb Watkr.Mill, of which the wheel i« seen under 

B shed. On the right, in the disLMice, is a tower. Strong effect j very like 

Kenibi-andt. 1.6}. A. 3J. 

6. Part of ah Olh Farh-Housb. with the entrancre* by a ladder, intoa 
l«rn. These objects, and a wheel-barrow occupy the right of the print. Id 
the foregroDDiI on the left are the stump of a pollard, and a inill^ttoue, asd is 
the l)ackgraand arc trees. Very like SembTandt, I, 7 A. 4|, 

7. Ri'RTtc CoTTA<iE8, &c, B Bet of fottf plecei, I. 6J, A. 4j. (■] A cot- 
tage, extending from the tetl to threc-fourtlis of the pbtu. On the right, a 
p^sant with hii hands behind him, talking to u young woman who has a bas- 
ket under her left arm. (ft) A nutic cottage, at the door of wliicta arc two 

children and a wombn resting her ]cft arm npon a large tub which standi on 
its side. A little towards the right is a girl with a basket walking towards the 
cottage.- — (c) A stoue biidge of one arch abutting on the rocky banks of a 

narrow river. Two ojen appear to have just passed over the bridge. (d) 

A cottage, mnch dilapidated, with a woman sitting in the door-way. 

8. A Fakm-House, of which a tall chimney rtses hi die middle of tlic print. 
On the right are a large tree and a well ; and in the foreground, in the middle, 

ir three baskets, a large tub thrown on it£ side, asd a barrel, t. T|. 



i.S. 



THOMAS AYRES. 



I find his Hiiine to two plates of a book of IniitriictioRs for 
Writing, l-tc. ill fol,, very neatly engraved, and decorated witli 
onianieut. Tlie liuuk, according to a MS. iiieui. uu one of tLem, 
was pui)lisbed 1694-5, and dedicated to King AViltiain. One 
of them is inscribed : ' Ayres Londini Faciebat,' the other : Tko. 
Ayres fecit.' 

JO HAN AZELT. 

e. 1750 f 

He also signed bis name Azeld, or Atzueld, and is said to bave 
resided at Nureniberg. He aeenis to liave worked cbiefly for 
tbe booksellers, and was a poor artist. Ueiuecken mentions the 
following portraits by his hand ; 

1. The EupBHon Joseph; after A. Hanneman. — P. Marc. D'Aviano. 
George Frei>bbick, Prince of Waldeck. 4to. — General Monmouth. 4to. 
Nicolas Egeranl's, Architect.— The Kings of Spain, from Ammaric la 
Charles II. 12nio.— The Kings of Hungary, from Kevi to Leopold. l2mo. 
The Kings of Bohemia, from Csecha to Leopold. !2m<i. — The Kings op 
Denmahk, from Dan to Christian V. ISmo. ' He engraved also,' says Het- 
neckcn, ' half the portraits which are Introdaced in Fbeheri Thbatrdm 
ViRORUM Eruditione clarorum,' &c. 

I have now before me, a folio plate, A. 12^. u. 71- in which are represented, 
in compartments, the Portraits of Bernhardus Albehtus, and fifteen 
odier Theologiaiu. It probably belongs to tlie last- mentioned work, and is 
marked: ' Aidt n,' Also 
2. A View of the Villa Pamphili: ' Villai Pampiiilce prospectus, &c 
Jsc/I ac' I, n^. h, 9i, besides marg. ; numbered skxxU, at top on the right' 



JOHAN MICHEL BAADER. 

c. ITHO. 

A PAINTER bom about the year 1736 at Eiclisted, whence he 
j *enl to Paria in 1759 to perfect himself in his studies. At the 
I time Heinecken wrote (1788) he was painter to the Priuce- 
I £ishop of Eichsted. That writer mentions flie following pieces, 
l-etched, or engraved by him after hia own designs : 
I Ik Tub Head of an Old Woman. 
r K Two Ahatobiicai, Figure* ; two upright pieces. 

AMALIE BAADER. 

1781. 

An amateur artist of talent, who was born at Erding in Ba- 
^l^a In 1763, and is said to have received instructions from 
»rg Dillis, and M. Domer, late director of the gallery of 
ttunich, whereshewas livingin the year 1817. She occasionally 
amused herself with etching, and also engraved in the dotted 
manner ; sometimes marking her plates with a cypher composed 
of anAandaB, or 'A.B.fec' and sometimes with her name 

I thus: ' Amalie Baader inven. et fee' The Rigal catalogue 
neutions by her : 
L Cdpid, d'ter Corregglo ; Busts and Portraits, &c. chiefly in 12mo., after 
Domenighinn, Backer, DoTuer, and Kelliofer; and Studies, alter prints by 
' fichmidlof Berlin; 28 pieces, EOtHC of them dated 1TB4. Add: 
K. A Half-length figure ov a Woman, licr neck nncuvered; ailer Sa- 
*'iiteiiirMnii [ an etching ; ' Grarie par Anmlia Uaader.' I'imo. 
JOHAN DE BAAN, See Bane. 
P. E. BABEL. 
f. 1T4T. d. 17711. 
An artist of Paris, said to have been a goldsmith, who in his 
time enjoyed considerable reputation as a designer of architec- 
tural ornaments, some of which he engraved with his own hand. 
Of these, Heinecken mentions the following : 

1. A Series of Ornamented Fouhtains, 8 pieces, 4to. ; one of them, be- 
Tore me, is marked ' Babel delineaeil et aciilp.' 

2. A Design fob a Clock; a lai^. upriig'Ai piece i ' Babel tc' 

3. A Series of Coxpartments ; 8 piecea. 

4. A RivEB-OoD; and Thetis with BEn Nymphs ; 2 pieces in folio. 

5. The Frontispibcb for ' le Recaeil des Troupes Lfgeres de France, &c. j 
I74T. Babel inc. ft Sculp.' small upr. fol. Not ill executed. 

He also engraved several plate» for Blondel'a Architectare. 

BABIN. 

IT—? 

■A designer and engraver of ornaments, at Paris. Heinecken 
IvoL. 1. z 



menlions by him the following books of designs for the use of 
workers in iron. 



FRANCIS DE BABYLONE, See Barbaki. 
PETRUS BACCHIUS. 

IGSO. 

I know nothing of this artist, save that I find his name in 
Zani's Index, who appears to have seen a print marked ' Pe- 
trus Bacchius ino. fecit et sc-ulpsit.' 

MARCELLO DE BACCIARELLI. 

17S6, 

He is said to have been born at Rome, and to hare been a 
scholar of Bencfiali, In tlie yeiir 1756 be accompanied the King 
nf Poland to Warsaw, where Le was ultimately made chief pain- 
ter to the court. Ueinecken speaks of him as a painter uul^ ; 
but Strutt appears to have seen, engraved by his hand : 
Thb Portbait of AuGUiT. Staiii«i.aiic Pommtowiki, King of Polaiid, 

ANDREAS BACCiUS. 



la (he first catalogue of the Abbe Afarolles, 16GG, p. 107, a 
print of his is thus mentioned: ' Andreas Daccius, pour nne 
figure emblamatique de toutei les ehoses cjui sout au monde,' 

E. BACH. 
Strult observes tliat be finds this artist cited as having done 
some historical pieces ; but that be had never seen any of them. 
I can give no further account of him. 

JACOB CONRAD BACH, or BACK, 

ITGS. 

An engraver of Franckfort on the Mayne, according to Hei- 
necken, who mentions by him : 

The Portrait op Pkedehick III. Kihg of Prussia; also thai of ' Pb- 
TBUB HoLLANDUs,* cograved in 176s, in Svo. 

CHRISTIAN WILIIELM BACH. 

1775. 

A German painter ; who, according to Ileinecken, designed 
and engraved in 1775 : 
Tbe Portrait of Jean Gottlieb Dbnnewitz, apbjsician. 



BAC 
M. DE BACHAUMONT. 

1T52. 

An amatenr artist of Paris, who, according to HoiiiGcken, 
engraved for Itis amusement : 
> I^bPortsaitov FiUN^oiR deTrov, tiiefniheri from a aealgn lij Mad™. 
Doublet. 8vo. 



A designer and engraver, born, according to Iluber, at Pont- 
I fEveqne in Normandy, and who died at Uouen, a member of 
the Academy of tUat city, in 1781. He did not apjily bimaelf 
to engraving till ut the age of thirty, when he went to Paris, 
I and studied nnder Le Bas. We Lave, by him, several land- 
I scapes and sea views after various Dutch artists, wliicli are en- 
graved with neatness and delicacy ; though they are sometimes 
deficient in freedom of manner. 
I. A. View in Italy, and a View on the Tvder. a pieces small ful. (-id, 

after B. Breemberg, 
9. A ViBw OF THE ' Pont he Voces ;' after the same, fol. I-w, 

3. A View OF RoTTEBDAiw; after J. Van Ooypii, engTBvetl In 1767: larce 
Ibl. Uw. 

4. Tkk Castle oe RvswicKjand, a View of the F.NVtnoNS or Utrecht i 
after Jac.'Kuysdacl; two pieces, fol. l-ic, 

5. A Shipwreck : ' Tempetc de Groenlande, J. Petcni pinx, J. BacMey 
tBUfyninST.' /.20^. A. 13J, 

0, ' liA Beuocte de Schbnck ;' and ' Vvm dg i'Entreb ds la Mbusb ;' 
alter Uonav. Peters; twa jiieccs, large I'ol. t-w. 

1, A View of Havre de Grace; after his own dcaign j large fol. f.i«. 



BACICCIO, See Gaulli. 



BACK, See Bach. 



JACOB DE BACKER. 

I>. 1609. d. 1611. 
An historical and portrait painter, of Uarlinghen, who appears 
,1d have been an artist of some reputation. Heinecken mentions 
^veral prints by T. Matham, S. Savry and oUier good engravers, 
Ifter liis designs or pictures ; also 
i, Rebecca and Eliazbr, an elcbiog, by his onn hand. 

He notices also tlie following pieces, witliout auy engraver's name; and 
which may perhaps be Backer's own work : 
!t. Tub Five SENSEft, represented by the ligures of Nymplis, with landscape 
k backgroanils, S pieces l-ic. : ' JaciJi de Backer inp. J. MeUsua exc* Une of 
these, as 1 suppose, is now before rae. It repreBcnta tlie sense of Feelino. 
On the right is Venus naked, sitting under a tree, witli a dove perched on her 
' right hand, and pecking at one of her fingers. On the left in the backgroDiid, 
Is seen Pigmalion embracing his slatn^, and at Imttom: * Jacob de Backer 
binen,' It is a scratcby etching, worked up with the burin ; but has so little of 
the manner of a professed engraver about It, that I suspect it may be Backer's 
own performance. I. Tf . h. 5J. 
I, A Young Man seated, playing teib Lvtb ; behind him a stag lying 
'. Antwerpiae.' 



• .down ; a similar piece : ' Jo. Meyssena 



4. A. NvMPn LviN 

Id tLc left iiand : 

elcliing ; Lv. in 4to. 
fi. Truth, l-tc. id 4to. 

FRANZ DE BACKER, 

1704—1721. 

A painter of Dusseldorf, who studied some time at Rome, 
and whose portrait, painted by himself, is in the well-knowo 
collection in Uie gallery at Florence. We have by hini : 
J. Caim BiLUHoABELi a csreliil but vBry msslerly etcbing, after Ant Scboo. 
Dtaiia. Cain U represenEetl In a back view, striding across the to re -shortened 
fignre of Abel, who la not yet dead. He holds his club with the left band, 
and, elevating the otiier, looks up to tbe left a.' if listening with terror to the 
divine denunciation against him. TEic altar of Abel is seen, in part, on the 
right i and in the dislance on the lelt is that of Cain. In tba middle, at bot- 
tom ; ' Antonio Schoouiana S. C. M. C. P. pinxit.' and in tbe margin on the 
right : ' F.de Backer Jecii 1704.' A. 12t- <«■ 6|- 

The composition ii good, and the draninii is in a great stjle. The plate is 
sparingly touched here and there in the dark parts with the graver. (S.) 
HcincclceD mentions by bim also ; 
a. A View OF THE ' Hotel ub Vjlle,' at Ambtbrdam, 
BACKHUYSEN, See Bakhuizen. 
BACLER-DALBE. 

c. IBOO? 

The Rigal catalogue, P. 499 No. 990, mentions by this artist : 
Two Landscapes; afler Berghtm. 



BACQUEVILLE, 

17— 

An amateurof Paris, who, according to Hoineckei 
Two UouKB QF Urnaments, rumii ng IS pieccs. 

BACQUOY. See Baquov. 



, eugrarcd : 



This artist was a native of Parma, and a scholar of Annibale 
Caracci, whom ho followed to Rome, and assisted in some of his 
considerable works of painting. As an inventor, he has not left 
many proofs of his ahiiilj ; but as a designer he is said to have 
been preferred by Anniliale to almost eveiy other artist of his 
school. His etchings indeed aiford sitflicient evidence of his 
skill in tliia part of the art ; end the apparent ease and taste 
with wliicl) they are executed, make it to be regretted that be 
{lid no more of them. 

1, ScRirTDRAL StiBJECTs, after Rafiiielle; 23 pieces, I. J. h. 5^, (Bartsch I 
to 33); being pari of Ihe scrirs of I'rpscoes in tbe Loggia of the Vatican at 
Rome, coiuniouiy called liaffaelle'a liiiile. Tlie rest were etched by Giovanni 
Lanl'ranco. They are numlicrrd on (he right at lK>tIom, and most of them 
ha*ellieniinieorinitiHlnoftheen^rD.vcr. Those by Lailolocchlo are as follow : 



BAD 

_ . (1) The Frontispiece. Two cMlitren^ urateJ, one on each siile of a car- 
vtoncb, wbereon aio the Hi'ina of Annlbalc Curncci, ts whom the work U deJU 
^nled: ' Hutoria del lestmnento vecclilo dliiintH in Roma nd Vaticono da 
rBafielle di Urblno, et iatB|;lUta la ninie da Sisto Badalocchi et Giovanni 
■'Irantranchi Parmigiaa.^A1 Sii(, Annltialc Carracci. — In Itoina, apiireaso a 

Gioranoi OrlanJi. Con licenzs i\e SuperioH. 160T.' (5) God separating 

■■tbe light, from the darkness : ' SI. Ba.' — -(6) Tlie Creation of Heaven and 
r Eartli.— — (14) TLe DelnBe : ' SUt. So."— -(IS) Noah coming erot of the 
*Arii: 'Sato Bodafe. F-'-^—flT) MelcliUcilerh meoting Abraham: ' Siito 

— (22) Abimelcch discoTcrliig Isaac caressing lils wife, (23) Isaac 

hUe8«ta)[ Esan : ' SMo B. Fe.' (25) Jacob and Rachel at the well : ' Siilo 

Ba. F.' (26) Jacob remonstratins with Luban concerning Lenli. (29) 

Joseph Boid to the lemaelites: ' SJsto B.' (31) Joseph explaining Pha- 

-Toah's dreani: ' Siilo Bad. F.' (32) M«ieR in the Bulmshps: ' SiMo Bad. 

*".'— (>4) The Passage of the Bed Sea : ' SUla B. F.' (35) Moses with 

the Tables of the Law; ' SUlo B F.'-— (39) Moses striking the Rock: 

n* Sulo Bad. F.' (W) The Israelites crossing the river Jordan : ' State 

IlS. F,' <«) David killing Goliath: ' Siitv B. F.' (4S) Batbslieba 

VbUhin)!: ' Salo Ba.' (IT) Solomon anoinled kins of Israel : ' Sitto B.F.' 

•if49) The building of the Temple: ' rSirio S. F.' (5l) The Ulleen of Sheba 

,<«biting Solomon : ' Sttto Ba. P.' (51) Christ celebrating the Pmsoverwith 

the apostles : ' SUto Bad. F.' 
^Thb Holv FAMtLY J after Schidone. The Virgin is eeated, wilh the Infant 
on her lap, and turned towards the right ; behind her, on the left, is Joseph 
'resting his right hand on the back of her chair, and on the right Is the little 
' St. John, with his Agnus Dei. At top on the right : ' Bo. Schidono. inor, 
^^ AMo. Bad. inciii.' The figures are seen to a little below the knee>. h. a. w. H. 
(B, SG.) There Is a copy of this etching in a revei-ea direction. Same dU 
nensions. 

, The Marriage of St. Cathkrink ; perhaps after Badnloccliio's own de- 
^gn. The Madonna is sealed, and seen Ln front, with the infant Saviour on 
ber lap, who U placing a ring on the finger of St. Calherine, who kneels on 
the right. On (he left is the npper part of the fignre of Joseph, who resta 
his right arm opon a bnndle, which is supported on a pack-saddle. The 
fignrcs are sepn to a little below the knees. On the right, at bottom, in mar- 
gin | of an inch wide : 'SUlaBa". Parma.' I.Oj. A.ej, besides marg. (B,26.} 

4. Thb Baptism of Christ. The Baptist kneels on one knee ; be holds his 
cross in the right hand, and ponrs water over the bead of the Saviour with tlic 
other. In the middle at top, the Almighty is represented upon a cloud, which 
is snpportcd b; three angels, k. Ri. w, 5. This piece, according to Uartsch, 
has neither the name nor initials ot the artist. (B. 24.) 

5. Parts op the Frescoes op Coreuuio, in the Cupola of the Duomo a^ 
Parma; wherein that sublime artist has represented tlie assumption of the ' 
Uadonna, pieces. A. 104. to. 8^ (B. 27— 32.)— (o) One of the Afo»>^ 
TLBS, seen in profile, looking up, BJid turned to the right. Behind him « 
m elevated cornice, are a candelabrum and two angels, without wings (at 
likcvrlse the case nith the others) ; that on the right anpportiHg a large bail 
with the left hand. At bottom on the right : ' SUlo B. F.' — ^5) Two Apol 
TLBS, tamed somewhat tovrards the right. That on the right looks up fa 
heaven, elevating his left hand. On the camice behind are three angel«, oj 

. of which appears bu ruing a branch of a tree at the flame of a candelabmm. j 

feottom on the right; ' Sisto Ba",' (c) Another Apostlb, seen nearly ji 

supports bis mantle with the left hand, and elevates the rigbj 
'pon Ihe cornice a caadclabmm, as before, and two angcts, both of them a 
le right. At bottom on the left; ' Ant. a Uorig. inv.' and on the rIghtM 
- iSWo Ba'.'— — (d) Another Apostle, seen in front and looking up. I* 
liolds his left hand above Ms head, shading his ^es. Upon the cornice, 
^e middle and on the right, are three angels. Witbont the artist's name 

ioltiBls. (e) An Apostle looking up, and turned towards the right, e 

vatiog both us hands; the candelabrum and two angels on the comi 

""■' - list's name or initialB. — —(f) St, GnEGony on tUfi clouds, si. 

Uitu angels ; one uf whom bolda an open book, and another i 
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crazier. No artUt's name or initials. Thu is odc of the Tour paiatinga ta tlie 
spanilles of tlic arches which support the cu|>Dla. 

a Thb celbbratbd Statue op Laocoon and his two Sob?, At bottom 
on the left; ' Suto Ba. F.' and on the right: 'Anilreaii Vaccarioi formis 
Rome. IG06.' An admLrable etching. A. IS. H'. 11}. (B. 33.) 

7. Cdfid vanquibhing Pan; after a celebrated fresco of Agosti no Car«eci. 
Tlie god of lo*e preuo with his right hand npon the rorclieail uf Pan, who 
l>eing thrown to tlic groiinil, supports liimeelf niioii his riglit banil, near wtiicb 
is leen hin reeil-pipe. Witboat any artist's name or initiaU, Bart«ch ascribes 
it to Koilatocchio ; but I think it somewhat ilonbtful. h, T^ le. G[, Tbe same 
design was etched upon a Urger Kale hy Flam. Torre. 



If I may rely npun Zoni, lie was b native or resident of Pia- 
cenza. TUere can be little doubt that lie was a painter, and 
one of some ability. Tlie following efcliing by his hand is done 
ia a sligbt but picturesque maimer, nut very unlike that of Odo- 
vardo Fialelti. 

A pBOCBasioN OF CiiiLsitEM, moviiig Inwards the right; after Pordcnoiie; 
in three pieces, which, wbeD JdIdccI, forni a frieze ; I. 4G. h. 3J. — —t.a) Hie 
Procession is led by an infant witii a bough of laurel, and another blowing a 

horn ; in the middle is a third seated on a pig. (b) On the right, U an 

Infant in a cur which is ptmheil forward b; other chudren, the date lOSG on 
the wheel of tbe car ; in tlte middle are dogs running, and harking at a swan 
which is flying over their heads ; and on Uie left, upon a tablet, suspended 

from a tree, is inscribed : ' Pordenone In. Barl. Badema F,' (c) In the 

middle U an Infant piuhing forward a sheep, and another with a garland ; Lbc 
procession is terminated, on thcIeA, by a child riding on a large fish. (U.) 

IL BADESSA. 

c. i6sor 
I find no account of this artist, whom I suspect to have be- 
longed to the school of Naples. The following is a free painter's 
etching, something in the manner of Francesco Cozza; though 
wanting his delicacy. 

KtHO David playinc on the Hasp. He is seated and tamed towards Ibe 
right, but looks downwards at a mauc-book, whiuh is held by a little an^l on 
thelefl; behind, on the right, is another litde attendant angel. Tbefignreof 
David ia leen almost to tlie and es. In tbe margin at bottom: ■ It Badeuadi 
jtua innfntione in aimforie,' h. S}, iaclnding margin, m. 4^. (WMM.) 

ALESSANDRO BADIALI. 

b. 1624, d, I0G8. 

This artist, by profession a painter, was bom at Bologna in 
1623 ; lliougii some writers date his birlh in 1626, 1628, and 
1643. He was a pupil of Flaminio Torre, whose manner he 
tbllowed, and would probably have become & considerable orna- 
ment to the school to which be belonged bad not his life been 
snddenly terminated in 16G8, by a musket shot fired at him in a 
broil in the streets of Bologna ; as is expressly asserted by Crespi. 
Gori and some otiier writers erroneously place liis death in 1671. 

We have by this artist five plates, in which the figures are 
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drawn in a firm manner, and etched with freedom nnd spirit. 

Four of them are after tlio designs of his master Flaminio Torrr, 

and the other is from Carlo Cignani. Some of bin plates are 

marked A.B., or A.B.F., the letters joined together in a cypher. 

1. The Madonna; afler Carlo Ciguani. Tbe Virgin, a hnlf-Icn^h liKHrc, '» 
leated, witli the Infant in her arms ; who holds a little crosi In bis right, anil 
an nppte 1ii bis left hand. In n narrow margin at bottom, on the IgIY: 
* CCL' {Carol Cignani Inv.), and on the right the cypher of Badiali. ft. 6J, 
including mai^. to. 6|. (Bartach 1.) 

t. Thr Hoi.y Family ; after Flaminio Torre. The Madonna in seated on a 
faaiik, having on her knno the infant Jeeua, who \ooki towards JuBepli, who is 
Katcd on the left resting with botli hands on hia aticic On the right are two 
palm-treei. In tbe margin Iwlow are the arms of Giovanni Francesco laolani, 
a wnator of Boloffna, to whain the print U dedicated. At the bottom on the 
left : ' Flaminio Tori Invenlore,' and on the right tbe cypher of Badiali, with 
the letters DD. (Dat Dedicat.) h. 13, including margin, to. B{. (B. 2.) 

1. The M\donna and Child, with St. A.nthonv ov Padua, and S, Fi- 
UFPO Nebi. The Madonna is seated nnder a drapery snapcnded from a 
tree, with tbe Infant Savioor on her lap. Sc Anthony, kneeling on the right, 
receives the caresses of the Infimit while S. Filippo, whokneefion the rigbt, 
addresses himself lo tbe Virgin. In the marsin are the arms of Carlo Gni- 
dotli, lowhom the print is dedicated. At bottom, on the left: < FlainiDia 
Torri Inventor,' on the right : ' Alisandro Badiaai Fecil. DD.' h. 14|, in- 
cluding margin, ur. 1I|. Tliis plate was afterwards retonched with the harin 
by some inferior artist. The shade between tbe lower part of tbe lel't leg of 
the Virgin, and the cord of St. Anthony, which has only a single row of 
hatchings, in the first edition, is crossed by a second row of hatchings in the 
retonched impression. (B. S.) 

4. The Descent from the Cross ; after Flaminio Torn. Tbe body of Je> 

niB is lying-extended on a sheet, at the foot of the cross, his head and body 

supported npon a piece of rising ground ; beliind bim, in the middle, is tbe 

Madonna, her anns extended ; and on the left is Mary Magdalen, stooping to 

kiss bis feet. Behind on the left are two otlier figures; anil in the foreground 

on tbe right is a man itoopii^ to pick np tbe crown of tbnrns. In the margin 

below are the arms of Gio. Francesco Isolani, to whom the print is dedicated. 

At bottom, on the left : ' Flaminio Torri Invenlore,* and on the right the 

[ <7pheT of Badiali with the letters DD. This print is said to be from a painting 

P in the church of S. Giorgio at Bologna, k. ITg, including marg. v. IS}. (B. 4.) 

Is. A GoAT.UERD sitting un a hillock, and resting with both hands on a thick 

f stick. He wears a round hat, and a sheep-skin about his loins; and at bis 

f^t, on the left, are two goals. An oval. DiKlicatcd to J. B. Caboriani. In 

the margin below, on tbe left ; ' Flaminio Tori InvcntoB,' and on tbe right, 

the cypher of Badiali, with the letters I>. D. I. 12 J h. 9j, including msrgijt. 

{B. 6.) 

I ELIAS BAECK. 

M b. leeo. d. 1717. 

W A painter and engraver of Augsbourg, who was bom at Lan- 
■"liach, and stadied at Rome, where he was named, in the Society 
of Flemish Painters, Heldenmtifli. He afterwards returned to his 
native country where he worked for some time, but finally es- 
tablished himself at Augsbourg, where he died in 1747, aged 67. 
So says Heinecken. What I have seen by him gives me no very 
high idea of his talents. 

1. A Set of Landscapes with cattle and figures; after Bergbem, 15 pieces 
not numbered, /. 7f . h. 6i. copied apparently from the etchings of Viaschor 
or Donckerti, The first has a large rock, seen in fruat, witb two cows on the 
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tlglil, a KbcplicriiMB hmiIgU on the lott, and a man suuding ulUng M lier, 
Jic lu tUe margin at bottom : ' Elia* Back atiai Hildenmuhl teulptil Rama.' 
tlic others liav c : ' E. Back te. Roma ;' ' EHaa Back k. Ram ;' ' E. B. A. H. 
K. ;' ' £. B. K. Roma.' generally in the margin, but lometitneB In the iky. 
One baa no mark, and anutlier: ' £>. R. sc. Roma.' The first toiprcMioni of 
these pieces have also : ' Si ataiiipa ila Matluo Gitiilitd alii Cefarini. 
3. SiNiLAK SuBiECTt; from tlie some; 3 pieces, I. 10. A, 7|. caeli marked: 

' £. B. a. H. w.' one of them hai the date IT—. 
i, Lakdioape ; In which arc live goats and shcitp, and a nnman and child 
seated on the left, io the margin on the left : * Eliai B<etk infiut. el <e. Ram.' 
i. A Set of Woody Lanubcapes, ensrated by him in cooiunctioD with Joh. 
Gcorg Baeck, B npr. pieces numbered, k. <i}. w. S^. copied in a reverse di- 
rection from a njro set of EtchiD^s by W, Bemmcl. ^i ) In the foregronnd 

on the left a man seated li^in;. In the margin : ■ t. Jeri Wolff exc Aog. Vin. 
No. 93. ' loh Gcorg Baeck Scut, W. Bemmel iov.'— — (S) A gportsman with 
bis gun, neai' the middle io the foreground looking up towards the left. The 
address on the left, the numerals In the middle, (as is the case witli tlie re«t 

of the set), and on the right : ' Eliai Back Sc.' (3) In the ^ckgroand 

towards the ritihl, a man seated on Uie eroiind conversing with a woman who 
is standing wltli a child In her arms. This and the rest of Uie set have the 

address on the left, bnt no artist's name. (1) On the Wit, a pedlar witll a 

load ou his back, seated, and b man seen in a back view itamlins by liim. 
(5) On the left a peasant with a stick over his shoulder. At some distance 



on the right a man, and a woman with a basket, walking. (6) In the fore- 
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groond on the right a sportsman caressing his dog, and on the 

seated under a tree. 
Heinecken mentions the follovting portrills by tliia artist : 
S< Marcus GBkBenttts, Med. D., &c ' E. Baeck Se. Iiabaci,' in Ito.-^— Thb 

Emfehok Charles VI. Hieronvhus Ostbrtag. • EL Beck St.' 

Abraham Wagnei ; engraved in I Til. Svo. Also : 
e. The DisTiiti)i;TiON of Bread to tbe Poor, at Augsbonrg. 1740. Thb 

ILLU HI NATION OF TUB HoTGL UE.9 FttGGEKS. 1741. 

JOHAN GEORG BAECK, 

1703 — IT 34. 

An engraver of Aiigsbonrg, according to Heiuecken, and 
prubably a near relation of Ilie last mentioned artist, with whom, 
as we have seen, he sometimes worked in conjunction. 
Heinecken mentions the fullowiug portraits by his hand : 

TuEODoB Jou. Bentuein, a Theologian, fol. Euas Oeoho Brabmbr, 

M. D. ; engraved at Brunswick, fol. Oustavus Adolpkus, king of Swe- 
den, with a representuUon of his entry into Augsbourg. QeoROE I., of 

England. Louis XIV., of France. Gottfiiieo Zasch, 1703, in fol. 

Jacob Martini, 1704. fol. Jon. Remfen, 1700. fol. CiifiisTiAN 

LuDWiG Ermibcu, a Theologian; 1734. 

BAECK. See BECK. 
J. DE BAEN. 

10 Si. 

Whether or not this artist be the same as tlie J. de Baaa or 
Bane, mentioned by Heinecken and others as a portrait painter, 
I will not take upon me to determine. We have by him ; 

The bchning of the Oi.d Staothouse at Ambtbrdam, Jnly TOi 1652 ; 
a rough, powerful etchin)t. Varions persons are seen ascending and descend- 
ing ladders wliich arc raised agaimt Ibi; building. lu the middle is a high 



lawRr, tbc Qaiuee burstino; Trom iu> nindowx. The roof of that part ot the 
building which is on tlie rij;ht b»i fallen in. In the street below are i 
figures. Id tho middle at bottom: ' J. d. baen fe.' I. 13{. h. 10). 

J. A. BAENER, See Boenek. 
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. BAES. 

1830. 

The followlDg title-page, the only specimen I have seen bear- 
ing the name of this obscure artist, is engraved in a manner 
not wholly unlike that of Merrian, tliough very inferior. 

1. The TiTLB to k Book called 'The Lovb of Cod. At Doway. By 
Gerard Plnwn, 1630. M. Baea fecit.' h. 6. w. Z\. 

Stmtt mentions by him : 
t, Tbb Portrait of F. Paulus, a Jrhuit, with a sword thnisl ioto his 

J. J. BAESCHELIN, 

A painter and engraver, who, according to Heinecken, worked 
some time at Augsbourg, and afterwards went to Switzerland. 
This, says the above writer, is all that I know of him, save that 
we have by his hand : 

The Portrait of the Pastor Schulkorn of Mcitnmingen, a celebrated 
man of letters. It is a large head, sinRularly engraved, part in meizotiiito, 
id part in cokun, and bas a striking effect, 

DAVID BAGLI, See Eailly. 
CARLO BAGNINI, 

e. 1660 7 

1 know nothing of tliis artist, except what I learn from Gan- 
lellini. According to that writer, he etched : 
j. An Allegorical Piece, bearing alliuion to the houac of Medici, from the 

design of Deifebo Barbarinl. Also 
L MosEii ON THE Top of thb Mount, surrounded by lightnings, die. ; with 
L Aaron sacriScing below, and, in the distance, the golden calf; after Ant. 
L Baggiero. 

T. BAILLET. 

c. 1790. 

An amateur artist, mentioned by Mr. Dodd, who appears to 
have seen the following piece bearing bis name : 
A Landscape, wherein U a fortified castle ; etched afler a picture by Rem- 
m^ brandt in the Choiseul collection. 4to. 

■ BAILLIEUL, 

Was, according to Heinecken, engraver and geographer to 
tlie King of France, and engraved : 
1. The Plates for the work of le Blond, cDtitled ; ' Essaii mr la Caslramfta- 

ion,' printed at Paris in IT 46. in 8vo. 

VOL. 1. d A 
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2. A rrBNEiiAi, l'i*N OF l'*ms ; engraved by liira iu conjunciion with olhcr 
arlku, 1143. 

3. A PEtlflPBCTITB ViRW OF THE iLLUMtNtTION OF LA RuE DB LA FeD- 

RONeiilR, after the iJesli^-nB of the Met^^n- Slodt; tbe figure* drawn by Har- 
vie and the perspective by Bovait 3 pieces l-ui. 

Stmtt says that he was emitloyed, with a variety of other 
artists, upon the plates repreBentinp : 

4. Thb CoROiTATion OF L0ii9 XV. EngrBTeil al Parii, Add: 

5. tmt TlTLS-PAQB TO THE FlIl'T VOLUStE OF WATTEAU's WoOKS ; On- 

grared kfter tlie ilei'Ign of Gniol. large fol. 

N. BAILLTEUL, 

1742. 

He is saiil to have assisted the last-menfioDcd ailist in the 
general plan of I'aria. 

ALEXANDER BATLLIE, 

1704. 

An English engraver, of hut moderato abilities, and little 

ktiown, by whom we have ; 

I. 9, CsriMA PLATinr. on the Orciin, ' Canlate Domino, Sec. Franciaco 
Fcroanilo Impcriali pinnit Bom*. Alex. Baillie dclineatU et Kulpail 17M, 
Sold far the Aothor, at J. Boydetl's engraver and prinUeller,' &c. h. 14{, 
bedde* margin, v, 11), 

S. The Holt Familv ; al»o after Tmperiali : ' Ecce mater virgo, &c.' )7D4. 

WILLIAM BAILLIE, 

b. 1723. d. laio. 
This gentleman, best known in this country nnder the appel- 
lation of Cnpt. Baillie, was a native of Ireland, and is said to 
have been educated in Dublin under Dr. Sheridan. He entered 
the army when a very young man, and served many years, first 
as an officer of infantry, and afterwards in the cavalry; after 
which he had the good fortune to procure a civil situation under 
^vemment. Captain Baillie holds a distinguished rank among 
our amateur artists. A few of his smaller pieces are etolied by 
him after his own designs ; but by far the larger portion consists 
of plates executed in a raixetl manner, partly with etching' and 
the dry point, and partly in mezzotinto, after the pictures or 
drawings of eminent masters of the Dutch and Flemish schools, 
among which those from Rembrandt are siime of the most esti- 
mable. The plates of Capt, B. first appeared separately, as 
they were done. They were afterwards collected together, and 
published in two volunica by Boydell. 

PIECES AFTER HIS OWN DESIGNS. 
1. The Portrait or ' Wilt.iam Baillie,' holf-leagtb, in an oval frame ; 
Willi broad-brim'd hat and fur cloak. Two children, ooe on each aide, draw- 
ing; back a curtain. The whole within a square border. I. loj. k, 9^, Chalk 
manner ; mppoaed la be by Capt. Btdllie's own hand. 
3. A OnBNADiER PERFORMING Hii ExERCUE ; a simiU piece, dated 1TS3. 
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S. Tub Fkbrch Plbet overtaken dv a Storm. EnKrand iii ITSO, tritb 
dedicatiou in Italuiii to Lord Anson, ' per II mo l^^iuilnvi. servo If'. BaiCGe 
3". Rego. Cavalltii. Icgiera.' /. S. h. S{, InclBding inni^In. 

4. A TVHorE-LENGTH FiBURE OF AN OrviCBH ; lu tUc dUUuCF, »a engace- 
ment of cavalry. At tou : ' Spectcoiur Agendo,' and at (he right ciiruerliij 
mart with date 1T60. At bottom : ' II mio Alpbiere, (in Greek cliaractern.) 
Dfiineaio If ineiw in Qsialr' are, W. BaiUit Caf. di 8». Rtg". Cacal. Lrgiera' 
h. 0, iatJadIng maT^a. k. ». Very spirited. 

G. A Shell ; a auall piece, ia [be manner of Rembrmidt ; ITUI. 

G. St. Pefer, with tlie Tiara; dated May ■Itli 1761. 

7. St. Peter, nith tlie keys, iu his leA hand, walking towards Uie right Sqiall 
fol. No artist's name or murk. 

8. Ah Engagbuent op Cavalrv ; ' W. B. 171)3,' I-h. in fol., in tlic inonDcr 
of Rembnuidt. 

9. A Landscape, with the Ruing of a Temple, and some fignres In Oricalal 
costume; in the style of Claude Lnrrain. No mark, troull tbl. i-w. Subse- 
quent ImpregaioaB are marked : ' W. B. in. lailp, II63.' 

)0. A LAROE Lanuicapb, in wtiicli is a Klone bridge, leading to a town. Tliln 

plate is said to have beea deitroyeU. 
II. Tub Sacrifice of Abraham: 'And Isaac Bniil, behold thi- fire an<l tbe 

wood, &c W.B.iov.etuMlp. ITOE.' [n tbe maiiuer of liembraodt. iu4tu. 
13. A Man leading a Wild Hones, with Minerva in the cloada, oHering 

him a bridle. Latin verses in llie margin. Engraved in 17T0, us a Fruntia- 

piece. to Berenger'e worii on Cavalry, In 4to. Scarce. 

13. Portrait of ' Col. Wm. Kellbtt, Lt. Col. of 30 Htst. of Foot, ttc 
Draim A- Engraeed by lii» old Friend anii Brvther Q^cr, W, BailUt, 1106.' 
half-length. Oval. Ji. 1j, includiug margin. v>. 6. 

14. Two QENti Id the donds, snpportiug an open book, large dio. Tbls plate 
was tint entitled : ' Les Amasemeua de L'art ;' but was atterwards uwil us a 
Frontispiece to tbe collcclioo of tbe artist's works, with the iuscriptiou : 
' Amniements of Capt. W. BaiJIie.' 

15. Bust of ah Old Man stooping, and seen in profile. He has a square 
heard, and wears a small cap, and a gold chain. A small oval, in tlie manner of 
Bcmbraudl, witbuut name or iuitiHls. The same, engraved on a larger 
plate, bntnithoul the chain. 

16. Another Old Man, half-I<?ogth ; in the manner of Rembraudt 8vo, 
IT. A Study of several Fioubes ; amongst them a t'cr^an, seen in a back 

view; iu the style of Rembraudt. 

PIECES AFTER VARIOUS MASTiiHS. 
1^ ■ SopoNiSDA Akrl'sciol* Pittrice, Di ciii Van Dykebbe,' &c., sitting, 
and painting the X'iigiii. ' Ipsa Pinxit- W. Ji.' h, 14, including margin. 
ID. 10. 

IV. A Landscapr with Cattle, and the Rii 

dated ITTa. ' From a drawing by Bcvghui 

A, T|, besides margin. 
SO, A Ohodp of Angels : ■ From a drawing by Corregio; 

none. At top : ■ W.^BaiUu Augutt 1st 1777.' Chalk mai 

llesides margin. 
ai. A Moonlight ; after Cuyp. 1773. l-ur. in fol. 
21. 'The Anxious Mother akd Hick Chi 

TUms women and children ; in the clialk mat 

1771 ; in 4to. 
as. A Landscape ; after Dormer : ' Engraved by Capt. W, 1 
S4, A Man seated at a Desk, mending a Pen; aft 



LiCB, by the light of a candle; 
bair-length 6gure, with a lamp ; after the 



S5. A TODHG Girl reading, Beated in achair, anil smh tolhe knpe»; after 

tha Mme. An vpr. oval. 
96. An Intbrior, with a Girl 

after ttie lame. large fol. l-ta. ITT; 
2T. A Woman at a Wi 

simB. ITTI. Bjir. 4to. 
SB. The aqed Mothbh of O. Doitn, sitting with her hands on her knees; 

engraved after a drawing by O. Douw, dated 163B ; in ilie chalk inanner. 

1175. Oval in fol. 
99. Tvro Cavaliers, diverting thenuelves by tickling the nose of a girt, who 

is asleep In a chair; after the same ; ITT4. In fol, 
3D. A Peasant 8TAND1Nu, and pan ring beer from a bottiB into a glass; and 

A Peasant sitting on a Barrel, nnaking his pipe. Two pieces on one 

C' le. On each: ' Com. Dnsartfe. 1089. W. B. m. 1761 .' A. of each, 4}, 
ides margin, uf. 2|. 
31. < Clarissimus viH Gaspar Grvartids, &e.,' half-lengtb, engraved, in 
tbe chalk manner, 1TI3 . ■ Van Dyk deK. W. Baitlie /,.' A. 14, including 
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F Oeokde Villtbrb, Duke o 



BUCHDIGBAM, half-length; 
' Convlcerat enim DanieU 



I, with several figares; 



39. Portrait a 
after the same. 

33. SUSAKKAH AND THE ELDERS BEFORE DANIEL . 

&C. Eckhout pinxi. W. Bailie tculi^. ITG4.' In the manner of Rembrandt ; 

one of hia beat prints, t. 15}. k. 13|, beaidea margin. The plate was re- 

toacbed in ITT-l. 
S4. Two Ceilings ; in tbe one, A|ki1Id ; in the other Gacchua and Ariadne ; 

after Francescbini. Two circular pieces, in the cbalk manner. 1IT2. 
B9. Fovn Officers in a Room ; two of tliem phiying at backgammon, the 

otbcTs looking on ; an etcbing, oiler Gernrdt. [.urge 4to. Scarce. The 

RAMB Piece in mezzotinto. 
SO. View of the Village of Alphen, near Leyden 

engraved in Ihe wash manner after Vati (loyea, ITTt. 
ST. The Village of Zebdorf ; aHer the same. ITTT. fol. I-tiT. 
38. JosEFH, a half ligiire, witli the Infant Jesns. Cbalk manner, ' From a 

drawing by Guercino,' ITTl. ' W. Baiilie /.' i, lOJ. k. 0, besides margin. 
30. A Sybil, bead and Iraod ; ' Frum a Painting by Guide. W. BailUt Sculp,' 

ITTl. t. 01, induding margin, w. C|. 

40. Apollo in his Car, aurroonded by the hours; after tlie well-known 
fresco of Ouido. Tlie ligarc of Anrora omitted. Ornt. 1T85, in the manner 
of chalk, i. II. k. 79, beaidea margin. 

41. Two Cupine, one of whom basilic club of Hercnles. Chalk manner, after 
the same, large 4lo. ITT7. 

4S. Portrait of Kranh Hals, ' Franci»cns Halls Pictor,' balf-length, in a 
broad-brim'd hat : ' Se ipse Piniit. W. Baiilie «e.' In meKiotinto. An im- 
preiwion of this print before the a-ddition of tbe meizetinto shading, has: 
' W. BaiUk tculpl, 1765. Fr. Halls pinxt." 
4}. Thr Poktsait ■ Jas. Turner, a Reggar who valned his time at a shilling 
an hour in the year 1750.' Bast, seen in front, with white lialr and beard. 
Oval, alter a mlnlatore by Nathaniel Hone. h. 3. fo. 2}. There exists an 
impression before the inscriptloD wicb the dale 1762. 

fiov ;' in mez. after the same. fol. ITTl. 

Lord Mount-Stuart, half-length; after tbe tame. Oval 



44, 'The Pipii 

43. Portrait i 

in fol. 177B. 



a Child ; after a drawing by B. Lutti. Oral l-w. in 
AND Lamiis ; in the wash manner, ' From a Drawing 



by Vaadcr Meer juor, W. Baillie uulpt.' PnbliBlicil I77s. (, lOJ. h. 7J, 

Iieaides margin. 
4B. Portrait op Francu Mieris, fr»m b dramng by himaelfi chalk man- 

rer. ITTT. in 4to. 
40. A Bacchanal of CHiLtitiEN: 'Quo me Bacclic, Ac. AureK Milani del. 

W. Bailiit Scttlp.' a alight etchiog. t. T j. K. S}, besides margin. 
60. A Peasant with nis Family, at tiible, sajinggrace; ofler Molenacr. fol. 
Gl. A Gbnti.gman playing the Guitar, ami anotlier tlic violin; in pre- 

aeDcc of Ivro ladies ; a^er the same, in fol. 1TT4. 
52. A Lanrscape, with two waggons j ' From a Drawing by Moly n. W. Bail- 

tit Kulp.' In tbc chalk maimer. 1713. I 12. h, 7j, besides margin. 
33. A Landscape, with a peasant driving cattle; after Ditto; same manaer. 

1T74. fol. I-w. 

64. Another Landscape, with peasants attending cattle, and a large ciiimp 
of trees In the backgronnd, 16,'S4. ' Engraved by Capt. BaiUit Troin a drawing 
of Molyn, Sec' 1777. I. 9. h, 7i, besides margin. 

65. Two Children, inscribed: ' Parish Orphans;' after Le. Naio. fol. 1771. 
GO. Janbk Dukb or Monmouth, on horseback; a battle in tlie distance; 

after Netncher. The first iaipressiona tiave ' mescranter' iuatead of ■ misenm- 

tcr,' in tlie tjatia inscriptioii below, large fol. j-ir. 
BT. Portrait of ' Cong, de Witt;' half-length, in an oral frame, ' Stevo 

fiiror, &C. Netcsher Pinxt. K. Baiilie sc. June Utk 1774.' A. 0, Including 

margin, m. 7. 
68. A Peasant at a Window, with a pipe and a jug, ' Prom a pictnro 

by A. Van Ogtade, in the possession of Wra. BalUe Esq. Edyraoeri fty W. 

BaiUu,' 177-1. h. 11^, including margin, u. 9}. 

59. A Peasant laughino; and another Peasant enjoying liimself; after the 
tame. Two pieces, etched in tT7S. In 4to. 

60. Interior OF A Cottage, witheight peasants drinkingand smoking; alter 
the same. 1TG7. in ful. 

61. Anothbb Interior, witli a peasant reading the newspaper : ' A Ostade. 
W. BttiOie Sculp. 1766.' h. Oi, besides margin, k. B. 

63i ANOTHEn Interior ; with a peasant standing with his bock to tlie lire, 

and another sitting. ' A. Ostade Pins^ W. B. 1705.' k, TJ, besides mar- 
gin. ». «H. 
SI. Intbbiob of a Cabaret, with four men and a woman, drinking and 

smoking at a table ; after tlia same* 17GS. In fol, 
01, A Village School, alter the same. l-v. in fol. 
6S. The Madonna, luilf<length, with the Infant Jesns, who is holding a bird; 

' From a Painting by Parmegiaoo. IV. BaSUe Kiip, ITOB." h. 10, including 

margin, it. S. 
60. The Madonna, half-length, with the Infant Jesus, and Joseph, In the 

chalk manner, alter the same. 1771. 4ta, 
67. Fi»B Cupids pursuing a Hahe; entitled: ' Cnpida HonUng:' after N, 

PonsuD. Oval, l-w. 177D. 
6S. 'The Quarrel of Cupid and Psyche. Engraved hg Caff. Baiilitfrom 

a most beautiful cabinet picture by Nicolo Pousain.' Chalk manner, 177B. 

Oval. I. S. h. 7, besides margin. 
69. Christ HEALING THE Sics ; commonly called the Hondred Guilder Print. 

This, the original plate by Rembrandt, but much worn, having fallen into 

the hands of Capt Baillie, he retoached it with great care. After a limited 

number of impressions had been struck off, the plate was cut into fonr 

pieces, which were printed sepaiatelj'. l-w, in fol. 
'9, Tbb Burial of Christ : * From a capital Drawing by Rcnibrandt in tbc 
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collocdon of Mr. Hudicui. Eagraved by C<, BaiUU.' A campmiUon of nwDy 
figures, one of them holding a torch. J. 13|. h. gj, bcfliiles margin. ThU 
piece a said to have been re-cngmved !□ 1TT4, with ultentians. 

71. Christ and the two DisciPtEs at Emaug : ' El adaperti Bont, ic ;' 
after Rembrandt, but withaat Iub name. fol. ITeo. Tlie pkite was aftci'ward& 
worked upon ia mezzotiltlo. 

73. ' L'HiSTOiRB ToucHAHTB," a yoimg man reading to an elderly genUeman 
and a noman ; after nenibrandt ; 17III. l-w. in fol. 

73. Thb Porthait of UTENBOG-ARDiig, conimonlj called the Gold-Weigher ; 
being the origiaal plate of Rembranill ; retanclied by Capt. Baillie. upr. 4Id. 

74. A Jbtt Rabbi; half-length. Been in front. * Rembrandt 1040. W. BaiHie 
1705. Agli DiUtanti, fee' Dry point ; rich effect, k. g|, besides marg. w. f J. 

75. An Oli> Man, balf-length, with long_ hair, and square beard ; bia iiBndi 
hid in the sleeves of liis gnM. coat: ' Ullatar, spe lentns, &c. W. B. 17G1, 
Rembrandt.' Dr; point and mex. h, 5f , Inclndiug margin, w. 4^. 

TO. Bust of an Old Man, in a cloak ; seen iu profile and looking ap to the 
right. Atthelcftcomer, 8tto|>: ' H'.B. iTOl.' A. 3^. w. 3}. WitbonI tliu 
name of Hembrnndt. 

77, An Old Menoicant and his 'Wipe, reizeiving alma from a gentleman 
who stands at his door; from and etching by Ucmbraadt. 

78. An Elephant ; engraved ailer a drawing by the same, by : ' If. B-' ful. 



l-w 



177B. 



79. A Battlb-pibce. ' W. B, 17G2.' Said to be after Rembrandt. The 
earliest impresnions are vrithont the clonds and dark shadows, t. I3J. h. 8. 

80, A Landscape; an open barren scene; the stump of an old tree In lite 
foreground ; after a drawinE by Rembrandt. In tlie margin ; ' Tacet el lo- 
quitur,' wiUi dedication to N. Hone, i-ic. in fol. 

91, Anothbr Landscape, a bam with trees, copied from an etching by 
Uembrandr. 

82. ' EvBNiNC ;' a flat River-View, with two wiadmills on the left. ' Rem- 
brandt delt. W. B. Leyden 17(IS.' i. lO;. h. S^, besides margin. 

83. Thb Marriage of St. Catiiahinb ; jfter RomanelU. In the chalk man- 
ner. Oval In 4lo. 

84. A Vbtebah Warrior j half-leagtb, with light hair and beard, balding 
tlie liitt of his sword with his right band. ' Painted by Salv. Rosa; tngraved 
by CI. Wn, BaiUk 1701;' dry point and mei, A. a^, including marg. w. 6}. 

85. The Madonna, presenting giap«s to the Infunt Jesus; chalk manner; 
after liotlienliamar and Breughel. 1174. Ovid k. Si, besides margin. u>, 71. 

SO. Cubist washing the Feet or the Apostles ; a lamp hanging from 
the ceiling of the room : ' Petrns dixit, dec. Drawn by Mr. P. Tasuiejl. iu 
the year 1764; engraved by Capt. Wm. Baittie in the ye»r 1787. The original 
Picture by Rubens is in the Calliedral Cborch of St. Bomboat at Mediliu.' 
L 19f . ill. 1<^, besides mar^, 

67. An Infant, in the Clouds, blowing Bubbles : < Engravod fVom a 
Painting by Rubens, W. B.' h. 0, iutludiug margin, m. 4^. 

86. The AiHBASSADOH OF SiAM to the cunrt of Charles 1. ; nholtL-length, 
Rtter a drawing by Rubens. 1774. laigetbl, 

SO. Portrajt of a Siamese Priest who accompanied the above Ambassador. 
Alter the sume. Same slie. 

90. The MtDONNA AND CHILD; after a chslk drawing by Babbatini, 1773. 4Eo. 

91. TffB HoLv Family and the little St. John ; ' From an original Pie- 
tnrc by Bart, Sdiidone. W. B.' liil. 

93, A Dutch ALCtiviutsr, hulf-lcngth, in his lahoratoiyi itt*ter lepieis. 
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W. IsTBmnn of a Cabaret, with peaaani 

after a painling by Tcnicra in the collection 
M. A Pkilo^uphkr MBDiTATiNa ; n book lying open before liim on a table : 
" ' Engraved chiFHy by memory from a Piutarc of Terburgh. W. BaiUk,' 

i. It4, indiicling margin, w. oj. 
05. Wkxiau I'bincb of OnANdB (father of WilUiim III.) on liorscback ; 

aecnnipanied by hiii ei|nerrj, ami a dog. A fine Gtdiing, done chiefly with 

the dry point, after the same. 1771. iu 4to. 
00. SoLDiEH* (lUAUBELUNG OVER THE SicB; after ValeDtlno. J. 14f. A. tDj, 

' — '■''.a margin. 
VI- A Ska View with four vesaelg saDine : ' From a drawing by vande Velde.' 

Ito. l-v. 
SB. A Calm at 8ha; with Dienof war^ In the wash manner, after a drairing 

by the itme. to\. I-k. 
99. Ship; in a Calg of Wind; in the waah nuuiner, after the lame. 1772. 

lalf-iength, carrying a baslcct; froma.chBU drawing 



This artist is said to have been born at Antwerp, about the 
year 1614, and having; acqnired the first principles of engravinfj 
ill his native city, proceeded to Italy to perfect himself in his 
studies. Whilst at Rome, he was employed, with other artists, 
by Sandrart, to engrave the Justiaiaui Gallery ; after which he 
retnmed to Antwerp, where he worked, with sacccss, after the 
■great masters of the Low Countries. Bailliu, althoiig'h he had 
not the power of Vorstermans, Bolswert, and Pontius, may 
nevertlieless claim a rank among the good engravers of his time. 
The following list of his prints is chiefly from Huber. 

PORTRAITS. 
li Louis Pbreira, Envoy at tiie treaty of Muneter ; no painter's name, 4ta> 
S. Claude db Cbabot, another envoy at Muneter. 4to. 

3. Jean Leuber, Counsellor of Dresden, also envoy at Munstcr. fol. 

4. ' Hbhricus Heruinch, Hiereditarins in Hiitorff, &c. 1650 ;' bust in an 
oraamented oral: ' Amelmiu van HuUe pinxit. Pet, de BaUSu saUpiit.' 
h. llj. w. 7i. 

B. 'Antonius Bodrbonius, Comes Moretanos, &c.' half-length: ' AntoniuB 
van Dycit pinxit. Petrut dc Balla KulpiH. Joannes Mcjsens cxcudit Ant- 
Terpix.' h, 9f , besides margin, w. 7j- 

C. ■ iLLUfiixu. DoMiNus HoNORiiis Uhfeius, &c.' half-length : ' Antoniusvan 
Dyck pinxiL Pet. de BaUhu sculpait, Joannes Meysens excudlL' h. Oj, 
beiidcs margin, w. 7f . 

7. Jacob Backer, a Flemish painter : ' Se ipse del.' 4ta. 

8. JoHAN Bylbrt, a painter of Utrecht: ' Se ipiepinx.' 4to. 

a Pope Urban VIII, sealed, giving f>e benediction. ' P. de Bailiu exe.' fol. 

10. Albbrt, Prince and Count d' Abe it berg he, on hoiseback: ' Ant. Van 
Dyck pins.' large fol, 

11. Lucv Percy, Conntasa of Carlisle : ' A. V. Dyck plnx. J. Meyi»«iis ex- 
cud it.' fol. 
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12. Heuodorl'b dhivem fhom thb Tempee by two AngiilB; after the painN 
ins by Rafl^lle in the Vatican, biiC without the Vope uiic] hit guardti; en- 
graved on two large plates, fj'om the drawingsof P. van Lint> Twelve Latin 
verses and dedication ; a very large print l-io. Rare. 

IS. Tbe Dead Body op Christ sapported on the lap of the Vii^in. On the 
left are two little anaela, one of whoin in iupporting the hand ol' Christ, wbile 
the other points to the crown of tliorns, which lira nil the liround. ' Ite meae 
Lacrems, Ac. Aaibal Car", iiinxlt. P. de Battiu fecit et eteudil.' h. SIJ, 
beaidea margin, w. ls|. Very rare. 

U. St. Miciiael, after the cclchrated plctore by Guido In the church of the 
Capuchins at Rome, lai^e u;>r. fol. 

15. The it ECO MCI LI at roN of Jauod and Esau; after Rabeni: 'P. dt 
BaiBuK. Rombondt Van de Velde ex.* The second impres^ons have the 
address of ' Gas. de Hollander.' large fol., almost square. 

16. CnmsT PttAYiNG IN THE Garuen; alter the same: ' P.de BaiOnKuIp, 
F. van Wyngaerde ex.' upr. fol. 

17. Marv Macdalen dviko sopported by two AngelB: ' Gloriosos Obitna 
Beats Mariie Maedalentt. P. P. Itobbens piniiL Ptl, de Baillieu Mutpsit. 
Franciscus vanden Wyngaerde excudit.' The iinpresrions with the address of 
HaennaiiB, are posterior, A. Ilfl besides margin, u, 10} ? 

18. The Battle hetween tub Centaurs and the LneiTHje : ' Duxeral 
Hypodamen, &c,' after the same ; ' P. de BaiUu Kulp, Nic Lanners ex.' 
large fol. l-tc. 

10, CuHiBT KNEELINO IN A DuNoBON, wltli augels bringing before him the 
instrumenta of his passion : ■ Ecce flacellatum, &c. Joannes Thomas invenil. 
Peirui de BaBiu tculpiit^' h, 14^ besides margin, tc. 12. 

50. ' S. Anastaeius' seated in a vaulted chamber, reading; ' Rembrandt vaa 
Byn inv. Petru* de BaiUu n. C, Daiickerts exc' fine cfTcct. fol. 

51. The Madonna and Child, with Uie little St. John, and St. Elizabeth ; 
after Theodore Ronibaudt. fol. l-w, 

&S. Christ on the Ckosr j and below, on the right, the Madonna, St. John, 
and Maty Magdaleu, and on the left St. Francis. Id the margin a short 
Greek ioseriptioii and six Latin verses : ' Nate \ Dei Suboles, &c. with date 
1649. ' Antooias Tan Dyck pinxit. Petnude BaiUiu fecit el txcudil.' A. Il>|, 
beM«8 margin, lo. tl. 

n. The Madonna in tbb Clouds, with tbe Infant Jesus standing, near 
whose feet is a globe and a serpent ; alter the same : ' Jesus Maria. Peir. 
de BaiU* te. C. Dancketta exc' lai^e fol. 
34. S, CmciLiA standing ; her left hand lestlng on an organ. ■ Antoniui Van 
Dyck piuxit. Pet. dt fiaQik fecit et excvdit.' h. 10. ic. «|. 

76. RiNALDo sleeping, and bound with wreaths of Dowers, by Armida assisted 
b^ cupids. Six Latin verses : ' Sopit ut Amaldnm, &c Anlonius Van Dyck 
pinxlt. Petnta de BaiUia scufpsil et excudit.' (Its companion representitlB 
Rlnaldo Biiritrised by Armida, is engraved byP.de Joilc.) A .23, besides 
margin, ic. 16^. 

S6. Susanna in the Bath, with tlie two Elders iu the distance; after Mar- 
tin Pepyn -. ' P. de BaiUs k. Gill. Hendrix exc. Antwerp.' toL 

2T. The Flagellation of Ch&istj after Diepenbeck. Large foL 

SS. Christ crowned with Thorns ; after the laine. £«rge fol. 

29. The Burial of St. Peter; a composition of live figures; after P. van Lint. 
* Corpus Bi. Petri aromatibus, &c. P. de Batliu tcalp.' and on the left a cypher 
composed of the leltera P. V. L. reversed, h. 11 J, besides margin. v>. S{. 

30. The Finding of the true Cross, in ilic presence of Si. Helen; after 
P. van Lint. Large fol. 



SI. TtlE BmFEHOR THEODOQIUfl liEARINr. THS TllUE CnOSS DEFORE St. 

AMnita«Ei snpr tlic same. Large fu). 
S3, Chhist, ab a Child, standin) 
universe in Ills rielil haod, and ii 
Qnilinni In.' h, OfT w. Gjr 

BERNARD BAILIU, or BALLIU, 

IGTO. 

It is uncertain whether this engraver was of Ihe satne family 
as the precBtlintr. The plates I have seen by him appear to 
have l)een all done at Rome, and are engraved in a formal style 
vitb hatchings crossing each other at right angles. He may be 
classed among the inferior imitators of Corn. Bluemart. 

I'OHTRAITS. 
1. FBATBir, ViNCBitTiiis M*H1A ITnsiHii afterwards Pope Benedict X til. 

Dated 1072. fot. 
f. Canute King of Dennarh: ' C. Panig pinx.' fol. 

S. 'Emanuel Theodoeius S. R. E. Presbiter CardinalU BnElionUB Galinn, 
ereatiu v. Augus. MDCLXIX.' Bust in an oval : ' Bern. BaUin Sculp. Jo. 
Jacob, de ItubeJB formls Romir,' ^^c. k. 7J. w. S{. 

MISCELLANEOUS PIECES. 

4, The Maiionna, a half-figure, atanding, with the intknt at her breaat: ' O 
dcmentiMima, &(?. B. Balliu Scvlji. Roma Sttperiorempermis. 1060.' h. 19, 
bciiiloii margin, tp. 10. 

S:. Tub Madonna and Child appearing toSt. Peter of Alcantara, whoUon 
• b\» kncea ; ' Saoctna Pelnu dc Alcantara. Lazarui Bald. In. et del. Bernard 
, BaUiu Mculp. Jo Jabob de Rubeis formiSi Romai.* A,ia|, beeidesmarg. (O.II, 

5. Christ rtanding between St. Peter of AleanUra and St. Mary-Magdden 
dei Pazti. ' Edinro BaliU pinii. B, SaiUu k.' fol. 

Y. St. Mary-Magdalen dei Pazzi, before the Madonna, after the same. fol. 

% The Five SaimTs, canonized nv Pope Clehemt X. in I6T1, raogeil, Hide 
by side, in one lar^e oblong iheet: ' Cjrua Ferrua inv. Prancisciu Brunic* 
del. Bernard de Baltniculp.' (1) St. C^etanus, with an open book. (S) 
St. Francis Borgia, with the Eucharist. (3) SL Philip Bcnitiiw, holdins a 
lily. (4) St. Lcniis Botrasd, with a pistol, aariBonDted by a etuciiix. (6) 
St. Boaa, with tlie Infant Jeiua in her arms. 

DAVID BAILLY. 

b. ISSB, d. 1698. 
A painter, bom it is said at Iieyden, and who studied some 
time in Italy. Brulliot states that he etched in the manner of 
Tempesta ; and that he marked his plates with the initials ' D. 
B.' but without citing any authority for the assertion, or even 
describing one of his prints. Heineckeu mentions a set of 
small pieces, entitled : ' Bambocci diversi,' bearing the name 
David Bagli, which he seems to IJunk may be by him, or after 
his designs. 

J. BAILLY, 

c. 16G0? 

Stmtt observes that he ' found tlie name of thi.s artist to some 
very spirited etchings from Callot, in which the style of tliat 
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master was exrecflindly well imitated ; hut witlioni ii diite,' He 
ia probably the Sitmc with Jacques Bailly, a painter of Paris, 
who was born, according to Heinecken, in 1629, and died a 
member of the academy, in 1682. The fullowing small piece 
by him is before me : 

A Trooper on Foot, intlic act of drawing hia swonl, tlip tinndle of wliich 
he holds willi tlie left hand ; skirmlslips of csvali^ in tlie cliRtimrc ; a very 
matlerly copy. Id a reverw directlDn, from an etcliing by CalloU It is marked 
OD tbe fen, fa liglit cursive cliaract«rs : ' BaiUg /e.' k. fif . ^. 3}. (O.) 

J. EAILY. or BAILEY. 

1767—171)0. 

An engraver of maps, views, and aiiti<(uities, of moderate 
talent, said to have beea a native of Dnrham, or its vicinity, 
and who, among other things, as I leant I'cuui Mr. Uodd, en- 
graved several plates for Dr. Ducarel's Anglo- Norman Antiqui- 
ties published in 1767, in folio. 

NICOLAS BAILLY. 

c. I68U7 

This artist, according to Heinecken, was the son of Jacque.s 
Bailly, and practised landscape paiuting at Paris. He also en- 
graved after bis own designs : 

A Set op Tem Viewi op the Fsvihon(i of Paris, of wliidi two we now 
Ijefare me ; tbey arc etched in the fonna! manner of Le Clerc, bnt witljoiit 
that artist's taste, and are mnrked on the Itft, in tbe margin : ' N. Baiit] rno 
' It/.' or ' FtcaJ I.7f. h.i. 

FERIGO BAISCH, 

An unknown artist of whom Heinecken met with flie following 
piece, bearing his name : 
Mary Magdat.en, half-lengtti, meditating on n crucifix, whicli she holds in 

her arms : ■ Feriga Baiiek ptnx et excad, Catnpodunum.' A piint l-ic. 

S. BAKEB, 

c. lOUO. 
A very indifferent English engraver, (Mr. Dodd calls him 
Samuel Baker) by whom we have a set of costumes 4 la mode, 
or part of a set, copied 1 believe from a French work. The fol- 
lowing specimen is before me : 

' The MoRN[Nr. Habbit;' a man sta,ndIiiCi wrapped in an cniltruiilcred morn- 
ing gown. < S. Baker fe.' h. BJ, besides margin, w. GJ. 

J. BAKER. 

An English artist who appears to have resided at Islington, 
and was much employed in hook- plates, which he engraved very 
ueatly. The two following pieces by bim are before me : 
1. Baccuus ahu Abiadke, ' N. Nleughcta pinx. J. Baker sculpt.' I. 6. k. 4. 



% The Mube Urahi 



' fRgraced 6y J. Baktr Itlington.' h. &\, w. Sj. 



LUDOLPH BAKHUYZEN. 

b. 1631. d. na%. 
This eminent marine painter was born ut Eiiibden iu West- 
phalia in the year 1631, and died at Amsterdam in 170B. lie is 
Mud to have assisted his lather, who held the olGce of public 
•ecretary, till the age of eighteen ; wlien the beauty of his writing, 
Ibid his ability in keeping accounts, caused liim to be eRg;aged 
the oHice of u merchant at Aiuslerdam. It was not till the 
l^e of nineteen that be thought of drawing, anri tlien he made 
'Bse of the instrument he was must accu^tumtid to, the pen ; ua- 
tnre being his instructor. Amsterdam presented to his view, a 
_ irt, constantly full of skipping; and the drawings which he 
iioade from such scenery, he is said to Lave sometimes sold for 
hnndted florins, and more. Having been recommended to 
^ctise painting, he placed himself for some time under Aldert 
van Everdingen, who instructed turn in the mechanism of the 
art, after which he resumed wilh eagerness the study of nature. 
Determined that no striking effect should escape him, he did not 
tl^tate to lace tlie greatest dangers, and from a fi-ail boat, sta- 
cked tempests in the midst of the sea. From these hazardous 
ffitpeditions tlie sailors, seized with alarm, I'requeiitly brought 
hun tn shore, against his will; when he would run directly to 
kis stndv, and there transfer to tht; canvas the liurrors which he 
kad just witnessed. The etchings of ijakhuyzen are tar from 
aamerous and are highly prized. 

,1, His OWN PoHTBiiTi sEcii III fronl, bo the brcaBl j though lie looks ratbcr 
■ npffards, tn rlie left, and tlic body Li turned towiirds tlie nglit. He ap|>VBrs 
tX abont tLc age of 4(1, wears a long Sawing wig and larL'e bands, with two 
tasEeU Imngine below them ; Hud between and below tlie bandit are also sepa 
the botlons of his drcBS, over which lie wcari' a loose cloak. The light cnnhig 
from the left. It is very delicately etched, and worked upon In parts with i^ie 
dry iioint. The backgWund at top has a few horliontal lines. The dtess'u 
'less tinished than the i'ace und hair, h, 11}, besides Uinrgin. at bottom 3}. 
u. 9^, (B. 13.) Two impressiDDB of this plate, theoalyaaes said to be known, 
are now before me. One impreosion has: * L, Bakhtigie, lane fee. atjua/orti' 
at lop In the margin on the let) ; and towt>r down in the middle : ' LiiUolf Bak- 

* Imyzen j' botli in pencil. The other b worked np with Indian ink, and hafi : 

* * Liidoif Kakhui,isen Pictor,' written in large characters wldi a pen. The in- 
acriptions on both are by the hand of the artist Miiuelf. (S.) 

k A Galb on tub Sea-coast; on the left a bold shore, with towards the 

. middle a rocky promontory on which is a ronud tower. On the right is a 
large vessel at anchor, her stem to the spectator, and beyond is aiiolJier going 
mit to the aeu. On the leli, a third ship is represented beating out of the har- 

I iHMir, ('I..)1AEUU1:' reversed, on aSagat lier niast), and beyond are three 
vessels at anchor. This piese is less bit with the aqnafortis lUau those of the set 
Mo. 4, and has consequently more delicacy of effect. I IGJ. A. 10. (U.ll.) 
Very rare. (S.) Ii may be proper to O'bserve in tliis place, that No. lit, iu 

. BartBch's catalogue, is not by Bakbuyie a, but by L. Braser. 

I, A View on tub Sands, tUe morning after a storm. At a distance, on the 
large vessel, wrecked on a aand-baiik. On the right are two boats 



left, it 
' which appear tc 



el with goods and passengers. 
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A ruun ■» »een uadin^ ilirotif;li tha water with a wuiiiaii on liU bark, iini) 
nnolher witli a child. In the middle a cart witli twii \iarnen, guarded by sol- 
diers, appears ready lo receive tlie good» saved, and od cither aidi; In tlic 
foreground are other guards and spectators. The fienres on each side in the 
forsKrOPad are in shadovr, and the effect of Uie whole ia very good, I. 6}. 
b. 4i, beiidei J an inch margin, blank. (S.) Not in BariMh, but certainly 
by Hakhuyzcn. 

I place the fallowing nell-knovni ml of etchings lait in the nresont list, be- 
cause they were prohibly the artist's last performances ID tUi> way j having 
been done by hini at Ihe advanced a^e of seventy. 
4. RtvBR ANB Sba-Vikwb, witu SHIPPING; Scencfi on UicY; ten pieces, 
incluiHng the frontispiece ; f. D to O}. h, »i tn 7j. PreAxcd to this set of 

Erinbi is nrnimotily found an oval mcozoltnto ptirtridt nf the artist, probably 
y dole: ' L. ltakhuir,enont7l. jaar,' and upon a marginal ptate, added below, 
fsjir Latin verses * Aemnia naturae,' &c. Also ap engraved title without or- 
nament: ' D V. Stroom, en Zee gczlcliten, dec. Anno ITDI. In Amslerdam,' 
&c. There exists another leaf, not so commoDly met with, contaiqing a copy 
of poldl verses in praise of Liidoir Bakhnixen printed In two coloinns, anil 
at bottom; 'Uit het Latyn van den Heere Joan vau Itroekliuizen.' 

Hartsch reinarki that of seven uf these prints there exlnl impri?ssions nnm- 
bered in the middle at bottom, but that the first inipretsiuni are withoat the 
piimbcn. Iliis is an error. In the celebrated collection, now belonging to 
the Atch-Duke Charles, at Vienna, i» a complete set of these etchings before 
die Inscription*, and also the seven pieces nambcred , as described by Barticb, 
which are (A to A;} in the billowing hat. One of these, at least, I am assured, 
is onfinishcd. The numbers in fact appear to have been very soon taken ont. 
The 10 elclilngs arc as fallow : 

The F'RONTispTiiCE, OR Title, (n) represents the genins of Amsterdam 
under the figure of ^ female seated In the car of Neptune, who stands behind 
^t with ^is trfijent. The car, dravo t|y ji sea-liorse and a ankom, moves lo 
the ri^it. Ib tlie baokKraui)d on thr right is Ihe stern of a man at war, and 
beyprnT, in the middle anil on the left,' are other slnpplng and part of the 
city. In a narrow margin on the left -. ' L, Bqlchaizen Jtdt el exc. eum Pii- 
vll, ord. Hollandia' i^t West-Frisiie,' which inscription is also on all the others ; 

and on a separate plate at bottom, six Dutch verses : ' Zoo bonwt,' &c (£) 

A View on the Shore. In the foregronnd a group of four figures, vix. 
a liilierroan, two women, and a little boy, and a du^. In tlie background nn 
the left, ahuvelwith a flag-staff', "nil o" "le right aslii^, an anchor, and a sail- 
ing boat ; tile sea is ni^arly caloi. On the right, vvithiii the eoil of a cable, is 

the date ITIJI ; reverscd,^ (c) Vi ew on the Y ; a Il{;ht breeze. On tlie 

left a sloop firing n cannon ; in t)ie Ibregronni;! on the same side three figures, 
two cows, a sheep, and a dog; and in &e background a view of Ajnslerdam. 
(li) Vebv distant View (Jf Ahstebpam; abreeic. Near the middle, 
nea;^ the spectator, a row boat with six mon. Beyond, on the right, a sliip 
pT war bearing down tuwwls It ; on the lelt a floating buoy, and three smaller 

sailing vessels. («) Distant View op Aiusteruam ; a breeze. In thu 

lelt corner at bottom, some j>os|s and weeds, with date ITUI, reversed, upon 
a cross rail. Near the middle, a Sihip of war bearing down a little towards 
the tight; nearer the spectator, on the tight, a small boat with one mast, at 

anchor ; the letters L. B. on Ihe lee-hoard. (/) A Sea-View, from the 

coast ; a fresh breeze. Towards the right, a vessel sailing from the spectator, 
out iM harbour ; a Hag at her stem on which Is a Ifoo with the lettera L. B. 
(g) A Calm, with Vessels in Harbour. On the left a ship on her bi«m 
ends, undergoing repair; at the left botttim comer a loaded boat with one 
figure, near a post lor mooring vessels ; and towards the middle a small float- 
ing buoy with dale I7D1, reversed. (A) A Coast SrENE, a breeze, with 

mM) endeavouring to lloat a fishing vessel. Various other figures on shore; 
litHong them a gentleman on horselHLck, and a little boy flying a kite. Ip tiie 

faregroond at the right bottom oomer: 'LBAKH, 17(1,' revarsed. (i) 

View of a LANntNu-PLACK in tub Pout, widi many figures, some of 
them persons wlio have just landed; in the middle a porter wliecling Inggngc j 
and on the k'ft a small oflicc for llic examination of baggage. On the left : 
■Lll. 1701.' (k) A Stoiimj uu the right a rouud tower on arotk, on ptiit 



BAKKER. Sco Backer. 
ANTOINE BALDAUF. 

b. 177T. il. 1812. 

A designer and engraver of Germany, said to liavo been a 
scholar ol' Fugcr, and who died at Vienna in 1S\'2. ll is stated 
ttat he etched, and also enyraved in the dotted manner. Tlic 
following print jjy him is tnontionud in a German catalogue : 
MiNSRVA, WITH Attbiuiites, OS ilic jiruttcticas of iminting, after Fuger. 
^KF.Infol. 

DON JUAN DE BALDES (or Valdks) LEAL, 

b. IG30. ll. 1691. 

^ A Spanish painter of some eminence, who was born at Cor- 

, leva, but afterwards appears to have settled at Seville. Tdo 

' Diccionario, Sec. de Bellas Artes,' &c. mentions the lollowiu^ 

«tchings by his hand ; 

1. Three email Platke, repre»pntmg three divi^ionn of the fhmona Silver 

TABBltNA<:i.B, connCnlcteil by Jnan d'Arfe in the cliiirch at (Seville; mid 

a FouHTM Riving a general view of the wliole. Tlioau vtere etcliiil by hint 

in l(M)B, \iy order of the auUiuritics. 
1; A LARGB Plate of the Pomp displayed in the Catheilnil of -Seville, on 
' tb« canotiizHlion of S. Teniaiido ; wliicli he liimsclf had plannnl, in conjaai;- 

tlonwith the ecolptor Benmrdo Simon de Pineda. Elclied in 1C71. 
■it, The insiue View of the Principal Ehtkance to the Cathedral, 
Jm» it wai decorated on the above occasion. At bottom. En an oval tablet l>e- 

tween two children : ' I'nurta Principal delu Inglenia que sale gradat eo 

iVenle del Tranfo. Ju. Dt lialdeg Leal F. A. l67-i.' Very nwateilj. A. lOJ, 

■m,. llf (O.) 

DON LUCAS DE BALDES. 

IGTS. 

It is asserted, in the ' Diccionario, &c. de las Bellas Artos,' 
bat he was born at Seville in ].(J61, and was a son of tlie last 
.jaentionod artist. It is added that, like him, he was by profes- 
^on a painter, and occasionally employed himself in etching:. 
^ there be no error in tlie above date, and if Lncas de Baldes 
•as not very much assisted in the fonr following etchings by his 
father, he may well claim a place among artists of precose gc- 
~ ' i since they arc very spirited, and according to the iiiscrip- 
juons upon them, must have been done by him at the early age 
iflf ten or eleven years, 

J,, FouK Plates of Devices, descriptive of the Virtues of Saint Fernando, 
"^ in the book entitled : ' Fiestas de Sevilla S la Canonizaclon de S. Pei'nnndo ;* 
for wiiich work (as has been shewn) Fnmcigco and Matins ArteagD also did 
■mne plates. Two of dime pieces by L. Baldes are now iKl'are nie, eacli di- 
iwMed into fonr eq Old compartmeata. Both have InscriplianH on scrolls; the 
tint : * Manibus date Lilia, &c. Sinule The, Sic. Hac iliir ad lutra. Vin- 
«la D;roranl. ;' and at Inttoni; ' Lucas liablei F. A. IGTI,' h.ai- rt. e|. 
The other lias : ' De forti, &c. Ccriat tcr, a:c. Anna militia', Ac. Viuceiis 
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nt Viiiceret.' and in Hie miildlc : ' 
ip. 7J. (O.) The ' Dicciouario' also meniioM by bii 
a. The Portrait op Father Fhanciscq Tamai 

dGBtli, in the Convent of the Jemits, on the IJtli of April i;uT. ' 

3. S, Feux de Cantalicio receiving the Infant Jesiis rriini ilie liands of the 
Vir^ii, wliu is seated in the douds, and mirrouniled by atigi'lu. 

4. The Madonna of the Gbnet (Htiiiesta), which in voat'i-dtt'd in the 
Chnrcli uf St. Julian at SevUlc; aiid other devutioiial pieces. 

DON JUAN DE BALDES. 

IT12— IT34. 
He was a sun of liit; last-nietitioned artist, aud appears tu liave 
lieen by profession an eograver. According to Uie ' Divcioua- 
rio,' &c. above cited, lie engraved various Frou lis pieces. Por- 
traits, and Devotional Pieces at Seville, witb sufDcient correct- 
ness of drawing and neatnes;:; of execution ; among them tbe 
following : 
1, The Immaculate Concei^ion, with man; nngels, Ac. Enf;raved in 1733. 

5. The I'oiiTRAiT OF Fr. Toihas ae Santa MAntA, a Franciscan; htlf. 

lensth. linsravi^d in 1734. Tliat of the Key. P. Contriras ; and H. 

Fkancisco oh lloRJA ailonng tlie Eiichurisl, with a g\ury of angels. 

LAZZARO BALDI. 

b. 1«24. d. 1T03. 

A painter of Bonte eminence who was born at Pistoia in IG24, 
and died in 1703. He appears to liave made Bonie bis chief 
place of residence, and was one of the scholars of Pietro da 
Cortona. The tirst of the following etchings (for I have nut 
seen tlie other) is I believe justly ascribed to his hand. 
1. The Cohvbksion of St. Paul. HebBsftdlcnfrom liis horse, am] la tying an 

■lis bauk on tlie left of the print. lu the sky, on the right, is teen the Saviour, 

Hiippai'ted in tlie cloads by nngelH. In the margin : ' D<; tinulo. Paula*, ut. 

" " ■" ' '■ '■ " :l Exiiiuiil,' A. »ji, 

Huber, in his catalogue of the WLickler (;olli3i;tion, attributes 
to this master a print representing: 

K Christ, a fine composition, etched, and uiarked : 
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A native of Cava in the state of Naples, who studied paint- 
ing fur some time under Solimena, but allerwards applied hitu- 
seU' to engraving under Andrea JVIagliar ; which art lie practised 
at Naj)lcs. I shall mention only a few of his plates. 
PORTRAITS. 

J. The Emperor Charles VI, in an oval, with arm* below, fbl. Don 

■- - . Oval, fol Maria-Auuelia Car- 

ut bottom, fol. * D. Diego, Pigna- 

Ihb3|--vkij; and I'ubus. Uvul, uiih aniiB 



below: ' Domenlco Mondo diplnee. Afilmio BoUi ineiie.' It is rngraveJ 
with (iilBcient ncatiieu ; the face is in great part IidUIiciI with dots. *. 9S. 
' W. 61 

VARIOUS SUBJECTS, 
k, S. Idhatio LovoT.i ; an avnl, wiiU attrilmtea : ' Anl. Baldi ex Protiiigpo.' 
T, Thb CoMMtiHtON OP S. Maria Egvptiaca: ' Divx Maria:. A. BaUi del. 

^ ft IT.* S. FiLlPPo Neri in Heaven, bernrc tbe lioly Trinity : ' Cui nomcii 

''tfcillt alma Trias." St. Emigde tm Hbavbn, before onr Saviour i ' Ail 

•'lanEendam DM Emigdi religionem.' St. Ehiodb intsrcbding for 

-■ TUB Neapolitans ; ' Divo Emigdo in term motiim et NeapoUs Patrona.' 

Two pieces in fol. St. Greoorv the martyr; wiOi aiibjoKla of his mira. 

di's nroimil < A.D. IT3H. Ant. Baldi fie. Napol;' alar^e piecp dateil IT38. 
•' Xaai nppeara to have geen a print of Baldi's nltll the ligoaturc : * Ant. 
r ■BaUia ad vaum fiKiebat. Ne<^ An. ITOO.' 

CARLO BALDI, 

a. mo. 
1 A Neapolitan artist, of whom, says Heinecken, I know no- 
flriitg, except Uiat lie is said to Lave engraved after Sdimeiia. 

BACCIO BALDINI. 

All tlie information we possess concerning; this ancient artist, 
'fo contained in a short passage of Vosaii, in tlie introdnction to 
fcas account of Marc' Antonio, and other engravers ; where, after 
Aieaking of tlie discovery made by Finignerra, of tlie method of 
nking impressions from engraved plates of metd, (of wbiolt 
■innetlitng will be said in the proper place), he states that: ' He 
^^niguerra) was followed by Bacclo Baldini, a Florentine g«ld- 
fimth ; who, not being a very skilfnl designer, engraved all that 
4tii did from tlie inventions and designs of Sandro Botticelli.' 
' Pu segnifato costoi da Baccio Baldini Orefice Fiorentino, i^ 

aoole non havendo molto disegno, tutto quello, che fece, fa con 
iVentione, e disegno di Sandro Botticelli.' 
: ' This scanty account ought not I think to be taken in a rigidly 
Bteral sense. It is not probable that Botticelli, who was a 
painter of eminence, should have found time on all occasions to 

Kike drawings for Baldini to engrave from; and, indeed, he 
\a sometimes employed for long periods at a distance from 
orence ; as in the years 1473-4, when he superintended and 
issisted in the execution of a large series of iresco paintings, 
& the well-known chapel, shortly before erected by Pope Sis- 
tos IV., in the palace of the Vatican. Nor can the espression, 
ttat Baldini was not a skilful designer, justify our supposition 
tkat he was extremely defective in a port of the art which, at all 
jnes, it was the pride of the Florentine school to excel in, 
perhaps Vasari meant only to say that Baldini was inferior in 
design and invention to many other artists of the time ; and that, 
therefore, for many of his principal works of engraving, lie 
ftrailed bimaelf of the designs of BotticuUi and other ma^jtcrs. 
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Vasari, in his short account of the infancy of chalcography, 
prefixed to hia ' lives of Mure' Antonio and others,' i>etrays 
evident inipalience to [irueeed. Finiifnerra, Balilini, and Man- 
tegna, are iodeed the only ancient Italian engravers lie there 
mentions ; although in other parts of hia work he speaks of the 
engraving's of Pullajuolo, Botticelli, and Glierardo. It seems 
therefore reasonable to conclude, from his notice of Baldini in 
this place, that that artist held an eminent fLtnk among the pro- 
fessional engravers of Florence of his time ; tliat his works were 
numerous ; and that, when Vasari wrote, they were well known. 
It is to bo regretted tliat very few of tlie early Italian engravers 
marked tlieir plates either with their names or initials ; and that 
no piece bearing the signature of Baldini is known. But we 
possess no inconsiderable number of engravings which, while 
they bear every choracteristis mark of the Florentine school of 
this early period, have so much of the same style of execution 
as to justify the belief that many of them, at least, (for I will 
not answer for all) are by the same hand ; and as the name of 
no other artist presents itself, to whom they can with apparent 
propriety be attributed, it may not unreasonably be coiyectured 
(hat those pieces were really dime by Baldini. In the plates thus 
ascribed to tlus early artist, tlie outlines, for the most part, are 
strongly marked, though not very tastefully ; and the shadows 
are done with fine strokes of little or uo curviture, laid close to 
each other, and crossed by otlier strokes, often at nearly a 
right angle. 

I commence the following catalogue of Baldini's supposed 
works witli a notice of twenty-four pieces, which were formerly 
in tlie cabinet of the Baron de Stosch, who met with them 
dnring his residence at Florence, and wliich after his death were 
purchased by a Mr. Otto of lieipsig. Heinecken and Huber 
ascribed them to Masti Finiguerra; but Bartsch, who saw a 
duplicate impression of one of them (No. 4.) assures us that 
they are by the same engraver who executed the set of fifty 
prints known in Italy under t|ie title of ' I! Giuoco di Turuccbi ;' 
or rather, he should have said, a set of copies from them ; for I 
am quite satisfied that those which Bartsch describes as (he 
copies are the true originals. 

PIECES OF A CIRCULAR OR OVAL FORM, LATELY IN THE 
POSSESSION OF MR. OTTO OF LEIPSIG. 
Heinecken observes of all llie«e prints, Ihat tlipy do nol appear to tinve l>epn 
taken off villi a press ; but, in tlie manner deecj'ibi:(l by Vasari, hy the ap- 
plication of a commoii roller, moved backwards and Torwardii. 

1. A FEM*LB, in GHKAT part naked, PKHHAP5 INTSVDED POR VKKVS. 

Slie is iyinfc on the ground, lier head to tlie left, and with her right srtn om- 
bncea a scroll, whicb extends itself above her figure, and on whicli is this ia- 

i. sf. A. aj. 

2. A YouNu Man and a Yovng Female, stanuinci the former on tbc ' 



bal 

ri^lil, tlie latter on the left ; witb between tlicm h clrculnr utilekl snpportcit 
ilt>on B me, and lurmoanted by a baaket filled with anples. The man hm an 
apple in his right hand ; the female has one in ber left, and in her rifcht a 
wreath of lanrel. They seem as if about to throw tbeir apples at eaeh other. 
' Upon this imprenion, the arma uf the Mediei faniily appear Eketdied with a 
pen; and, farther, over the man is written; ' ]iiglia if,' and over the woman; 
* 6 aiaore le ^ ;' which mny be truDslated : ' take thU,' and ; ' OA .' Love, do 
you guidt it.' A. eirele. diiun. 4}. 

Heineckcn has gi?en copie* (if the above two pieces, in his ' Neue Nacli- 
Tichien;' and they are repeated at pp. 353, 391, of my ' Ini|iiiry into the 
Origin and Early Hi«ory of Engraving.* He says that they appear to have 
been engraved on the tops of boxes ; bti assertion which seema ill to accnril 
with the circnmstance of the Inscription npon No. 1 being in its proper di- 
rection. It is posuble that Heiuecken'a engraver worked from a Rnished 
Iratdng, and tiiat, not being aware of the pecaliar natnre of the original print, 

. he ^hought he did rightly in so engraving bla copy, us that the inacription 
ihonhl be read a* nsoal from left to right. 
'ti A cincui.iR PiECB, WITH A LlltCE BORDER, Composed of eit;ht bunches 

' of fruit, tied together ; and in the middle s half-length figure of a corpnlent 
young man, who wears a garland of vine-leaves, has a parroqnet on his ahoulder, 
end is playing the guitar. Diam, 7i. 

4. Cupii) BotiND TO A Tube, and mbnaceu bv Foun Femile!. He is 

- represented naked, with a bandage over his eyes, and his arms tied over his 
. head to a tree, to whicb he is also bound near the feet and at the vraist On 

each side of him are two femalea, richly dressed in the fashion of the time ; 

POi6&rit, on the left side, menaces him with her fan; the seeoud, with two 

, arrows and a broken bow; the third, on the oppoaile side, bolda a quiver, aud 

threatens him with a spindle, and the fourth advances towards him with a 

, knife. A circle, diamtJ^. 

it Anothbr siuilah Design. Cnpid ia here repreacnted with his eyes ban- 
daged, his wings extended, and his hands tied behind his back. On each aide 
of him, as in the piece last described, are two women : the first seixea him by 
one of his wings ; the second pulls him by the ribbon whicb supports his 
gniver, and menaces him with ahattledore; the third is goiog to strike him 
with a large sword, and the fourth has a pair of scizsors, A circle, diam. QJ. 
Another circular PiecB, surrounded by an ornament of foliage, wherein 
are introduced eight ovals, each containing a beautiful little lignre of a Cupid 
playing npon a musical instrnment. In the round space within tliis border 
■re two heads in prolUe, a man and a woman, looking at eiich other. 
, Btam. 7^. 

r.^ Another Circle, with a border of foliage. In which are six upright ovals, 
,'eBCh containing a Cupid playing on a musical instrument. At bottom, in an 
, oral lengthways, a man lying on the ground, with a naked female, to whom he 
presents a carnatioa. In the circle in the middle are a gentleman and lady 
dancing. Diam. B. 
9t Another Circle, vrith a border of frnits. In the middle a landscape, in 
which is seen a bear attacked by five dogs. Above, between two orange- 
trees, are two cartouches, upon which the arms of the Medici family are 
sketched vrith a pen, as in No. 2. Diam. 8. 

, A Concert, in a Garden. In tlic near'gronnd, a cavalier playing on the 
■Hilar, seated by a lady finely dressed, who has a garland in one hand, and 
In the other a rose ; between them, BDOther lady standuig, playing on a small 
' hsrp ; and above, near an encloi-ure, two lovers caressing each other. On 

^i -_i^^ j^ ^ table laid out with fruit. A. eirele, diam. 6|. 

I,4> Another Circle, with small border of foliage. In the middle a mon- 
Mrons face seen in front, with large eyes, and hands which open the mouth 
with two Qngere, so as to shew all the teeth. Diam. TJ. 
U Another Cibcle, with border of lanrel. In the middle a cartnncli, and 

— each side, attached to it by ribbons, a medallion within a border of laurel. 
at on the left coutaina the half-length figure of a young man in profile^ 
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12. A Likuv seATitD, WITH A Unicorn between ber knees, wliich alie cares- 
Mes with one lialid, wliUit, with Ihe other, she holds a collar to put uboat iti 
neck, tliat ahe mny tie it to the Imnlt of a tree which u hehind her. 8lic 
wear* a ifariaDd of lloffeni, at her fbet i« a little dog, and on each aide is a 
tree from which hangi a tuiilet. A circle, iliani. BJ. 

13. Judith WITH tub Head of Holofehnes. She is standing, dressed in 
tlio antique costunie ; and hohls tlie head of Molofemes with her left Imnd, 
whilst with the right slie brandishes a large nabre over licr head. The dead 
l>iM)y is beliind her on the |;roand, and on each side is a tree, to tlie trunk of 
one of which i» affixed a cai-toucli. A circle, diaia. Gg. 

11. Till SAME Subject. Jndith is standing; she holds llie hc-aii or Holofer- 
nei with one hand, and with tlic other a large sabre, with its jioitit doHnwai-dc 
She ia richly dressed, and wears a crown ; and behiud Iwr on Uu> giound iit 
the dead Iwdy, A circle, ifiam. Si. 

15. A Grntlbman and a Lady, p-romenading Iti a landscape in which arc 
three cypresses, and in the foregronnd a yonng man playing on the pipe and 
tabor. A circle, diam. Sj. 

IB. Jason and Medea, tn the middle is a space apparently intended to con- 
tain armorial bearings j no the right isayonng warrior with a scroll in his 
left hand, on which is written; oiamson. With his right hand, LesiistaiiuH 
large ornament^ vase, assisted by a young female, dressed in the ancient 
coslnmc, who Is placed on tlie other side of the print, and also holds a scroll 
on whloh is iuBcribed : mbdea. Beneath is a small Hgnre of a ram. A circle, 
diam. 6. 

IT. A Cavalibr and a Lady sustaininc; a Sphere. He is standing npon 
fl' piece of rock, on the right, and has In bis right liand a scroll containing 
these words! 'amor vvol fe, s dovb fe nonne:' llie lady standi on 
another rock, on the lel't ; she is dressed after the antlqne costnme, and holits 
a icrdi whereon are the words : ' amor non puo.' A cbernb's head srares 
as snpport to a cirde In the middle, which is left empty. A circle, dian. Sj. 

18, A Cavalier and a voonc Laut holqinc a Chown of Laurel ovbk 
A Globe ; the gentleman being on the left, the lady on the right. Cupid ia 
seen in Ihe air, shooting an arrow at the cavalier, and beneath is a dog asleep 
u|ion some herbage. A circle, diam. 4J. 

19. A Man with his Arms boum) to a Thke, and a female who Is shew- 
ing him (lie Heart, which she lios just torn from his bosom. On each side ia 
an cscnlcheon sns|>endod from a tree. A circle, diam. 4. 

SO. The GitARDtAN Angbi- He has large extended wings, is dressed In a 
pontifical haUt and a mitre, and is leading an intiint by tlie liand : the InuJ:- 
ground Is a landscape. A circle, diam. i. 

31. A LITTLE CuPin 6TAHD1N0, HM EVBIK BANDAGED, ANO HIS WiNGR 

extended ; with his bow in one hand, and an arrow in the other. Thia 
fignre is within a circular border of fruits and flowers, which is supported by 
two olher cuplds by ribbons. An o*al, J. M J. k. i. 

22. A Pbocbsbiok of Cupius. In Ihe middle is represented a car, snnnonnt- 
edhya trophy of gabions which tlirow Dot flames j the car being drawn by 
cnpliU, some playlnc on musical instruments, others carrying torches. The 
procruton Is opened by a cupid who bears a standard ornantcntcd with flames, 
on whicli is Inscribed : ' pnniTA ;' and la terminated by another cnpid with a 
simiUr sUndard, inscribed : ' al fiog kuil." An oval, (, 9i. A, 4, 

23. Two Females, elegantlv urcssep, seated in a laiidi^cape ; and sup- 
portin" a border formed of two cornucopia. Tile circular s|)ace in Ihe mid- 
dle is empty. An oval, (. 71. h. 2$. 

24. Two Warqioks, each with one Knee on i 
an Escutcheon of an octagon form, on which ia 
hands raised towards h£aveii. An oval, /. OJ. A. 2 



Among tlie first uses to which the new art of chulcugraphy 
t^pears to have been applied at Florence, van tbat of making 
Almanacks. Slrutt first described an engraving of this kind, 
accompanied by seven others, representing the planets with 
tiieir attributes. They were then in the collection of Dr. Monro, 
«i)d are now in the British Museum. These pieces much resem- 
ble in manner tlie three prints, hereafter to be noticed, in the 
' Monte Santo di Dio;' though as the impressions appear to 
have been taken off after the plates had been worn by repeated 
aae, and rudely retouched all over, Ihey want much of that 
softness and delicacy which, no douitt, the early impressions 
jjossessed. Still they appear to be unique. I shall speak of 
them in the words of Mr. Strutt 

THE SEVEN PLANETS, WITH AN ALMANACK. 

A Set of eight plates i h. 9J, tnctuding margm. n, 7. 

as. 'The Auhakack* (i) exhibits a calendar of the Snints' dnys, and a ralcn- 

lalion ol' tiie day on which Kaster wuiild I'all, frnin I1G5 to ISIT Inclusive. 

Upon twelve smatl circlca in tlie middle ol* tlia |ilatc, are rtpvegcnted the em- 

plojmeDts Ihr Oie twelve moiiChs of tlie year, with the KOdiacal siS" lielonging 

to each nioiilb ; and the gradual IncrcMe and decrease of the dav* la eiiiires- 

»ed by llie extent of the shadow onon tlie border, within mliieli tlieaf deliuea- 

tions are inclosed. Iliey are a: follow : Jakuahy. An cldi^rly ^ntleman 

HGjtrd at a tabit, ipread with provtiions, near the fire, holding a glass witli 

llquorin his liuiid. Febkuarv. TIig gardener dicing his groniid. March. 

Tae emplevnipiil of tlie two hgnrea rcpTeBGnted iii this eompattineiit is ratbcr 

oliscure ; prohably the man is planting nbriiba or herhn In tlie garden, acntrd- 

inx to the directioD of the laily wlio is slauding by bim. APitiL. Hawking, 

and bantiag the hare. Mav. Running at the ring. June. Mowing. July. 

Gatfaering in cora, and thrashing. Augiist. Sickneu: tlic doctor is oxamin- 

L ing tlie nrinal. September. Gathering grapes. Octiioeii. Making wine. 

I November. l>loughing. Dbck-mder, Killing of Smne, and providing good 

I tare fur Christinas, 

The tuliowiiig dlrcctianB are written in Italian, at the bottom of the plate : 
' If yon will know when Kasttr shall be, And the date of tlic year in this en- 
graving, the letter A standing for April , arid the letter H for March.' 
20 ' Vbhebe.' (a) This plate repreKenta the ]>lanet Venns: she appears In the 
clouds, riding in her chariot ilrawn by ilovi's, accompanied by uupid, who 
has just disc^rged en arrow at one of the indies stundins in a balcony : at a 
distaoce we see ah nnfortimate lover upon his knees, invoking the asaiitauce 
of the deity : the rest of the figores appear to be hnmediately under the di- 
rection of bur powerful influence. On Ihe wheels of her chariot are repre- 
aeiitcd the Bull and the Balance, with these iDscriptions: ' toro' and ' di- 
LANL'K,' the signs of the mdiac over which tliis planet was supposed to 
pri»ide. 
' At the bottom of this, and tiie six other plates, are inscriptions, Import- 
^ ilig the properties of Iha phinets represented upon them. I shall give the 
following entire, us a specimen for the vhole ; 
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and tlie Almanack, i 
2T> 'GiovE,' Jnpiter. (3) He is seated in hu chariot, in the doaili, with a 
crown iipan his head, and a dart in bis left hand ; bel'ore liim is repretented 
Ganymede, kneeling, with a stnall raat in one hand, and a cup in the other. 
Tile chariot is drawn by two eagles ; and on tha wbecls are the two •ignf, 
Sagittarius and the Fiahes, with the words ' saoitabiu' and ' fibcb.' Tlit; 
di«(aDca Is a monutainous country, vdlh figures, on hotscliack and on foot, 
banting and hawking ; in the roreground, towards the riglit, we see an eni- 
fteroT upon his throne, with lijjiirea doine liim homage ; and to the left throe 
ligures, representing (as it is supposed) Uocoacs, Dantf, and Pettai'cb, 
seated in an alpove, &c., with the inscription underneath, beginning thus: 



RANTB,' &c 

iS, ' Sole,' the Snn. (4) Ho is represented splendidly armed, with a crotrn 
lipon his head, and seated in his chariot, drawn by four horses; upon the 
chai^ot wheel Is the Lion, inacriiied Ijeneaih, ' leo.' In the i>acki;round, vie 
"~ a castle upon an hill, and some figures shooting at a mark witli cross-liowB ; 
' ' ■" .. ,g ti[,pftiug themselves 

standing by (hem with 
; others again Hre throwing stones and wrestling; 
wMUt in the front an emperor is lealed, and three tumblers arc depicted 
bclbre him, exhibiting their floats of activity. The inscription begins Ln this 



near them are two men, praying toacnidfix; others are 
with niock fights, and a laughable figiire of a dwarf is st 
a iword uuder his ami; others again Hre throwing st 



C'UOLERICO. HI. COLORE, DORU,' ScC. 

so. ' Martb,' Mars. (9) He a seated in his chariot, drawn hy two borsctt, 
and reiiresciited completely armed, with wings upon hir head, and a sword 
in his riglLl haiid : upon the wheel» of the chariot are expressed the Ram and 
the Scorpion, two signs of the lodiair, and under them is written : ' ahietk," 
and ' scAnpiONC' At a small distance is a caitle, with fignrea lieliting beforo 
ll, and a man is repiresented ringing the alarm bell ; in the foreground, a 
foraging party of soldiers are seen falling npon a company of herdsmen, and 
seizing their cattle. The Inscription heglns in the followiug manner : 



&c. 

30. ' SATURNOi'Satoro. (0) He is seated in Ilia chariot, diayrnhy twodragotti; 
in his right liand lie holds a scythe, and upon the ulieels of the cbariot arc 
two signs, Iha Uoat and the Wqtcr-Bearcr, inscribed : ' CApnicDRNO,' and 
f AQVARlo.' 'J he distant country is bounded with niutinlains and with castles, 
auU a ligore is represented banging upon a gallows, tiolding p cioss in his 
hands : near to the spectator is seen a man ploughing with two oxen, in a 
large space overflowed with water, nud other men are thrashing corn in the 
open fipid- Towards the left appears ap hermitage surmounted with a cross, 
and the hermit is seated at the door, near which is a man cutting wood, and 
two other labourers witli their tools, In the foreground, to the right, is a 
{irlson, and before it a man seated with his 1^ and arms in the'stocks, and 
two grotesque fignres arc standing in the fronts towards the left are men kil- 
ling hogs, one or which is hanged upon a tr^c. The inscription at bottom 
liegins as follows : 



. ' Merciibio,' Mercniy. (7) He is rcpnsented in his chariot, holding his 
cadacGns, and drawn by two birds like bnwks ; on the wheels of his chariot 
Lire two zodaical sigoa, the Viri-in tind ihe Ttvins, inj^ribcd ' vikgo,' and 



B A L 

'GEMINI,' We are here presented nilli the Inside of a clly ; iu tbn linck- 

f round i> a view of b Btreel, and In Ihc front, towards Vut tlaUt, a large 
uildlng, which the workman arc ileco-ratlng with ornaments ; ht^liiw ajipears 
the potter witU a variety of small veuela, and in front the eculplor carviiiR a 
liead in stone ; aliove him arc two phlloiopheri holding a celestial sphere, and 
near tLem a table ujvered with viands; in the building towards the left, wo 
Bee a masiciau playing upon an organ ; it is singnlar enough that tlie bellows, 
by mnaus of which the inatruni^t it supplied vrith wind, resembles the corn- 
man bellows which we have in onr houses at thii day : in a compartment beJow, 
are two figures at a table writing, and H third is reflating a clack. The per- 
spectlre, In which science the artist bud here an opportunity of shewing bis 
abilities, is most dreadfully defective. The inscription at the bottom begins 
in this manner: 



32, ■ Luna,' the Moon. (S) She is seated in her cbariat, drawn hy two females, 
holding a bow in licr left baud, and a dart in her right ; upon the wlieel of 
the chariot is tlie zudaical sign of tlie Crab, witb the Latin name ' cancbr,' 
written undemcatb it. The distance represents a mountainous country, with 
a castle and a town, very rudely execoted. Nearer the eye is a fowler set- 
ting Ilia nets, rigures fishing <n a boat, and a man ahootliig at a Bock of birds 
witTi a bow and arrow ; near him, some people are seated at a table playing at 
dice 1 in the foreground, towards the left, is a water-mill, pan of the wheel 
of which appears, and s bridge over the river, upon which wc see a man on 
horseback, and an ass fallen down under his load; beneath the bridge arc 
naked, figures in the water fishing witb u nct> The inscription at the bottom 
of the plate begins as follows : 



The directions for finding Easter, in tbe Almanack, No. 1 
of the above set of prints, begin, as ve have seen, from the 
year 1465 ; and hence Strutt Insists that tbe work must Lave 
been executed as early as tbe year 1464 ; for the artist, he ob- 
■ serves, would never have ante-dated it; as ' tbe almanack of 
course became leas and less valuable every year.' This reason- 
ing seems fair, and would be conclusive, could we be snre, that 
the calculation fur finding Easter for fitty-two years, from 1465 
to 1517, imd been made expressly for this engraved plate, and 
that the said directions had not been copied from another alma- 
nack, done some time before, I make this remark, because as 
a general rule it would not be safe to rely upon the date of a 
calendar, as furnishing the true date of a printed book or ma- 
Duscript; though I am far from desiring to disturb tlie particu- 
lar date in question, which is probably the trne one. 
ANOTHER SET OF THE PLANETS: 
Seven pieces, h. 12}, including margin, w. S]. 
Two prints of this series were described by me at pp. 368 — 3T3 of my 
' Inquiry.' A caniplete set has since l«nnd its vray to England, and another 
set ' is said to be in the Royal Coliection at Paiis, but wholly retouched.' It 
is observed by the gentleman from wiiase elegant volume {' A Catalogue fiai- 
sonn* of the select Collection of Engravings of an Amateur, London, 1828') 
I have taken the liberty to entract tLe present interesting notice of Iheni, 
that, ' as both are without the Almanack, it probably did not form a part uf 



BA L 

Tlic saltjooli inlro(liicG<l in ihe many »vU of tlio Planets, ubicli appenr In 
Imvc been uigraved in the fifteenth and nixtcr-Dth CRDtnrles, in Italy, Gcr- 
inuny, and elsewhere, appear to have been conventional; nt mnch m), that 
a set of wood prints of the seven Planets, In nij possesilon, probably cxecnted 
In NurenibaT;;, a1)ont 1530, nu^ht be deecrihed In nearly the same words as 
were nacd by 8tratt in deecrihin" tlie above set in the Urituli Miiieiim. The 
de!ii);n(.T, It Is true, otlon varied the arrant:ement of the several compugilions ; 
bat the Reneral oct^patians of the chief gronpe represented in these sets of 
Ihe Planets, appear to have been tor the most part strictly adhereil to. 

The Bet now to be spoken at is, I tliitik, decidedly older titan that In the 
Brilish Mnseain, whicli appears to liavc been copied from it with variations. 
33. 'Venus.' (0 The i;oddess appears in the cloiidti, riding In bcr chariot lo- 
warda the let'tof the print, drawn by doves. In the front standi Cupid, who 
baajnst dischariied an arrow at one of the lovers on the right. On the oppo- 
site side is a batUemented bnilding, with a gate and a balcony over it. In thp 
balcony are three ladies dropplne flowers on the gronp below, while another 
lady on a rampart beyond, is holding b wreath, to wluch a lover Is extending 
hii liands. Over the gate Is written ' dhm<^ viNciT amok.' In each comer, 
to the right and left, U a pair of lovers seated j a lady, standing near them. 
Is placing a wreath on the bead of a cavalier, beside whom are two others, 
one playing on the gnitar. In tlie middle is 'B couple dancing to the sound of 
tile tambouriue, played by a female on Ibe right Behind these U a large 
table, with part of a banquet, and fiirlherio ilic Imckgroiiud a covered bath, 
where tliree persons are bathing. On the charlot-wheeli are the bull and 
the balance, inscribed * Tono,' and * bilance,' the signs of tlic Kodiuc un- 
der tills planet's inBuence. 

* At the bottom of this, and the si\ other plates, is an inscription of t«n 
lines, importing the qualities of Ihe planet represented. The I'ullowing por- 
'^on Isgiven asa specImeD of the whole : 



A,' &c 

' Throughout this, aud the remainder of the inscription (as well as in tl>c 



I 



' Diffaeneea in the Print iif the tame Planet at the British MUKVia. 
' As a preliminary oliservation it lihonld be remarked, that tlie planpts 
-tlksnudves, in all these copies or imitallnni, are placed in the same direction 
win the larger prints, tliat is, looking towards the left; aliliaiigli tlie subjectii 
f below) arc in almost every case reversed. In conseunence of t1ii«, Cupid 
here appears to shoot at the ladies In the bnleniiy. The bull's lieuil on the 
chariot Is reversed, and the word ' HUance' is wanting. Instead of Iliu bat- 
tlcmented hnildlng, is one with a pent-house roof; anil two hgurcs only are 
'dropping flowers, Instead of three. There Is no inscription over tlie gate. 
The front only of the bath Is seen, with two persons halhlne, Intleiul of 
three. Un the left, instead of the two lovers, is a lady seated pwying on the 
tambonriiie. The dress of the dancing female, too, is wholly dift'erent, anri 
ithe table is scarcely seen. In the inscription (in tlie margin), for ' fobtu' 
we read ' fosta; for ' EFiiKDDO,' ' PReoUA 1 fn ' 
eta;* for ' ovchj,' ' gvochi;' &c 



Ml ; a Mroll nnder the former is witboni inscription ; that under the bitter 
hears the word ' pisce.' In the distance Is a niountulnous landscape, witli 
figures on horseback ard on foot, hunting and hawkiiij;. A youn>; man of 

i|iiality, mth a falcon, is particularly remarkable. On the ris'il, ininiedlalcly 
upposiU:, nlidcr a large ruck, is amuii holding in two dogs, and to his Itit n a 



■Iwnrf with another dot;. In the foreground, to the tieht, in an arlioiir, in 
wliicli aro nenled Dante, Petmrch, nnd lloccacio ; and to tlin Icfl, at the side 
of thp arUoiir, is a kinc or emperor on hrn tlirone, to whoin Ave persous, tliree 
of them kneelinx, are <Iold; homage. ^Ilie inscription commences tbiia : 



1 



' Diffa-mett n flu Print of Ikit Plantt at the Briliak Mumm. 

' Tlic tlirone and dreaa of Jiipiler are different. TLe word ' Zagitarie,' 
wliicti ill tliE prifit above described is wanting under the sign, here appears. 
~" e arbour ii totally different, end the proop doing lioma^e consbts of onl 
ir pci'Boiis: instead of the largo rock in the backgri 
a hill. In the in»cription, the word ' vmno,' is w 



four pci'Boiis: instead of the largo rock in the background 

'■■■■■ ' VMiuo,' is written - mymiiid ;■ lor 

;' for ' DOLCIE,' ' DOLCE i' for ' AL. 

LENGNO,' ' ALrKUNO,' &C. 

SA. 'Sol. (3) He i> represented, aplcnilidiy armed, with a crown upon his 
head, and seated in hincliariot, drawn by four horses : upon tha chariot- wheel 
h the xodaical sign of the Don, inscribed: ' leo.' In the background is a 
caatle npon a bill, and some fif^res ar« seen shooting at a mark witli cross- 
IxnvE ; near them ore threti pilgrims at a splendid shrine of the virgin, over 
wbicli is written : * aye rbgina.' Several persons are enxagcd in pitching 
stones, in mock fights, and wrestling i near one of these, a dwarf is standing, 
with a sviortl nnder his arm. In the front, an emperor u seated on a throne 
snrmounted by oopids, before whom three tumblers are exhibiting their fenta 
of activity. Close by the emperor are three attendants, richly dressed ; on 
the thigh of the one on the left of the tbroiie, are the words: ' uooit mant.' 
The inscription under the print bei;ins : 



' Diferciuts in Oie Print of this Planet at the BritUh Miuernn. 
The name of the planet is written aiiove, which in this plate of the larger 
set is waiilioi:. The chariot is different ; and instead of the three men pniy- 
ini; at the shrine, are two fignres kneeling at tlie foot of a crucifix on a rock. 
The king (emperor) wears a crown, instead of a regal cap ; has two atten- 
dants only, instead of three ; and the cnpids over the throne, which is alto- 
tiether different, are waotiDg. The word ' disioeroso' (in the inscription 
in the margin) is written ' siseroeo.' 
%&. ' Mars. (4) He is seated in his chariot, drawn by two horses, and repre- 
sented completely armed, with wings npon his head, nnd a sword in his right 
liand ; upon the wheels of the chariot are the Ram and the Scorpion, and 
under them are written the words ' ariete,' and ' iscarfionb.' At a small 
distance is a castle, before which peasants arc fighting with the military, anct 
a man Is represented ringing the alarm bell ; while onlside the walls a soldier 
is leaning on his shield. To the leFi are hay-ricks and a farm-bousei A. party 
of soldiers is seen tailing upon the peasants, seizing their women, and drivin); 
off their cattle. Prom the left, a troop of knights in armnnr is arriving ; and 
below these, on the right, are two frightened children. The inscription h<;> 
gins thus : 



MALKINO DICOBDINATO,' &C. 

' Differenca in tht Print iff tke same Planet in the British iUiutiini. 
' The car of the god is in the great-er part white, instead of bbing riclily 
worked, and the casUe is totally different ; there is a less number of armed 
knights i the G^nre reeling on his shield is wanting, and there is neither the 
ftrm-honse, nor the party of men near it, and only one frightened child. 
The word ■ quimto' (in the inscription) Is abbreviated thus : • qto,' which 
led to Strati's error, in calHng it giiarlo. In almost every case the letter S is 



jilRceil in the ordinary direction, wbile in tlii; larger print it in infariably 

3T. ' Saturn. (G) He !i seated in his diariol, dra«n by two drDguni, and iu 
liis right liand he holds a acythe ; upon the chariot whepla ore the ligns of the 
Goat and the Water-bearer, inscribed ; ■ capiiohbo,' and • aqvario.' Tlie 
diitant landscape coneistsol' iDounlaini crowned with caitka; and a lij^re is 
seen hooiiint; from a gailotrs, on the to]i of which is a crou. ficarer, !i a 
man ploDf;hin|; with two oxea, while tliree men and a woman are thrasblnig 
cnrn in an open field, and a man u tnrniniE the corn with a (ork.. To the lert 
is a monastery, at the door of which n monk is seated, who, m well us several 
others nearer the spectator, is at work. Two of these monks are makSni; 
baskets, and a third is chopplna wood on a Mock. Near them is a man cat- 
ting down a tree on the bank of a river, an the opposite shore of which is a 
party of men, the first of them holdlii}; a biiish and a long broom, the second 
H bucket an a pole, and the third a. long ladle, In the foreground, to the 
left, is a prison, and before it a man is seulcil with his le)cs and arms in_ the 
■tacks: jnst beyond, are aereral figures, and among tbeiu a woman with a 
child. Close in the left corner, are three other fignres, a cripple, a woman, 
and u mmik with a kettle of soup. In tlie middle of the print is a man with n 
long stick In one hand, and a basket la the other ; and to the right are men 
kitliug hogs, one of which is hanging on a tree. The iosciiption begins as 
follows : 



I 



' Diffrrfncea i» ihj: Prial q/* thia Plantt in thx BrltiA JIfueum. 
' The word ' c*fic9rno,' nnder llic wheel of the chariot, is properly spell 
■ TAf RicoRNo ;■ the car is different, but the man ploaghijg is Inrned to the 
left, as in the larger print. Only three persons are tlirashing, and tjiere 1* no 
forkcr; tlie woman with the child is wantln;;; but one begtrar appears with the 
monk in the left corner ; the convent is different, and instead of three monks 
at work, there is only one. In the inBcription, instead of ' di tiATVBA di 
PiONho,' we read ' m colore di pionro ;' &c. 
38, ' Mebcuhv, (0) He is seated in a «linriot, holding the cadncens, and drawn 
by two liawks ; on the wheels of the chariot are the ugns Virgo, and Sagita- 
rius, hot the scrolls noderneath are without the names. The ini^ide of B dty 
is represented, with the view of a street ; and in the front, to the left, is a 
liirge building, which an artist is apparently decorating in fresco, while anO' 
tiler is grinding cohiurs on a stone. Below is a goldsmith's shop, with three 
persons behind tlie counter ; one of vhom, in a cap, is examinmg a niello, or 
even possibly a print or a copper-plate, tlirough a glass : B man in the street 
is handing a vase to one of tlie shopmen. Nearer to the left comer, is a bust 
on a Corinthian capital. In the centre, are four ubilosopbers, one Iioldiiig a 
celestial sphere ; and below there is seen a table with provisions, at which are 
sealed a yonth of quality, and a sturdy peasant or beggar, in convenation. 
In a building to the right, is a innsiclan phiving on an organ to two nersons, 
while the instrument is supplied with wind from a common bellows, blown by 
an old man. Helow this group are two men of science, reading, amidst a pUc 
of books, while a third is regulating a clock. The Inscription begins : 

SeCllO HA PRKCHB LA SVA SICITA B MOZTO PASSIVA LVJ E FUEDDO,' &C. 

' Di^ert^cea in tht Print qf this Planet in the British JUuseun. 
' The signs under thecburiot, instead of Virgo and Sagltarius, are ' viRGO,' 
and ■ cBHiNi,' and bear those names- Tlie architecLore is all different. There 
are no listeners to the organ player. At tlie table, which is not all seen, are 
two totally different figures; and the background Is wholly unlike. In the 
goldsmith's shop, are only two persons, instead of three, and no man looking 
at a uiello or plate. In the inscription, the word ' riANETo,' U written 

' PIANBI'A l' ' MASCUVLIND,' ' NASCVLINO ;' &C. 



K. ' LvNA. (T) She ie >PBle<l in hpr cbnrEoi, i 



n l>y two femalGg, holdine a 
oow in liar leic iiudu, mm aii arrow iii oev ri^ht: upon the wlicnl of her 
cUaiiat ii ilie sign of the Crnb, Tlie distance ri?pre»enti a inountainoiiii coun- 
try, Willi a castle and a town. To (lie rii^ht, on the bank of a river, arc 
fcnfiera Kttine their nets, three of wboin are concealed iti an Hrboor. Two 

I GgHr«s are fishing from a boat, while othen are swiiuiuiug near ; and there 
are two men with bowl, one of whom la shooliuB. Near lliese, eiRht persons 
at a table are looking at the fpats of a jngjler in a fool's dreas, with an ape 
at his f^eC. In the forej;ronn<l, to the right, is a water-mill, part of the 

: ivheel of which appenn : there U a bridge over the river, with a sun-dial In 
the coQtrc. Upon the bridge, are a man on horseback, and an ass iiilica 
nndcr his load, while two men are itrlving to raise him. Below lite bridge, 
naked figures are In Che water, fishing Willi neti; and from a pier of the 
bridge one is angling with a line. Quite in the comer, to the right, the 
miller is tying a sack ; and near tilm is a naked man, plunging into the liver. 
On the opposite bank, an old man, richly dressed, is holding a fisli. The 
Inacription Iwgins : 



; &e. 
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• Differences in Ihe Print of ihU Planet in the Brittsk Mimam. 
' Underneath the sign of the zodiac, is written its name ' cancbRi 
■lead of two men with bows, only one appears ; and one person only 
arbour, instead of three. There are only kIx spectnlors round tiie Ju^lf 
and bat one man to raise Ibe fallen uss. Uii the shore is a person with a ea, 
fiefaing. There are but two men with ueU, and the sun-dial and the figni 
holding the fish are wanting. In the inscription, we read. Instead of ' 

'■■■"' ' ' iDAi' the word ' et,' before ' 



In' 
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s omitted ; and ' 



I now come to speak of a series of fifty prints, commoiily 
said to have been inleiided for plajing-coHs ; and which are 
calieti, by the Italiau writers, ' 11 Giuoco di Tarocclu,' aad, 
sometimes, ' II Giuoco di Mautegua' ; from a vnlg^ notion that 
they are by the hand of that great artist. Any person couversant 
with the icDown engravings of Mantegna will, however, imme- 
diately perceive that these fifty pieces are of a very diflerent 
character of design, and wholly unlike them in execution. We 
have two different sets of them, both engraved in the lirteentli 
century in Italy; the one copied, with occasional variations, 
from the other; besides a third set, copied, towards the middle 
of the sixteenth century, by one Johan Ludenspelder, an artist of 
Westphalia, and of which I shall here make no further mention. 

The original set, I am of opinion, (tliough I once thought 
differently) was engraved at Padua, after the designs of an un- 
known master of considerable merit, who was probably one of 
. ^de numerous scholars of Squarcione; for I consiaer the designer 
r 'ftud engraver to have been without doubt two distinct persons. 

By the favour of Mr. S. Woodburne, I have now before me 
\ quarto book containing tweuty-six pen drawings on vellum, 
[ irepresenting for tlie most part groups of figures, which bear iu 
•point of costume, choice of attitudes, and many other particu- 
lars, so striking a resemblance to the figures in the ' Giuoco di 
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Tarocchi,' as (o convince me thai the person who made those 
drawings, was also the author of tiie designs from which the 
prints in that work were engraved ; and it is remarkable that one 
of these drawings is a study for part of a very beautiful compo- 
sition, representing ' the Death of Orpheus, of which a print 
exists, engraved, with great delicacy, by the same artist who 
engraved diese fifty prints. 

The set of copies is engraved much in the manner which 
we ascribe to Baidini, and was probably done at Florence. 
Bartsch considers this set the original ; lint after a very careful 
comparison of tlie two sets together, I am quite satisfied Uiat he 
is wrong. Strictly speaking, perhaps, the Florentine copies, 
only, ought to be placed here ; but as the name of the origintd 
artist is unknown ; and as even single specimens of these aneient 
prints are very rare, I shall probably best consult the wishes of 
the curious reader by taking the present opportunity of describ- 
ing both the sets. 

IL CIUOCO DI TAHOCCHI 
A set of lit^ pieces; k. 7. w, 3J, 
Tills gcriei of prints is divided into five clnssen, of ID pieces each ; though the 
whole are numbered, 1 to 50, without interruption; first in Rumaii numerals, 
immediately after tlic titles, and, a^n, in Araliic ligureB, at the ri^t bot- 
tom cnmor, in the margin. Each Claai is distingnighed by a capital letter, at 
the left tiotbnn comer. In the original get, the prints of the First Class are 
marked E; those of tbe Second, D; the Third, C; the Fonrtli, B; and the 
Finb, A. lu the eet of copies, the First Class is distingniahed by an S, in- 
stead of an E ; but the other dwics are marked as they are. 

Znni, Informs ns in his ' MatcriaEi,' p. 149, ' that be has fonnd these letters 
thns interpreted: A. Tutto; B. Boftme: C. Cnppe; D. Danari; E. Spadt..., 
The H. in the set of copies,' he olMcrves • will do perfecll; well for Spada .■ 
mnal wc, therefore, read the E. in the original act, Epie, in French 1 This 
ri>DJecturc docs not seem very reasonahle: it is more probable 1 think that 
tlie artist was accustomed to write the word Spada with the redundant E, 
Eipada ; lo the same manner as we have seen the redundant I used in Iicar^ 
jiiotti, in the print of the Planet Mars above deecrihed. 

Bailxcli in his 13th volame, has given separate catalogue; of both these 
sets of the Giuoco di Tarocchi ; but does not appear to have seen either set 
entire. The following descriptions were made with a complete set of the ori- 
ginali before me ; ciz. tliat formerly in the collection of the Cav. Serattlj and 
afterwards in tliat of Sir M, M, Sykes ; and a set of the copies, wanting oalif 
three. Tlie Florentine set b less neatly and cupertly engraved than the other. 
It is not a servile copy : several of the figures are a good deal altered, and 
■omeof them improved in the drawing. One figure indeed is entirely different. 
Class I. — The ten pieces of this class represent difierent states and condi- 
tions of men. In the original set, as has been said, they are distingniahed 
hy an E ; and in the other set (a) are marked S. 

i. ' E. MiSF.RO I. I .' A poor man almost naked, resting on bis stick ; the 
figure turned towards the left. Below are two dogs, one of which is threaten- 
ing to hite hii leg. (a) S. Wan liug in the set before me. The figure ac- 
cording to Bartsch is turned towards the right. 

Fameio II. 3.' A servant carrying a dish with acover, as if to an 
entertain men t. He is dres'ed in a sliorl habit, which reaches to the middle 
of the thigh only, and has a long napkui hnne over bis right arm and left 

shoulder. His head is uncovered, and he walks towards the left (a] 8. 

In the reverse direction, tlie servant is walking tcwards the riglit. The dra 
pci'y or habit does not reach quite so far over the thif^b. 
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4), ' B. AsTIx«)i. III. 3.' A goldBiDltb in his shop, seated at work, on (he 
right of the prinL Hi: appears hammering lomelbiiig on a mnHll Hnvii ; on 
the table before him are two haiiuners, compaascs, and other tools ; and on 
the left [s a forge, with a pair of bellong. Behind liim, on tlie right, is a 

boy, looking over his ahonlder, Ca) S. The gnldmnith, in tlila print is 

seated on tbe left, though his figure 19 turned in the tame direction as ia the 
other. He is using the hsmmer, l)ut the anvil is not seen. The tools on the 
table are differently disposed, and snmngst them ia only one hammer. The 
boy standing behind him ia on the left ; and bin hands are seen, which is not 
the case in the other. The tiirnace is on Hie right, and the top ef the print, 
wiMo the usnul border, is arched, 

U. ' E, Merchadante IUI. 4.' The merchant la drcased in a loose gown, 
with large sleeves and a girdle ; and wean a cap made of cloth, the folds of 
which hang down over Ida right shonlder as far as his waist. He i» reitding a 
Tetter, wlilch he holds in both hands, bi» head being turned a tittle towards 

tt»e left (a) S. The figare is in a reverse direction, The actions of the 

fingers are diiferent, 

CI. ' E. ZiNTiLOSfo. V, 5,' Tlie gentleman ia dressed in a jacket, folded in 
stiff pcrpendicnlar pteits, with a border, ri-aching half way down the thigh. 
He is walking towanla the right, be«ring a falcon on bin left hand, and having 
the thnmb of his right hand tlirnst into his belt. Behind him la a lad, with a 
brace of small hounds, which lie hidds hy a cord attached to their collars. 
(n) S. In ihl? piece, the gentleman has a small stick in his right hand ; but 
he holds a falcon with hia left hand, anil is walking towards the ri^iil, as in 
the oAer. The boy behind liim, has a sword snspetuied tVam hie girdle, which 
b not the case in the other print. 

U, ' E. CfiAVALiER, VI, 6.' Tlie cavalier has a dagger, which he liolds 
with both hands ; bis figure is turned a little towards the right, hot he looks 
towards the left. Behind him, on the left, is a page, with his aword under 

his right arm, (a) S. The principal figure, ia niuch the same aa tlie other; 

but it looks towards the right ; and the page is on the right. 
' 4G. ' E. Dose, VII. T.' The Doge of Venice, in his cap and robes, standing, 

' tamed towards the left, (a) S, As nearly resembling the other as may 

be; but in a reverse ditectlou, 

47. ' E. Re. VIII. 8,' A king, seated on Jus throne, with a sceptre in the 
light liand, and his other hand resting upon his haunch. He wears a crown, 
and ii seen quite in front ; his knees are asunder and hia right foot is a lit- 
tle drawn back. The design of this llgure, though exactly In the same sWle 
•• the rest of the set, is entirely different from that in the corresponding 

{ilece of tile other scries, (a) S. A king seated on hia throne, with a 

■ceptre in his right hand. He la seen ia a tliree-nnarter point of view, aod 
U' k little turned towards the left ; his left foot being somewhat extended 
forwards. He is dressed in armour, ov«r which he weara a mantle, and his 
whole fignre resembles a Roman emperor. This figure with respect to its 
costume and general character, is so unlike the others, aa only to be account- 
ed for, I think, by the supposition that this piece was want^ig in the set 
from which the Florendne artist copied ; and tliat he was therefore obliged 
to have recourse to his own invention, or to that of some friend, in order to 
make good the deQcienoy. 

i, ' E, iMPERATon. Vmi. 9,' An emperor seated on his throne, liolding 
• globe in his right hand, and having the thumb of his left hand thrnst into 
Ills belt. He wears a crown, and is turned a little towards the left, his right 
1^ crossed over liia left. At his feet, on tlie right, is a small eagle. A 

copy of this piece is given in my ' Inquiry.' (n) S, The figure, at first 

siglu, appears the same ; but reversed. There arc however two conaidera- 
b^ variations ; first, be holds a sceptre in the right hand, and secondly, the 
legs are crossed differently. 

I. 'E. Pap*, X. 10.' The Roman pontiff seated, and seen in front; hold- 
il^ the keys in his right hand, and resting his left on a large book. This 
piece U copied iu Mr, Siuger'a work upon playing cards. (a) S. The 
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* rroni tliv othpr iii having Ivu liair. In other re- 
Bin'CU, it is as nearly ns piMi>il>li> tlie same. 

Clau I/,— Marked la both aeti wllh the letter D. Tlic figures of tbU 
class represent Apollo and the nine Mnseg, 
50.<D. CtLiofE. XL 11.' Sb« ia >een in trout, her riglit leg, which is fore- 
iDWt, being uneovered. She bloivt « long trumpet, the end of it downwards, 
and haa a globe, ntrich it left white, iinniediatel; behind her left foot. Id 
the background, on the right, Is a Toanluin, the stream of which issues from 
« rock, apd I'alli into a basin of omameutal eculplore.— ^a) The figure and 
background are nearly the same, but reversed. The form of the sculptured 
basinj boweier, is di(Fcret|t, nod the globe is placed at the right band bot- 
tom comer of the print. 

51, ■ D. Vramu. XH. la; An easy, graceftl fienrC' She has a pair of 
compMie* in her right hanit, and in lier left, which is elevated, a globe, or 
plain circle. Her right leg it uncovered ; her body is a little turned towards 

the right, and her head towards the left. (a) The whole is neariy the 

same, but reversed. 

52, <D. TEKPSiroRE. XIII. 13.' She is seen in front, her head a little re- 
dbting to the left, and holds, with her left hand, a small goitar, which she 
plays on with her right. She hae very long hair, part of which is seen 
on the lef^ falling down ber back as low as to her knee. The background 
represents a large river, or arm of the sea; and at her feet, behind her 

OD the lell, is i globe, or plain circle, as in the two lasL (a) The name 

in this piece is spelt ■ TEaaiconE,' and the figure is aomewliat diffeieoL. 
She is playing on the guitar, her body being scon in frent, and her head 
turned towards the ielt. The globe or plain circle i> bdiiod her feet, on 
llie righL Tlie background is the eame, but reversed. 

G3. ' D. Erato. XIIII. 1<1.' She is playingon the tambourine, andls repre- 
(anted in profile, walking, or rather dancing, towards the right. On the 

right, behind her lelt leg is a phiin globe or drcle.^ (a) The figure is 

nearly the name, and in the same direction ; but the situation i( occupies is 
lonicwhal difTereul. lu the piece above described, the tanibonriue touches the 
border of tlie engraving on the right ; whereas, in this, there is an interval 
of a (juorter of an inch between the taniboriue and the bonier, 

64. ■ D. PoLiHNtA. XV. 15.' Her body la turned a little toviards the nght, 
but she looks towards the left. She Is playing on a small organ or rigals. Be- 
hind ber on the right, is a globe, or plain circle, (a) Her head is tamed 
towards the right. The figure, at first sight, appears merely the reverse of 
the otlier, hut it is not exactly so. She touches the notes el' the instrument 
in botli prints, with the right hand. The globe here i» on tbe li^lt. 

m, ■ D. Talia. XVI. IS.' She kneels with her right knee on the ground, 
and is playing on the violin. She holds the bow in the right band, and turns 

her head towards the Ictt (a) The figure is nearly the same as in the 

other, but reversed : she holds the bow In the left hand. 

56, ' D. Mgi.)>omene. XVII. 17.' The lowerpart of her figure is seen nearly 
in front, but her face and the upper part ol her body are turned towards 
the left. She blows a horn, and at her feel, on the lelt, la a plain globe, oi' 

circle. (d) Ucverse of the above i the figure being turned towards tlie 

right 

57. 'I?. EvTERPE. XVIII, 18.' She ia playing on a double pipe; her back 
resting against a tree. Her figure is turned towards tbe left, and at her feet, 
on the lert, is a globe, or plain circle. The design b altogether very pretty. 
(a) The same reversed, tlie figure being turned towards tlie right, 

es. ' D. Clio. XVIIU. ]D.' She ia standing on a swan, which is swimming 
in the water. Mer body is turned a little towards the right, but she looks 
upwards, towarila the lelt, and ber riglit hand Is elevated, in an action pk* 
piessivc of admiration. With her le It hand, she hohlx up her ilrapery, which 
is nilich in the taste of the antique, and extremely eirganl. fart of her 
lung hair, which rcachci to ber legs, i; seen bcliind her figure on either aide. 
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SQ, * t>, Apollo. XX. St).* tlo wears a crowii, and leeecn In fronl, seated 
upon a tbrone fanned of tnn swans, placed Inrk to back ; his feet rpstinK 
on a celesUal uIoIk. His right leg is ancOTered, and he liaa a wand in his 
light hand, which \t pointed downwards, and a branch of laurel in the left, 
(a) In this piece, the leH leg, and not the rij^ht, Is uncovered ; but the hands 
are employed as in the otiier. 

Ctan III. — The ten |>iecGs of this set represent the liberal arts, and some 
of the irienccg. Tlicy are marked, in iMth sets, with the letter C. 

en. ' C 6iumhat:cj(. XXI. 21.' Grammar is represented under the sem- 
lilance of an old woman with a hood ; slie ii tnrned towards Ihe Ictl, and has 

a iile in the right hand, and a vase in the left. (a) The figure is reversed : 

nevertheless, she holds the tile in the right hand, and the vase in the IeFl . 

61. ■ C LoiCA. XXII. 32.' She i» turned towanls tlie right, hGifaceiu pro- 
file, agd appears lookin); at a dragon covere<l by a veil, wliich she holds in 
her left hand. The right liand is in an attitude expressive of admiration. 
{a) Tlic same figure reversed. 

ea. ' C. RuBTORiCA. XXIII. 23,' Rhetoric is represented by a female figure 
of dignified and commanding deportment ; she wears a helmet surmounted by 
« regal crown, and has a naked sword In her right hand. She is seen in front, 
and on each side of her is an infant, or genius, with wings, blowing a trum- 
pet. That on the rifjhtof the print bbis the trumpet elevated. A copvof 

this piece will be found in Mr. Singer's work on playing cards. (a) The 

design, generally, is reversed ; slill the principal ^gure holds tbc sword in 
the right hand. 

fi3. 'C. Gedmetrta. XXIIII. 24.' A female figure in the clouds, seen only 
to a litUe below the middle. The figure is turned a little towards the IcfL 
ber face in profile, and with her right band ibe appears tracing geometrical 
fipires. Underneath is a landscape. It may be proper to observe that, iu 
this print, tlic engraver appears, originally, to have engraved a wrong dls- 
linguisbing letter; viz. an E, instead Of aC, and afterwards to have corrected 
liis error, not by erasing the E, bnt by engraving a C. over the lower part of 
it; BO that both letters appear: in consequence of which some writers have 

upoken of tills print as beanng the monogram of the artist.' {a) The gene- 

ral design is reversed ; but still she is made to trace the geometrical fibres - 
with the right band ; which occasions her attitude to be somewbat different. 

6t. ' C Aritmethtcha. XXV. 25.' A female of grave demeanour, seen 
nearly in front, her bead a little incllneil to the left. She has a girdle roond 
her waist, and on her head a thin drapery covered by a mantle. She ap|>carB 
connling money from the light hand to the left. Aroond her head are rays. 
(a) The figure is much the same, save that the Iiaods are differently employ- 
ed. She holds a tablet In the left hand, on which are the figures from 1 to 10, 
as well as the number 14,083, and points towards it with the, rigliL 

as. 'C. MvsiCHA. XXVI. 26,' A young female, dressed in the antique 
costume, ber arms naked to tile shoulders. She is seated on a nemicircnlar 
chair without a back, and is playing on s pipe, nhich she stops with some of 
tbe fingers of both liauils. Uy her side, on the left of the print, is a swan, 
and at ber feet are a small jmrtable organ, a lute, and other musical instru- 
raentSi^— ^a) The whole nearly the aam«, but reversed. 

06. ' C. PoEsrA. XXVII. ST.' She is seated on the ground and turned to- 
wards the right. Her dress is a tunic, over which is an ample mantle, and 
upon ber bead is a garland. She is playing on a pipe which she liolds in the 
right hand, and in her left band is a vase. In the iSackground, on the right, 

's a fountain. Tlie design is altogether very beaatiful, (a) The whole is, 

la nearly as may be, the sumo, but reversed, 

. 'C. PiriLosoFiA. XXVIII. sa.' She is standing, ber body tnmed a 
' lilUe towards tlie left; but bhc looks over ber sbonider towdids the right. 
She weals a brcost-plalc, has a shitid oruameutcd wlUi a gor^ou's bead, uu 
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berlefl armi and reBtswith her Heht npoii a Inncc or long arrow. (a) 

The figure, geucrally, ia rcvenei ; but still eo mannguil, that she bolda Oxe 
bnce with the right Land, and the sfairld with the left. 

68. ' C, AsTMLOOix. XXXVniI. SD." So numbered by error, in the ori- 
^al print ; for the number is right in the copy. AitronoD]' is rejireaenlEd 
by a graceful ft^maii; figure standiog, and beautifully draped and with vringi 
(o her »ho«klen. She u crowned with itani and turned to the right ; her 
face a seen iu proHIc, and she appears contein^tlng a circle, tilled with 
»tan, which ia placed opposite to Uer in the sky. In her left hand is a book, 

■nd In her right a wiind, wliich ihe points ilownwards. (a) The figure is 

nearl; the same, but reversed ; the 'wiii^, however which iii the origiasl are 
extended upwRrds, have their puisti downwards; and tlie bands are altered i 
nhe Mill holds the wand in the right, and the book in the left, but tho wawl 
if pointed upwards. 

69. ' C, TnEOLOGiA. XXX. 30." Theology is represented by a female figure 
witii two faces, like the god Janus. One of tliese faces is that of a woman, 
and looks upwards towards the Ictt ; the othiir ia that of a man with a lung 
beard, and looks downwards to the right. The upper half only of the figure 

ia acen, the rest belug hid by a larg* globe, covered with stars. (o) The 

Mioe, reversed. 

Clou IV. — The ten pieces of tiaa dasa represent astrology, chronology, 
eosiBology, and the four cardiuol, and Ihree chrisliku virtues. They ue 
narked, in both sets, vrith the leHer B. 
TO. ' B. Ilia-CO. XXXI. SI.' Antrology Is reprciiented by a winged genins, 
n which he holds in his right hand ; his figure 



(a) The same figure iu a reversed direotioii. 
Chronology ia represented by a winged 



e ftce of the m. 
being turned towards the lefL— 

7I.'B. Chronico. XXXII. 33.' _ „ ^ ^ 

eenina, holdiui; a dragon wltli its tail in its mouth, tiie emblem of eternity, in 
(lis right hand. Hb letl hand rests upon his hannch. The fi^re is turned 

towards the left (a) The figure ia, as nearly as may be, the same, but in 

a reversed direclion. 

T3. ' H, CosMico. XXXIIL S3.' Cosmology is represented under the figure 
of a winged genius, hotding in his right Uaud a globe, half terrestrial, and 
liHlf celestial. He is seen ui front and his left band rests upon bis stomach, 
(«) The figure is nearly tlie same, but reversed. 

13. ' B. Tbmperancia. XXXIIII. 81.' An elegantly draped female pour- 
ing liquid from one vase into another. She ia tnnied a little towards the left, 
a»d is attended by a amnll animal resembling a pig, which is looking at itielt 
in a mirror placed on the ground, oo the left of the print.-^ — (u) The same, 

71. ■ B. Prvdencia. XXXV. 35.' Prudence is represented by a woman 
irith two faces, viz. Tiiat of a female, and that of an i^d man with a beard ; 
the fignrc turned towards the right. With the female face, she is looking at 
beneu in a mirror, which she holds in the lef^ hand. She has a pair of com- 
ptuse« in the right hand ; and at her feet, on the right, is a cockatrice or 
dragon. (a) Iteverse of the above, with little or no alteration. 

75. ' B. FoRTEZA. XXXVI. 36.' ForUtnde, She haa her head covered with 
the skin of a Hon, and has an iron inuce in her right hand, whilst with her 

Icfl she Is breaking a column. Behind her, on the left, is a lion. (a) Id 

thla piece the head of Fortltade b covered with a hebnel, and the lion b on 
the right. She holds the mace however with the right hand ; and the figure 
ia aeen in the same direction as in tbe original print. 

76. ' B. JvsTiciA. XXXVII. 37/ She b seen in front, and has a pair of 
tcalesln her left hand, and a sword in her right. Below, on the right, ua 

crane. (a) In thb piece, according to Bartsch, the head at the female is 

wen in a three-quarter view, and iDTiied tonarda the right j whereas, in the 
ori^nal, tbe head ia seen in front. 

TT. ■ B. CiiARiTA. XXXVIII. 38.' A standing figure seen in front, dressed 
in a loose robe with a girdle, and ovec it a large mantle, fastened at the breast. 
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by II e^m. In her riglit linnd, slio Tiotds an inverted purse, from iriiiek drop 
pieces of money : wliilst, witli the left, elie exposes her bosom, from wlienee 
issue flames. Below on the left, is a pelican, nourishLog her yoang.— (u) 
She boldg the parse in the right hand, aa in the original print, but the peli- 
can, beneath, is on the right. 
78. ■ B, Spbrania. XXXVIIII. 3D,' Hope is represented by a clignifieil 
and gncefnl female, standing, with her «yei looking tnnards heaven, and h«r 
hands raised in an attitude expressive of prayer. Tlie figure is turned towards 
n nluch side of the print, on tlie ^ronnd. Is a phtenix standing in 
— (a) Reverse of the above, with little or no 



tlie midst of the flames. — 



79. ' B. Fede. XXXX. 10.' Faith. A female figore seen in front; her eyes 
directed towards a chalice, witli the host upon it, which she holds elevated in 
in her ri(ht hand. In her left band is a cross, and at her feet, on the tight 

of the print, is a little dog. (a) The figure is reversed, and the dog is on 

the left. She hidds the chalice elevated, however, in the right hand, and the 
crosa in the left. 

ClaM V. — The ten pieces of this class, represent the planets, &c. They 
are marked, in bath sets, with the letter A. 

SO. 'A. LviiA. XXXXI. 41.' Diana in her car, drawn by two horses; their 

course directed to the left. Below is seen a bay of the sea. (a) The whole 

reversed, with little or no alteration. 

8U ' A. Mercvrio. XXXXII, 42.' He is represented playing on a pipe, 
which he holds in the Ml hand : having in his right the cadncens. A cocic, 
and the head of Argus, are at his feet. The flgure is in protilc, and turned 
towards the letl. — —M fhe figure is reversed; but nevertheless he holds 
the cadnccuB in the right hand, and the pipe in the lefL The cock, which 
is on the let^ In the former print, is on the nght, hi this, 

•a. 'A. Venvs. XXXXIII. 43.' The EOiJdessU bathing herselfin a rivulet, 
00 the banks of which arc three nymphs, andaCnpid with his eyes bandaged; 

the former on the right, the latter on the left. (a) The composition in this 

piece Lb reversed. 

M. * A. Sol. XXXXIIII. 44.' Phaeton falling from the chariot of the snn, 
the conrse of whic is directed towards the right. The chariot is drawn by 
tbnr horfcs, and guided by a winged genius, who holds the orb of day in the 
right hand and the reins in the leti — — (") Severse of the above. 

64. ' A. Marts. XXXXV. is.' Mars is seated on hia throne, (or rather his 
chariot, for wheels are attadied to it) vrith a sword in his right hand. He is 

dressed in complete armoar, and at liia feet is a dog. (a) The design ig 

much the same, though the figure is of a different cluiracter. The hehnet of 
Mars is here decorated by wings, which is not the case in the original print. 

8B. ' A. JvpiTBR. XXXXVI. 46.' He is repreaented seated within a glory 
of an oval form, with a javelin in his right hand. At the top of the glory is 
perclied the eagle ; below is seated a small draped figure, and on the ground 

are several small figures, vrarriors in amioiir, lying dead. (o) The head of 

the eagle at top of the print is turned to the l<>ft, whereas, in the above de- 
scribed, It b turned towards the right. The design in other respects, is much 
the same, except that the dead figures below, are only live in number. 

86. ' A. SATvnNO. XXXXVII. 4T.' He is standing and turned towards the 
lefl; having in his right hand liis scythe and a dragon with its tnil in its month. 
In bis left hand he holds one of bis children, wluch he is about to devour ; 
and below are seated four other children.— ^n) Reverseof the above, with 
little or no alteration. 

ST. * A. OcTAVA Spbra. XXXXVIII. 48,' A winged female, beautifuUy 
draped, supporting, with both hands elevated, a large circle filled vnth stars. 
The figure is turned towards the lel^ and the left leg is uucuvered. — ^s) 

. The whole reversed. 

88^. 'A. Primo MoBitE. XXXXVUII. 49,' A winged female, with beauti- 
ful drapery, and lull of Bpfarit. She supporu a lai^c glottt with both bauds. 
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and appears as if aboat to ipring from tiie oartli, nliicli she loncbeg only trilEi 

her left foot. The figure is sepn in [irolilu aiiil tuvnEd lowarda ihe left. (a) 

Tbe figure is turned uwanls Uiu right. 
89. ' A. Prima Cavsa. XXXXX. 50." The globe of the earlh nirronnded 

by the seven planet*, in circles, Ac, (n) It appears from Bartsch'a descrip- 

tiOD of thii print, that, in additiou to the circlei, the symbols of the four 
Evangelists are introduced at the four comers. (O, — S. V.) 

MentioD has been already made oi' an unique print of great 
beauty, by the band of tlie unknown artist wbo engra?ed the 
original set of tlie ' Giuoco di Tnrocchi,' just described; and 
wliicb was witfiont doubt designed by tbe same person who de- 
signed tliDse. Under these circuiastaiices it may be olyected to 
its insertion in this place, that i more properly appertains to 
the ancient school of Padna than to that of Florence. Still, as 
I may otherwise iiud no fair opportunity of describing it, I place 
it here. 

90. Th8 Death of Orpheus. Orpheus is represented on the gronod, ia tbe 
centre of the piece, resting on hii right hand and rl^ht knee. His left hand, 
with which be holdn a part of his mantle, is miacd to his head, a> if for its 
pruiectinn : he is looking np towards the right, and leenis imploring pity of 
one of the two nymphs who arc beating him to death with long dubs. Thn 
nymph on tills side is seen in a back view ; the other, on the left, is seen in 
fronL Jloth these figures are covered by beaalifid drapery. The figure of 
Orpheus, except Ihe mantle on bis shoulders, is naked. A tittle to the left of 
the iiyraph which is seen in a front view, a child appears ninniag awa; terri- 
fied ; and, imuiedialely behind tlie child, is a tree which rises to the top of 
the print. Behind the group is a rocky mount, perpendicular on tbe right, 
and surmounted by a walled city with a bigb tower. Tbe ^re, or rather the 
guitar of Orpheus, is lyin^; before bhn on the ground. This litUe print Is 
shaded with cross hHtcbin|>9 in variaus directions, like the pieces already de- 
scribed. The whole is designed with much elegance, and finished throughODl 
with the greatest delicacy. Being, moreover, perfectly well printed, and in 
excellent prc«er»ation, it may justly be termed a most interesting specimen 
of early Italian engraving. Over tiie figure of Orpheus is introduced a sin- 
gular scroll, or llauriBli, tlie tncnning of whicli I am unuble to explain, and 
which is faithfully copied at page 41)4 of my ' Inquiry.* /. B^. k, S}, (T.W.) 



It is probable that these plates, at least tlie first and second, 
were engraved after the designs of Sandro Botticelli. 

91. The Mount of Hoi.yness. This piece occnrs on the reverse of the last 
page of the Index, opposite the first chapter of the work. A rocky mountain 
riaes with a rapid ascent, and in a pyramidal form, to more than two-tliirda 
the height of the print. U|ion tbe snmnijt stands the figure of Christ, en- 
veloped in glory, and surrounded by eight cherubim ; the clouds on dther 
hand being also interspersed with the lieada of cherutis, ranged eymmetricall; 
at reiiular distances. From tbe middle of tbe print, at bottom, a ladder rises 
to the top of the mount, which a good friar is represented as beginning to as- 
cend. On the ground, at bottom, is written: ' Hvmilta,' and upon Ihe 
stepsof the ladder are inscribed ; * Phvdentea. Temperantia. Forteiza. 
JvsTiTiA. Tihore. Pieta,' &C. Half way up the mount, is a figure of 
Christ on the cross, near which are written tbe words: Feve, and Cabita. 
The friar on the ladder addresses his prayers to this crucifix in the following 
words, inscribed on alabel which proceedsout of bis mouth : ' tibami ooppo 
TB.' At the bottom of the mount, on the left, is Ihe figure of a young man, 

. richly dressed iu the fashion of the lime, 6lundiiig, liis eyes elevated towaidt 



I 
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liearen, and his leCt band raised over Iila head, u if to preTEDt hii being 
overpowered by the briUiancj of the gtar; above. The follonlitg ejaculaUity 
imcriptioD I9 oa a acroU near him: ' levavi octlo!) meos i montbs vnvb 

TENIAT AVSILIVM MICHI AVSILIVM MEVM A DOMINO, (the letter 9 HOrBB- 

times reversed.) On the left leg of this young tnan is a bandage, inaciibed 
cEciTA, which is held b; a denion at bottom, who has also a long iron hook, 
with which be assails bis desired victim. Parts of this plate are capied at p. 
Srs and 87T of my " Inquiry." The whole measnree, A. 9j. w. 7. 
VS. Christ i.-i Gi,ort. This, the second plate, is inserted opposite the first 
chapterof the second book of the wort, whieh treats of the glory of Para- 
dise. It represents a majentic fignre of Christ, standing in a glory of flames, 
of an oval shape, but pointed at lop and at bottom; the gloiy being sup- 
ported by six angels and ten chembim, which are placed at regular disrances 
around. The Saviour is represented wiUi bis lefl band on liis bosom, and 
liis right hand elevated, as if in the act of giving the beoedictlon. The whole 
meaanies, h. lOi. te. 7. Dr. Dibdin has inserted a copy of the Ciirist and 
two of the angels, in the 4th volamc of his ■ BlbUotfaeca SpenceTiana.' 
4n. Hell. The third and last print in this curious volume, Is iutrodnoed at the 
bottoni of the page, at the end of tlie second book. It di9crs in shape from 
the two others, and is of smaller dimensions; measuring, ^,^H. h. 4j. The 
centre represents a colossal figare ef Lndfer, standing op to bis middle in h 
large basin, cut in the rock. He is seen In {mat and has two boras and two 
large ears; his shonlders are furnished with bat's wings, which rise to tliQ 
top of the prmt, and his body and arms are covered witli hair. He has three 
mouths, with which he is devourini; the wicked ; two of whom he grasps in 
hii hands. On either side of Lucifer are Ihree caverns, iu which the repro- 
bate are tormented in various manners. In the upper cavern, on the right, 
one man has his entrails torn ont by a devil ; a second, whose body is aur. 
rounded by a serpent, appears hanging, with his head downwards ; and a 
third, whose head has been cut off, is holding it in his hands, In tlie oavern 
immediately underneath, four cnlpriti, amotigst whom is a bishoii, are placed 
around a talile covered witii viands, of wliicli tbey are not Bllowed to partake j 
and in the bottom cavern, three men are immersed up to the neck in a caul- 
dron of boiling fluid. In the upper cavern, on the left, one of the nicked is 
tormented by a devil with a flaming torch, and a second is cut with an axe. 
In the cavern ^ndemeatb, are tbree of tlie damned, one of tliem with a regal 
crown, esveloped in Sames, and beaten liy a devil witli a rod. In the lowest 
cavern, on this side, a devil is seen pouring melted gold down the throiit of a 
miser, and another is emptying a large bag of money into a vase. In a seventh 
cavern, which is seen at top, between the wings of Ludfer, is a monstrous 
dragon's head, into the mouth of whidi a devil is thrusting another of tlie 

Further raentioD will be made of Baldioi ia our account of 
Sandro Botticelli ; where two or three sets of prints, supposed to 
be their joint work, will be described. I now proceed to uotice 
some single pieces, wliich seem to be by the former artist, aud 
shall close this article with the account of a few others, interest- 
ing from their rarity, by unknown Italian engravers of the time. 

_ 91. The Crucifixion ; a composition of numerous fignres. The lower part 
of the print represeuts Christ oearing his cross, foliated by the three Maries, 
to whom, turning bis bead round, he seems addressing bitnself, and accom- 
panied by many horse and foot soldiers. The procession issues from the gate 
of the dty, on tiie right, and by a bendingcoorse aseends the mount; where, 
>t the top of the plate, the Saviour is again represeoted lianging ou the 
xrosa, whilst preparations are making for the crucifixoo of the two malefac- 
, tors, whose crosses sl^id one on each side. Against the cross on the right it 
placed a ladder, on wtJch are seen an cxecuLoner busy at work, and tlie 
eiiminal, who is to suffer on it, standing with his arms bound behind him. As 
a correct copy of this ancient piint bas been published in ' A Oollcetisti nf 
VOL. I. 2 E 
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Pac-aitDits,' &c. (Longmaii and Co. IB26, in fidA it becomes unaecfaaij 
Wd<«rib«ilnM«pmiticalariy. Isbdlonl;, Iheteum, -add cliatit U engraved 
amA la tin mac vwDner aa tbe Planed, and that, w far as 1 can learn, U U 
naiq«e> In tfae iovealian and BrraDfrement of tbe groops there is moch to 
■ifanin:; ta lemri of tbe fienrei, especially tbme of Hit Maricc, we trace 
aadcfa nf Ihe nae general diaracter which «c observe in the fxu of ' tbe 
,' bf Hbso Finignerra^ and, on tbe whole, it teems not unproLii- 
I't the plate imy hBTe been cngraTed by BaJdioi after a iles^ of Fioi- 
ICncrta, wlio U commonly thought to have been hia friend, and to have fint 
initiate him into the mystery of chalcography. A. 13. ut. 8^. (S. W.) 
OS. De*.D Christ ik the la.p or tub Virrin, Bbe ia seated, her arms 
extended, and seen in front. The body lies on its hack, npon ber knees ; 
the head hanging down on the right, and tbe legs on tbe led. Behind her is 
the cross, and under it stand four sainCf, two on each side ; their Dames in- 

oovANNi.' Below is an inscription of four lines: ' ie^vs. mazarknvs. 
are renrted. k. 5^, inclading margin, le, 3|. (S. W.) 

90. St. Hkbastlan, bound to a tree pierced with many arrows ; the ipiardian 
nngelwitfa yonng ToUt slanding Ijelow, on the left, and St. Roekonlbe righL 
Above, are two an^ls holding a crown over the hcaii of St. Sebastian, each 
having also a palni in his hand. In tbe sky liehhid the figures are five lines 
of inscription ; and in the margin at bottom are lour other lines ; ' avoelvm. 
HOBis. MEDicTM. SAivTis," &c., tUe 9 alwiys reversed. This piece appears 
Intended as a companion to tlic last. A. 5j, including marpo. k. 3}. (S. W.) 

ST, ' 8. Chatebiba da Sikha.' ITiis inscription, in which tiie 8's are te- 
versed, is on the aenii-circnlar pediment, or top, of the ornamented niche in 
which the saint stands. She Is seen in front, having a lilj, a palm, and a 
crucifix. In her right hand, which is extended ; whilst witt her left she sup- 
|)OrU a chnrch. Under her feet Is a hideons, prostrate devil. On tbe t^ht 
and left, are two imal] square representatives of slories (^ her life and mira- 
clci. Those on the tefl represent her compassionating suals in pnrgatory, 

and hearing mass; tlie two on the ' " ' ' 

her death. At top, on either side. 



ferently drawn. 
in the air, a lar^e c 
graved in the man 
{S. w.) 



H III pni^ivij. 

the right shew her coring a posseEsed girl, and 
side, are three trees'. The figure Is veij- indif- 
large circnlar glory, and above it, as if hanging 



i.9j.ir.T|. 



9B.'Hell; afCeraFresco in the ' Campo San1i>' at Pisa; pointed in the I41h 
centnry by Bernardo Orcagnaj who is aaid to have taken for hia model the 
(lescripeion of Dunte. A lar);e hideous figure of Lucifer, having three faces, 
with the months of which be is devouring tlie wicked, fills tlic centre of the 
plate. At tbe bottom of his abdomen is another face, ant of the moulh of 
which a minor devil is palling the nndigested body of Simon Magna, whose 
name in characters reversed is inscribed on a label, in order that be may be 
again eaten. He grasps two othermen in his bands, who, at tlie same time, 
are bitten by serpents which twist round his arms. Tbe remainder of the 
plate is divided horizontally into four comporlinents, wherein the reprobate 
aietonnented in variousniannert, according to the nature of their crimes; but 
as tbe plate Is still, or was until lately. In existence, and as an impression of 
It may l>e seen in Morroua's ' Pisa IMustrata,' It is unDCCesaary to describe it 
more m detail. At each upper earner of the print is a small hole throngh 
the plate, and on the left is this inscription: ' qvesto. eunferno. del. 

CHAPOSANTO. mPISA.' I. 11. A. »#. 

fW. St. Jeboke. He is kne(4iiig on the right, before acmdfix,which is fixed 
in the earth. His lignre is Inmed towards the left ; be uncovera lila bosom 
with the right hand, and has a Inrge atone in the left, with wbii:4i lie is abont 
to beat hiinicH'. In the Ibrc^und sn tlte left is » lion biting a lioness, and 
towards the middle, a Kon's cob couching. The background on the left re- 
presents ■ Beaport view, with ttvo lat^ ships at andior. This print istif 
exactly tiit lomc dtmenslons as ihc hut described i and bas tbe same holes hI 
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the two npppr corncm. I liBve little doabt that It is taken from an engranoj; 
execnted iiy the sunie ancient arliit on Hw. back of tlie ttaae plate. (O.) 
I Mt. THe9eo<i Ann AniADne, The left tide of the camposltion represents 
the lalijrrintb, a circnlor edlfltv of niaaoDry, reaching niorc tlian half way up 
the print, and upon it is wHtlcn : ' AbbERiNTo.' On the right are Theseiu 
and Arindne, atandiug : she in profile, turned to the letl ; he in fronL He 
Is dreued in complete armour, and rests bis right hand on hia dab. She is 
draped in the antique coitnme, and hag wings to her head: she appears 
offering him three ball", whieh she snpporti in her drapery. Under his figure, 
npuD a scroll : ' tssbo' (S reversed) ; onder her'a upon a scroll : ' adriahna. 
Immedtalely behind the figure of Thcieiis, lie is represented again, euteriag 
the door of the labyrinth. The distance represents an arm of the sea, ex- 
tending Hcrnss the print. Ariadne is represented on the lefl, stondinK upon 
a rocky promontory, a staff with a drapery tied to it in her hand*, which she 
balds np to make a signal to Theseus, whose ship is sailing off in the middle. 
Under her (igare is her name, which is also repeated twice upon scrolls In the 
water: as is also ber figure ; once with ber legs only seen, she having preci- 
pitated herself into the sea j andasecond time with Jupiter: 'giove,' who 
naked, and with wings like a cupid, has descended to ber sncCMT, and is 
also represented a second time, in the sky, bearing her up to heaven. On 
' tile right is a castle from which a king has jnst thrown bimsetf into the sea. 
I The churacttr of the figures quite like those In the phmets. The plate is 
I ' strongly shaded, chiefly with diagonal hatchings, and with Very few cross 
, itrokes. The S's in the Inscriplions are reversed, as is also the diagonal 
■troke of tlie letter N. I. IQ^. h. TJ. (S. W.) 
101. Bacchus SEATen with Ariadne in a Car, which, except the wheels, 
is formed entirely of vines, whose branches, loaded with grapes, fill the top of 
tlic print. Tlic car moves towards the Jeft, and is drawn by two CentBttrv, 
. one ef them playing on a pipe, the other upon a lyre. Upon the forepart of 
L . the car are two infant entj n i above them is an old satyr pulling grapes ; and 
I behind the car is a bacchante, who appears pushing It forward, and holds In 
I her left band the skin of a hog. This piece is ftill ot spirit, and In respect of 
\ invention and composition wonld do no discredit to a Michclangiolo or a Raf- 
faellej still it is engraved exactly in the same manner as the Planets, and was 
probaUy designed, in a happy moment, Iiy Sandro BotticellL It appears not 
to have been known to Bartsch, and is perhaps unique. 1. 10} t h. T|. (O.) 
im. A Ship ox the Sea, sailing towariia the right, with a lady ststed at the 
stern ; the Sail of the vessel being bold by Fortune, who is represented as a 
naked figure, standing. In the sea below are two winds, blowing upwards 
against tlie sbip ; and in tbe sky, on the led, are two others blowing to the 
right, forwarding the conrse of the vessel. In tlic middle, at top, is the jiun, 
and on the right is seen cnpid with a torch. In the sky is au inscription of 
two bnes, part of it damaged and lust, tliousb I venture to restore it : ' t ntt. 
LAID. PUR (tar dal veuto) ALFtH. davbk. (ilmioi] NT(ento}. This piece 
is engraved moch in the manner of the St. Catherine : the naked figure is 
very ill drawn. The it and N arc boUi in the right direction, ft. 111. 

«.aS. (s.w.) 

|10S. A Bfar Hunt. This piece represents a hnnler, who, with his five dogj, 
\ it attacking and subduing a bear. The bear is tamed towards the right, and 
has hold of one of the dogs with his paws and teeth : meanwhila tvro otlier 
f dogs are iritiug his head ; a tburth has wtavd hiui by the thigh, and tlie hunts- 
^. man, who is behind tlie bear, on tlie left, is pidrdng the animal with his spear. 
Beyond the gnxip, near the centre of the print, is a large palm tree; and 
_' further off is seen a broad river, winding among rocks. h.ll^ir.S. (S.W.) 
^VM- A Lady flacimb a Oakland on «hb Head of a Yodnc Mam. The 
gentleman is represented In profile, kneeling on his 1. knee, and tnmed to- 
wards the I. He looks np respectfully at his mistress who Is standing. Part 
of the orb of the suu is seen above. A circle, tfiam. 2J. (S, W.) 
( 105. A Cupiq RiniNG ON A DoLPHiM, wliich moves towards the r. A circle, 

is copied nl p. 333 of my ' Innniry,' Ac. (O.) 

^- 4UU. ACupin, WITH Ills EVE< banuacjeii, his arms tied behind him, and 

■2 F, 3 



niiibt of Ihe tea. A cifdt, diat*. 
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hU «lne» vxtended, tealed on a n 
3i. (0.1 

IflT, Vauiods pieceio? OnNAMeNT ; 4 piecei. («) A Tbipod supmlwiNif 
A Va«e, wbRiice springs an ornameDt of foliagp, which, paiaine through 
a small crown, r'aea to Ihe t. of ibe pvint. h, i}. m. 1. (t) Anotbkh. 
Ornamknt ; tiun« 4Jr«. The foliaEG rises ffoni a sort of candelBbrnm, com- 
posed of tlirec parts : tit. the liase, seen at an single ; tlie body ; and a vase at 

lop. (c) Another; 1.4^ h. IJ. Id the centre, somethuig like a pine 

apple, in the midst of fonr large leHTes. The foliage passes through four 
TtDES, two at either end of tlie plate. — ^d) Anothei) Ornament, same 
dintmnong, la which a copid is iiitcodaeed among the twistiugs of the foliage. 
Copied at p. 334 of my ' Inquiry.' 

The following I conceive to be not by Baldioi. 

10% Hell. The composition a good deal like the two pieces already described 

at Nns. 03 and 9S. The engraving ia perhaps not ijnile so old. It has various 

inscriptions, in capilats, oo labels : ' lvcifero, ervto, chassio, tolohbo, 

■ " ' &:c. ; the S not reversed. A.llJ. w.8|. 
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lOQ. A Pedlab asleep ubobb a Tree ; his basket of wares, behind him on 
the I. being assailed by nnmerous monkeys; several of which have c]iml>ed 
the tree, and are aniuiing themselves wilii its various contents, k, loj. w, 
7|. (S.W.) 

IID. Single Figures, Heboes, Heathen Qoiia, &c. ; eight pieces rtboogh 
perhaps the set may consist of more), h. 0|. w. aj. They appear to be very 
ancient, and each has a umple dark border a 10th of an inch broad, (a) A. 
Wakrior on Horseback, inmeJ to the 1. The hnrse is rearing its fore- 
legs, aot seen. The warrior has an ulilong shield on bis I. arm, and upon the 

ground, on the L, is a circular shield. At t. r. : ' sarafino.' (S.W,) 

(b) A Female seated on a Tubunb, and turned to the r. She wears a 
crowii, has a large mace in the r. h., and elevates the 1. At 1. r. : ' palab.' 

(S. W.) (c) A Wabriob oh Horseback, tBmed to the I. He wields a 

long sword with both hands. At 1. 1. * ahone.' (S.W.) (d) A Fowleh. 

He is standing, and turned to the r. He has a small bird in his I. band, and 

opoii a perch on the r., U a bawk. No inscriplion. (S. W.) (*) A VOIIMO 

Man STANDiNC, seen In profile, and turned towards the I, He raises hii r. 
hand, and appears admiring a vase which stands on a pedestal. (Noinscript.) 

to.) (/■) A King seated on a Throne, and turned towards the r. 
'pon the ground on tlje I. is a vase with a cover. Towards t. r. : ' lvcio 
cEciLio. fi." (O,)— (jr) A Female, with a Crown on bee Head, 
seated oh a Car, and turned tovrards the I. The back of the car U formed 
of two dolpliina. Before her on a pedestal ii a vase with two handles, one of 

which she holds with the r. hand. At 1. 1.; ' poliseha.' (O.) (ft) AMah 

WITH Wings at his Shoulders, seated on a horse and lumed to the r. 
He holds a helmet with both hands. At I. : ' katanabo.* (O.) 

VITTORIO BAL0INI. 

A printer of Ferrara, who, according to Papillon, occasion- 
aJly practised wood-engmving. He nietitions having seen an 
edition of the ' Aminta' of Tasso, published by him in 1599, 
in which are the portr^t of that poet, very well engraved in 
wood, and five vignettes, one prefixed to each Act, the second 
of wliich is marked ' B F,' for Baldini fecit. 

FILIPPO BALDINUCCI. 

b. 1597. d. 1669. 
A Florentine writer, well known by his extensive work of 



the Lives of the Painters. According to Heinecken he engraved 
or etched ; 



JOHN BALDREY, 

1T81— ITBT. 

An English engraver in the dotted manner, by whom, among 
other pieces, we have the following: 

1. ' The Young Flokist. J. BaUrey fecit, ITSI' { anil, ' Affection. J. Bal- 
drey 1783 ;' two pieces, oval, in fal. after Dr. John Gardiner. 

5. ' CeciLiA,' a portrait, h-1., arier Hopner, 1782. ' Evelina,' h-l. Painted 
tiy I. Hopner. ' EHgravtd by J. BaUrey' tabliahed 17HT. 4to. 

3. 'Francis, Lobd Bawdom, Sir J. Reynslds pinx. J. BaUrey/ec. 1784.' 
Oval, smaH 4to. 

4. Robert Poeter, a Barber at Cambridge; two different printJ^ obole- 
leugthg. 1TB5. tivo. 

6. 'The Rapacious Quack,' and 'The Benevolent Phvsiciam,' two 
pieces. ' Ed. Pcmif pinx. J. Buldrey fee 17B4.' In fol. 

6. Diana and Nvhfhs. ' C. Maratd pinx.' 1783. Oval /-to. 
T. The Findinq of Mobeii. ' S. Bosa pinx. J. Baldrey »c. 1785.' Toi. 
8. < Pea*ants of the Vale of Llangollen,' two plates with same title. 
' H. W. Bunbury del. J. Baldrei/.' 1787. Circles, in fol. 

HANS BALDUNG GBUN. 

1510 Fl5 1S34. 
The above cypher or monogram, has, by some writers, been 
ascribed to Hans Grunewald ; and by others to one Hans Bre- 
sang, an artist of whose existence, according to Bartsch, we 
possess no record. There appears to be no doubt that it is the 
mark of Hans Baldung. Bartsch noticed, in the collection of 
the Duke Albert de Sase-Teschen at Vienna, an impression of 
No, 7, in the following catalogue, on which is written in an an- 
cient hand : ' Hans Balde groen dit gedaen en goet scildervan 
estime ;' that is to say : ' This was done by Johan Baldung 
Grun, a good and esteemed painter.' Huber, in his ' Manuel' 
(T. 1. p. 141) states that this artist was a native of Gamund in 
Suabia, and that he did many works for Switzerland, and for 
Strasburg, and the places in its vicinity. He adds tbat some of 
his most capital pictures are in the Cathedral of Fribourg ; and 
that one of them has this inscription : ' Johann Baldung, Cog. 
Grien, Gamundianus, Deo et Virtute Auspicibus faciebat, 151 6.' 
And Bartsch informs us, that in a Journal of Albert Durer of 
his travels, preserved by De Marr, is this passage : ' Ich hab 
M aister Joachim des Griin Hansen Ding geschenkt ;' that is to 
say : ' I have presented to Master Joachim (Patenier) the works 
of Johann Grun.' All this sufficiently proves the identity 
of Johann Baldung Gran. I sball only add, tbat the following 
prints shew him to have been a bold designer, and to have pos- 
sessed no small share of imagination. 



ENGRAVINOS ON COPPER. 

1. Christ at the Coiamn. He is seen in |> 
aud appeara fainUuic frwn woaknen. Uou. I 
(Bnrtsch 1.) 

2. A GtlOOM WITH A HOBEE TO WHl-CH tlE IS ABCVT TO PUT THE BrIUI.E. 

Tlie hone is seen in profile and tnnied to I. ; tlie iiian slaiids on tiac fartber 
Bide of him, haiing the bridle Uirown over 1, arm. He holds the horie'e mane 
irith L h., anil bis ook ivitli r. Mon. (the iBttPr G reverBed) npoD a paprr 
attached to a piece of wall, m. r. (B.S.) Thia pieee la executed «itb thebn- 
rin, iu a manner not unlike Itic leu finitbcd works of Albert Darer. It wa> 
(ttoltably done by come professed engiHTer al^r a drawing of Biildong. It is 
retj rare. A. IS. v. (»J. (T. L.) 

ENGRAVINGS IN WOOD. 

1, The PoRTBAtr of CtinnTOPHKn, MAitoruvB of Badbh; boat, newly 

In prnflte, nrn«d to the r. He vrenrs a cap, nnd a loose cual, fasteucd at tlir 

tireut by a button. The head is lull ol' character. At h., in white Icttem 

npoilAJIliLk ■[•nun): 'CRisTOVEag. MAnciiio. BAUENSiii.' At top, laon. 

a. Thb tbl«ei(B»aiDN OF Adam a.hi> Eve. The lerpent, coiled round Urn 
tree, in m. of the print, appears addrttssing Adam, who staudlng on tbe I. 
has an apple in his I. It, Eve staniling on the othvr side, is plucking an ap)ile 
with tbe r. fa. Mon. r. h. h. Hf. m. Hj. [B. t.) 

S. The iamb Subject. Eve Is standing with lier back to tbe tree, liavin^ an 
apple In each band, anil seen in front. Adam, to whom she seems speakinft, 
stands behind her; resting his I. h. upon her L shoulder. The idod. r. Ii. 
date 1519. I. h, 10. «r, 3j. (B. a.) 

4. The same Subject. E»e is rcpreeented presenTint: the forbidden fmil to 
Adam, wlio caresses her with the I. b., and extends the r. tn order to pluck 
more. From a hraneh of the lorbiddcn tree hanRS a tablet, inicnlied ; 

u bnmani generis.' The serpent is seen twisted round another tvep. 
r. Tablet with mon. 1511. 1. b. Clair-ohscure of two blocks, k. 141. 
tu. 10. (B. 3.) 

5. Adam and Eve driven from Pabadisk. The angel, with a flaming 
sword, is on the 1. ; onr first parents direct their steps to the r. Tablet witb 
mon. insptiuled fTotn tlic branch of s tree, m. t. h. HI- sr. G|. (B. 4.) 

0. Christ ixitRiNt} on the Cross. His hce b turned npwardg lAWarda 
tbe 1. On the left is tbe Madonna, standing, cnvelDped in an ani|ile drapery, 
which conceals every part of her figure, except the face and part of the I. h., 
which ibe places on bet- tmsom. Ht. John, looking up, with hU hands clasped 
togetber, stands on the other side. The Imfiresslon before me m without the 
mon. of BalduQg ; but it is undoubtedly by hiiu, aud is perhaps, on the whole, 
bis finest production. The naked ti)!ure of Christ is admirably drawn and 
full of expression, k. I)|. ! is. 6J. Hot in Bartsch. (O.) 

T. The Madonna, Marv Ma(;iiai,en, and St. John, weeping oveb the 
DBAD BODY or CHRIST, at the foot of tlic Cross. A very 6nc design i the 
Christ boldly fore shortened. Mou. r. b. b. UJ. u. lij. (B. i.) 

S. The Bobv of Christ supported against a colnnui by a little angeli his 
baodj and feet bearing the marks of his crucifixion. At bottom, la n tconrge, 
and the crown of thomfl. Tablet, with mon. 1517, I. nearb, A very fine 
diaiga. A. Bf id. G. (B. 43.) 

9. The head Bodt of Christ, supported in the air, npon a drapery, by 
four little >ngels. On the riglit, anoilier, holding tbe crown of thorns. Man. 
l.nearb. Avery striking design. fc.Bj. tc. 6. (B. 43.) 

10. The dead Bouv of Christ, a lialf fignre, wearing the crown of thorn*, 
and attended by six little angels; two of which, at top, hold a Inlifl, in. 
ncribed: ' ecci. homo. 15011' (isn.) Mon. r. c. b. A. 4 J. >c SJ. {H.41.) 

11. The ronvEniTON or Saint Paui.. Thrir lipni'ps, ami three hoi3rs. 



lilpsnah) 
nlber. 1 



i: cluuils, on thu kft. 
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<n;ry siiititul. Cliii^t holJini; tUe crasa a s 
Mon.Ub. A. llf m.JJ. (B. 33.) 
la. CuatsT AMD THE TW8LVE AP09TLK9, wliolc'length li^reB, stBDding. k. 
Bi- K. 5. (B. 6 — I8.)^^a) Chribt, in a s'""? of angeU; holding flie globe 
iu the I. Ii.. and giving the benediction with r. Mon. r. b.— - — [6) St. Pe7BR ; 
Keen nearly in proGle, and tnnied townrds I. j In IUb haad«, a Inrfe key. 
Mon. m, 1. — -(b) St. Asdhew; seen In front, Bapporting hU croas Witk the 

r. li., and having in I. m book. Mon. r. b. ^d) St. James thr EiiVbr ; 

tnrned n little towards r. He hat a itaflf in ibe I. b., aad Inldi «p hit man- 
tip with T. Mon. r. U. (e) St. John; turned ■ tittle towards r. t ia his 

t, h. a chalice, in which is a serpeoL Mon. r. b. (/) St. Philip ; seen 

in front, an open book in his r. h., and in 1. a staff nurniounted by a cross. 

Mon. r. b. (g-) St. Bahtiiolomew ; seen in front; a sabre io his I. h. 

Mon. r. b.— ^(h) St.Matthbw; turned a Utile towHrd« r.; nponhisl.ann 
a book, in which be b reading, and in his r. h. a balbard. Man. I, t., and 
llie «l«te, ISlfl, r. '(i) St. Thomas; his body turned towards r,, aad 

his head a little towards 1. ; a lance in his r. h. Mon, 1. b. (*) St. James 

THE YoLNnER; turned towards I., holding with both hands tliaAyuiaent 

of his martyrdom. Mon. r. b. [1} St. Simom ; lie ia seelflM profile. 

tamed towards I., anrt bolds a saw. Mon. r. b.— -^mj St. J^K timed 
towards r. ; a club in his r. b., and in the other a booli, wherviii be n rewMng, 
Mor. r. " - ■(■) St. Pal'l ; «eeo b front ; a sword in the r. h., and an open 
book iu I. Mon. m. t. 

13. Anothrr Set of the Apostles. I? pieces, h. 2^. ic. Ij^. (B. 1»— 80.) 
Bartscliappeorstohavelecnonly twoof these xmall pieces, which are marked 
with the usual mooograin. 

14. The Alhightt, seen in front, imd HmTonitded by a glory of anfiels, 
holding the globe in hig I. h., Hud vritli the other giving the Dcnediction. 
Mon. 1610 r.b. *. ij, h>. BJ. (B. 4D.) 

15. Thb Daughter of HEnonus, with the head of John Baptist ot) a 
chai^r ; a half figure, turned somewhat towards the riglit. Man. r. b. 
A. 4}. tr. 33. (B, 32.) 

16. St. John Baptist. He is represented as an old man, and is seated witli 
the lamb in his lap, and au open book in liis r. h. Man. 1. b. upon a scrolL 
ft. 7 j. w. Gg. (B. SI.) 

17. St. Jerow. He is kneeling on one knee, in. of the print, having a stone 
in each hand. His figure is Ciimed towards r., where the lion is seen lying 
down. Mon. ISlI.r. b. on tablet. &.5. w. S}. (B. 34.) 

18. St. Jbrom. He is represented, at sume distatKe, in the middle of a 
rocky landscape, kneeling on both knees, and Inrned towards r. In tbc 
background over his figure is seen a chnrch, and in the foreground, r. is 
the lion, standing and turned townrda the left. Mod. r. upon tablet, in a 
hole in the rock. A. SJ. a}. G. (B. 3S.) 

ID. St. .Sebastian, standing and tnmcd towards r., bound to a tree, and 

pierced with arrows. He is attended by five Uttle auRels, of whom one is 

unbinding his r. aim, wliiiit two otiiers are exttacliug the arrows. Mnn. 

1S13, r. b. npon a tablet, ft. fi. te. 3^. (B. 30.) 
80, St. Sebastian, bound to a tre^ and pierced with arrows. In the sky 

varions little uigels, lamenting. Mon. 1&14, r. b. upon a tablet. A. 133. 

w. 9J. (B. S7.) 
31. Bt. CHRiSTOPHrn, traversing the river with (he Tnfatit Clirist on his 

shonlders ; tupporling himself with both liands upon his stalf, and directing 

bis steps towards 1. The hermit with his lantern is in the distance ou the r, 

Mon. I. b. upon tablet, ft. IS^. id. lOj. 
23. St. DoniENicH, a half figure tnmednlitlle towards r. Mon. upon a book, 

wliicb he tnrns over with the r. hand. A.fi^r ». 4JJ (B. 39.) 
23. St. Marv Magdalen, carried up to Heaven ov Angels. Shu in 

kneeling and turned towards r., and is supported iu the air by six Utile angels. 

Upon a sniall rockt at some dislauce on Uio r., is au old niau standing, who 
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it9 dinns.* if D«Kaor (z^ileraC 
l^Ls*. jv* J. Gflimineer. In tiiL 
d jL ssasi^Tf '^rM'gi loinnne «r i anrr srteasL. wmca ^camb jn tte 

■f ^moni. Hun. r- b. i a JL^j -im:!* a *«? iwr if a hill^ 

X J •mie ^iSBan -vno j ^oiih br obb « ihr t. .«r riip pnnd. 

in 1 =-:0aa « :lie r. jr idii. m :lie js^xa^omoKu jk :iie u 

n "Sue aMiAile i3 a .aMimi 

^s«* JCaaii. 'vnh I :iuii ^rauine «■ jub. -bu -nr*** jou-r* ^aeedne jn. die kdSL 

"▼no IT* ^aD-ii jin ±e jKst. Mub. a. 'Clew ihre plasei 
Ji 1 -vQis. ^moej: * icaumf aai EaDC* JL bL £iiii Iood 






2Al T^o HiD ^nrrtz to a T^c^iza. wop Ia jra i td ir i :aiiip. jb die L. 

31. AS r.fCAXTkTia^ Scsrta. V.rr <i?ir-Tvt}. Oa die r. in t!i« mrpsronntf 

IS k iMCi^n'jk ^jreti vith i put jerwx^ra ler e:?. jnt ic viuen .Maes aiienK 
momin ir dame juui ?ixwk<*« wnuui .i»*> in iif . "m :iie tuh jr die piece: M 
"h^ - -* JBoiliei". jiMi jeaKix. .n i j«ck -lew. ▼itti a j'-id ji ier U k. ^ikf^9Bed ; 
2Dci jenapen :tiH3i j i(et*3 in jiii ^^^ g^ i. rruar dbruv. &iie«uney tvitb batb her 
nofte raiferi. ••npQuriuc a oua 'rraereun jre tvfvaiiat **'^ ^ piec« jf lif^K 
irap^r7. ?:ir: ir i nurdi sore^rva i «h?u beamii jbt; wd ib«ve. in the 
"Mr. !a 3 drth. r^iuu: m t suati All !iie5e itripif"} an: mkriti. On die r. 
di^ ifpai ir" » w!Hier°d are, wirh .iam ; il-l f siEnveil m r, mii a litde 
e s 'aWe; «*(M man. Wan .wti^ r^mi i hrania* C^tuniMnir*^' tno Mi'hi 



seBtian* :wo copies of dus piece. Joe. revene. nBHseii with > 
£b HBt die iaip IJSItf; die odier. :3e sume wny Ju» *.iie dricumu «ttb 
"h^ nam ir" Uh»»rr Dnr^ inti :ae oaa* 15L '. I jff-i* *'Jix aua ui cuoBOer* 
n.'i ^4l«iiin^^ prjic ja die 3Bie utaoDaL 

-■ '*^*»p*^ 4? 'Vn.a H»>a>2s, J pu*ctfs» mo "ja^'iLirTami tn ejca a bJKst 
-. IX ■. *».— — « 3SVS3 HoBs€s . >B tae buck.T'uaud jn the r. jb aace* 
^•n^ imi m :lie !. i aian ?cmiti:i«; seiuad i "T-.-'e. Ar lottum a monker 

■^«i r-ih A auu*r, jiM-nbeii : -Jo. j^ijv^u ?iriT I -534.' \,o' Fi^i 

.-TOR- Si. iiui .n The JML'^k^rMfUKi v^a the r. a <wr*i. Fa^'it'C wrt : ' B-VUivaG 

jr?r:T ..;.S4.' if .-. J, c- c Szvjt Hosias. 'i;rinn;j aud kicking. Ta- 

*!*"'■ "• ■*' »»**'rbe:i * iiUjT.iG UJ4i.' Thew dime pie«* xk ^en» wirited. 
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